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A  Conductor  in  the  Making 

Marking  Seiji  Ozawa's  twentieth  anniversary  as  music 
director  of  the  Boston  Symphony  Orchestra,  the 
Boston  Symphony  Archives  has  mounted  an  exhibi- 
tion in  the  display  cases  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing,  examining  the  formative 
years  of  his  career.  Mr.  Ozawa's  childhood  in  China 
and  Japan,  and  as  a  student  at  the  Toho  School  of 
Music,  are  richly  illustrated  by  family  photographs 
on  loan  from  the  Ozawa  family  for  this  exhibit.  Other 
aspects  of  his  early  career,  including  his  summer  as 
a  student  at  the  Tanglewood  Music  Center  in  1960, 
are  documented  using  materials  preserved  in  the 

BSO  Archives.  The  photograph  shows  the  Ozawa  family  outside  their  home  in  China,  ca. 

1940.  Pictured  are  Seiji  Ozawa's  parents,  Kaisaku  and  Sakura  Ozawa,  with  (from  left)  their 

four  children:  Katsumi,  Seiji,  Toshio,  and  Mikio  (Pon). 
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The  Fanny  Peabody  Mason 
Memorial  Concert 
Friday,  October  1,  1993 

The  first  Friday-afternoon  concert  of  the 
Boston  Symphony  Orchestra's  subscription 
season  is  dedicated  to  the  memory  of  Miss 
Fanny  Peabody  Mason,  who  was  a  Friday- 
afternoon  subscriber  and  an  active  patron 
of  music  both  in  the  United  States  and 
abroad  until  her  death  in  1948.  Many  music 
lovers  recall  the  outstanding  concerts  Miss 
Mason  presented  in  the  music  room  of  her 
townhouse  on  Commonwealth  Avenue  and 
at  her  summer  residence  in  Walpole,  New 
Hampshire.  The  endowment  to  honor  Miss 
Mason  perpetually  was  created  in  1985  by 
the  Peabody-Mason  Music  Foundation, 
established  by  Miss  Mason,  and  which 
presented  young  and  well-established  artists 
in  concert  in  Boston  and  Cambridge  for 
more  than  35  years.  The  president  of  the 
foundation,  Paul  Doguereau,  initiated  the 
gift  to  the  BSO  as  a  way  to  recognize  Miss 
Mason's  love  of  music,  and  to  foster  the 
highest  aspirations  of  the  art.  Besides  the 
concert  sponsorship,  the  gift  created  the 
Mason  Lounge  for  musicians  and  staflFand 
the  Mason  Green  Room. 


New  Archival  Exhibits 

The  Boston  Symphony  Archives  has 
mounted  two  exhibits  for  the  beginning  of 
the  1993-94  season.  In  the  Cohen  Wing 
display  cases  is  an  exhibit  honoring  Seiji 
Ozawa's  twentieth  anniversary  as  Music 
Director.  The  exhibit  includes  many  per- 
sonal photographs  on  loan  from  the  Ozawa 
family.  In  the  first-floor  corridor  of  Sym- 
phony Hall,  audience-left,  is  a  permanent 
exhibit  highlighting  the  history  of  the  Bos- 
ton Symphony  Orchestra.  Included  in  the 
display  are  portraits  of  the  orchestra's  thir- 
teen music  directors,  an  1882  photographic 
collage  of  the  BSO  under  Georg  Henschel, 
and  the  title  page  and  first  page  of  the  manu- 
script score  of  Stravinsky's  Symphony  of 
Psalms,  which  was  commissioned  by  Serge 
Koussevitzky  for  the  orchestra's  fiftieth 
anniversary.  The  materials  in  the  Symphony 


Hall  exhibit  are  photographic  reproductions 
of  original  materials  preserved  in  the  BSO 
Archives.  The  Boston  Symphony  Orchestra 
extends  its  thanks  to  the  Boston  Photo  Lab 
for  donating  the  copy  photography  work. 


Changes  at  Symphony  Hall 

With  the  start  of  the  1993-94  season,  the 
Boston  Symphony  Orchestra  has  changed 
the  starting  time  of  the  Friday-afternoon 
subscription  concerts  to  1:30  p.m.  This 
change  has  been  implemented  in  response 
to  subscriber  concerns,  expressed  in  a 
recent  survey,  about  rush-hour  traffic  and 
traveling  in  darkness  during  the  winter 
months.  In  addition,  also  in  response  to 
patrons'  concerns.  Symphony  Hall  is  now  a 
completely  smoke-free  facility.  Smoking  is 
not  allowed  in  any  area  of  Symphony  Hall. 


The  Boston  Company  Sponsors 
BSO  Opening  Night  1993 

The  Boston  Symphony  Orchestra  gratefully 
acknowledges  The  Boston  Company,  an 
affiliate  of  Mellon  Bank  Corporation,  for  its 
generous  support  in  underwriting  this  sea- 
son's Opening  Night  concert  conducted  by 
Seiji  Ozawa  on  Thursday,  September  30. 
This  is  the  fourth  consecutive  year  that  The 
Boston  Company  has  been  corporate  spon- 
sor of  Opening  Night. 


Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m. , 
followed  by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
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.  .  .  created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 
He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.   Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 
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versation.  These  events  are  ojQfered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  BSO  Publications  Coordinator 
Marc  Mandel  (Tuesday,  October  5),  BSO 
Musicologist  and  Program  Annotator  Steven 
Ledbetter  (Friday,  October  8),  and  Lorna 
Cooke  deVaron,  Music  Director  and  Con- 
ductor of  the  New  England  Conservatory 
Camerata  (Thursday,  October  21).  Upcom- 
ing Supper  Concerts  will  feature  music  of 
Bartok  and  Beethoven  (Thursday,  October 
7,  and  Tuesday,  October  12)  and  music  of 
Beethoven  and  Schumann  (Thursday, 
November  11,  and  Saturday,  November  13). 

The  Suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 


Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 


board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 


Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  November  8  are  works 
by  a  Providence,  R.I.,  group  of  artists 
called  "19  on  Paper."  The  exhibit  features 
works  on  and  of  paper,  including  prints, 
photographs,  and  paintings.  This  will  be 
followed  by  works  from  One  Vision,  Inc. ,  of 
Boston,  which  specializes  in  representing 
African-American  artists  (November  8-Janu- 
ary  3).  These  exhibits  are  sponsored  by  the 
Boston  Symphony  Association  of  Volun- 
teers, and  a  portion  of  each  sale  benefits 
the  orchestra.  Please  contact  the  Volunteer 
Office  at  (617)  638-9390,  for  further  infor- 
mation. 


The  Boston  Symphony  Orchestra  is  saddened  to  note  the  deaths  this  past  summer  of 
former  music  director  Erich  Leinsdorf,  and  of  principal  clarinetist  Harold  Wright. 


Erich  Leinsdorf 

February  4,  1912-September  11,  1993 

Erich  Leinsdorf,  the  last  remaining  former  music  director  of  the 
Boston  Symphony  Orchestra,  died  in  Zurich,  Switzerland,  on  Sep- 
tember 11,  at  the  age  of  81.  He  served  as  the  Boston  Symphony's 
music  director  from  1962  to  1969,  the  first  conductor  of  the  Ger- 
manic tradition  to  lead  the  ensemble  since  1918.  His  years  with  the 
Boston  Symphony  were  important  in  restoring  some  of  the  technical 
finesse  that  slackened  during  the  directorship  of  the  charming  and 
relaxed  Charles  Munch  (in  many  respects  his  polar  opposite),  in 
enriching  the  concert  programs,  in  founding  the  Boston  Symphony 
Chamber  Players,  and  in  building  the  orchestra's  educational  pro- 
gram atTanglewood. 

Leinsdorf  was  an  imaginative  program-maker,  full  of  interesting  ideas  for  oflFbeat  repertory 
or  unusual  combinations  of  familiar  pieces.  In  addition  to  the  standard  repertory,  with  em- 
phasis on  the  German  wing,  Leinsdorf  conducted  many  rarely-heard  works  (such  as  Benjamin 
Britten's  War  Requiem  in  its  American  premiere,  and  Schumann's  Scenes  from  Goethe's 
"Faust")  and  early  versions  of  familiar  masterpieces  (including  Strauss's  Ariadne  aufNaxos 
and  Beethoven's  early  version  oi  Fidelio).  He  led  the  Boston  Symphony  in  a  series  of  major 
recordings  for  RCA,  including  the  complete  Beethoven  and  Prokofiev  symphonies,  and  signifi- 
cant Mahler  and  Bartok  recordings,  among  others. 

A  native  of  Vienna,  Leinsdorf  began  serious  piano  study  at  the  age  of  eight;  he  later  studied 
cello  and  pursued  theory  and  composition  with  a  Schoenberg  student,  Paul  Pisk.  He  began 
studying  conducting  in  1930  and  made  his  debut  three  years  later  in  Vienna,  working  also  as 
a  rehearsal  pianist  for  Anton  Webern's  chorus.  By  1934  he  ws  Bruno  Walter's  assistant  at 
Salzburg;  three  years  later  he  became  an  assistant  conductor  at  the  Metropolitan  Opera, 
where  he  made  his  debut  with  Die  Walkiire  on  January  21,  1938,  at  twenty-five;  he  became 
head  of  the  Met's  German  wing  a  year  later.  (One  of  his  finest  recordings  documents  his  read- 
ing oi  Die  Walkiire  with  Birgit  Nilsson,  Jon  Vickers,  and  George  London  in  the  principal 
roles.)  Leinsdorf  served  briefly  as  music  director  of  the  Cleveland  Orchestra  in  the  mid-1940s 
(interrupted  by  service  in  the  Army),  conducted  the  Rochester  Philharmonic  from  1947  to 
1956,  was  music  director  of  New  York  City  Opera  for  the  1956-57  season  (having  been  an 
initial  incorporator  of  that  company  when  it  was  founded  in  1943),  and  then  served  as  music 
consultant  at  the  Metropolitan  Opera  for  the  seasons  1958-59  through  1961-62  before  taking 
up  the  music  directorship  of  the  Boston  Symphony. 

Following  his  seven  years  in  Boston,  Leinsdorf  devoted  himself  to  a  life  as  a  guest  conduc- 
tor, which  played  to  his  strengths,  particularly  in  programming  and  rehearsal.  He  returned  to 
the  BSO  podium  as  a  guest  conductor  on  a  number  of  occasions:  for  several  programs  in  the 
winter  and  fall  of  1971 ;  to  conduct  the  orchestra's  90th  Birthday  Concert  in  October  of  that 
year;  and  then  in  1980,  1989,  and  1992  at  Symphony  Hall,  as  well  as  atTanglewood  in  1982. 

Tanglewood  was  the  site  of  many  of  his  most  satisfying  experiences  as  music  director, 
including  the  concert-opera  performances  of  Lohengrin  and  Leonore,  as  well  as  his  work  with 
the  students  of  the  Berkshire  (now  Tanglewood)  Music  Center,  including  a  memorable  per- 
formance of  Berg's  Wozzeck,  a  work  that  scarcely  anyone  would  have  dreamed  performable  by 
such  young  musicians.  He  was  a  committed  and  dedicated  teacher  who  took  very  seriously 
his  responsibilities  to  the  younger  generation.  It  was  he  who  pressed  for  the  creation  of  a 
program  for  musicians  of  high  school  age  (which  now  exists  as  the  Boston  University  Tangle- 
wood Institute),  and  he  who  invited  Phyllis  Curtin  to  offer  a  program  of  master  classes  for 
vocalists.  On  his  return  visit  in  1982  he  still  reveled  in  the  pleasure  of  working  with  gifted 
young  people.  On  that  occasion  he  chose  to  perform  the  final  segment  of  Strauss's  Der  Rosen- 
kavalier  with  the  Tanglewood  Music  Center  Orchestra  and  some  of  the  Vocal  Fellows.  Prepara- 
tions went  so  smoothly  that  he  decided,  on  the  spur  of  the  moment  during  the  dress  rehearsal, 
to  have  the  orchestra  sightread  the  complex,  lickety-split  prelude  to  the  opera's  final  act  purely 
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for  its  musical  challenge — and  he  was  so  delighted  that  they  could  play  this  music  at  such  a 
high  level  that  he  added  it  to  the  program  for  the  evening.  When,  during  the  concert,  he 
turned  to  the  audience  to  explain  the  change  of  program,  he  did  so  with  an  intense  gleam  of 
satisfaction  and  confidence  in  the  future  of  music-making  in  the  United  States — a  future  to 
which  he  had  been  a  signal  contributor. 


Harold  Wright 

December  4,  1927-August  11,  1993 

Harold  Wright,  who  died  suddenly  of  a  heart  attack  this  past  August 
at  his  home  in  Marlboro,  Vermont,  joined  the  Boston  Symphony 
Orchestra  as  its  principal  clarinet  at  the  start  of  the  1970-71  season. 
He  was  also  a  member  of  the  Boston  Symphony  Chamber  Players, 
with  which  he  toured  and  recorded.  Born  in  Wayne,  Pennsylvania, 
Mr.  Wright  took  up  the  clarinet  when  he  was  twelve  and  later  studied 
with  Ralph  McLane,  then  principal  clarinetist  of  the  Philadelphia 
Orchestra,  at  the  Curtis  Institute  in  Philadelphia.  Before  joining 
the  Boston  Symphony  Orchestra  he  was  a  member  of  the  Houston 
and  Dallas  symphonies,  and  principal  clarinet  of  the  National 
Symphony  in  Washington,  D.C.  Mr.  Wright  was  a  Casals  Festival 
participant  for  seven  years,  participated  regularly  at  the  Marlboro  Festival  from  1952  to  1970, 
returned  to  Marlboro  in  1974  and  1990,  and  toured  with  both  the  National  Symphony  and 
Music  from  Marlboro.  He  also  performed  with  all  of  this  country's  leading  string  quartets.  His 
many  recordings  include  the  Brahms  clarinet  sonatas,  the  Beethoven  Octet  for  winds,  Cop- 
land's Sextet,  Mozart's  Clarinet  Quintet  with  a  Marlboro  ensemble  including  Alexander 
Schneider,  Schubert's  Shepherd  on  the  Rock  with  Benita  Valente  and  Rudolf  Serkin,  and  the 
Mozart  Clarinet  Concerto  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra.  This  past 
May  he  recorded  the  quintets  for  clarinet  and  strings  of  Mozart  and  Brahms  with  the  Boston 
Symphony  Chamber  Players,  for  future  release  on  Philips  records.  Also  a  dedicated  teacher, 
Mr.  Wright  was  a  faculty  member  at  the  New  England  Conservatory  of  Music  and  at  the  Tangle- 
wood  Music  Center. 

A  modest,  unassuming  gentleman  with  a  wry  sense  of  humor,  Harold  Wright — "Buddy"  to 
family,  friends,  and  colleagues — was  esteemed  for  his  playing,  and  for  his  dedicated 
musicianship.  The  sound  of  his  clarinet  at  the  start  of  the  BSO's  1970-71  season  signalled  a 
remarkable  new  presence  among  the  orchestra's  membership,  even  to  those  listening  just  over 
the  radio.  That  unique  sound — warm,  human,  remarkably,  subtly  expressive,  a  miracle  of 
orchestral,  ensemble,  and  solo  playing — continued  to  amaze,  consistently,  throughout  his 
twenty-two  seasons  with  the  Boston  Symphony  Orchestra. 


Buddy  was  a  natural.  While  I  never  knew  exactly  how  a  phrase  would  be  shaped,  I 
knew  it  would  be  beautiful  and  whole,  and  above  all,  like  the  greatest  of  artists,  never 
played  the  same  way  twice. 

He  was  one  of  the  most  creative  musicians  I  ever  knew — and  I  loved  his  never-ending 
range  of  color  and  his  unerring  sense  of  timing. 

Over  the  last  few  years  we  had  what  we  both  referred  to  as  "the  subject,"  meaning 
our  talks  about  his  retirement.  He  came  to  me  just  recently  and  said,  "Seiji,  in  the 
fall,  maybe  we  should  talk  about  'i/ia^.'"  Of  course,  I  knew  I  would  lose  him  some  day 
from  the  orchestra,  but  this  is  so  unbearably  sudden. 

I  will  miss  his  quiet  and  unassuming  way,  the  sight  of  him  in  his  beret  and  trench 
coat,  that  quizzical  smile  of  his,  and  most  of  all,  that  absolutely  unique  sound  that 
floated  above  us  all,  with  complete  grace  that  was  his  alone.  I  pray  for  Buddy. 


-Seiji  Ozawa 


SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth 
anniversary  as  music  director  of  the  Boston  Sym- 
phony Orchestra.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as 
music  adviser;  his  tenure  with  the  Boston  Symphony 
is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  or- 
chestra's distinguished  reputation  both  at  home  and 
abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  China,  and  South 
America,  and  across  the  United  States,  including 
regular  concerts  in  New  York.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a 
series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music 
Center,  the  orchestra's  training  program  for  young  musicians.  In  addition,  he  has  re- 
corded more  than  130  works  with  the  orchestra,  representing  more  than  fifty  different 
composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  five  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's 
centennial  tour  of  Europe  and  Japan;  and  the  orchestra's  most  recent  European  tour 
following  the  1991  Tanglewood  season.  A  sixth  European  tour  under  Mr.  Ozawa's  direc- 
tion is  planned  for  December  1993,  with  concerts  in  London,  Paris,  Madrid,  Vienna, 
Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  appeared  in  Japan  on 
four  occasions  since  1978,  most  recently  in  December  1989,  as  part  of  a  tour  that  also 
included  the  BSO's  first  concerts  in  Hong  Kong,  Mr.  Ozawa  led  the  orchestra  in  its  first 
tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a 
March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  midwestern  United 
States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in  the  spring  of 
1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  theToho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
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sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on 
Philips,  the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  been 
recorded  for  future  release),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on 
Deutsche  Grammophon  include  Tchaikovsky's  Nutcracker;  violin  concertos  of  Bartok 
and  Moret  with  Anne-Sophie  Mutter;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and 
Tchaikovsky's  opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir 
Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher, 
on  Sony  Classical;  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  Mendelssohn's  Violin  Con- 
certo with  Isaac  Stern,  and  music  of  Berlioz  and  Debussy  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  onTelarc. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  \iolins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Eoster  Collier  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 

Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
^Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Molins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
t  Harvey  Seigel 
*  Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
XOn  sabbatical  leave 


\iolas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
I  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bahalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 

Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
'^Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  Hudgins 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffSlosherg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Ganger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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GUILD,  MONRAD  &  GATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  113th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist. Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  Hong  Kong,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works  from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through  the  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  entire  Boston  community; 
and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of 
the  world's  most  important  training  grounds  for  young  composers,  conductors,  in- 
strumentalists, and  vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  the  world's  only 
permanent  chamber  ensemble  made  up  of  a  major  symphony  orchestra's  principal 
players;  and  the  activities  of  the  Boston  Pops  Orchestra  have  established  an  inter- 
national standard  for  the  performance  of  lighter  kinds  of  music.  Overall,  the  mission 
of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization  dedicated 
to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational  and  training  programs  at  the  highest  level  of 
excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler- 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures 
as  music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of 
the  Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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How  the  well-off 
become  better  off. 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New   York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 

Member  FDIC.  An  Equal  Housing  Lender.    L=J    ©  1993  The  Boston  Company,  Ir 
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''When  the  markets  are  strongs  its  easy  to  look  good.  But  markets  run  hot  and 


I  Provide  The  Kind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients'  long-term  financial  goals.''  To  learn  more 


You'D  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank. 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6732. 


THE    PR  I  VAT  E    BANK 
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BANK  OF   BOSTON 


CASH  MANAGEMENT*  RESIDENTIAL  MORTGAGES  •  PERSONAL  LOANS  •  INVESTMENT  COUNSELLING 

TRUST  AND  ESTATE  SERVICES  •  BANK  OF  BOSTON  CONNECTICUT,  BANK  OF  BOSTON  FLORIDA 

HOSPITAL  TRUST,  CASCO  NORTHERN  |g  MEMBER  FDIC 


So^times, 
opportunity  knocks  twice. 


Carleton-Willard  Village  is  pleased  to 
announce  the  opening  of  Winthrop 
Terrace,  the  newest  and  final  collection 
of  retirement  residences  to  be  built  on 
our  65-acre  countryside  campus.  Now 
is  your  opportunity 
to  reserve  one  of 
the  remaining  few. 
Richly-appointed  with 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 

(617) 275-8700 


an  emphasis  on  comfort,  each  Winthrop 
Terrace  home  includes  use  of  a  private 
dining  room,  exercise  room,  woodwork- 
ing shop  and  all  the  other  services  and 
amenities  that  have  put  Carleton-Willard 
Village  in  a  class  by  itself. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a  tour  of 
our  community,  call  (617)275-8700. 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  not-for-profit  corporation. 


and  refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter 
kind  of  music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first 
"Popular"  and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would 
be  maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kous- 
sevitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  resi- 
dence atTanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of 
"a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who 
in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for 
half  a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra 
celebrated  its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton. 

Charles  Munch  followed  Koussevitzky  as  music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  contemporary  composers  and  introduced  much 
music  from  the  French  repertory  to  this  country.  During  his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  initiated.  Erich 
Leinsdorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented 
numerous  premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many 
concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of 
the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship  program 
was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Chamber 
Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted 
a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and 
directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  celebrating  his  twentieth  anniversary  as  the  BSO's  music  director,  Seiji  Ozawa 
became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year 
as  music  adviser.  He  had  previously  been  appointed  an  artistic  director  of  the  Tangle- 
wood Festival,  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  at  home  and  abroad.  He  has  also  reaffirmed  the 
BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  marking 
the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of 
the  Tanglewood  Music  Center  in  1990,  and  a  recent  series  of  commissions  from  com- 
posers including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison, 
Hans  Werner  Henze,  and  Yehudi  Wyner.  Under  his  direction  the  orchestra  has  also 
expanded  its  recording  activities,  to  include  releases  on  the  Philips,  Telarc,  Sony 
Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato  labels. 

Today  the  Boston  Symphony  Orchestra,  Inc. ,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great 
and  permanent  orchestra  in  Boston. 
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Japan  Agriculture 


Congratulations  on 

Maestro  Seiji  Ozawai 

20th  Anniversary  with  the 

Boston  Symphony  Orchestra 


S-LOVE*^ 


Zen-Noh 

Japan's  National  Federation  of  Agricultural 
Cooperative  Associations 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Friday,  October  1,  at  1:30 

THE  FANNY  PEABODY  MASON  MEMORIAL  CONCERT 

Saturday,  October  2,  at  8 
Tuesday,  October  5,  at  8 

SEIJI  OZAWA  conducting 


The  Friday-afternoon  concert  will  open  with  the  second  movement,  Andante  con 
moto,  of  Schubert's  Unfinished  Symphony  in  B  minor,  D.759,  played  in  memory  of 
BSO  principal  clarinetist  Harold  Wright,  who  died  in  August  (see  page  9).  The 
audience  is  kindly  requested  to  withhold  applause  at  the  conclusion  of  this  piece. 


HENZE 


Symphony  No.  8 

(world  premiere;  commissioned  through  the  Boston  Symphony 
Orchestra's  New  Works  Fund,  made  possible  with  support 
from  the  Massachusetts  Cultural  Council,  and  by  the 
Arthur  P.  Contas  Commissioning  Fund) 


I. 
II. 


III. 


Allegro  moderato 

Ballabile:  Allegramente  con  comodo, 

con  tenerezza— 
Aria:  Tempo  II  un  pochino  meno  mosso— 
Canzonetta 
Adagio 


INTERMISSION 


BERLIOZ 


Symphonic  fantastique.  Episode  from  the 
life  of  an  artist.  Opus  14 

Reveries,  passions 

A  ball 

Scene  in  the  country 

March  to  the  scaflFold 

Dream  of  a  witches'  sabbath 


The  afternoon  concert  will  end  about  3:35  and  the  evening  concerts  about  9:50. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel, 
New  World,  Erato,  and  Hyperion  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  ^imiiam  C.  Cox. 
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South  Bristol,  Maine 
CHRISTMAS  COVE  WATERFRONT 
CLASSIC  SHINGLE-STYLE  "COTTAGE" 

Wonderful  turn-of-the-century  5,000  sq.ft. 
"summer  cottage"  with  all  the  grandeur  of  the  era 
&  spectacular  views  from  every  room.  Expansive 
covered  porches,  4  spectacular  stone  fireplaces, 
beautiful  gardens,  stone  walls  &  stone  gates  plus 
2  moorings,  deeded  pier  &  float.  $890,000 


South  Dartmouth,  Massachusetts 
PADANARAM  WATERFRONT  ESTATE 
RICKETSONS  POINT  -  400'  FRONTAGE 

This  wonderful  tum-of-the-century  Federal  style 
residence  presides  at  the  mouth  of  the  Harbor 
with  panoramic  views  from  every  room  &  over  5 
acres  of  cascading  lawns,  gardens  &  beach. 
Meticulously  restored  with  French  doors  leading 
to  a  dramatic  columned  veranda  spanning  the 
length  of  the  house. 


Boston,  Massachusetts 
BEACON  HUX  COUNTRY  HOUSE 

The  oldest  private  residence  on  Beacon  Hill,  tliis 
5-story  townhouse  occupies  a  choice  corner 
location  open  on  3  sides  with  lovely  views 
overlooking  a  renowned  3,800  sq.ft.  English 
garden  with  walkways,  fountain  &  a  100-year-old 
copper  beech  tree.  Among  the  12  principal 
rooms  are  5  bedrooms,  6  1/2  baths,  8  fireplaces, 
high  ceilings,  french  doors,  balcony  &  terraces. 


Chestnut  HIU  Massachusetts 
C1895  CONVERTED  CARRIAGE  HOUSE 
NEAR  LONGWOOD  CWV  ONE  ACRE 

Wonderfully  converted  6,000  sq.ft.  of  eclectic 
living  space  including  5  bedrooms,  5  1/2  baths, 
spa  facMities,  wine  cellar,  central  air  conditioning 
&  a  home  office.  Lovely  grounds  w'ah  old  stone 
walls  gardens  &  a  private  tennis  court  in  choice 
location  $925  000 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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Hans  Werner  Henze 

Symphony  No.  8 

Hans  Werner  Henze  was  born  in  Gutersloh,  West- 
phalia, on  July  1,  1926;  he  now  lives  in  Marino,  near 
Rome.  He  composed  his  Symphony  No.  8  on  a  com- 
mission from  the  Boston  Symphony  Orchestra, 
through  the  BSO's  New  Works  Fund,  which  is  made 
possible  with  support  from  the  Massachusetts  Cul- 
tural Council,  and  by  the  Arthur  P.  Contas  Commis- 
sioning Fund.  These  are  the  first  performances .  Henze 
composed  the  fnal  Adagio  first  (September-October 
1992),  then  the  first  movement  in  short  score  that 
November,  and  the  middle  movement  during  the  first 
three  months  of  1993.  A  broken  right  wrist,  suffered 
in  a  fall  at  Easter,  forced  him  to  use  an  assistant  in 
writing  out  the  full  orchestral  score  of  the  first  move- 
ment and  the  last  part  of  the  second,  though  he  also 
trained  himself  to  do  some  of  the  writing  with  his  lefi  hand.  The  full  score  of  the  complete 
work  was  finished  on  June  11,  1993,  in  Marino.  The  Eighth  Symphony  runs  about 
twenty-five  minutes  in  performance  and  calls  for  an  orchestra  consisting  of  two  flutes 
(first  doubling  piccolo,  second  doubling  piccolo  and  alto  flute),  two  oboes  (second  dou- 
bling English  horn),  two  clarinets  in  B-flat  (second  doubling  bass  clarinet  in  B-flat), 
two  bassoons  (second  doubling  contrabassoon) ,  four  horns,  two  trumpets,  tenor  trom- 
bone, bass  trombone,  tuba,  timpani,  percussion  (see  below),  harp,  celesta,  piano,  and 
strings.  The  expanded  percussion  section,  calling  for  three  players ,  includes  three  sus- 
pended cymbals  (high,  medium,  and  low),  two  tam-tams  (medium  and  low),  tam- 
bourine, three  tom-toms  (high,  medium,  and  low),  temple  blocks,  military  drum,  bass 
drum,  crotales,  Chinese  gongs,  whip,  glockenspiel,  marimbaphone,  and  vibraphone. 

German-bom  (though  a  resident  of  Italy  for  many  years),  Hans  Werner  Henze  de- 
monstrated his  musical  interests  at  an  early  age,  though  this  led  to  family  tensions  at  a 
time  (the  late  '30s)  when  politics  rather  than  the  arts  inevitably  dominated  German 
family  life.  The  experience  of  chamber  music  performed  almost  secretly  in  the  partially 
Jewish  household  of  a  friendly  neighbor  confirmed  the  composer-to-be  in  the  notion 
that  music  was  anti-authoritarian,  the  embodiment  of  individuality,  a  view  that  has 
remained  a  powerful  part  of  Henze's  musical  outlook  to  this  day.  He  began  to  compose 
at  about  the  age  of  twelve,  even  before  he  had  begun  systematic  instruction.  When  he 
was  drafted  in  1944,  he  continued  composing  under  the  inevitable  restrictions  of  milit- 
ary life,  turning  them  to  advantage  by  training  himself  to  hear  complex  musical  combi- 
nations mentally.  After  the  war  he  began  studies  with  Wolfgang  Fortner  in  Heidelberg, 
where  he  attained  a  technical  mastery  of  counterpoint  and  began  to  compose  the  works 
that  represented  his  earliest  successes.  But  by  the  late  1940s  he  became  an  eager 
participant  in  the  summer  courses  offered  at  Darmstadt  by  Rene  Leibowitz,  one  of  the 
leading  proponents  of  the  dodecaphonic  school  that  emanated  from  Vienna.  During 
the  ensuing  years  he  began  to  produce  a  wide-ranging  array  of  scores  in  virtually  every 
medium,  from  small  chamber  combinations  to  symphony  and  opera. 

Unlike  his  near  contemporary  Karlheinz  Stockhausen  and  other  young  contem- 
poraries, like  Pierre  Boulez,  Henze  has  never  sought  innovation  as  a  primary  goal. 
Though  he  has  drawn  from  the  twelve-tone  system  (sensing  its  usefulness  as  a  means 
of  lyric  enrichment),  he  has  also  composed  in  the  classical  forms  (especially  variation 
form,  which  is  central  to  his  style)  and  the  traditional  genres  of  symphony,  concerto, 
and  opera.  In  another  respect  he  differs  from  Stockhausen,  Boulez,  and  crew  in  his 
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Weekl 


Join  Seiji  Ozawa 

as  he  leads  an  orchestra  comprised  of  select  members  of  the  flew  Cnglatid  Gonservatory 
Sijmphonij  Orchestra  and  VICG  alumni  and  faculty  members  of  the  IBoston  Symphony  Orchestra 

With  special  guest  Christopher  O'Riley  '81,  piano 

QO^^  Anniversary  of/ 


New  England  Conservatory 
Tuesday,  October   19,    1993 


Copland  Rppalachmn  Spring  ■  Prokofiev  Viano  Gonceaio  Vlo.  I  in  ^-flat 
Bortok  Qoncerto  for  Orchestra 

Jordan  Hall  at  NEC  •  30  Gainsborough  Street,  Boston  •  8:30  p.m.  •  Tickets:  $15,  $25 

(617)536-2412 

For  benefit  tickets,  which  include  cocktails  and  dinner,  call  (617)  262-1  1  20,  ext.  419 


coLOUieix 

BANKER  □ 


RESIDENTIAL  REAL  ESTATE 


I® 


HUNNEMAN  &  COMPANY 


Providing  full  service  residential  Real  Estate  w^ith  an  unparalleled 
record  of  excellence  ... 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  Murray  Boyle,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 
372  Washington  Street,  Wellesley  Hills,  MA  02181 
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emphasis  on  vocal  music  and  on  Italianate  lyricism  even  in  his  instrumental  music. 
("Singing,"  Henze  has  said,  "is,  quite  simply,  the  manifestation  of  life.") 

In  1953  Henze  left  Germany  and  settled  in  Italy,  first  near  Naples,  later  closer  to 
Rome.  He  wrote  a  large  number  of  varied  works  that  have  achieved  considerable  re- 
nown, including  operas  ranging  as  widely  in  character  as  The  King  Stag  (based  on 
Gozzi's  fairy  tale),  Der  Prinz  von  Homburg  (based  on  Kleist's  drama).  Elegy  for  Young 
Lovers  (to  an  original  libretto  by  W.  H.  Auden  and  Chester  Kallman),  and  the  satirical 
social  comedy  The  Young  Lord  (to  an  original  libretto  by  Henze's  friend  Ingeborg 
Bachmann,  the  eminent  Austrian  poet),  culminating  in  The  Bassarids  (based  on 
Euripides'  The  Bacchae  in  a  treatment  by  Auden  and  Kallman).  The  last-named  was 
premiered  by  the  Deutsche  Oper  of  Berlin  at  the  Salzburg  Festival,  a  pinnacle  of  suc- 
cess, though  the  audience  at  the  Salzburg  Festival,  which  treated  the  whole  aflfair  as  a 
social  occasion,  not  a  significant  artistic  experience,  caused  the  composer  to  vow  that 
he  would  never  write  another  opera  in  the  traditional  form.  Most  of  his  later  theatrical 
works  have  used  the  forms  more  commonly  employed  in  the  popular  musical  theater, 
where  a  strain  of  political  commentary  is  more  normal.  Henze  made  his  first  visit  to 
the  United  States  in  1962,  to  hear  Leonard  Bernstein  conduct  the  New  York  Philhar- 
monic in  the  premiere  of  his  Fifth  Symphony. 

By  the  late  1960s  Henze  began  to  reexamine  the  underlying  assumptions  of  his  art; 
his  work  became  politically  engaged  in  expressing  his  commitment  to  the  New  Left 
and  the  Socialist  revolution.  He  spent  a  year  in  Cuba  (1969-70),  where  he  conducted 
the  premiere  of  his  Sixth  Symphony.  Though  his  political  views  had  naturally  been 
hinted  at  in  earlier  works,  many  of  which  oflFered  criticisms  of  society's  failings,  his 
new  works  after  this  time  were  occupied  with  questions  of  socialism,  and  many 
erstwhile  admirers  feared  he  had  lost  his  way  as  an  artist.  A  "secular  and  military 
oratorio,"  The  Raft  of  the  '''Medusa,"  conceived  as  a  requiem  for  Che  Guevara  and 
based  on  the  story  made  famous  by  Gericault's  painting,  caused  a  scandal  at  its  abor- 
tive premiere  in  Hamburg  in  1968.  German  police  invaded  the  concert  hall,  arresting 
the  librettist  of  the  new  work,  Ernst  Schnabel,  and  students  who  had  draped  the  stage 
with  a  red  flag.  Henze's  response  was  to  compose  Versuch  iiber  Schweine  {Essay  on 
Pigs)  for  solo  declamation  and  orchestra. 

Throughout  much  of  the  '70s  Henze's  work  retained  this  urgently  political  cast  in 
theatrical  pieces  (the  vaudeville  La  Cubana  and  We  Come  to  the  River,  described  as 
"Actions  for  music")  and  vocal  compositions  with  instruments.  At  the  same  time  he 
was  composing  in  abstract  forms  like  the  string  quartet  (three  of  them  between  1975 
and  1977)  and  employing  older  musical  ideas  (and  the  work  of  such  earlier  composers 
as  Carissimi  and  Monteverdi)  in  modern  versions. 

Though  his  social  concerns  remain,  Henze's  more  recent  music  has  once  again 
achieved  a  balance  that  he  may  have  temporarily  lost  in  the  heat  of  political  passions. 
His  1980  opera  The  English  Cat,  for  example,  returns  to  the  vein  of  elegant  satire  that 
characterized  The  Young  Lord.  And  in  the  Seventh  Symphony — composed  on  a  com- 
mission from  the  Berlin  Philharmonic  Orchestra  for  its  centennial,  and  which  was,  at 
the  time,  his  first  symphony  in  fifteen  years — he  returned  to  the  large  abstract  instru- 
mental form  that  has  been  at  the  heart  of  German  music  since  the  end  of  the  eighteenth 
century.  (The  Boston  Symphony  Orchestra  performed  the  Seventh,  under  the  direction 
of  Seiji  Ozawa,  both  in  Boston  and  atTanglewood,  in  October  1987  and  August  1988; 
following  those  performances,  Henze  accepted  a  commission  from  the  orchestra  for  his 
new  symphony. ) 

The  Seventh  Symphony  followed  the  German  classical  tradition  in  its  division  into 
four  substantial  movements.  It  ran  some  three-quarters  of  an  hour,  and  was  a  darkly 
serious  work,  one  through  which,  as  the  composer  wrote  at  the  time,  "I  venture  a  per- 
sonal style  of  presentation  and  manner  of  expression  and  come  to  my  own  interpreta- 
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tion  of  our  conflict-ridden  time,  of  the  world  in  which  we  live  and  with  which  we  stand 
in  a  delicate  state  of  tension." 

Those  who  know  only  Henze's  more  serious  or  overtly  political  works  will  be  in  for  a 
surprise  with  the  Eighth  Symphony,  though  not  those  who  have  heard  some  of  his 
comic  pieces  or  are  familiar  with  him  personally,  for  they  are  well  aware  of  his  high 
spirits  and  sense  of  humor.  As  the  composer  himself  noted,  in  an  August  6  letter  to 
Seiji  Ozawa,  "It  is  not  a  tragic  or  sullen  piece  as  N.  7  was.  This  is  a  summer  piece, 
and  it  is  based  on  three  moments  from  Shakespeare's  Midsummer  Night's  Dream." 

Henze  has  always  preferred  not  to  identify  his  sources  of  inspiration  except  in  the 
most  general  way.  As  he  wrote  in  the  preface  to  the  Seventh  Symphony,  "What  is  com- 
municated is  not  intended  to  be  at  all  a  secret,  but  it  should  and  will  be  imparted  only 
through  the  music  itself.  I  do  not  wish  to  preface  it  with  introductions  and  descrip- 
tions." At  the  same  time,  the  first-time  listener  will  certainly  find  it  useful  to  know  a 
few  things  about  the  imagery  that  lies  behind  the  music  of  the  Eighth  Symphony — 
though  without  ever  forgetting  that  this  is  a  symphony  and  not  a  tone  poem  or  inciden- 
tal music.  Mendelssohn  already  did  that! 

Early  in  the  play,  Oberon,  in  the  midst  of  a  dispute  with  his  wife  Titania,  thinks  of  a 
way  to  make  her  appear  ridiculous:  he  will  anoint  her  sleeping  eyes  with  the  juice  of  a 
particular  flower  so  that,  when  she  awakens,  she  will  madly  dote  on  the  first  live  crea- 
ture that  she  sees.  Oberon  sends  his  athletic  sprite  Puck  on  a  long  voyage  to  seek  out 
this  plant,  giving  him  specific  directions  as  to  where  and  how  he  shall  find  it.  Puck 
announces,  "I  shall  put  a  girdle  round  about  the  earth  in  forty  minutes."  As  the  com- 
poser notes  in  his  letter  to  Seiji  Ozawa,  "Well,  I  composed  this  girdle,  and  there  are 
glimpses  of  what  Puck  sees  during  this  journey  (that  is  to  say,  he  sees,  and  we  hear, 
what  Oberon  has  described).  At  the  end  Puck  has  finished  his  girdle  and  is  back — 
with  the  magic  flower."  He  notes  as  well  that  the  central  climax  of  the  movement  "re- 
fers to  the  point  in  Oberon's  speech  when  he  talks  about  Cupid  shooting  his  arrow  into 
the  center  of  the  full  moon. " 

The  middle  movement  relates  to  the  scenes  between  the  love-smitten  Titania  and 
the  rustic  Bottom,  who,  thanks  to  the  intervention  of  Puck,  wears  an  ass's  head.  The 
strings,  and  particularly  the  solo  violin,  represent  Titania,  while  the  solo  trombone 
cavorts  as  Bottom,  The  expressive  point  of  the  movement  is  "the  extreme  contrast  be- 
tween the  elegance,  female  grace  and  beauty  of  Titania  and  the  vulgar  sexism  and 
stupidity  of  the  ass."  Though  this  is  one  of  the  favorite  bits  of  low  comedy  in  the  play, 
there  is  a  touching  aspect  as  well. 

The  third  movement  represents  reconciliation  and  "has  something  to  do  with  the 
peaceful  and  gentle  and  lovely  epilogue  of  the  play:  'If  we  shadows  have  offended  .  .  .'" 

As  always  with  Henze's  abstract  instrumental  music,  the  imagery  of  the  impetus 
behind  the  composition  is  not  intended  to  "describe"  the  work  of  art.  Even  bearing  in 
mind  these  scenes  from  Shakespeare's  delightful  comedy,  the  Eighth  Symphony  should 
be  heard — as  Henze  wrote  in  a  comment  on  the  Seventh — "quite  in  the  sense  of  my 
previous  occupation  with  sonata  form  and  the  German  symphonic  style,  in  the  stream 
of  historical  development,  as  a  reflection  on  music,  its  narrative  and  pictorial  charac- 
ter, proceeding  from  our  classical  canon  of  beauty  and  orienting  itself  upon  it." 

— Steven  Ledbetter 
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Hector  Berlioz 

Symphonie  fantastique ,  Opus  14 


Hector  Berlioz  was  born  at  La  Cote  St. -Andre,  here, 
France,  on  December  11,  1803,  and  died  in  Paris  on 
March  8,  1869.  His  first  major  composition,  the  Sym- 
phonie fantastique,  was  composed  in  the  spring  of 
1830  and  first  peTformed  on  December  5  of  that  year. 
Carl  Bergmann  introduced  the  Symphonie  fantas- 
tique to  America  on  January  27,  1856,  with  the  New 
York  Philharmonic.  The  first  Boston  performance 
was  given  at  a  concert  of  the  Harvard  Musical  Associ- 
ation under  Carl  Zerrahn,  on  February  12,  1880. 
Georg  Henschel  conducted  the  waltz  at  Boston  Sym- 
phony concerts  in  December  1883;  Wilhelm  Gericke 
did  the  same,  in  October  and  November  1884. 
Gericke  gave  the  first  complete  BSO  performances  in 
December  1885,  through  the  waltz,  or  the  slow  move- 
ment and  waltz  (in  that  order),  continued  to  be  programmed  separately  for  some  years. 
Later  complete  BSO  performances  of  the  Symphonie  fantastique  were  led  by  Arthur 
Nikisch,  Emil  Paur,  Max  Fiedler,  Ernst  Schmidt,  Pierre  Monteux,  Serge  Koussevitzky, 
Eleazar  de  Carvalho,  Charles  Munch,  Jean  Martinon,  Seiji  Ozawa,  Georges  Pretre, 
Joseph  Silverstein,  Edo  de  Waart,  Colin  Davis,  Hiroshi  Wakasugi,  and  Charles  Dutoit. 
Seiji  Ozawa  led  the  orchestra's  most  recent  performances ,  including  subscription  perform- 
ances in  April  1991  followed  by  performances  in  Chicago,  at  Carnegie  Hall,  and  in  San 
Francisco;  the  most  recent  Tanglewood  performance,  in  August  1991;  and  performances 
in  Athens,  Munich,  and  London,  as  part  of  the  BSO's  European  tour  following  the  1991 
Tanglewood  season  in  late  August /early  September  that  year.  The  Symphonie  fantastique 
is  scored  for  two  flutes  (one  doubling  piccolo) ,  two  oboes  (one  doubling  English  horn), 
two  clarinets ,  four  bassoons ,  four  horns,  two  cornets,  two  trumpets,  three  trombones,  two 
ophicleides  (replaced  here  by  tubas),  timpani,  bass  drum,  snare  drum,  cymbals,  bells, 
two  harps,  and  strings. 

The  Symphonie  fantastique  is  one  of  those  works  that  makes  and  marks  a  composer's 
reputation  forever.  From  the  beginning  it  was  Berlioz's  best-known  composition  and 
has  remained  so  to  this  day.  It  set  in  the  public's  mind  the  notion  that  Berlioz  wrote 
program  music  for  massive  orchestra  with  unusual  scoring — a  point  that  is  partly  true 
but  very  misleading  if  taken  as  the  whole  story.  The  work  is  most  famous  for  its  bril- 
liantly imaginative  orchestration  and  for  Berlioz's  use  of  a  single  melody,  called  the 
idee  fixe,  in  all  five  movements.  It  has  been  claimed  that  the  symphony  is  unified  by 
this  melody  in  the  same  way  that  the  Franck  symphony,  say,  is  unified  by  the  recurr- 
ence of  musical  material  in  several  movements.  But  if  the  presence  of  the  idee  fixe 
were  all  that  held  the  symphony  together,  it  would  be  a  pretty  shabby  bit  of  cobbling, 
since  the  tune  really  plays  a  very  minor  role  in  the  three  middle  movements.  For  all  its 
renown  as  the  quintessential  Romantic  symphony,  the  Symphonie  fantastique  is  really 
balanced  on  classical  principles,  organized  in  palindromic  fashion  around  a  slow 
movement  at  the  center  with  two  movements  in  characteristic  dance  meters  (waltz  and 
march)  surrounding  it,  and  large-scale  fast  movements  at  the  beginning  and  end; 
moreover,  the  whole  is  laid  out  in  a  logical  harmonic  plan  (though  the  logic  is  not 
lacking  in  surprises). 

The  direct  impetus  for  the  composition  of  the  symphony  arose  from  a  performance 
of  Hamlet  that  Berlioz  attended  in  Paris  on  September  11,  1827.  The  Ophelia  in  that 
performance  was  an  English  actress  named  Harriet  Smithson.  It  was  love  at  first  sight, 
inspired  by  a  literary  work,  and  apparently  hopeless,  though  Berlioz  spent  some 
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months  trying  to  bring  himself  to  the  attention  of  the  actress.  He  began  to  plan  in  his 
mind  a  symphony,  which  he  referred  to  as  Episode  from  the  Life  of  an  Artist,  but  his 
emotional  upheaval  made  it  impossible  for  him  to  compose.  But  when  he  heard  some 
malicious  (and  untrue)  rumors  about  a  supposed  affair  that  the  actress  was  having  with 
her  manager,  the  news  acted  on  him  like  a  dash  of  cold  water  in  the  face  and  gave  him 
enough  objectivity  to  allow  the  composition  to  proceed  in  a  variation  of  the  original 
plan:  the  "episode"  now  had  a  distinctly  cynical  ending,  which  Berlioz  confided  to  a 
friend,  Humbert  Ferrand,  on  April  16,  1830.  In  most  of  its  details  it  corresponds  to 
the  final  form  of  the  symphony  except  for  the  fact  that  he  originally  placed  the  slow 
movement  second  and  the  waltz  third;  by  reversing  the  pattern  later,  he  achieved  the 
balanced  palindromic  symmetry  alluded  to  above.  The  "program"  of  the  symphony 
went  through  a  number  of  versions  (and  the  composer  himself  was  ambivalent  as  to 
whether  it  was  necessary  or  desirable).  Here  is  its  final  form: 

PROGRAM 

of  the  Symphony 

A  young  musician  of  morbidly  sensible  temperament  and  fiery  imagination 
poisons  himself  with  opium  in  a  fit  of  lovesick  despair.  The  dose  of  the  narcotic, 
too  weak  to  kill  him,  plunges  him  into  a  deep  slumber  accompanied  by  the 
strangest  visions,  during  which  his  sensations,  his  emotions,  his  memories  are 
transformed  in  his  sick  mind  into  musical  thoughts  and  images.  The  loved  one 
herself  has  become  a  melody  to  him,  an  idee  fixe  as  it  were,  that  he  encounters 
and  hears  everywhere. 

PARTI 
REVERIES,  PASSIONS 

He  recalls  first  that  soul-sickness,  that  vague  des  passions,  those  depressions, 
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those  groundless  joys,  that  he  experienced  before  he  first  saw  his  loved  one;  then 
the  volcanic  love  that  she  suddenly  inspired  in  him,  his  frenzied  suffering,  his 
jealous  rages,  his  returns  to  tenderness,  his  religious  consolations. 

PART  II 
A  BALL 

He  encounters  the  loved  one  at  a  dance  in  the  midst  of  the  tumult  of  a  brilliant 
party. 

PART  III 
SCENE  IN  THE  COUNTRY 

One  summer  evening  in  the  country,  he  hears  two  shepherds  piping  a  ranz  des 
vaches  in  dialogue;  this  pastoral  duet,  the  scenery,  the  quiet  rustling  of  the  trees 
gently  brushed  by  the  wind,  the  hopes  he  has  recently  found  some  reason  to 
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entertain — all  concur  in  affording  his  heart  an  unaccustomed  calm,  and  in 
giving  a  more  cheerful  color  to  his  ideas.  But  she  appears  again,  he  feels  a  tight- 
ening in  his  heart,  painful  presentiments  disturb  him — what  if  she  were  deceiv- 
ing him? — One  of  the  shepherds  takes  up  his  simple  tune  again,  the  other  no 
longer  answers.  The  sun  sets — distant  sound  of  thunder — loneliness — silence. 

PART  IV 
MARCH  TO  THE  SCAFFOLD 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death  and 
led  to  the  scaffold.  The  procession  moves  forward  to  the  sounds  of  a  march  that  is 
now  sombre  and  fierce,  now  brilliant  and  solemn,  in  which  the  muffled  sound  of 
heavy  steps  gives  way  without  transition  to  the  noisiest  clamor.  At  the  end,  the 
idee  fixe  returns  for  a  moment,  like  a  last  thought  of  love  interrupted  by  the  fatal 
blow. 

PARTY 
DREAM  OF  A  WITCHES'  SABBATH 

He  sees  himself  at  the  sabbath,  in  the  midst  of  a  frightful  troop  of  ghosts, 
sorcerers,  monsters  of  every  kind,  come  together  for  his  funeral.  Strange  noises, 
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groans,  bursts  of  laughter,  distant  cries  which  other  cries  seem  to  answer.  The 
beloved's  melody  appears  again,  but  it  has  lost  its  character  of  nobility  and 
shyness;  it  is  no  more  than  a  dance  tune,  mean,  trivial,  and  grotesque:  it  is  she, 
coming  to  join  the  sabbath. — A  roar  of  joy  at  her  arrival. — She  takes  part  in  the 
devilish  orgy. — Funeral  knell,  burlesque  parody  of  the  Dies  irae,  sabbath  round- 
dance.  The  sabbath  round  and  the  Dies  irae  combined. 

The  program  certainly  played  a  role  in  inspiring  Berlioz's  music,  especially  the 
brilliantly  inventive  orchestration,  which  served  as  a  school  for  composers  for  decades. 
Some  of  the  actual  thematic  ideas  in  the  symphony,  and  one  entire  movement,  pre- 
dated the  definitive  version  that  Berlioz  gave  them  here.  The  opening  slow  section  of 
the  first  movement  includes  an  entire  passage  from  an  early  Romance  that  he  had 
composed  before  coming  to  Paris,  while  in  the  throes  of  a  youthful  and  hopeless  love. 
He  found  the  music  so  appropriate  that  he  put  it  in  the  symphony  literally  before  de- 
stroying its  original  form.  The  famous  idee  fixe  melody  was  first  used  in  Berlioz's  can- 
tata Herminie,  written  in  1828  in  an  unsuccessful  attempt  to  win  the  Prix  de  Rome; 
but  the  cantata  has  been  forgotten  (though  recorded  some  years  back  by  Sir  Colin 
Davis  with  Dame  Janet  Baker),  while  the  melody  is  now  known  everywhere  through 
Berlioz's  treatment  of  it  in  the  symphony.  It  appears  in  the  first  Allegro,  a  soaring, 
yearning  theme  that  gradually  aims  higher  and  higher  in  its  expressive  longing.  As 
mentioned  above,  the  theme  recurs  in  all  of  the  movements  in  some  form.  In  the  waltz 
of  the  second  movement,  it  functions  as  a  kind  of  Trio;  in  the  third  movement  it  is  a 
brief  tense  interlude  over  tremolo  strings.  Its  appearance  in  the  fourth  movement  is 
dramatic  enough,  though  it  was  not  part  of  the  original  structure  of  the  music.  Berlioz 
composed  this  march  for  his  unfinished  opera  Les  Franc-Juges  (he  claimed  to  have 
written  this  richly  colorful  music  in  a  single  night).  When  he  decided  to  insert  that 
music  into  the  symphony  as  the  "March  to  the  ScaflFold,"  there  remained  only  the  prob- 
lem of  fitting  in  the  idee  fixe.  Simplicity  itself:  four  measures  for  unaccompanied 
clarinet  rather  gruesomely  recall  the  sweetheart  he  has  murdered,  just  before  the  guil- 
lotine blade  falls.  In  the  last  movement,  however,  the  idee  fixe  once  again  forms  part 
and  parcel  of  the  musical  material,  though  in  a  vulgarly  parodistic  form.  (Having  con- 
ceived this  cynical  ending  to  his  story,  Berlioz  was  worried  that  it  might  offend  Harriet 
Smithson — once  he  discovered  that  the  rumor  that  so  upset  him  was  untrue — so  he 
ventured  to  claim  inspiration  for  this  witches'  sabbath  from  Goethe's  Faust.)  Here  his 
orchestral  imagination  is  fully  unleashed  to  create  new  effects  that  many  have  since 
welcomed  into  their  music. 

It  is  in  the  last  two  movements  that  Berlioz  is  most  characteristically  a  romantic,  but 
our  view  of  the  symphony — and  of  its  composer — is  seriously  skewed  if  we  overlook 
the  strong  link  with  the  best  traditions  of  the  past.  For  Berlioz,  Beethoven  in  the  field 
of  the  symphony  and  Gluck  in  the  field  of  opera  were  paramount  beause  of  their  high 
seriousness.  Though  endowed  with  a  rich  sense  of  humor,  he  took  music  very  seriously 
and  spent  most  of  his  life  attempting  to  persuade  others  to  do  the  same.  It  was  his 
tragedy  that  he  lived  in  a  period  of  French  culture  when  clever  superficiality  was  the 
order  of  the  day  and  a  serious  approach  to  music  (or  any  other  art)  was  just  about  the 
last  thing  imaginable.  Still,  the  art  of  Berlioz  remains  for  us  to  encounter,  and  his 
growing  reputation  in  recent  decades  would  seem  to  indicate  that  his  goals  are  at  last, 
to  some  extent  anyway,  being  understood. 

Incidentally,  the  composer's  gambit  in  writing  his  symphony  to  bring  himself  to  the 
attention  of  the  woman  for  whom  he  had  conceived  such  a  violent  passion  was  effective. 
He  married  Harriet  Smithson,  but — alas — the  match  turned  out  to  be  a  singularly 
unfortunate  one.  So  much  for  the  romantic  happy  ending. 

— S.L. 
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There  is  a  good  brief  treatment  of  Hans  Werner  Henze  in  The  New  Grove  (the  article  is 
by  Robert  Henderson),  but  since  its  cutoff  date  was  1977,  it  naturally  fails  to  discuss 
the  last  fifteen  years  of  Henze's  work.  A  good  up-to-date  discussion  of  his  work  in  the 
field  of  opera  can  be  found  in  the  brand-new  Grove  Dictionary  of  Opera.  Operatic 
director  Ian  Strasfogel  provides  a  non-technical  introduction  to  Henze's  large  works  for 
the  stage  in  a  recent  article,  "The  Other  Side  of  the  Churchyard  Wall,"  in  Opera  News 
for  May  1987.  Henze's  own  writing  are  both  voluminous  and  highly  articulate.  An 
excellent  selection  has  been  published  in  English  as  Hans  Werner  Henze,  Music  and 
Politics:  Collected  Writings,  1953-81  (Faber).  It  includes  statements  on  his  own  de- 
velopment and  extensive  essays  particularly  on  the  major  operas.  Though  a  large  part 
of  Henze's  work  has  been  at  some  time  available  on  records,  many  are  no  longer  in  the 
catalogue.  Among  the  larger  works  that  remain  available  are  Henze's  own  performances 
of  the  first  six  symphonies  with  the  Berlin  Philharmonic  (Nos.  1-5)  and  the  London 
Symphony  Orchestra  (No.  6)  (Deutsche  Grammophon,  two  CDs).  The  Seventh  has  not 
yet  been  recorded.  The  1967  symphonic  suite  Telemanniana  is  available  on  a  compact 
disc  in  a  performance  by  Gerd  Albrecht  and  the  Berlin  Radio  Symphony  Orchestra 
(Koch-Schwann,  coupled  with  works  by  Cassella  and  Villa-Lobos).  Of  the  stage  works, 
Derjunge  Lord  was  recorded  complete  and  available  on  LP,  but  has  not  yet  reappeared 
on  compact  disc;  it  was  also  filmed  by  the  Hamburg  Opera  for  television.  Elegy  for 
Young  Lovers  was  recorded  by  its  original  cast  in  an  abridged  version  (roughly  a  third 
of  the  score)  on  LP,  but  it  is  currently  unavailable.  A  recording  oiThe  Bassarids  ap- 
peared at  least  briefly  a  couple  of  years  ago,  on  the  Koch-Schwann  Musica  Mundi 
label,  with  a  cast  including  sopranos  Karan  Armstrong  and  Celina  Lindsley,  alto  Or- 
trun  Wenkel,  tenors  Kenneth  Riegel  and  Robert  Tear,  and  baritone  Andreas  Schmidt 
under  Gerd  Albrecht's  direction.  Two  operas  have  been  recorded  recently,  and  remain 
in  print:  the  early  Boulevard  Solitude,  an  adaptation  of  the  story  of  Manon  Lescaut  in  a 
live  performance  from  Lausanne  (Cascavelles,  two  CDs),  and  The  English  Cat  (Wergo, 
two  CDs).  The  only  music-theater  piece  of  Henze's  most  strongly  politicized  period  to 
remain  available  in  recording  is  El  Cimarron  (Biography  of  the  runaway  slave  Esteban 
Montejo)  for  baritone,  flute,  guitar,  and  percussion  (Koch-Schwann).  Smaller  works 
include  String  Quartets  Nos.  1-5,  recorded  by  the  Arditti  Quartet  (Wergo,  two  CDs); 
Apollo  et  Hyazinthus  for  contralto  and  chamber  ensemble,  Compases  para  preguntas 
ensimismadas  for  viola  and  twenty-two  instruments,  and  the  Violin  Concerto  No.  2  fill 
a  single  midline  CD  (London  Enterprise).  In  addition,  several  pieces  for  various  solo 
instruments  have  appeared  in  diverse  collections. 

Hugh  Macdonald,  general  editor  of  the  new  Berlioz  critical  edition,  has  written  a 
superbly  balanced,  enthusiastic  compact  introduction  to  the  life  and  works  of  the 
composer  in  the  Master  Musicians  series  (Dent).  The  more  recent  biography  by  D. 
Kern  Holoman,  also  entitled  simply  Berlioz  (Harvard),  somewhat  larger  in  scope  than 
Macdonald's  book,  is  equally  highly  recommended.  It  may  be  the  best  place  to  find 
out  almost  anything  you  care  to  know  about  the  composer.  Though  Jacques  Barzun's 
magisterial  two- volume  study,  Berlioz  and  the  Romantic  Century  (Columbia),  first 
published  more  than  a  generation  ago,  remains  important,  Holoman's  book  is  not  only 
more  compact  but  also  gives  a  better  sense  of  Berlioz's  life  as  he  lived  it.  (Barzun  had 
to  spend  a  lot  of  space  fighting  rear-guard  actions  against  critics  who  did  not  consider 
Berlioz  a  significant  composer,  and  this  inevitably  interrupted  the  argument. )  In  addi- 
tion, Holoman  beautifully  integrates  the  work  with  the  life,  showing  how  Berlioz's 
music  grew  out  of  a  distinctive  French  tradition  as  well  as  out  of  his  own  fertile  imagina- 
tion. He  traces  the  ways  in  which  the  composer  uses  early  sketches  for  pieces  com- 
posed much  later,  and  he  takes  advantage  of  forty  or  more  years  of  detailed  Berlioz 
scholarship  and  seems  to  encompass  it  all  in  a  single  gracefully  written  volume.  His 
book  will  surely  be  the  standard  one-volume  Berlioz  study  for  this  generation.  Barzun 
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is  particularly  rich  in  its  discussion  of  the  cultural  context;  he  also  prepared  a  one-vol- 
ume abridgment,  Berlioz  and  his  Century,  which  has  been  reprinted  in  a  new  edition 
(University  of  Chicago  paperback).  For  a  well-informed  brief  introduction,  the  excel- 
lent Berlioz  article  in  The  New  Grove  is  the  place  to  start;  it,  too,  is  by  Hugh  Mac- 
donald,  and  has  been  reprinted  in  The  New  Grove  Early  Romantic  Masters  2  (Norton 
paperback),  along  with  the  articles  on  Weber  and  Mendelssohn.  The  helpful  BBC 
Music  Guides  series  includes  a  short  volume  on  Berlioz  Orchestral  Works,  also  by  Mac- 
donald  (University  of  Washington  paperback).  An  excellent  purely  musical  discussion 
of  Berlioz's  work  is  Brian  Primmer's  The  Berlioz  Style  (Oxford).  A  much  more  technical 
book,  which  grew  out  of  a  doctoral  dissertation,  is  D.  Kern  Holoman's  The  Creative 
Process  in  the  Autograph  Musical  Documents  of  Hector  Berlioz,  c.  1818-1840  (UMI 
Research  Press),  which  traces  the  composition  of  many  of  the  composer's  early  master- 
pieces in  some  detail. 

The  most  direct  and  personal  way  to  begin  finding  out  about  Berlioz  is  from  his  own 
memoirs,  a  masterpiece  of  autobiography.  Despite  the  difficulties  of  his  career  and  his 
increasing  bitterness,  Berlioz's  sense  of  humor  allowed  him  to  achieve  a  remarkable 
balance  in  telling  the  story  of  his  life.  He  is  also  the  finest  writer  among  the  great  com- 
posers, so  the  book  is  memorable  from  the  purely  literary  point  of  view.  The  translation 
to  read  is  the  one  by  David  Cairns,  published  as  The  Memoirs  of  Hector  Berlioz,  which 
can  be  found  in  libraries  (the  Norton  edition,  once  available  in  paperback,  seems  to  be 
out  of  print).  An  older  translation  by  Ernest  Newman  is  still  available  (Dover),  but  it 
lacks  the  detailed  corrections  of  Berlioz's  misstatements  and  exaggerations.  Nonethe- 
less the  Memoirs  capture  the  composer's  pride,  wit,  passion,  and  sardonic  humor  with 
special  flair. 

There  are  many  fine  recordings  of  the  Symphonic  fantastique,  including  four  by  the 
Boston  Symphony:  one  conducted  by  Seiji  Ozawa,  coupled  with  excerpts  from  Romeo 
et  Juliette  on  Deutsche  Grammophon's  mid-line  Galleria  label;  two  recorded  under 
Charles  Munch  (RCA);  and  one  conducted  by  Georges  Pretre,  coupled  with  perform- 
ances under  Munch  of  several  Berlioz  overtures  (also  RCA).  Other  particularly  interest- 
ing performances  include  those  by  Sir  Colin  Davis  and  the  London  Symphony  Orchestra 
(Philips,  coupled  with  the  Roman  Carnival  overture),  Charles  Dutoit  with  the  Montreal 
Symphony  (London),  and  Roger  Norrington  with  the  London  Classical  Players  on 
period  instruments  (Angel). 

— S.L. 


For  A  Powerful  Real  Estate  Performance... 


\NQ\di  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
•  Management  •  Development  Consulting  •  Investments 

Eeven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 


37 


BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 

NEC 
Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 

State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX  Corporation 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Tanglewood  Opening  Night 


Northwest  Airhnes 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifflin  Company 

Bank  of  Boston 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Raytheon  Company 

John  Hancock 
Rnancial  Services 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 


38 


Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

Sony  USA,  Inc. 
Michael  P.  Schulhof 


Gold  Baton 

$100,000-$499,999 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


The  Boston  Company 
W.  Keith  Smith 

Dynatech  Corporation 
John  F.  Reno 


Silver  Baton 

$75,000-$99,999 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

NYNEX  Corporation 
William  C.  Ferguson 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Bronze  Baton 

$50,000-$74,999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Ly brand 
Francis  A.  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  O.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Zetcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 


Principal 

$15,000- 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

AT&T 

Neil  Curran,  John  F.  McKinnon 


Player 

,999 

Four  Seasons  Hotel 
Robin  A.  Brown 

GTE  Corporation 
Francis  A.  Gicca 


BayBanks,  Inc. 

Harcourt  General  Inc. 

:                      William.  M.  Crozier,  Jr. 

Richard  A.  Smith 

Connell  Limited  Partnership 

The  New  England 

*                     William  F.  Connell 

Robert  A.  Shafto 

Essex  Investment  Management  Co.. 

Inc. 

Orsatti  &  Parrish 

Joseph  C.  McNay,  Jr. 

Louis  F.  Orsatti 

1                     Fidelity  Investments 

Royal  Appliance  Manufacturing  Co. 

1                     Sheri/A.  Nada,  Alexander  Webb  III 

John  Balch 

1                     The  First  Boston  Corporation 

Signal  Technology  Corporation 

Malcolm  MacColl 

Dale  L.  Peterson 

Honor  Roll 

$10, 000-$  14, 999 

Advanced  Management  Associates 

IBM  Corporation 

Harvey  Chet  Krentzman 

Patricia  Wolpert 

]                     Analog  Devices 

KPMG  Peat  Marwick 

Ray  Stata 

Robert  D.  Happ 

Barter  Connections 

Lapham  Miller  Associates 

Kenneth  C.  Barron 

Paul  Kroner 

\                     Bingham,  Dana  &  Gould 

Loomis-Sayles  &  Company 

Joseph  P.  Hunt 

Donald  R.  Shepard 

The  Boston  Globe 

North  American  Mortgage  Company 

William  0.  Taylor 

John  F.  Farrell,  Jr. 

Boston  Herald 

People/Life  Magazine 

Patrick  J.  Purcell 

Anne  Kenney 

I                     Eastern  Enterprises 

The  Stop  &  Shop  Foundation 

j                     J.  Atwood  Ives 

Avram  Goldberg 

1 

j                     EMC  Corporation 

The  Studley  Press 

1                     Richard  J .  Egan 

Charles  R.  Gillett 

I                     Filenes 

Thomas  Reardon 

j                     Joseph  M.  Melvin 

Vintage  Northwest,  Inc. 

\                     Hill,  Holliday,  Connors  and 

Joseph  S.  Orrico 

1                      Cosmopulos,  Inc. 

Von  Hoffman  Press,  Inc. 

S                     Jack  Connors,  Jr. 

Frank  A.  Bowman 

I 
I 

I 

i 

\ 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  Ufe  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

C  A  T  A  L  Y  S  T    F  O  R   C  O  M  M  U  N  I  T  Y 

ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica.  MA 

508-667-2166 


centers 

of  APierica 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  ?m  off/ 


Member  FDIC 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

''Charles  E.  DiPesa  &  Company 
William  E  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

•"Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  E  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building /Contracting 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


Perine  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 

New  England  Insulation 
Theodore  H.  Brodie 

Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  R  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  E  Farrell,  Jr. 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
GuiDO  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 


If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co. ,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

^Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 


p.h  mechanical  corp. 
Paul  Hayes 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/ Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
JoanT.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  ScuUin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 


*Allmerica  Financial 
John  F.  O'Brien 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
NoahT.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 

MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacCoU 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 
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"En  route  to  the  Museum  of  Fine  Arts" 


Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 

Reservations:  617-266-3663 


^ne^JycA 


'>:3L^ie'uence'. 


Sit.  Relax. 


Rebuilt  Stein  ways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


44 


LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
William  H.  Keough 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 
John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Momingstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 


DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 

EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 

Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 


BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

*Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*CaddeIl  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Insurance  Group  of 
New  England 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 
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MARIA 


BEST  ITAUAN  RESTAURANT 
TWO  YEARS  IN  A  ROW. 

The  room  is  beautiful,  the  food  is  great 

and  the  sendee  is  personalized 

and  exceptional. 

People's  Choice  Awards,  1992, 1993 


The  unconventional 

menu  breaks  the  North  End  mold... 

not  just  for  food,  but  ambiance  as  well. 

Zagat  Survey,  1993 


3  NORTH  SQUARE,  BOSTON  (6l7)  323-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine 's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modem  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  02119  (617)442-6600 


BBMG. 


BOSTON      BODY      WORKS 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


■"^.- 
BOSTON 
SYMPHONY 
ORCHESTRA 

SEIJI  OZAWA 

Musie  Director 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)-542-6913 
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Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 

Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  HoflFman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W.  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  RC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  F  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 


BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*  Cabot  Corporation 
Samuel  W  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co. ,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 


*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Bartley  H.  Calder 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
Dean  T.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*  Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 

Printing /Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoif 

DANIELS  PRINTING 

Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 
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Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  Bnglana  ana  New  York?'' 


"No,  but  ii  you  num  a  rew  bars..." 


FburSeasonsHotel 

BOSTON 

200  Boykon  Street,  Boston,  MA  •  (6l7)  338-4400 
AAA  Five  Diamond  Award  'W^/%9WW 


David  L.  Babson  &  Co.  Inc 
Investment  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 
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George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*  Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 


Retail 


Real  Estate/ Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*Rrst  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATELY  COMPANY 
Thomas  J.  Flatley 

HINES INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

^Windsor  Building  Associates 
Mona  E  Freedman 


Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 

Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Rnn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*  Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA 
Lars  Bildman 


Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 


Services 

*Giltspur  Exhibits/ Boston 
thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

Party  By  Design 
Fran  Andahazy 

ROCHELLE  SELTZER  DESIGN 

Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 


Travel /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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A  standing  ovation... 


Oould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

r'or  nearly  one  hundred  years.  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped^accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 


50 


''«^'«lil 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX  CORPORATION 

William  C.  Ferguson 


Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never /T^^Vn  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


CAREY  UMOUSE^ 


MAKING  ANY  OCCASIO! 
EXTRA  SPECIAL 


617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

)61  Broadway,  Somendlle,  MyX  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 


All  our  services  are  free 
-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a  call- 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 
1406  Beacon  St., 
Brookline 
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NEXT  PROGRAM  . . . 

Thursday,  October  7,  at  8 
Saturday,  October  9,  at  8 
Tuesday,  October  12,  at  8 


SEIJI  OZAWA  conducting 


BARTOK 


Piano  Concerto  No.  1 

Allegro  moderato 
Andante- 
Allegro  molto 

KRYSTIAN  ZIMERMAN,  piano 


INTERMISSION 


MAHLER 


Symphony  No.  4  in  G 

Recht  gemachlich 

[Pretty  easygoing] 
In  gemachlicher  Bewegung.  Ohne  Hast 

[At  an  easygoing  pace.  Without  haste] 
Ruhevoll  (Poco  adagio) 

[Serene  (somewhat  slow)] 
Sehr  behaglich 

[Very  cozy] 

CHRISTINE  SCHAFER,  soprano 


For  Information  Call 
(617)  262-3900 


Assisted  living  in  the  Back  Bay 

*  Assistance  with  *  Superb  dining 

bathing,  dressing ...     •  Health  &  Wellness  program 

*  Private,  elegant  *  24  Hour  Emergency  Response 
1  &  2  room  suites         *  Respite  Stay  Available 

314  Commonwealth  Avenue 

Boston,  MA  02n5  Equal  Housing 

Member  Assisted  Living  Facilities  Associatbn  of  America      Opportunity 
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Friday,  October  8,  at  8  (single  performance) 
SEIJI  OZAWA  conducting 


ALL-BERLIOZ  PROGRAM 


Symphonie  fantastique ,  Episode  from  the 
life  of  an  artist,  Opus  14 

Reveries,  passions 

A  ball 

Scene  in  the  country 

March  to  the  scaffold 

Dream  of  a  witches'  sabbath 


INTERMISSION 


Lelio,  or  The  Return  to  Life,  Opus  14bis 

The  fisherman  (after  Goethe) 

Chorus  of  phantoms 

Song  of  the  brigands 

Song  of  bliss 

The  Aeolian  harp:  Memories 

Fantasia  on  Shakespeare's  The  Tempest 

LAMBERT  WILSON,  speaker  (Lelio) 
VINSON  COLE,  tenor  (Horatio,  and  the 

imaginary  voice  of  Lelio) 
FRANgOIS  LE  ROUX,  baritone  (Captain  of  the 

Brigands) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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COMING  CONCERTS . . . 

Thursday,  October  7,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'A'— October  7,  8-9:55 
Saturday  'B' — October  9,  8-9:55 
Tuesday  'C — October  12,  8-9:55 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 
CHRISTINE  SCHAFER,  soprano 

BARTOK  Piano  Concerto  No.  1 

MAHLER  Symphony  No.  4 

Friday  Evening — October  8,  8-10:10 

SEIJI  OZAWA  conducting 
LAMBERT  WILSON,  speaker 
VINSON  COLE,  tenor 
FRANgOIS  LE  ROUX,  baritone 

ALL-BERLIOZ  Symphonie  fantastique 

PROGRAM  Lelio,  or  The  Return  to 

Life 

Wednesday,  October  20,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— October  21,  8-9:40 
Friday  'B' — October  22,  1:30-3:10 
Saturday  'B' — October  23,  8-9:40 

SEIJI  OZAWA  conducting 
VINSON  COLE,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BERLIOZ  Requiem  {Grande  Messe 

des  Morts) 

Thursday  A' — November  4,  8-9:55 
Friday  A'— November  5,  1:30-3:25 
Saturday  A' — November  6,  8-9:55 

JAMES  CONLON  conducting 

MALCOLM  LOWE,  violin 

ROUSSEL  Bacchus  etAriane, 

Suite  No.  2 
BRITTEN  Violin  Concerto 

BRITTEN  Sinfonia  da  Requiem. 

RAVEL  Daphnis  et  Chloe, 

Suite  No.  2 

Programs  and  artists  subject  to  change. 


A  recent  arrival  is  a  topcoat 
made  by  Oxxford  from  the 
world's  finest  cashmere. 
We  offer  it  in  navy,  black 
or  camel;  single  or  double 
breasted  with  Oxxford's 
famous  striped  lining. 

Two  thousand,  two 
hundred  and  fifty  dollars, 
and  don't  ask  how  we  do  it. 


ONE  LIBERTY  SQUARE 

BOSTON,  02109 

350-6070 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-0-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wmg,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.  M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  ^^ng. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A 'selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  nNANCiAL  COUNSEL 
OLDER  THAN  THE  U^  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Soft  and  elegant  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  TIL  7 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 
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A  Conductor  in  the  Making 

Marking  Seiji  Ozawa's  twentieth  anniversary  as  music 
director  of  the  Boston  Symphony  Orchestra,  the 
Boston  Symphony  Archives  has  mounted  an  exhibi- 
tion in  the  display  cases  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing,  examining  the  formative 
years  of  his  career.  Mr.  Ozawa's  childhood  in  China 
and  Japan,  and  as  a  student  at  the  Toho  School  of 
Music,  are  richly  illustrated  by  family  photographs 
on  loan  from  the  Ozawa  family  for  this  exhibit.  Other 
aspects  of  his  early  career,  including  his  summer  as 
a  student  at  the  Tanglewood  Music  Center  in  1960, 
are  documented  using  materials  preserved  in  the 

BSO  Archives.  The  photograph  shows  the  Ozawa  family  outside  their  home  in  China,  ca. 

1940.  Pictured  are  Seiji  Ozawa's  parents,  Kaisaku  and  Sakura  Ozawa,  with  (from  left)  their 

four  children:  Katsumi,  Seiji,  Toshio,  and  Mikio  (Pon). 
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Our  envelopes  are  sealed  with  100  years  of  experience. 


BSO 


The  Fanny  Peabody  Mason 
Memorial  Concert 
Friday,  October  1,  1993 

The  first  Friday-afternoon  concert  of  the 
Boston  Symphony  Orchestra's  subscription 
season  was  dedicated  to  the  memory  of  Miss 
Fanny  Peabody  Mason,  who  was  a  Friday- 
afternoon  subscriber  and  an  active  patron 
of  music  both  in  the  United  States  and 
abroad  until  her  death  in  1948.  Many  music 
lovers  recall  the  outstanding  concerts  Miss 
Mason  presented  in  the  music  room  of  her 
townhouse  on  Commonwealth  Avenue  and 
at  her  summer  residence  in  Walpole,  New 
Hampshire.  The  endowment  to  honor  Miss 
Mason  perpetually  was  created  in  1985  by 
the  Peabody-Mason  Music  Foundation, 
established  by  Miss  Mason,  and  which 
presented  young  and  well-established  artists 
in  concert  in  Boston  and  Cambridge  for 
more  than  35  years.  The  president  of  the 
foundation,  Paul  Doguereau,  initiated  the 
gift  to  the  BSO  as  a  way  to  recognize  Miss 
Mason's  love  of  music,  and  to  foster  the 
highest  aspirations  of  the  art.  Besides  the 
concert  sponsorship,  the  gift  created  the 
Mason  Lounge  for  musicians  and  staff  and 
the  Mason  Green  Room. 


New  Archival  Exhibits 

The  Boston  Symphony  Archives  has 
mounted  two  exhibits  for  the  beginning  of 
the  1993-94  season.  In  the  Cohen  Wing 
display  cases  is  an  exhibit  honoring  Seiji 
Ozawa's  twentieth  anniversary  as  Music 
Director.  The  exhibit  includes  many  per- 
sonal photographs  on  loan  from  the  Ozawa 
family.  In  the  first-floor  corridor  of  Sym- 
phony Hall,  audience-left,  is  a  permanent 
exhibit  highlighting  the  history  of  the  Bos- 
ton Symphony  Orchestra.  Included  in  the 
display  are  portraits  of  the  orchestra's  thir- 
teen music  directors,  an  1882  photographic 
collage  of  the  BSO  under  Georg  Henschel, 
and  the  title  page  and  first  page  of  the  manu- 
script score  of  Stravinsky's  Symphony  of 
Psalms,  which  was  commissioned  by  Serge 
Koussevitzky  for  the  orchestra's  fiftieth 
anniversary.  The  materials  in  the  Symphony 


Hall  exhibit  are  photographic  reproductions 
of  original  materials  preserved  in  the  BSO 
Archives.  The  Boston  Symphony  Orchestra 
extends  its  thanks  to  the  Boston  Photo  Lab 
for  donating  the  copy  photography  work. 


Changes  at  Symphony  Hall 

With  the  start  of  the  1993-94  season,  the 
Boston  Symphony  Orchestra  has  changed 
the  starting  time  of  the  Friday-afternoon 
subscription  concerts  to  1:30  p.m.  This 
change  has  been  implemented  in  response 
to  subscriber  concerns,  expressed  in  a 
recent  survey,  about  rush-hour  traffic  and 
traveling  in  darkness  during  the  winter 
months.  In  addition,  also  in  response  to 
patrons'  concerns.  Symphony  Hall  is  now  a 
completely  smoke-free  facility.  Smoking  is 
not  allowed  in  any  area  of  Symphony  Hall, 


The  Boston  Company  Sponsors 
BSO  Opening  Night  1993 

The  Boston  Symphony  Orchestra  gratefully 
acknowledges  The  Boston  Company,  an 
affiliate  of  Mellon  Bank  Corporation,  for  its 
generous  support  in  underwriting  this  sea- 
son's Opening  Night  concert  conducted  by 
Seiji  Ozawa  on  Thursday,  September  30. 
This  is  the  fourth  consecutive  year  that  The 
Boston  Company  has  been  corporate  spon- 
sor of  Opening  Night. 


Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m. , 
followed  by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 


Choices  without  Compromise 

...in  Retirement  Living 


Choose  Boston. 

Stay  right  here,  close  to 
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Symphony 

Choose  Beauty, 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  health  care  program.  In 
any  emergency,  help  is  there 
at  the  touch  of  a  button. 


Choose  Financial 

Protection.  Protect 
your  assets  with  our  90% 
refundable  entrance  fee  and 
our  built-in  long-term 
care  insurance  plan. 


Choose  Your  Own 
Way  of  Life.  Do  all  of 

the  things  you'd  Hke  to  do, 
because  our  full  services 
give  you  the  time  you  want 
and  need. 


Choose  rQpringhouse 

A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 

Please  send  more  information  about  Springhouse  to: 
Name 


Address. 
City 


State 


Zip 


Mail  to:    "-^ 


Springhouse  Information  Center, 
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versation.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  BSO  Musicologist  and  Program 
Annotator  Steven  Ledbetter  (Friday,  October 
8),  Lorna  Cooke  deVaron,  Music  Director 
and  Conductor  of  the  New  England  Conser- 
vatory Camerata  (Thursday,  October  21), 
and  Patrick  Maxfield,  New  England  Conser- 
vatory Librarian  (Thursday,  November  4). 
Upcoming  Supper  Concerts  will  feature 
music  of  Bartok  and  Beethoven  (Tuesday, 
October  12)  and  music  of  Beethoven  and 
Schumann  (Thursday,  November  11,  and 
Saturday,  November  13). 

The  Suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 


Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 


board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 


Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  November  8  are  works 
by  a  Providence,  R.I.,  group  of  artists 
called  "19  on  Paper."  The  exhibit  features 
works  on  and  of  paper,  including  prints, 
photographs,  and  paintings.  This  will  be 
followed  by  works  from  One  Vision,  Inc. ,  of 
Boston,  which  specializes  in  representing 
African-American  artists  (November  8-Janu- 
ary  3).  These  exhibits  are  sponsored  by  the 
Boston  Symphony  Association  of  Volun- 
teers, and  a  portion  of  each  sale  benefits 
the  orchestra.  Please  contact  the  Volunteer 
Office  at  (617)  638-9390,  for  further  infor- 
mation. 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Wednesday,  Thursday,  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


BOSTON   SYMPHONY  ORCHESTRA 


The  Boston  Symphony  Orchestra  is  saddened  to  note  the  deaths  this  past  summer  of 
former  music  director  Erich  Leinsdorf,  and  of  principal  clarinetist  Harold  Wright. 


Erich  Leinsdorf 

February  4,  1912-September  11,  1993 

Erich  Leinsdorf,  the  last  remaining  former  music  director  of  the 
Boston  Symphony  Orchestra,  died  in  Zurich,  Switzerland,  on  Sep- 
tember 11,  at  the  age  of  81.  He  served  as  the  Boston  Symphony's 
music  director  from  1962  to  1969,  the  first  conductor  of  the  Ger- 
manic tradition  to  lead  the  ensemble  since  1918.  His  years  with  the 
Boston  Symphony  were  important  in  restoring  some  of  the  technical 
finesse  that  slackened  during  the  directorship  of  the  charming  and 
relaxed  Charles  Munch  (in  many  respects  his  polar  opposite),  in 
enriching  the  concert  programs,  in  founding  the  Boston  Symphony 
Chamber  Players,  and  in  building  the  orchestra's  educational  pro- 
gram atTanglewood. 

Leinsdorf  was  an  imaginative  program-maker,  full  of  interesting  ideas  for  offbeat  repertory 
or  unusual  combinations  of  familiar  pieces.  In  addition  to  the  standard  repertory,  with  em- 
phasis on  the  German  wing,  Leinsdorf  conducted  many  rarely-heard  works  (such  as  Benjamin 
Britten's  War  Requiem  in  its  American  premiere,  and  Schumann's  Scenes  from  Goethe^s 
"Faust")  and  early  versions  of  familiar  masterpieces  (including  Strauss's  Ariadne  au/Naxos 
and  Beethoven's  early  version  oi  Fidelio).  He  led  the  Boston  Symphony  in  a  series  of  major 
recordings  for  RCA,  including  the  complete  Beethoven  and  Prokofiev  symphonies,  and  signifi- 
cant Mahler  and  Bartok  recordings,  among  others. 

A  native  of  Vienna,  Leinsdorf  began  serious  piano  study  at  the  age  of  eight;  he  later  studied 
cello  and  pursued  theory  and  composition  with  a  Schoenberg  student,  Paul  Pisk.  He  began 
studying  conducting  in  1930  and  made  his  debut  three  years  later  in  Vienna,  working  also  as 
a  rehearsal  pianist  for  Anton  Webern's  chorus.  By  1934  he  ws  Bruno  Walter's  assistant  at 
Salzburg;  three  years  later  he  became  an  assistant  conductor  at  the  Metropolitan  Opera, 
where  he  made  his  debut  with  Die  Walkiire  on  January  21,  1938,  at  twenty-five;  he  became 
head  of  the  Met's  German  wing  a  year  later.  (One  of  his  finest  recordings  documents  his  read- 
ing oi  Die  Walkiire  with  Birgit  Nilsson,  Jon  Vickers,  and  George  London  in  the  principal 
roles.)  Leinsdorf  served  briefly  as  music  director  of  the  Cleveland  Orchestra  in  the  mid- 1940s 
(interrupted  by  service  in  the  Army),  conducted  the  Rochester  Philharmonic  from  1947  to 
1956,  was  music  director  of  New  York  City  Opera  for  the  1956-57  season  (having  been  an 
initial  incorporator  of  that  company  when  it  was  founded  in  1943),  and  then  served  as  music 
consultant  at  the  Metropolitan  Opera  for  the  seasons  1958-59  through  1961-62  before  taking 
up  the  music  directorship  of  the  Boston  Symphony. 

Following  his  seven  years  in  Boston,  Leinsdorf  devoted  himself  to  a  life  as  a  guest  conduc- 
tor, which  played  to  his  strengths,  particularly  in  programming  and  rehearsal.  He  returned  to 
the  BSO  podium  as  a  guest  conductor  on  a  number  of  occasions:  for  several  programs  in  the 
winter  and  fall  of  1971;  to  conduct  the  orchestra's  90th  Birthday  Concert  in  October  of  that 
year;  and  then  in  1980,  1989,  and  1992  at  Symphony  Hall,  as  well  as  atTanglewood  in  1982. 

Tanglewood  was  the  site  of  many  of  his  most  satisfying  experiences  as  music  director, 
including  the  concert-opera  performances  oi  Lohengrin  and  Leonore,  as  well  as  his  work  with 
the  students  of  the  Berkshire  (now  Tanglewood)  Music  Center,  including  a  memorable  per- 
formance of  Berg's  Wozzeck,  a  work  that  scarcely  anyone  would  have  dreamed  performable  by 
such  young  musicians.  He  was  a  committed  and  dedicated  teacher  who  took  very  seriously 
his  responsibilities  to  the  younger  generation.  It  was  he  who  pressed  for  the  creation  of  a 
program  for  musicians  of  high  school  age  (which  now  exists  as  the  Boston  University  Tangle- 
wood Institute),  and  he  who  invited  Phyllis  Curtin  to  offer  a  program  of  master  classes  for 
vocalists.  On  his  return  visit  in  1982  he  still  reveled  in  the  pleasure  of  working  with  gifted 
young  people.  On  that  occasion  he  chose  to  perform  the  final  segment  of  Strauss's  Der  Rosen- 
kavalier  v^iih  the  Tanglewood  Music  Center  Orchestra  and  some  of  the  Vocal  Fellows.  Prepara- 
tions went  so  smoothly  that  he  decided,  on  the  spur  of  the  moment  during  the  dress  rehearsal, 
to  have  the  orchestra  sightread  the  complex,  lickety-split  prelude  to  the  opera's  final  act  purely 
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for  its  musical  challenge — and  he  was  so  delighted  that  they  could  play  this  music  at  such  a 
high  level  that  he  added  it  to  the  program  for  the  evening.  When,  during  the  concert,  he 
turned  to  the  audience  to  explain  the  change  of  program,  he  did  so  with  an  intense  gleam  of 
satisfaction  and  confidence  in  the  future  of  music-making  in  the  United  States — a  future  to 
which  he  had  been  a  signal  contributor. 


Harold  Wright 

December  4,  1927-August  11,  1993 

Harold  Wright,  who  died  suddenly  of  a  heart  attack  this  past  August 
at  his  home  in  Marlboro,  Vermont,  joined  the  Boston  Symphony 
Orchestra  as  its  principal  clarinet  at  the  start  of  the  1970-71  season. 
He  was  also  a  member  of  the  Boston  Symphony  Chamber  Players, 
with  which  he  toured  and  recorded.  Born  in  Wayne,  Pennsylvania, 
Mr.  Wright  took  up  the  clarinet  when  he  was  twelve  and  later  studied 
with  Ralph  McLane,  then  principal  clarinetist  of  the  Philadelphia 
Orchestra,  at  the  Curtis  Institute  in  Philadelphia.  Before  joining 
the  Boston  Symphony  Orchestra  he  was  a  member  of  the  Houston 
and  Dallas  symphonies,  and  principal  clarinet  of  the  National 
Symphony  in  Washington,  D.C.  Mr.  Wright  was  a  Casals  Festival 
participant  for  seven  years,  participated  regularly  at  the  Marlboro  Festival  from  1952  to  1970, 
returned  to  Marlboro  in  1974  and  1990,  and  toured  with  both  the  National  Symphony  and 
Music  from  Marlboro.  He  also  performed  with  all  of  this  country's  leading  string  quartets.  His 
many  recordings  include  the  Brahms  clarinet  sonatas,  the  Beethoven  Octet  for  winds,  Cop- 
land's Sextet,  Mozart's  Clarinet  Quintet  with  a  Marlboro  ensemble  including  Alexander 
Schneider,  Schubert's  Shepherd  on  the  Rock  with  Benita  Valente  and  Rudolf  Serkin,  and  the 
Mozart  Clarinet  Concerto  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra.  This  past 
May  he  recorded  the  quintets  for  clarinet  and  strings  of  Mozart  and  Brahms  with  the  Boston 
Symphony  Chamber  Players,  for  future  release  on  Philips  records.  Also  a  dedicated  teacher, 
Mr.  Wright  was  a  faculty  member  at  the  New  England  Conservatory  of  Music  and  at  the  Tangle- 
wood  Music  Center. 

A  modest,  unassuming  gentleman  with  a  wry  sense  of  humor,  Harold  Wright — "Buddy"  to 
family,  friends,  and  colleagues — was  esteemed  for  his  playing,  and  for  his  dedicated 
musicianship.  The  sound  of  his  clarinet  at  the  start  of  the  BSO's  1970-71  season  signalled  a 
remarkable  new  presence  among  the  orchestra's  membership,  even  to  those  listening  just  over 
the  radio.  That  unique  sound — warm,  human,  remarkably,  subtly  expressive,  a  miracle  of 
orchestral,  ensemble,  and  solo  playing — continued  to  amaze,  consistently,  throughout  his 
twenty-two  seasons  with  the  Boston  Symphony  Orchestra. 


Buddy  was  a  natural.  While  I  never  knew  exactly  how  a  phrase  would  be  shaped,  I 
knew  it  would  be  beautiful  and  whole,  and  above  all,  like  the  greatest  of  artists,  never 
played  the  same  way  twice. 

He  was  one  of  the  most  creative  musicians  I  ever  knew — and  I  loved  his  never-ending 
range  of  color  and  his  unerring  sense  of  timing. 

Over  the  last  few  years  we  had  what  we  both  referred  to  as  "the  subject,"  meaning 
our  talks  about  his  retirement.  He  came  to  me  just  recently  and  said,  "Seiji,  in  the 
fall,  maybe  we  should  talk  about  '«/iaf.'"  Of  course,  I  knew  I  would  lose  him  some  day 
from  the  orchestra,  but  this  is  so  unbearably  sudden. 

I  will  miss  his  quiet  and  unassuming  way,  the  sight  of  him  in  his  beret  and  trench 
coat,  that  quizzical  smile  of  his,  and  most  of  all,  that  absolutely  unique  sound  that 
floated  above  us  all,  with  complete  grace  that  was  his  alone.  I  pray  for  Buddy. 


— Seiji  Ozawa 


SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth 
anniversary  as  music  director  of  the  Boston  Sym- 
phony Orchestra,  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as 
music  adviser;  his  tenure  with  the  Boston  Symphony 
is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  or- 
chestra's distinguished  reputation  both  at  home  and 
abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  China,  and  South 
America,  and  across  the  United  States,  including 
regular  concerts  in  New  York.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a 
series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music 
Center,  the  orchestra's  training  program  for  young  musicians.  In  addition,  he  has  re- 
corded more  than  130  works  with  the  orchestra,  representing  more  than  fifty  diflferent 
composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  five  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's 
centennial  tour  of  Europe  and  Japan;  and  the  orchestra's  most  recent  European  tour 
following  the  1991  Tanglewood  season.  A  sixth  European  tour  under  Mr.  Ozawa's  direc- 
tion is  planned  for  December  1993,  with  concerts  in  London,  Paris,  Madrid,  Vienna, 
Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  appeared  in  Japan  on 
four  occasions  since  1978,  most  recently  in  December  1989,  as  part  of  a  tour  that  also 
included  the  BSO's  first  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its  first 
tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a 
March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  midwestem  United 
States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in  the  spring  of 
1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the\^enna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Bom  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 


10 


sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on 
Philips,  the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  been 
recorded  for  future  release),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on 
Deutsche  Grammophon  include  Tchaikovsky's  Nutcracker',  violin  concertos  of  Bartok 
and  Moret  with  Anne-Sophie  Mutter;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoflf's  Third  Piano  Concerto  with  Evgeny  Kissin,  and 
Tchaikovsky's  opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir 
Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher, 
on  Sony  Classical;  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  Mendelssohn's  Violin  Con- 
certo with  Isaac  Stern,  and  music  of  Berlioz  and  Debussy  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  onTelarc. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Molins 

Malcolm  Lx)we 

Concertmaster 

Charles  Munch  chair 
Tamara  Smimova-Sajfar 

"■Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

EnidL.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr. , 

chair,  fully  funded  in  perpetuity 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  \iolins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
t  Harvey  Seigel 
*Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
^On  sabbatical  leave 


\iolas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wlkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
$  Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
*Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr. ,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  Hudgins 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff  Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Ganger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  October  7,  at  8 
Saturday,  October  9,  at  8 
Tuesday,  October  12,  at  8 


SEUI  OZAWA  conducting 


These  concerts  are  dedicated  to  the  memory  of  Erich  Leinsdorf,  music  director  of 
the  Boston  Symphony  Orchestra  from  1962  to  1969  (see  page  8). 


BARTOK 


Piano  Concerto  No.  1 

Allegro  moderato 
Andante- 
Allegro  molto 

KRYSTIAN  ZIMERMAN 


INTERMISSION 


MAHLER 


Symphony  No.  4  in  G 

Recht  gemachlich 

[Pretty  easygoing] 
In  gemachlicher  Bewegung.  Ohne  Hast 

[At  an  easygoing  pace.  Without  haste] 
RuhevoU  (Poco  adagio) 

[Serene  (somewhat  slow)] 
Sehr  behaglich 

[Very  cozy] 

CHRISTINE  SCHAFER,  soprano 


Text  and  translation  appear  on  page  29. 


These  concerts  will  end  about  9:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel, 
New  World,  Erato,  and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  ofiF 
during  the  concert. 
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How  the  well-off 
become  better  off. 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New  York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 


Member  FDIC.  An  Equal  Housing  Lender.  LSJ   ©  1993  The  Boston  Company,  Inc. 


SONIARYKIEL 

PARIS 


THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 


'When  the  markets  are  strong,  it's  easy  to  look  good.  But  markets  run  hot  and 


I  Provide  The  Kind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients^  long-term  financial  goals."  To  learn  more 


You'D  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank.' 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6732. 


THE    PR  I  VAT  E    BANK 

BANKhRS.  1N\'1:ST.MHNT  (  OL'NSLLLORS  AND  l-lDUCIARltS 

BANK  OF   BOSTON 


CASH  MANAGEMENT*  RESIDENTIAL  MORTGAGES  •  PERSONAL  LOANS  •  INVESTMENT  COUNSELLING 

TRUST  AND  ESTATE  SERVICES  •  BANK  OF  BOSTON  CONNECTICUT,  BANK  OF  BOSTON  FLORIDA 
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Sometimes, 
opportunity  knocks  twice. 


Carleton-Willard  Village  is  pleased  to 
announce  the  opening  of  Winthrop 
Terrace,  the  newest  and  final  collection 
of  retirement  residences  to  be  built  on 
our  65-acre  countryside  campus.  Now 
is  your  opportunity 
to  reserve  one  of 
the  remaining  few. 
Richly-appointed  with 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 

(617)275-8700 


an  emphasis  on  comfort,  each  Winthrop 
Terrace  home  includes  use  of  a  private 
dining  room,  exercise  room,  woodwork- 
ing shop  and  all  the  other  services  and 
amenities  that  have  put  Carleton-Willard 
Village  in  a  class  by  itself . 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a  tour  of 
our  community,  call  (617)275-8700. 

Ti^    Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  not-for-profit  corporation. 
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Bela  Bartok 

Piano  Concerto  No.  1 


Bela  Bartok  was  born  in  Nagyszentmiklos ,  Transyl- 
vania (then  part  of  Hungary  but  now  absorbed  into 
Rumania),  on  March  25,  1881,  and  died  in  New 
York  on  September  26,  1945.  He  began  composing 
his  Piano  Concerto  No.  1  in  August  1926  and  com- 
pleted the  score  on  November  12.  The  first  perform- 
ance took  place  in  Frankfurt  on  July  1,  1927,  with 
Wilhelm  Furtwdngler  conducting  and  the  composer 
as  soloist.  Bartok  was  also  the  soloist  at  the  first 
performances  of  the  concerto  by  the  Boston  Sym- 
phony Orchestra,  which  took  place  on  February  17 
I      /^Wl^k  ^    ^^^  ^^'  ^^-^^j  Serge  Koussevitzky  conducted.  The 

jm,    ^^   ^  .^    concerto  has  been  performed  by  the  Boston  Symphony 

^K  ^^joM^  fl|    Orchestra  on  two  occasions  since  then:  with  pianist 

^^^*^  ^^^^^  ^   Maurizio  Pollini  in  March  and  April  1981,  under  the 

direction  of  Sir  Colin  Davis;  and  with  Zoltdn  Kocsis  under  Marek  Janowskis  direction, 
in  March  1992.  In  addition  to  the  solo  piano,  the  score  calls  for  twofiutes  (second  doubl- 
ing piccolo),  two  oboes  (second  doubling  English  horn),  two  clarinets  (second  doubling 
bass  clarinet),  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  two 
side  drums  (one  with  and  one  without  snares),  triangle,  four  cymbals,  bass  drum,  tam- 
tam, and  strings. 

Like  many  composers  who  were  also  virtuoso  pianists,  such  as  Mozart  or  Rachman- 
inoff, Bartok  conceived  much  of  his  piano  music,  including  his  first  two  concertos,  as 
showpieces  for  his  own  talents.  Such  a  procedure  had  the  advantage  of  killing  two 
birds  with  one  stone:  on  a  concert  tour,  his  bookings  with  an  orchestra  could  present 
him  simultaneously  as  composer  and  performer,  and  music  directors  were  perhaps 
more  likely  to  program  one  of  his  new  pieces  if  the  composer  himself  could  lend  his 
own  renown  as  virtuoso  to  the  performance. 

In  the  case  of  the  First  Piano  Conceto,  the  piece  was  to  be  used,  soon  after  its  first 
performance,  as  the  vehicle  for  Bartok's  American  debut,  which  was  to  take  place  with 
the  New  York  Philharmonic  under  Willem  Mengelberg.  But  in  that  instance,  at  least, 
Bartok  encountered  the  most  frequent  problem  of  the  composer  pushing  his  own  new 
piece — insufficient  rehearsal  time — with  the  result  that  the  new  and  difficult  work 
had  to  be  replaced  by  something  older  and  more  familiar  in  style  (in  this  particular 
case,  it  was  his  Opus  1  Rhapsody  for  piano  and  orchestra,  a  work  already  more 
than  two  decades  old).  But  at  least  the  concerto's  very  first  performance  had  come  off 
as  scheduled  at  the  proving  ground  of  so  many  new  works,  the  1927  festival  of  the 
International  Society  for  Contemporary  Music,  then  a  fledgling  organization  devoted  to 
airing  new  music  from  all  over  the  world.  (The  ISCM  over  the  years  was  responsible  for 
the  commissioning  or  first  performance  of  some  eight  Bartok  compositions.)  Response 
to  the  new  concerto  was  not  overwhelmingly  cordial;  its  intensely  percussive,  anti-lyri- 
cal quality  attracted  widespread  criticism.  Even  six  years  after  the  premiere,  the  En- 
glish composer  Constant  Lambert  complained  (in  his  stimulating,  witty,  and  cranky 
Music  Ho!  A  Study  of  Music  in  Decline)  that  Bartok's  folk-oriented  thematic  ideas  were 
harmonized  in  complex,  dissonant  ways  that  clashed  completely  with  their  basic 
melodic  character  (perhaps  he  would  have  preferred  folk-song  harmonizations  of  the 
gentle  rustic  type  promulgated  by  one  of  his  teachers,  Ralph  Vaughan  Williams).  Lam- 
bert felt  that  Bartok's  technique  was  one  of  "merely  punctuating  each  pause  in  an 
innocent  folk  song  with  a  resounding,  brutal,  and  discordant  crash,"  and  the  entire 
procedure  reminded  him  of  a  "sadistic  schoolmaster  chastising  some  wretched  country 
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bumpkin."  Bartok's  own  view  on  the  subject  of  folk-music  harmonization  was  quite  the 
opposite  of  Lambert's.  To  his  mind,  "the  simpler  the  melody,  the  more  unusual  may  be 
its  accompanying  harmony. " 

In  the  First  Piano  Concerto,  the  melodies,  as  such,  are  often  little  more  than  tiny 
rhythmic  and  melodic  atoms  drawn  from  characteristically  Hungarian  musical  gestures 
but  never  extending  far  enough  to  suggest  the  quotation  of  an  actual  folk  song.  Rather 
Bartok  adopts  the  core  of  the  style  without,  in  this  instance,  borrowing  directly.  His 
procedure  is  very  close  to  that  employed  also  in  his  Sonata  for  piano,  composed  in 
June  1926,  just  over  a  month  before  he  began  the  concerto.  The  two  works  can  thus  be 
viewed  as  fraternal  twins,  similar  in  their  melodic  and  harmonic  style  and  especially 
in  their  treatment  of  the  piano. 

In  much  of  his  piano  music  at  this  time,  especially  music  written  for  himself,  Bartok 
treats  the  piano  as  a  pitched  percussion  instrument.  His  ideas  are  strongly  rhythmic, 
non-legato,  presented  on  the  piano  hammered  out  with  full  force,  often  in  octaves  in 
both  hands  for  maximum  impact.  He  thickens  textures  by  doubling  the  pounding  lines 
in  thirds  or  sixths,  and  to  achieve  maximum  pungency  he  employs  doublings  in  sec- 
onds and  sevenths.  They  are  so  ubiquitous  that  we  hear  them  less  as  dissonant  har- 
monic elements  than  as  a  coloristic  eflFect,  etching  the  melodic  lines  sharply  into  the 
texture  and  insisting  upon  the  percussive,  unsentimental  treatment  of  the  melodic 
lines. 

For  all  its  novelty  of  color,  the  concerto  is  built  throughout  on  staunchly  classical 
lines,  with  a  clearly  laid  out  sonata  form  in  the  opening  movement,  preceded  by  a 
short  introduction  that  represents  some  material  elaborated  further  by  the  soloist  in 
the  development  section.  Although  the  harmonic  relationships  are  far  more  complex 
than  would  have  been  found  in  a  classical  sonata  form,  the  directness  of  the  recapitula- 
tion and  its  powerful  elaboration  create  a  solid  climactic  finish  to  the  movement. 

The  Andante  might  accurately  be  called  a  movement  from  a  concerto  for  piano, 
percussion,  and  orchestra.  Over  the  period  of  a  decade  Bartok  experimented  with  the 
combination  of  piano  and  percussion  instruments,  culminating  of  course  in  the  great 
Sonata  for  two  pianos  and  percussion,  of  which  the  present  movement  can  easily  be 
regarded  as  a  direct  forebear.  Almost  throughout,  the  piano  is  more  a  percussion  in- 
strument than  a  carrier  of  melodic  lines.  Even  the  principal  thematic  idea  is  as  much 
rhythm  as  melody — three  staccato  eighth-notes  sounding  a  dissonant  second  followed 
by  a  sustained  chord  in  fourths.  The  normal  percussion  instruments  are  supplied  with 
unusually  elaborate  instructions  for  special  ways  of  playing  the  parts:  drumsticks 
struck  at  the  edge  of  the  drumhead,  moving  to  the  middle  and  back  again;  elaborate 
special  techniques  with  the  cymbals,  and  so  on.  Many  of  the  individual  percussion 
notes  in  the  score  are  provided  with  numbers  referring  to  footnoted  instructions  that 
give  the  precise  directions.  The  woodwind  parts  weave  a  dense  contrapuntal  web  over 
the  rhythmic  activity,  each  instrument  playing  in  a  different  key  and  mode.  The  move- 
ment is  in  ternary  form  with  a  short  allegro  transition  at  the  end  leading  directly  to  the 
finale,  which  races  along  in  motoric  rhythms,  never  letting  up  the  hammering  of  the 
short  motives.  The  thematic  ideas  are  very  similar  to  those  of  the  first  movement:  scalar 
fragments,  syncopated  elements,  pounding  repeated  notes.  All  this  activity  makes  for 
an  extraordinarily  unified  whole  from  the  beginning  to  the  end  of  this  constantly  vigor- 
ous, tense,  difficult  work.  The  mood  of  powerful  driving  activity,  rarely  coming  to  a 
resting  point,  is  frequently  encountered  in  Bartok's  other  works  of  this  period  (includ- 
ing the  Third  and  Fourth  quartets  that  were  soon  to  be  composed),  but  never  with  such 
single-minded  violence  as  here. 

— Steven  Ledbetter 
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Gustav  Mahler 

Symphony  No.  4  in  G 

Gustav  Mahler  was  born  at  Kalischt  (Kaliste)  near 
the  Moravian  border  of  Bohemia  on  July  7,  1860, 
and  died  in  Vienna  on  May  18,  1911.  Except  for  the 
finale,  which  was  composed  as  a  song  with  piano 
accompaniment  in  February  1892,  he  wrote  his 
Fourth  Symphony  between  June  1899  and  April 
1901.  He  continued,  however,  on  the  basis  of  his 
experience  conducting  the  work,  to  tinker  with  the 
orchestration.  At  these  performances ,  Seiji  Ozawa 
uses  the  score  published  in  1963  by  the  International 
Gustav  Mahler  Society,  Vienna,  and  which  incorpo- 
rates the  composer's  final  revisions,  made  after  the 
last  performances  he  conducted  with  the  New  York 
Philharmonic  in  January  1911.  Mahler  led  the  first 
performance  of  the  work  on  November  25,  1901,  with 
the  Kaim  Orchestra  of  Munich.  The  soprano  was  Margarete  Michalek.  The  first  American 
performance  was  conducted  by  Walter  Damrosch  at  a  concert  of  the  New  York  Symphony 
Society  on  November  6,  1904,  with  the  soprano  Etta  de  Montjau.  With  Cleora  Wood  as 
soloist,  Richard  Burgin,  on  January  30  and  31,  1942,  conducted  the  Boston  Symphony 
Orchestra  in  the  third  and  fourth  movements  only.  Complete  BSO  performances  under 
Burgins  direction  were  given  on  March  23  and  24,  1945,  with  soprano  Mona  Paulee; 
Burgin  also  conducted  it  in  later  seasons  with  soloists  Anne  English,  Nancy  Carr,  and 
Virginia  Babikian.  Boston  Symphony  performances  have  also  been  given  by  Bruno  Wal- 
ter with  soprano  Desi  Halban,  Erich  Leinsdorf  with  Anne  Elgar,  Colin  Davis  with  Judith 
Raskin,  Klaus  Tennstedt  with  Phyllis  Bryn-Julson,  Andre  Previn  with  Kathleen  Battle, 
and  Seiji  Ozawa  with  Frederica  von  Stade.  Ozawa  also  led  the  orchestra's  most  recent 
subscription  performances,  with  Kathleen  Battle,  in  November  1987,  and  its  most  recent 
Tanglewood  performance,  with  Roberta  Alexander,  in  July  1988.  (Ozawa  led  a  still  more 
recent  Tanglewood  performance  this  past  July,  with  the  Tanglewood  Music  Center  Orches- 
tra and  soprano  Barbara  Bonney.)  The  orchestra  consists  of  four  flutes  (third  doubling 
piccolo),  three  oboes  (third  doubling  English  horn),  three  clarinets  (second  doubling 
high  clarinet  in  Eflat,  third  doubling  bass  clarinet),  three  bassoons  (third  doubling 
contrabassoon) ,  four  horns,  three  trumpets,  timpani,  bass  drum,  triangle,  sleigh  bells, 
glockenspiel,  cymbals,  tam-tam,  harp,  and  strings. 

Many  a  love  affair  with  Mahler  has  begun  with  the  sunlit  Fourth  Symphony.  Mahler 
himself  thought  of  it  as  a  work  whose  transparency,  relative  brevity,  and  non-aggressive 
stance  might  win  him  new  friends.  In  the  event,  it  enraged  most  of  its  first  hearers. 
Munich  hated  it,  and  so  did  most  of  the  German  cities — Stuttgart  being,  for  some 
reason,  the  exception — where  Felix  Weingartner  took  it  on  tour  with  the  Kaim  Orches- 
tra immediately  after  the  premiere.  In  a  letter  of  September  1903,  Mahler  refers  to  it 
as  "this  persecuted  stepchild."  It  at  last  made  the  impression  he  had  hoped  for  at  a 
concert  he  conducted  in  October  1904  with  the  Concertgebouw  Orchestra  in  Amster- 
dam (the  program:  Mahler  Fourth — intermission — Mahler  Fourth). 

The  very  qualities  Mahler  had  banked  on  were  the  ones  that  annoyed.  The  bells, 
real  and  imitated  (in  flutes),  with  which  the  music  begins!  And  that  chawbacon  tune  in 
the  violins!  What  in  heaven's  name  was  the  composer  of  the  Resurrection  Symphony  up 
to  with  this  newfound  naivete?  Most  of  the  answers  proposed  at  the  time  were  politi- 
cized, anti-Semitic,  ugly.  Today  we  perceive  more  clearly  that  what  he  was  up  to  was 
writing  a  Mahler  symphony,  uncharacteristic  only  in  its  all  but  exclusive  involvement 
with  the  sunny  end  of  the  expressive  range.  But  naive?  The  violin  tune,  yes,  is  so  popu- 
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lar  in  tone  that  we  can  hardly  conceive  that  once  upon  a  time  it  didn't  exist,*  but  it  is 
also  pianissimo,  which  is  the  first  step  toward  subverting  its  rustic  simplicity.  Then 
Mahler  marks  accents  on  it  in  two  places,  both  unexpected.  The  first  phrase  ends,  and 
while  clarinets  and  bassoons  mark  the  beat,  low  strings  suggest  a  surprising  though 
charmingly  appropriate  continuation.  A  horn  interrupts  them  midphrase  and  itself  has 
the  very  words  taken  out  of  its  mouth  by  the  bassoon.  At  that  moment  the  cellos  and 
basses  assert  themselves  with  a  severe  "as  I  was  saying,"  just  as  the  violins  chime  in 
with  their  own  upside-down  thoughts  on  the  continuation  that  the  lower  strings  had 
suggested  four  bars  earlier.  The  game  of  interruptions,  resumptions,  extensions,  recon- 
siderations, and  unexpected  combinations  continues — for  example,  when  the  violins 
try  their  first  melody  again,  the  cellos  have  figured  out  that  it  is  possible  to  imitate  it. 


*As  a  matter  of  fact,  Mahler's  biographer,  Henry- Louis  de  La  Grage,  identifies  allusions  to  two 
Schubert  piano  sonatas  in  this  theme  and  in  the  one  of  the  finale  (respectively,  the  first  movement  of 
the  sonata  in  E-flat,  D.568,  and  the  finale  of  the  sonata  in  D,  D.850). 


Talk  about 
temporary  insanity... 


Love,  political  skulduggery,  hauntingly  beautiful  arias, 

and  not  one,  but  two,  of  opera's  all-time  mad  scenes. 

It  could  only  be  I  Puritani. 


I  Puritani 

VS.  Premiere  Of  The  l^apks  Version 

San  Francisco  Opera's  sensational  Mika  Shigematsu      ^  s  r 
makes  her  Boston  Lyric  Opera  debut  as  Evira  in    ^  ^ 

Bellini's  be!  canto  masterpiece.  Six  performances  ^    ^ 
at  the  Emerson  Majestic  Theatre.  September  29-   ^-   ^  -     q 
October  10.  Don't  miss  a  single  aria.  Call  248-8660  '^  /  ^ ,     ^  ^  "^ 
for  tickets  or  for  a  season  subscription. 
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lagging  two  beats  behind  (a  discovery  they  proffer  with  utmost  discretion,  pianissimo 
and  deadpan) — until  bassoons  and  low  strings  call  "time  out,"  and  the  cellos  sing  an 
ardent  something  that  clearly  declares  "new  key"  and  "second  theme," 

"Turning  cliche  into  event"  is  howTheodor  W.  Adomo  characterized  Mahler's  prac- 
tice. Ideas  lead  to  many  different  conclusions  and  can  be  ordered  in  so  many  ways: 
Mahler's  master  here  is  the  Haydn  of  the  London  symphonies  and  string  quartets  of 
the  1790s.  The  scoring,  too,  rests  on  Mahler's  ability  to  apply  an  original  and  alto- 
gether personal  fantasy  to  resources  not  in  themselves  extraordinary.  Trombones  and 
tuba  are  absent;  only  the  percussion  is  on  the  lavish  side.  Mahler  plays  with  this  or- 
chestra as  though  with  a  kaleidoscope.  He  can  write  a  brilliantly  sonorous  tutti,  but  he 
hardly  ever  does.  What  he  likes  better  is  to  have  the  thread  of  discourse  passed  rapidly, 
wittily  from  instrument  to  instrument,  section  to  section.  He  thinks  polyphonically, 
but  he  enjoys  the  combining  of  textures  and  colors  as  much  as  the  combining  of 
themes.  He  values  transparency,  and  his  revisions,  over  ten  years,  of  the  Fourth  Sym- 
phony are  always  and  consistently  in  the  direction  of  achieving  a  more  aerated  sound. 

He  could  think  of  the  most  wonderful  titles  for  the  movements  of  this  symphony,  he 
wrote  to  a  friend,  but  he  refused  "to  betray  them  to  the  rabble  of  critics  and  listeners" 
who  would  then  subject  them  to  "their  banal  misunderstandings."  We  do,  however, 
have  his  name  for  the  scherzo:  '"''Freund Hein  spielt  auf^''  ("Death  Strikes  Up").  *  Alma 
Mahler  amplified  that  hint  by  writing  that  here  "the  composer  was  under  the  spell  of 
the  self-portrait  by  Arnold  Bocklin,  in  which  Death  fiddles  into  the  painter's  ear  while 
the  latter  sits  entranced."  Death's  fiddle  is  tuned  a  whole  tone  high  to  make  it  harsher 
(the  player  is  also  instructed  to  make  it  sound  like  a  country  instrument  and  to  enter 


*Freund  Hein — literally  this  could  be  rendered  as  "Friend  Hal" — is  a  fairy-tale  bogy  whose  name  is 
most  often  a  euphemism  for  Death. 
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"very  aggressively").  Twice  Mahler  tempers  these  grotesqueries  with  a  gentle  Trio: 
Willem  Mengelberg,  the  Amsterdam  conductor,  took  detailed  notes  at  Mahler's  1904 
rehearsals,  and  at  this  point  he  put  into  his  score  that  "here,  he  leads  us  into  a  lovely 
landscape."  (Later,  at  the  magical  turn  into  D  major,  with  the  great  harp  chord  and  the 
violin  glissandi  crossing  in  opposite  directions,  Mengelberg  wrote  ''''noch  schonef^ 
["still  more  beautiful"].) 

The  Adagio,  which  Mahler  thought  his  finest  slow  movement,  is  a  set  of  softly  and 
gradually  unfolding  variations.  It  is  rich  in  seductive  melody,  but  the  constant  feature 
to  which  Mahler  always  returns  is  the  tolling  of  the  basses,  piano  under  the  pianissimo 
of  the  violas  and  cellos.  The  variations,  twice  interrupted  by  a  leanly  scored  lament 
in  the  minor  mode,  become  shorter,  more  diverse  in  character,  more  given  to  abrupt 
changes  of  outlook.  They  are  also  pulled  more  and  more  in  the  direction  of  E  major, 
a  key  that  dramatically  asserts  itself  at  the  end  of  the  movement  in  a  blaze  of  sound. 
Working  miracles  in  harmony,  pacing,  and  orchestral  fabric,  Mahler,  pronouncing  a 
benediction,  brings  us  back  to  serene  quiet  on  the  very  threshold  of  the  original  G 
major,  but  when  the  finale  almost  imperceptibly  emerges,  it  is  in  E.  Our  entry  into 
this  region  has  been  prepared,  but  it  is  well  that  the  music  sounds  new,  for  Mahler 
means  us  to  understand  that  now  we  are  in  heaven. 

On  February  6,  1892,  Mahler  had  finished  a  song  he  called  "Z)a5  himmlische  Leben^ 
{''''Life  in  Heaven^),  one  of  five  Humoresques  on  texts  from  Des  Knaben  Wunderhorn 
{The  Boy's  Magic  Horn).  Des  Knaben  Wunderhorn  is  a  collection  of  German  folk  poetry. 


From  the  autograph  manuscript  of  Mahler's  Fourth  Symphony,  last 
movement;  the  line  of  text  on  the  third  notated  staff  from  the 
bottom  reads,  "Sankt  Peter  im  Himmel  sieht  zu!  " 
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compiled  in  nationalistic  and  Romantic  fervor  just  after  1800  by  two  poets  in  their 
twenties,  Clemens  Brentano  and  Achim  von  Arnim.  That,  at  least,  is  what  it  purports 
to  be:  in  fact,  the  two  poets  indulged  themselves  freely  in  paraphrases,  additions,  and 
deletions,  fixing  things  so  as  to  give  them  a  more  antique  and  authentic  ring,  even 
contributing  poems  all  their  own.  However  that  may  be,  their  collection,  whose  three 
volumes  came  out  between  1805  and  1808,  made  a  considerable  impact,  being  widely 
read,  discussed,  criticized,  and  imitated. 

A  number  of  composers  went  to  the  Wunderhorn  for  texts,*  none  more  often  or  more 
fruitfully  than  Mahler,  who  began  to  write  Wunderhorn  songs  immediately  after  com- 
pleting the  First  Symphony  in  1888  (he  had  already  borrowed  a  Wunderhorn  poem  as 
the  foundation  of  the  first  of  his  Traveling  Wayfarer  songs  of  1884-85).  The  Wunderhorn 
then  touches  the  Second,  Third,  and  Fourth  symphonies.  The  scherzo  of  No.  2  was 
composed  together  and  shares  material  with  a  setting  of  the  poem  about  Saint  Anthony 
of  Padua's  sermon  to  the  fishes,  and  the  next  movement  is  the  song  ^^Urlicht''^  {'"''Primal 
Light'"').  The  Third  Symphony's  fifth  movement  is  another  Wunderhorn  song,  "£"5 
sungen  drei  EngeV  {'"''Three  Angels  Sang^''),  and  until  about  a  year  before  completing 
that  symphony,  Mahler  meant  to  end  it  with  ^''Das  himmlische  Leben,"  the  song  we  now 
know  as  the  finale  of  the  Fourth,  That  explains  why  the  Third  appears  to  "quote"  the 
Fourth,  twice  in  the  minuet,  and  again  in  the  '"''Drei  EngeV^  song:  those  moments  pre- 
pare for  an  event  that  was  not,  after  all,  allowed  to  occur  (or  that  did  not  occur  until 
five  years  and  one  symphony  later). 

For  that  matter,  Mahler  had  to  plan  parts  of  the  Fourth  Symphony  from  the  end  back, 
so  that  the  song  would  appear  to  be  the  outcome  and  conclusion  of  what  was  in  fact 
composed  eight  years  after  the  song.  From  a  late  letter  of  Mahler's  to  the  Leipzig  con- 
ductor Georg  Gohler,  we  know  how  important  it  was  to  him  that  listeners  clearly  under- 
stand how  the  first  three  movements  all  point  toward  and  are  resolved  in  the  finale.  The 


*The  Brahms  Lullaby  must  be  the  most  famous  of  all  Wunderhorn  songs. 


The  Villa  Mahler  at  Maiernigg  on  the  Wurthersee,  where  Mahler  spent  summer  holidays 
from  1900  to  1907  and  composed  his  Fourth  through  Eighth  symphonies. 
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music,  though  gloriously  inventive  in  detail,  is  of  utmost  cleanness  and  simplicity. 
The  solemn  and  archaic  chords  first  heard  at  '"'Sanct  Peter  in  Himmel  sieht  zu^  ("Saint 
Peter  in  heaven  looks  on")  have  a  double  meaning  for  Mahler;  here  they  are  associated 
with  details  about  the  domestic  arrangements  in  this  mystical,  sweetly  scurrile  picture 
of  heaven,  but  in  the  Third  Symphony  they  belong  with  the  bitter  self-castigation  at 
having  transgressed  the  Ten  Commandments  and  with  the  plea  to  God  for  forgiveness. 
Whether  you  are  listening  to  the  Fourth  and  remembering  the  Third,  or  the  other  way 
around,  the  reference  is  touching.  It  reminds  us,  as  well,  how  much  all  of  Mahler's 
work  is  one  work.  Just  as  the  symphony  began  with  bells,  so  it  ends  with  them — this 
time  those  wonderful,  deep  single  harp-tones  of  which  Mahler  was  the  discoverer. 

The  poem  is  a  Bavarian  folk  song  called  '"''Der Himmel  hdngt  voll  Geigen^  {''''Heaven 
is  Hung  With  Violins''').  Mahler  drops  the  four  lines  in  brackets  and  makes  a  few  small 
alterations  (we  print  his  version).  On  the  text: 

Saint  Luke's  symbol  is  a  winged  ox. 

Saint  Martha,  sister  of  Lazarus,  is  the  patron  saint  of  those  engaged  in  service  of 
the  needy.  In  life,  Saint  Luke  tells  us,  she  "was  cumbered  about  much  serving,"  and  it 
seems  that  nothing  has  changed  for  her  in  heaven. 

On  Saint  Ursula  and  the  eleven  thousand  virgins,  I  quote  Donald  Attwater's  indis- 
pensable Penguin  Dictionary  of  Saints: 

An  inscription  on  stone  found  at  Cologne  records,  not  very  clearly,  the  rebuilding  by 
one  Clematius  of  a  memorial  church  on  the  site  of  the  martyrdom  there  of  a  number 
of  maidens,  of  whom  no  names  or  other  particulars  are  given.  This  inscription  was 
cut  in  the  late  fourth  or  early  fifth  century  and  it  provides  all  that  is  known  histori- 
cally about  those  martyrs  who  became  known  as  SS.  Ursula  and  the  eleven  thousand 
virgins. 

They  are  not  heard  of  again  for  some  400  years,  when  in  the  ninth  century  the 
ramifying  legend  appears  as  taking  shape.  The  kernel  of  its  developed  form  ...  is 
that  Ursula,  to  avoid  an  unwanted  marriage,  departed  with  her  company  from  the 
island  of  Britain,  where  her  father  was  a  king;  on  their  way  back  from  a  visit  to  Rome, 
they  were  slaughtered  by  Huns  at  Cologne  on  account  of  their  Christian  faith.  During 
the  twelfth  century  this  pious  romance  was  preposterously  elaborated  through  the 
mistakes  of  imaginative  visionaries;  a  public  burial-ground  uncovered  at  Cologne 
was  taken  to  be  the  grave  of  the  martyrs,  false  relics  came  into  circulation  and  forged 
epitaphs  of  non-existent  persons  were  produced.  The  earliest  reference  which  gives 
St.  Ursula  the  first  place  speaks  of  her  ten  companions:  how  these  eleven  came  to  be 
multiplied  by  a  thousand  is  a  matter  of  speculation.*  ...  It  seems  that  some  young 
women  were  martyred  at  Cologne  at  an  early  date,  but  nothing  else  remotely  resem- 
bling historical  fact  can  be  said  about  them. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 


*As  the  eighteenth-century  philosopher  Georg  Lichtenberg  remarked,  we  call  a  centipede  a  centipede 
because  we  are  too  lazy  to  count  to  twelve. — M.S. 
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Wir  geniessen  die  himmlischen  Freuden, 

D'rum  thun  wir  das  Irdische  meiden. 

Kein  weltlich'  Getiimmel 

Hort  man  nicht  im  Himmel! 

Lebt  Alles  in  sanftester  Ruh'! 

Wir  fiihren  ein  englisches  Leben! 

Sind  dennoch  ganz  lustig  daneben! 

Wir  tanzen  und  springen, 

Wir  hiipfen  und  singen! 

Sanct  Peter  im  Himmel  sieht  zu! 

Johannes  das  Lammlein  auslasset, 

Der  Metzger  Herodes  drauf  passet! 

Wir  fiihren  ein  geduldig's, 

Unschuldig's,  geduldig's, 

Ein  liebliches  Lammlein  zuTod! 

Sanct  Lucas  den  Ochsen  that  schlachten 

Ohn'  einig's  Bedenken  und  Achten, 

Der  Wein  kost  kein  Heller 

Im  himmlischen  Keller, 

Die  Englein,  die  backen  das  Brot. 

Gut'  Krauter  von  allerhand  Arten, 

Die  wachsen  im  himmlischen  Garten! 

Gut'  Spargel,  Flsolen 

Und  was  wir  nur  wollen! 

Ganze  Schiisseln  voll  sind  uns  bereit! 

Gut'  Apfel,  gut'  Bim'  und  gut'  Trauben! 

Die  Gartner,  die  Alles  erlauben! 

Whilst  Rehbock,  willst  Hasen, 

Auf  offener  Strassen 

[Zur  Kiiche]  sie  laufen  herbei. 

Sollt  ein  Fasttag  etwa  kommen 

Alle  Fische  gleich  mit  Freuden 

angeschwommen ! 
Dort  lauft  schon  Sanct  Peter 
Mit  Netz  und  mit  Koder 
Zum  himmlischen  Weiher  hinein. 
[^^llst  Karpfen,  willst  Hecht,  willst  Forellen, 
Gut  Stockfisch  und  frische  Sardellen? 
Sanct  Lorenz  hat  miissen 
Sein  Leben  einbiissen,] 
Sanct  Martha  die  Kochin  muss  sein. 


We  enjoy  heavenly  pleasures 

And  therefore  avoid  earthly  ones. 

No  worldly  tumult 

Is  to  be  heard  in  heaven. 

All  live  in  gentlest  peace. 

We  lead  angelic  lives. 

Yet  have  a  merry  time  of  it  besides. 

We  dance  and  we  spring. 

We  skip  and  we  sing. 

Saint  Peter  in  heaven  looks  on. 

John  lets  the  lambkin  out. 

And  Herod  the  Butcher  lies  in  wait  for  it. 

We  lead  a  patient. 

Innocent,  patient. 

Dear  little  lamb  to  its  death. 

Saint  Luke  slaughters  the  ox 

Without  any  thought  or  concern. 

Wine  doesn't  cost  a  penny 

In  the  heavenly  cellars. 

The  angels  bake  the  bread. 

Good  greens  of  every  sort 

Grow  in  the  heavenly  vegetable  patch. 

Good  asparagus,  string  beans. 

And  whatever  we  want. 

Whole  dishfuls  are  set  for  us! 

Good  apples,  good  pears,  and  good  grapes. 

And  gardeners  who  allow  everything! 

If  you  want  roebuck  or  hare, 

On  the  public  streets 

They  come  running  [right  into  the  kitchen]. 

Should  a  fast-day  come  along. 

All  the  fishes  at  once  come  swimming 

with  joy. 
There  goes  Saint  Peter  running 
With  his  net  and  his  bait 
To  the  heavenly  pond. 

[Do  you  want  carp,  do  you  want  pike,  or  trout. 
Good  dried  cod  or  fresh  anchovies? 
Saint  Lawrence  had  to 
Forfeit  his  life.] 
Saint  Martha  shall  be  the  cook. 


Kein  Musik  ist  ja  nicht  auf  Erden, 

Die  uns'rer  verglichen  kann  werden. 

Elftausend  Jungfrauen 

Zu  tanzen  sich  trauen 

Sanct  Ursula  selbst  dazu  lacht! 

Cacilia  mit  ihren  Verwandten 

Sind  treffliche  Hofmusikanten! 

Die  englischen  Stimmen 

Ermuntem  die  Sinnen! 

Dass  Alles  fiir  Freuden  erwacht. 


There  is  just  no  music  on  earth 

That  can  compare  to  ours. 

Even  the  eleven  thousand  virgins 

Venture  to  dance. 

And  Saint  Ursula  herself  has  to  laugh. 

Cecilia  and  all  her  relations 

Make  excellent  court  musicians. 

The  angelic  voices 

Gladden  our  senses. 

So  that  all  for  very  joy  awake. 
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Paul  Griffiths's  Bartok,  one  of  the  newest  additions  to  the  Master  Musicians  series, 
provides  a  superb  introduction  to  Bartok,  with  imaginative  insights  on  many  aspects  of 
the  man  and  his  work  (Dent  paperback;  available  so  far  only  from  the  English  pub- 
lisher). Halsey  Stevens's  The  Life  and  Music  ofBela  Bartok  (Oxford,  available  in  paper- 
back) has  long  been  the  standard  biographical  and  critical  study  and  remains  valuable. 
John  McCabe's  Bartok  Orchestral  Music  is  a  fine  addition  to  the  BBC  Music  Guides 
(University  of  Washington  paperback).  Agatha  Fassett's  gripping  and  personal  account 
of  Bartok  s  last  years  was  published  in  hardcover  under  the  somewhat  off-putting  title 
The  Naked  Face  of  Genius',  there  is  a  Dover  paperback  reprint  simply  titled  Bela  Bar- 
tok: The  American  Years.  A  more  technical  discussion  of  Bartok's  music  may  be  found 
in  Emo  Lendvai's  Bela  Bartok:  An  Analysis  of  his  Music  (Corvina).  The  most  brilliant 
analysis  of  Bartok's  music,  though  it  is  highly  technical,  is  to  be  found  in  the  detailed 
study  by  Elliot  Antokoletz,  The  Works  ofBela  Bartok:  A  Study  of  Tonality  and  Pro- 
gression in  Twentieth-century  Music  (University  of  California  Press). 

The  fine  Bartok  concerto  performances  of  pianist  Stephen  Bishop-Kovacevich  and 
the  London  Symphony  Orchestra  under  Sir  Colin  Davis  have  been  reissued  on  a  single 
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Join  Seiji  Ozawa 

as  he  leads  an  orchestra  comprised  of  select  fiiemhers  of  the  View  England  Gonservatory 
Symphony  Orchestra  and  V1£.G  alumni  and  faculty  members  of  the  IBoston  Symphony  Orchestra 

With  special  guest  Christopher  O'Riley  '81,  piano 


QO'^ Anniversary  of 


Qprmn 


New  England  Conservatory 
Tuesday,  October   19,    1993 


Copland  Rppalachian  Spring  •  Prokofiev  Viano  Qoncerto  Ylo.  I  in  T)-flat 
Bortok  Goncerto  for  C)rchestra 

Jordan  Hall  at  NEC  •  30  Gainsborough  Street,  Boston  •  8:30  p.m.  •  Tickets:  $15,  $25 

(617)536^2412 

For  benefit  tickets,  which  include  cocktails  and  dinner,  call  (617)  262-1 1  20,  ext.  419 


COLDUieiX 
BANKER  □ 


I® 


HUNNEMAN  &  COMPANY 


RESIDENTIAL  REAL  ESTATE 


Providing  full  service  residential  Real  Estate  v^ith  an  unparalleled 
record  of  excellence  ... 


Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today. 


Thomas  E  Aaron 

voice  mail  945-9548 


Virginia  Murray  Boyle,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 
372  Washington  Street,  Wellesley  Hills,  MA  02181 
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compact  disc  (Philips).  Zoltan  Kocsis's  splendid  reading  with  the  Budapest  Festival 
Orchestra  under  Ivan  Fischer  is  available  either  on  a  single  CD  or  as  part  of  a  larger 
set  of  three  compact  discs  comprising  the  three  piano  concertos,  Music  for  Strings, 
Percussion,  and  Celesta,  and  Bartok's  Opus  1  and  2,  the  Rhapsody  for  piano  and 
orchestra,  and  the  Scherzo  for  piano  and  orchestra  (Philips).  Geza  Anda's  recording 
with  the  Berlin  Radio  Symphony  Orchestra,  conducted  by  Ferenc  Fricsay,  is  part  of  a 
set  that  includes  all  three  piano  concertos  and  the  Concerto  for  Orchestra  (DG 
Dokumente,  two  CDs). 

The  best  place  to  start  reading  about  Gustav  Mahler  is  Paul  Banks's  superbly  in- 
sightful article  in  The  New  Grove  Dictionary  of  Music  and  Musicians;  it  has  been  re- 
issued in  paperback,  along  with  the  Grove  articles  on  Janacek,  Richard  Strauss,  and 
Sibelius,  in  The  New  Grove  Turn  of  the  Century  Masters.  Next,  a  little  larger,  is  the 
splendid  short  study  by  Michael  Kennedy  in  the  Master  Musicians  series  (Littlefield 
paperback).  Going  by  increasing  size,  we  come  to  Kurt  Blaukopf's  biography,  a  read- 
able journalistic  account  (London),  and  Egon  Gartenberg's,  which  is  especially  good 
on  the  Viennese  milieu  if  somewhat  trivial  on  the  music  (Schirmer  paperback).  Henry- 
Louis  de  La  Grange's  Mahler  (Doubleday)  is  an  extremely  detailed  biographical  study. 
Only  one  volume  has  so  far  been  published  in  English,  although  the  second  and  third 
volumes  are  out  in  the  original  French.  It  will  be  the  standard  biographical  study  for 
many  years.  Donald  Mitchell's  perceptive  and  detailed  study  of  the  music  now  runs  to 
three  volumes  with  a  fourth  volume  yet  to  come;  the  Fourth  Symphony  is  treated  in 
Gustav  Mahler:  The  Wunderhorn  Years  (California,  available  in  paperback).  The  ex- 
tremely detailed  study  is  informed  by  a  strong  musical  intelligence.  Alma  Mahler's 
autobiography  And  the  Bridge  Is  Love  (Harcourt  Brace  Jovanovich)  and  her  Gustav 
Mahler:  Memories  and  Letters  (University  of  Washington  paperback)  offer  essential 
source  material,  but  they  must  be  treated  with  caution  and  considerable  skepticism. 
The  most  recent  edition  of  the  latter  book  provides  important  corrections  by  Donald 
Mitchell  and  Knud  Martner.  Martner  has  edited  Gustav  Mahler:  Selected  Letters  (Far- 
rar,  Straus  and  Giroux),  which  contains  all  of  the  letters  published  earlier  in  Alma 
Mahler's  less  than  reliable  collection  plus  a  good  many  more,  though  it  is  still  a  far  cry 
from  the  complete  edition  of  Mahler  letters  we  need. 

Mahler's  Fourth  has  fared  remarkably  well  in  the  recording  studio.  Seiji  Ozawa  and 
the  Boston  Symphony  Orchestra  have  recorded  it  with  soprano  Kiri  Te  Kanawa  as  part 
of  the  orchestra's  complete  Mahler  cycle  for  Philips.  Other  recommended  recordings 
include  those  of  Herbert  von  Karajan  with  the  Berlin  Philharmonic  and  Edith  Mathis 
(DG),  Georg  Solti  with  the  Chicago  Symphony  also  with  Kiri  Te  Kanawa  (London), 
James  Levine  with  the  Chicago  Symphony  and  Judith  Blegen  (RCA),  and  George  Szell 
with  the  Cleveland  Orchestra  and  Judith  Raskin  (Sony  Essential  Classics). 

— S.L. 
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Week  2 


LEADERSHIP  VALUES. 


At  Boston  Private  Bank  &  Trust  Company  we 
offer  a  broad  range  of  banking,  investment 
and  fiduciary  products  to  successful  people, 
their  families  and  their  businesses.  This 
includes  portfolio  management,  jumbo 
mortgages,  checking  and  savings  deposits, 
trust  services  and  business  loans. 

Our  commitment  is  to  provide  exceptional 
service  and  develop  enduring  personal  and 
professional  relationships  with  our  clients. 

In  so  doing,  we  expect  to  furnish  increasing 
value  to  these  clients,  our  employees,  our 
shareholders  and  our  community.  That's 
what  leadership  values  mean  to  us. 

For  more  information  we  invite  you  to  call 
Ana  Steele  at  (617)  556-1907. 


Boston  Private  Bank 
@  Trust  Company 


OneWinthrop  Square  •  Boston,  Massachusetts  02110 
FDIC  INSURED  f^   EQUAL  HOUSING  LENDER 
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Krystian  Zimerman 

Born  in  Poland  in  1956,  pianist  Krystian  Zimerman  took  first  prize  at 
the  Ninth  International  Chopin  Competition  in  Warsaw  in  1975,  as  the 
youngest  among  118  competitors  from  thirty  countries.  He  undertook 
his  first  European  recital  tour  in  1976,  and  made  his  first  appearance 
at  the  English  Bach  Festival  in  1977  under  Leonard  Bernstein's  direc- 
tion. Later  that  year  he  appeared  as  soloist  at  the  Salzburg  Festival  with 
Herbert  von  Karajan  and  the  Berlin  Philharmonic,  and  with  Leonard 
Bernstein  and  the  ^^enna  Philharmonic.  Mr.  Zimerman  has  been  an 
exclusive  Deutsche  Grammophon  artist  since  1976;  his  award-winning 
recordings  have  included  collaborations  with  Carlo  Maria  Giulini, 
Herbert  von  Karajan,  Leonard  Bernstein,  Seiji  Ozawa,  and  Kiril  Kondrashin.  In  1985  he  won 
the  International  Prize  of  the  Accademia  Musicale  Chigiana  in  Siena,  awarded  to  young  interna- 
tionally recognized  musicians  by  music  critics  from  major  European  newspapers.  Mr.  Zimer- 
man's  engagements  in  recent  seasons  have  included  appearances  with  the  Philadelphia  Orches- 
tra, the  Cleveland  Orchestra,  the  New  York  Philharmonic,  the  Orchestre  de  Paris,  the  Berlin 
Philharmonic,  the  Boston  Symphony,  and  the  Vienna  Philharmonic,  among  others.  Annual 
recitals  take  him  to  London,  Paris,  Berlin,  Vienna,  Rome,  Milan,  Madrid,  Amsterdam,  and 
Tokyo.  His  repertoire  includes  works  ranging  from  Bach  to  LutosVawski;  he  often  features  the 
works  of  Polish  composers  and  in  1988  at  the  Salzburg  Festival  gave  the  world  premiere  of 
Witold  LutosVawski's  Piano  Concerto,  which  was  composed  especially  for  him.  Recent  record- 
ings include  the  Liszt  piano  concertos  and  Totentanz  with  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra,  which  won  the  Grand  Prix  du  Disque  and  Edison  Prize;  solo  works  of  Liszt,  Chopin, 
and  Brahms;  LutosFawski's  Piano  Concerto  with  the  composer  conducting;  and  the  Beethoven 
piano  concertos  in  collaboration  with  the  late  Leonard  Bernstein.  Mr.  Zimerman  made  his 
Boston  Symphony  Orchestra  debut  in  March  1985  and  has  returned  to  perform  with  the  orches- 
tra both  in  Boston  and,  in  April  1987,  at  Carnegie  Hall.  His  most  recent  BSO  appearance  prior 
to  this  fall  was  in  April  1991. 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

TnuBinGnns 


TOP  100  ALWAYS  ON  SALEI  •  OPEN  'TIL  MIDNIGHT  EVERYDAY! 


CAMBRIDGE     BURLINGTON 

95  Mt.  Auburn  St.  101  Middlesex  Turnpike 

Harvard  Square  (61 7)  876-3377  "^ 


BOSTON 


Mass.  Ave.  at  Newbury 

In  Back  Bay  (617)  247-5900 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


-| 


Name. 


.Tel. 


Address. 


City 


State. 


.Zip. 


Please  send  your  contribution  to:  Daniel  P  Breen,  Director  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02n5. 

A  portion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251. 


KEEP  GREAT  MUSIC  AU  VE 
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Christine  Schafer 

Born  in  Frankfurt  in  1965,  soprano  Christine  Schafer  began  studies  at 
the  Berlin  Conservatory  in  1984,  participated  in  master  classes  in 
1985  with  Arleen  Auger,  took  Lieder  classes  from  1986  to  1989  with 
Aribert  Reimann  and  Dietrich  Fischer-Dieskau,  and  worked  with  Sena 
Jurinac  at  the  1990  "Zauberflote"  Academy  in  Salzburg.  In  1988  she 
was  a  prizewinner  in  the  VDMK  Singing  Competition  in  Berlin;  she 
made  her  recital  debut  at  the  Berlin  Festival  that  same  year,  singing 
Aribert  Reimann's  Nachtrdwne.  In  1990  she  was  the  only  German 
prizewinner  of  the  Aloysia  Weber  Prize  at  the  International  Mozart 
Concorso  di  Canto  in  Vienna  and  Rome.  Ms.  Schafer  has  a  flourishing 
concert  and  recital  career  throughout  Europe;  she  has  also  performed  at  the  Bach  Festival  in 
Los  Angeles,  and  at  the  "Musikkultur  heute"  Festival  in  the  former  Soviet  Union.  She  has 
appeared  under  the  direction  of  Helmuth  Rilling,  Wolfgang  Schafer,  Leopold  Hager,  and  Sir 
Charles  Mackerras,  among  others.  Ms.  Schafer's  recordings  include  Reimann's  Nachtrdume 
and  Kinderlieder,  Bach's  St.  John  Passion  with  the  Stuttgart  Hymnus-Chorknaben,  and  Mozart 
canzonettas  with  the  wind  ensemble  of  the  Berlin  Philharmonic  under  Dietrich  Fischer-Dieskau. 
She  made  her  operatic  debut  as  Papagena  in  Die  Zauberflote  at  the  Theatre  de  la  Monnaie  in 
Brussels  in  1991,  later  appearing  as  Pamina  in  the  same  opera  at  Salzburg,  as  Zerlina  in  Don 
Giovanni  in  Bern,  and  in  the  title  role  of  Berg's  Lulu  in  1992  at  Innsbruck.  She  appeared  as 
Gilda  in  Rigoletto  in  February  1993  in  Bern,  and  made  her  American  opera  debut  in  June  1993 
as  Sophie  in  Der  Rosenkavalier  in  San  Francisco.  Future  engagements  include  Elisa  in  Mozart's 
II  re  pastore  in  Amsterdam,  the  title  role  of  Donizetti's  Lucia  di  Lammermoor  with  Welsh  Na- 
tional Opera,  and  Titania  in  Britten's  ^4  Midsummer  Night's  Dream  in  Tel  Aviv.  She  is  making 
her  Boston  Symphony  debut  with  this  month's  performances  of  Mahler's  Fourth  Symphony  in 
Boston  and  New  York. 


"En  route  to  the  Museum  of  Fine  Arts" 


Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 

Reservations:  617-266-3663 


yi/ru/ng^. 


^a^iMlence'. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 
NEC 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 
State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX  Corporation 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Tanglewood  Opening  Night 


Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifflin  Company 

Bank  of  Boston 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Raytheon  Company 

John  Hancock 

Financial  Services 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

Sony  USA,  Inc. 
Michael  P.  Schulhof 


Gold  Baton 

$100,000-$499,999 

WCRB  102.5  EM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


The  Boston  Company 
W.  Keith  Smith 

Dynatech  Corporation 
John  F.  Reno 


Silver  Baton 

$75,000-$99,999 

Elect  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

NYNEX  Corporation 
William  C.  Ferguson 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr 


Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Conductor's 

$25,000 


Coopers  &  Ly brand 
Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Einancial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  O.  Nelson 


Circle 

,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Zetcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 


Principal  Player 

$15,000-$24,999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

AT&T 

Neil  Curran,  John  F.  McKinnon 

BayBanks,  Inc. 
William  M.  Crazier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co. , 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 


Four  Seasons  Hotel 
Robin  A.  Brown 

GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
Joseph  P.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 


Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you' re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

C  A  T  A  L  Y  S  T   F  O  R  C  O  M  M  U  N  I  T  Y 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


III! 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  Usted  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Life 

ofAfTierica 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  ea^s  Off/ 


Member  FDIC 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

''Charles  E.  DiPesa  &  Company 
William  E  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising /Public  Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  E  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

Wdliam  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  E  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building /Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


Perine  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 

New  England  Insulation 
Theodore  H.  Brodie 

Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  R  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/ Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 
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Dinner  and  Symphony. 
In  concert. 

Our  award'winning  chef,  Charles  Grandon,  has  created  a  new  symphony  menu 
that's  a  perfect  prelude  to  the  performance.  The  three-course  dinners  are 

prepared  and  served  with  style.  And  accompanied  by  free  parking. 

You  can  enjoy  your  dinner,  then  stroll  to  symphony  with  time  to  spare. 

Reservations  are  recommended.  Call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 

Turn  in  this  ad  for  free  parking  the  next  time  you  have  dinner  at  the  Cafe  Promenade  on  a  non-symphony  night. 


BARAHAL TAYLOR 

FINE  ART 

Representing  the 

Sculpture  of 

Stanley  Marcus 

Conunissioned  works  available 


81  Newbury  St 
Boston,  MA  021 16 


859-1233 
630-9848 


CAREY  UMOUSINE 


MAKING  ANY  OCCASION 
EXTRA  SPECIAL 


617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  <k  A  LinKuisine  Renting,  Inc. 

161  Broadway.  Somen'illc,  MA  02145 

Worldwide  Reservations  -  800  336-4646- 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 
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*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  AflFair 
Holly  P  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

^Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 


p.h  mechanical  corp. 
Paul  Hayes 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
JoanT.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB.102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 


*Allmerica  Financial 
John  F.  O'Brien 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
NoahT.  Hemdon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 

G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacCoU 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
GuiDO  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 
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LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
William  H.  Keough 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 
John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 


DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 

EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 

Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 

Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 


BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

*Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Insurance  Group  of 
New  England 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*  North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 
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retirement 

community  that 

celebrates  life. 

•  Private,  spacious 
apartments 

•  Fine  dining 

•  Personal  care 

•  Social  activities 

•  Health  Center 

Discover  how  life's  little 

pleasures  can  be  even  more 

enjoyable  at  The  Willows. 

Call  or  visit  us  today. 

Ask  us  about 'TEP'' 


jL 
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PtlOOHAUHP  ExtmiM  PHOtllAM 

The  Willows  at  Westborough 

One  Lyman  St. 

Westborough,  MA  01581 

508-366-4730 


If  you'd  like 
foowna 

one-of-a-kind 

treasure, 
just  raise  your 

hand. 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Vine  Art 


The  Heritage  On  The  Garden 

63  Park  Plaza,  Boston,  MA  02  n6 

(617)350-5400    FAX:  (617)  350-5429 

357  Main  Street,  Bolton,  MA  01740 
(508)  799-6241    FAX:  (508)  779-5144 


The  Putney  School 


Education  in  Tune 
with  the  Arts 


Blending  traditional 

college  preparation  with 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  Ellyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 


Garber  IVavel  gives  you  an 
opening  night  performance. 


We  invite  you  to  step  inside  any  one  of  our  55 

offices  and  experience  the 

talentsofourtravel 

professionals.  They  will 

expertly  plan  your 

vacation,  giving  you  a  solo 

performance  you  won1 

"soon  forget.  We  bet  you'll 

even  ask  for  an  encore! 

Call  us  at  734-2 100 


Main  Office: 
1406  Beacon  St., 
Brookline 
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Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 

Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  E  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

W>od,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 


BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W  Bodman 

*Century  Manufacturing  Co. ,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 

GE  PLASTICS 

Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 


*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Bartley  H.  Calder 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 
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Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  •7^*V\  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modem  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  02119  (617)442-6600 


SSIf£ 


BOSTON      BODY      WORKS 
I I 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Dinctor 


^ 


(617)-542-6913 
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George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 


Retail 


Real  Estate/ Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 

Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*  Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATELY  COMPANY 
Thomas  J.  Flatley 

HINES INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

^Windsor  Building  Associates 
Mona  F.  Freedman 


Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 

Larry  R.  StaflFord 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*  Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*TifiFany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA 
Lars  Bildman 


Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*  Boston  Scientific  Corporation 
Joseph  CliiFolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Insher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 


Services 

*Giltspur  Exhibits/Boston 
thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

Party  By  Design 
Fran  Andahazy 

ROCHELLE  SELTZER  DESIGN 

Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 


Travel /Transportation 

•"Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  ana  New  York?'' 


"No,  but  ir  you  num  a  rew  bars..." 


FburSeasons  Hotel 

BOSTON 

200  Boykon  Street,  Boston,  MA  •  (6l7)  338-4400 
AAA  Five  Diamond  Award  www  WW 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX  CORPORATION 

William  C.  Ferguson 


MARIA 

The  best  of  the  best... 

All  the  elements  oflapatria 

without  the  cliche  knicknacks  and  the 

pizza-pasta-pudding  routine 

Time  Travel  Guide,  1993 

The  unconventional 

menu  breaks  the  North  End  mold... 

not  just  for  food,  but  ambiance  as  well. 

Zagat  Survey,  1992 

Were  it  not  for  the  dramatic 

Boston  skyline  in  the  background, 

you  'd  swear  you  were  in  Europe. 

A  Taste  of  Boston,  1990 

3  NORTH  SQUARE,  BOSTON    (6l7)  523-0077 


Valet  Parking 


Receptions 


Saluting  the  Boston  Symphony  Orchestra 


ROBINSON  &  COLE 

Boston  •  Hartford  •  Stamford  •  New  York 
Law  Ojfices 


Edgew 


A  life-care  retirement  community. 

1060  Osgood  Street 

NorthAndover,MA01845 

(508)  689-0202 

Kathy  Hamel  - 

Sales  Manager  .  \\ 
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NEXT  PROGRAM  .  .  . 

Wednesday,  October  20,  at  7:30  (Open  Rehearsal) 
Thursday,  October  21,  at  8 
Friday,  October  22,  at  1:30 
Saturday,  October  23,  at  8 

SEIJI  OZAWA  conducting 


BERLIOZ 


Requiem  {Grande  Messe  des  Morts),  Opus  5 

Requiem  et  Kyrie  (Introitus) 

Dies  irae  (Prosa) 

Quid  sum  miser 

Rex  tremendae 

Quaerens  me 

Lacrymosa 

Domine,  Jesu  Christe  (OfiFertorium) 

Hostias 

Sanctus 

Agnus  Dei 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
VINSON  COLE,  tenor 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 


For  A  Powerful  Real  Estate  Performance. . . 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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Best  ties  in  Boston 

By  unanimous  decree  of  the 
panel  of  judges.* 
We  are  incredibly  honored. 

*Andrea,  Mother,  and  Uncle  Dale 


ONE  LIBERTY  SQUARE 

BOSTON,  02109 

350-6070 


560TremontSt           338-8070 
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COMING  CONCERTS . . . 

Friday  Evening — October  8,  8-10:10 

SEIJI  OZAWA  conducting 
LAMBERT  WILSON,  speaker 
VINSON  COLE,  tenor 
FRANgOIS  LE  ROUX,  baritone 
ALL-BERLIOZ  Symphonie  fantastique 

PROGRAM  Lelio,  or  The  Return  to 

Life 

Wednesday,  October  20,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— October  21,  8-9:40 
Friday  'B'— October  22,  1:30-3:10 
Saturday  'B'— October  23,  8-9:40 

SEIJI  OZAWA  conducting 
VINSON  COLE,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BERLIOZ  Requiem  {Grande  Messe 

des  Morts) 

Thursday  'A' — November  4,  8-9:55 
Friday 'A'— November  5,  1:30-3:25 
Saturday  'A' — November  6,  8-9:55 

JAMES  CONLON  conducting 

MALCOLM  LOWE,  violin 

ROUSSEL  Bacchus  etAriane, 

Suite  No.  2 
BRITTEN  Violin  Concerto 

BRITTEN  Sinfonia  da  Requiem 

RAVEL  Daphnis  et  Chloe, 

Suite  No.  2 

Wednesday,  November  10,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C — November  11,  8-9:50 
Friday 'B'— November  12,  1:30-3:20 
Saturday  'A' — November  13,  8-9:50 
Tuesday  'C — November  16,  8-9:50 
FRANZ  WELSER-MOST  conducting 
HEINRICH  SCHIFF,  cello 


SCHREKER 


SCHUMANN 
BEETHOVEN 


Chamber  Symphony  for 
Twenty-three  Solo 
Instruments 

Cello  Concerto 

Symphony  No.  4 


Programs  and  artists  subject  to  change. 
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DEVOTED 
TO  THE 
CONTINUITY 
OF  EXCELLENCE 

♦  Proudly  serving  Belmont  and  neighboring 
communities  with  the  finest  in  professional 
health  care.  Now  completely  modernized 
to  offer  unsurpassed  facilities  and  services. 


34 Agassiz  Avenue,  Belmont,  MA  02178  ♦  TEL.  617-489-1200,  FAX  617-489-0855 
Owned  and  managed  by  the  Karger  family  for  26  years. 


■ 


■■4m 


David  L.  Babson  <&  Co.  Inc 
Investment  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-0-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wmg,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 


■i   i 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADmON  OF  HNANCIAL  COUNSEL 
0LDER1HAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


SUPPER  CONCERT  I 

Thursday,  October  7,  at  6 
Tuesday,  October  12,  at  6 

LUCIA  LIN,  violin 

OWEN  YOUNG,  cello 

J.  WILLIAM  HUDGINS,  clarinet 

SERGEY  SCHEPKIN,  piano 


BEETHOVEN 


Piano  Trio  No.  6  in  B-flat,  Opus  97,  Archduke 

Allegro  moderato 

Scherzo:  Allegro 

Andante  cantabile  ma  pero  con  moto — 

Allegro  moderato 

Mr.  SCHEPKIN,  Ms.  LIN,  and  Mr.  YOUNG 


bart6k 


Contrasts,  for  violin,  clarinet,  and  piano 

Verbunkos  (Recruiting  Dance):  Moderato, 

ben  ritmato 
Pinehd  (Relaxation):  Lento 
Sebes  (Fast  Dance):  Allegro  vivace 

Ms.  LIN,  Mr.  HUDGINS,  and  Mr.  SCHEPKIN 


Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 


Week  2 


Ludwig  van  Beethoven 

Piano  Trio  No.  6  in  B-flat,  Opus  97,  Archduke 


It  is  probably  the  driving  power  of  the  Thini  and  Fifth  symphonies,  the 
Appassionata  Sonata,  or  the  middle-period  string  quartets  that  most  people  think  of 
first  in  association  with  Beethoven,  but  he  was  equally  likely  to  choose  a  more 
relaxed  and  lyrical  mood  for  the  presentation  of  his  sonata  form  ideas  (this  was 
especially  true  in  his  later  years).  (Dur  notions  of  Beethoven  and  the  possibilities  of 
sonata  form  are  severely  restricted  if  we  overlook  the  Sixth  Symphony,  the  \^lin 
Concerto,  the  Opus  78  piano  sonata,  and,  especially,  the  Archduke  Trio,  Opus  97, 
with  the  most  relaxed  and  expansive  first  movement  of  all.  The  composition's 
nickname  comes  from  its  dedicatee,  Beethoven's  friend,  supporter,  patron,  and 
pupil,  the  Archduke  Rudolph.  It  was  composed  in  1811,  apparently  with  little 
difficulty,  since  Beethoven  finished  inside  of  three  weeks,  though  he  had  done 
some  sketching  the  year  before. 

The  relaxation  in  mood  does  not  affect  the  logic  of  Beethoven's  structure,  though 
he  exploits  harmonic  relationships  more  extended  than  the  tonic-dominant 
polarity  that  was  inevitable  in  his  earlier  years.  We  have  a  four-movement  plan, 
but  with  the  scherzo  in  second  place  (in  the  tonic  key  of  B-flat,  as  was  normal). 
The  contrasting  Trio  sets  off  on  a  tortuous  chromatic  path,  imitated  among  the 
three  instruments  before  exploding  into  a  waltz  in  a  far  distant  key  and  ultimately 
returning  to  the  simple  directness  of  the  main  section.  After  so  much  tonic,  in  two 
successive  movements,  the  slow  movement  is  in  a  very  bright  D  major  for  a  set  of 
increasingly  elaborate  variations  that  link  directly  to  the  final  movement,  a  rondo 
with  an  unwonted  expressive  seriousness,  to  close  Beethoven's  last  contribution  to 
the  repertory  of  the  piano  trio. 


B^la  Bart6k 

Contrasts,  for  violin,  clarinet,  and  piano 


With  one  exception,  all  of  Bartok's  chamber  music  is  for  stringed  instruments,  with 
or  without  the  addition  of  a  piano.  Only  once  did  he  turn  to  a  wind  instrument, 
and  that  was  occasioned  by  a  commission  from  Benny  Goodman  and  Joseph 
Szigeti,  to  whom  Contrasts  is  dedicated.  Bartok  completed  the  work  in  Budapest 
on  September  24, 1938,  after  having  heard  some  records  of  the  Benny  Goodman 
band  that  Szigeti  sent  him.  Far  from  trying  to  blend  the  three  very  different  types 
of  instruments  into  a  single  complex  sonority,  Bartok  exploits  the  difference  in 
sound  production  as  much  as  possible — as  the  very  title  of  the  work  suggests.  He 
had  long  since  become  a  past  master  of  violin  effects — multiple  stops,  bowed  and 
pizzicato  notes  played  simultaneously,  glissandi,  and  so  on;  now  he  investigates 
the  possibilities  of  the  clarinet  as  well,  while  keeping  the  piano  part,  which  was 
conceived  for  himself,  modestly  in  the  background. 

The  original  plan,  according  to  Goodman's  wish,  was  to  have  a  two-movement 
work  that  would  fit  on  a  single  twelve-inch  78-rpm  record,  but  Bartok  found  that 
he  needed  greater  scope  for  the  working  out  of  his  material,  and  the  planned  two 
movements  became  three  with  the  addition  of  the  slow  middle  movement.  The 
music  is  strongly  nationalistic,  possibly  Bartok's  musical  response  to  the  unchecked 
advance  of  Nazism.  The  Verbunkos,  or  recruiting  dance,  was  a  musical  genre 
employed  to  encourage  enlistments  in  the  Hungarian  army  in  the  late  eighteenth 
and  early  nineteenth  centuries;  thereafter  it  remained  as  a  characteristically 


Hungarian  musical  genre  featuring  sharply  dotted  liiythms  in  a  slow  march  tempo 
with  ornamental  turns,  nms,  and  arpeggios  decorating  the  melodic  lines.  In  its 
fully  developed  historical  form,  the  Verbunkos  began  with  a  slow  section  ilassu) 
followed  by  or  alternating  with  a  wild  fast  caie  (friss),  and,  indeed,  the  original  two- 
movement  plan  of  Contrasts  was  designed  to  reflect  this  format. 

The  Verbunkos  ends  with  a  clarinet  cadenza  that  leads  on  to  the  languid  slow 
movement,  in  which  piano  and  clarinet  begin  by  mirroring  one  another,  while  the 
piano  contributes  soft  percussive  tremolos  inspired  by  Balinese  gamelan  music. 
The  fast  dance,  Sebes,  begins  with  a  short  passage  on  a  scoidatura  violin  (with  the 
E-string  tuned  to  E-flat  and  the  G-string  to  G-sharp),  following  which  the  violin  is 
directed  to  return  to  a  second,  normally  tuned  instrument.  This  is  the  only 
example  of  scordatura  in  Bartok's  entire  output.  The  outer  sections  of  the  dance 
are  in  a  lively  2/4  meter,  but  the  extended  middle  section  uses  what  is  often  called 
'Bulgarian  rhythm,"  which  Bartok  learned  in  his  folk  music  studies:  (8+5)/8,  or 
more  properly  (3+2+3+2+3) /8.  When  the  original  2/4  returns,  the  dance  gets 
wilder  and  wilder,  with  just  a  few  momentarily  tranquil  passages  and  a  cadenza 
for  the  violin,  before  reaching  its  brilliant  conclusion. 

— Notes  by  Steven  Ledbetter 


Violinist  Lucia  Lin  joined  the  Boston  Symphony  Orchestra  in  1985  after  the  first 
audition  she  ever  played  and  was  the  BSCs  assistant  concertmaster  from  1987  to 

1990.  A  prizewinner  in  the  1990  Tchaikovsky  International  Competition  in 
Moscow,  she  was  acting  concertmaster  of  the  Milwaukee  Symphony  during  the 
1991-92  season  and  now  occupies  the  Forrest  Foster  Collier  chair  in  the  BSCs  first 
violin  section.  A  native  of  Champaign,  Illinois,  and  a  soloist  with  the  Chicago 
Symphony  at  eleven,  Ms.  Lin  began  studying  violin  at  four  with  Paul  RoUand.  She 
has  a  bachelor's  degree  from  the  University  of  Illinois,  where  she  studied  with 
Sergiu  Luca,  with  whom  she  continued  her  studies  at  Rice  University  in  Houston, 
earning  her  master  of  music  degree  in  1985.  Another  important  musical  influence 
was  Louis  Krasner.  As  a  chamber  musician,  Ms.  Lin  has  collaborated  with  the 
Boston  Symphony  Chamber  Players  and  with  members  of  the  da  Camera  series  in 
Houston.  She  has  also  appeared  in  the  Taos  Music  Festival. 

Cellist  Owen  Young  graduated  cum  laude  from  Yale  University  with  bachelor's  and 
master's  degrees  in  music.  A  student  of  Aldo  Parisot,  he  served  as  principal  cellist 
with  the  Yale  Symphony  Orchestra  and  was  a  soloist  on  that  orchestra's  1985 
European  tour.  A  Tanglewood  Music  Center  Fellow  in  1986  and  1987,  and  a 
participant  also  in  the  Banff  and  Aspen  summer  music  festivals,  Mr.  Young  played 
as  an  Orchestra  Fellow  with  the  Atlanta  Symphony  in  1988  and  v^th  the  BSO  for 
the  1988-89  season.  From  1989  to  1991  he  was  a  member  of  the  Pittsburgh 
Symphony;  from  1990  to  1991  he  was  a  member  of  the  music  faculty  of  Duquesne 
University  in  Pittsburgh.  He  joined  the  Boston  Symphony  Orchestra  in  August 

1991,  at  Tanglewood.  Mr.  Young  is  currently  Resident  Tutor  of  Music  and  Director 
of  Concerts  in  Dunster  House  at  Harvard  University.  In  Boston  he  is  involved  in 
teaching  and  coaching  at  The  Walnut  Hill  School,  the  New  England  Conservatory 
Extension  Division,  the  Boston  University  Tanglewood  Institute,  and  with  Project 
STEP  (String  Training  and  Educational  Program  for  minority  students). 

William  Hudgins  became  second  clarinetist  of  the  Boston  Symphony  Orchestra  at 
the  start  of  the  1992-93  season.  He  was  principal  clarinet  of  the  Charleston  (S.C.) 


Symphony  Orchestra  from  1984  to  1992  and  was  a  member  for  six  years  of  the 
Spoleto  Festival  Orchestra.  Prior  to  that  he  was  principal  clarinet  of  the  Orquesta 
Sinfonica  Municipal  de  Caracas  in  Venezuela.  Mr.  Hudgins's  teachers  included  the 
late  Harold  \^Wght,  who  was  principal  clarinet  of  the  Boston  Symphony  Orchestra, 
as  well  as  former  BSO  clarinetist  Pasquale  Cardillo,  Richard  Waller  of  the 
Cincinnati  Symphony,  and  Jules  Serpentini  of  the  Philadelphia  Orchestra.  In  1979 
Mr.  Hudgins  was  a  Fellow  at  the  Tanglewood  Music  Center,  where  he  won  the 
CD.  Jackson  Master  Musician  Award.  He  holds  a  bachelor  of  music  degree  from 
Boston  University's  School  for  the  Arts  and  also  participated  at  the  Aspen  Music 
Festival. 

A  recipient  of  the  1992-93  Presser  Foundation  Award,  Sergey  Schepkin  was  bom 
in  St.  Petersburg,  Russia,  where  he  studied  piano  and  composition  at  the  Rimsky- 
Korsakov  Conservatory.  He  is  a  prizewinner  in  several  international  competitions, 
including  the  Crown  Princess  Sonja  International  Piano  Competition  in  Oslo, 
Norway.  His  solo  appearances  have  included  performances  with  the  Leningrad 
Philharmonic,  the  Oslo  Philharmonic,  and  the  Norwegian  Broadcasting 
Corporation  Orchestra.  Mr.  Schepkin  made  his  New  York  solo  debut  in  February 
1993  and  performs  frequently  as  both  soloist  and  chamber  player  in  the  New 
England  area.  He  holds  an  Artist  Diploma  from  the  New  England  Conservatory, 
where  he  is  currently  a  member  of  the  piano  faculty,  working  simultaneously 
toward  his  doctorate  under  the  guidance  of  Russell  Sherman. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 
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Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS 
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Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 
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Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


A  Conductor  in  the  Making 

Marking  Seiji  Ozawa's  twentieth  anniversary  as  music 
director  of  the  Boston  Symphony  Orchestra,  the 
Boston  Symphony  Archives  has  mounted  an  exhibi- 
tion in  the  display  cases  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing,  examining  the  formative 
years  of  his  career.  Mr.  Ozawa's  childhood  in  China 
and  Japan,  and  as  a  student  at  the  Toho  School  of 
Music,  are  richly  illustrated  by  family  photographs 
on  loan  from  the  Ozawa  family  for  this  exhibit.  Other 
aspects  of  his  early  career,  including  his  summer  as 
a  student  at  the  Tanglewood  Music  Center  in  1960, 
are  documented  using  materials  preserved  in  the 

BSO  Archives.  The  photograph  shows  the  Ozawa  family  outside  their  home  in  China,  ca. 

1940.  Pictured  are  Seiji  Ozawa's  parents,  Kaisaku  and  Sakura  Ozawa,  with  (from  left)  their 

four  children:  Katsumi,  Seiji,  Toshio,  and  Mikio  (Pon). 
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CHECK  TO  SEE  IF  WE  QUALIFY 
FOR  YOUR  TRUST.  D  You  have 
$500,000  to  invest.  D  You  wish  a  long- 
term  account  relationship  with  one  officer. 
D  You  seek  a  trust  firm  specializing  in 
high-quality  investments  since  1888. 
D  You  want  your  investments  targeted 
to  your  needs,  not  commingled.  For  more 
information,  call  Sarah  Phillips  at 
(617)  482-5270. 
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The  Fanny  Peabody  Mason 
Memorial  Concert 
Friday,  October  1,  1993 

The  first  Friday-afternoon  concert  of  the 
Boston  Symphony  Orchestra's  subscription 
season  was  dedicated  to  the  memory  of  Miss 
Fanny  Peabody  Mason,  who  was  a  Friday- 
afternoon  subscriber  and  an  active  patron 
of  music  both  in  the  United  States  and 
abroad  until  her  death  in  1948.  Many  music 
lovers  recall  the  outstanding  concerts  Miss 
Mason  presented  in  the  music  room  of  her 
townhouse  on  Commonwealth  Avenue  and 
at  her  summer  residence  in  Walpole,  New 
Hampshire.  The  endowment  to  honor  Miss 
Mason  perpetually  was  created  in  1985  by 
the  Peabody-Mason  Music  Foundation, 
established  by  Miss  Mason,  and  which 
presented  young  and  well-established  artists 
in  concert  in  Boston  and  Cambridge  for 
more  than  35  years.  The  president  of  the 
foundation,  Paul  Doguereau,  initiated  the 
gift  to  the  BSO  as  a  way  to  recognize  Miss 
Mason's  love  of  music,  and  to  foster  the 
highest  aspirations  of  the  art.  Besides  the 
concert  sponsorship,  the  gift  created  the 
Mason  Lounge  for  musicians  and  staff  and 
the  Mason  Green  Room. 


New  Archival  Exhibits 

The  Boston  Symphony  Archives  has 
mounted  two  exhibits  for  the  beginning  of 
the  1993-94  season.  In  the  Cohen  Wing 
display  cases  is  an  exhibit  honoring  Seiji 
Ozawa's  twentieth  anniversary  as  Music 
Director.  The  exhibit  includes  many  per- 
sonal photographs  on  loan  from  the  Ozawa 
family.  In  the  first-floor  corridor  of  Sym- 
phony Hall,  audience-left,  is  a  permanent 
exhibit  highlighting  the  history  of  the  Bos- 
ton Symphony  Orchestra.  Included  in  the 
display  are  portraits  of  the  orchestra's  thir- 
teen music  directors,  an  1882  photographic 
collage  of  the  BSO  under  Georg  Henschel, 
and  the  title  page  and  first  page  of  the  manu- 
script score  of  Stravinsky's  Symphony  of 
Psalms,  which  was  commissioned  by  Serge 
Koussevitzky  for  the  orchestra's  fiftieth 
anniversary.  The  materials  in  the  Symphony 


Hall  exhibit  are  photographic  reproductions 
of  original  materials  preserved  in  the  BSO 
Archives.  The  Boston  Symphony  Orchestra 
extends  its  thanks  to  the  Boston  Photo  Lab 
for  donating  the  copy  photography  work. 


Changes  at  Symphony  Hall 

With  the  start  of  the  1993-94  season,  the 
Boston  Symphony  Orchestra  has  changed 
the  starting  time  of  the  Friday-afternoon 
subscription  concerts  to  1:30  p.m.  This 
change  has  been  implemented  in  response 
to  subscriber  concerns,  expressed  in  a 
recent  survey,  about  rush-hour  traffic  and 
traveling  in  darkness  during  the  winter 
months.  In  addition,  also  in  response  to 
patrons'  concerns.  Symphony  Hall  is  now  a 
completely  smoke-free  facility.  Smoking  is 
not  allowed  in  any  area  of  Symphony  Hall. 


The  Boston  Company  Sponsors 
BSO  Opening  Night  1993 

The  Boston  Symphony  Orchestra  gratefully 
acknowledges  The  Boston  Company,  an 
affiliate  of  Mellon  Bank  Corporation,  for  its 
generous  support  in  underwriting  this  sea- 
son's Opening  Night  concert  conducted  by 
Seiji  Ozawa  on  Thursday,  September  30. 
This  is  the  fourth  consecutive  year  that  The 
Boston  Company  has  been  corporate  spon- 
sor of  Opening  Night. 


Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m., 
followed  by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
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versation.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  BSO  Musicologist  and  Program 
Annotator  Steven  Ledbetter  (Friday,  October 
8),  Loma  Cooke  deVaron,  Music  Director 
and  Conductor  of  the  New  England  Conser- 
vatory Camerata  (Thursday,  October  21), 
and  Patrick  Maxfield,  New  England  Conser- 
vatory Librarian  (Thursday,  November  4). 
Upcoming  Supper  Concerts  will  feature 
music  of  Bartok  and  Beethoven  (Tuesday, 
October  12)  and  music  of  Beethoven  and 
Schumann  (Thursday,  November  11,  and 
Saturday,  November  13). 

The  Suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 


Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 


board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 


Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  November  8  are  works 
by  a  Providence,  R.I.,  group  of  artists 
called  "19  on  Paper."  The  exhibit  features 
works  on  and  of  paper,  including  prints, 
photographs,  and  paintings.  This  will  be 
followed  by  works  from  One  Vision,  Inc. ,  of 
Boston,  which  specializes  in  representing 
African-American  artists  (November  8-Janu- 
ary  3).  These  exhibits  are  sponsored  by  the 
Boston  Symphony  Association  of  Volun- 
teers, and  a  portion  of  each  sale  benefits 
the  orchestra.  Please  contact  the  Volunteer 
Office  at  (617)  638-9390,  for  further  infor- 
mation. 


SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth 
anniversary  as  music  director  of  the  Boston  Sym- 
phony Orchestra.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as 
music  adviser;  his  tenure  with  the  Boston  Symphony 
is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  or- 
chestra's distinguished  reputation  both  at  home  and 
abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  China,  and  South 
America,  and  across  the  United  States,  including 
regular  concerts  in  New  York.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a 
series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music 
Center,  the  orchestra's  training  program  for  young  musicians.  In  addition,  he  has  re- 
corded more  than  130  works  with  the  orchestra,  representing  more  than  fifty  different 
composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  five  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's 
centennial  tour  of  Europe  and  Japan;  and  the  orchestra's  most  recent  European  tour 
following  the  1991  Tanglewood  season.  A  sixth  European  tour  under  Mr.  Ozawa's  direc- 
tion is  planned  for  December  1993,  with  concerts  in  London,  Paris,  Madrid,  Vienna, 
Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  appeared  in  Japan  on 
four  occasions  since  1978,  most  recently  in  December  1989,  as  part  of  a  tour  that  also 
included  the  BSO's  first  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its  first 
tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a 
March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  midwestern  United 
States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in  the  spring  of 
1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 


sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on 
Philips,  the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  been 
recorded  for  future  release),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on 
Deutsche  Grammophon  include  Tchaikovsky's  Nutcracker;  violin  concertos  of  Bartok 
and  Moret  with  Anne-Sophie  Mutter;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and 
Tchaikovsky's  opera  Pi^we  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir 
Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  on  RCA\ictor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher, 
on  Sony  Classical;  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  Mendelssohn's  Violin  Con- 
certo with  Isaac  Stern,  and  music  of  Berlioz  and  Debussy  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  onTelarc. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 
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First  Molins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smimova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 

Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
^Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Molins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley'  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
+  Harvey  Seigel 
*Nancy  Bracken 
*Aza  Raykhtsaum 
Ron  an  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
XOn  sabbatical  leave 
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Molas 

Rebecca  Young 

Principal 

Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair 
:i:  Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
*Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 
Lillian  and  Nathan  R.  Miller  chair 
*Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
^Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Heame 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 


Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 


Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  Hudgins 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair 
Roland  Small 

Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff  Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 


11 


ADIVARIUS 


.  .  ,  created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 
He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.   Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable. 
Caddell  &  Byers  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.   In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas 
of  the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Caddell  8c  Byers 
will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 


<^  €aililell&KYersE 


INSURANCE    AGENCY,    INC. 

Successors  to  Charles  H.  Watkins  &  Co.,  Inc. 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE.  LOWELL,  MA  01851   (800)  445-4664 


BEDFORD    •    BURLINGTON    •    LOWELL    •    NORTH  READING    •    WILMINGTON 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Friday,  October  8,  at  8 
SEUI  OZAWA  conducting 


ALL-BERLIOZ  PROGRAM 

Symphonic  fantastique ,  Episode  from  the 
life  of  an  artist.  Opus  14 

Reveries,  passions 

A  ball 

Scene  in  the  country 

March  to  the  sca£Fold 

Dream  of  a  witches'  sabbath 

Lelio,  or  The  Return  to  Life^  Opus  14bis 

The  fisherman  (after  Goethe) 

Chorus  of  phantoms 

Song  of  the  brigands 

Song  of  bliss 

The  Aeolian  harp:  Memories 

Fantasia  on  Shakespeare's  The  Tempest 

LAMBERT  WILSON,  speaker  (Lelio) 
VINSON  COLE,  tenor  (Horatio,  and  the 

imaginary  voice  of  Lelio) 
FRANgOIS  LE  ROUX,  baritone  (Captain  of 

the  Brigands) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 


Please  note  that  there  will  be  no  intermission  at  this  concert. 
Texts  and  translation  for  Lelio  begin  on  page  36. 


This  concert  will  end  at  about  9:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel, 
New  World,  Erato,  and  Hyperion  records 

Baldwin  piano 


Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  oflF 
during  the  concert. 
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Choices  without  Compromise 

...in  Retirement  Living 


Choose  Boston, 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs . . .  and  the 
Symphony 

Choose  Beauty. 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  health  care  program.  In 
any  emergency,  help  is  there 
at  the  touch  of  a  button. 


Choose  Financial 

Protection.  Protect 
your  assets  with  our  90% 
refundable  entrance  fee  and 
our  built-in  long-term 
care  insurance  plan. 


Choose  Your  Own 
Way  of  Life.  Do  all  of 

the  things  you'd  like  to  do, 
because  our  full  services 
give  you  the  time  you  want 
and  need. 


Choose  r^rifighouse 

A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 

Please  send  more  information  about  Springhouse  to: 
Name 


Address. 

City 

Mail  to: 


State 


Zip 


Springhouse  Information  Center, 
301  S.  Huntington  Ave., 
Boston,  MA  02130 

Or  Call  Today:  (617)  522-0043 

I I 
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Hector  Berlioz 

Symphoniefantastique,  Opus  14 
Lelio,  ou  Le  Retour  d  la  vie.  Opus  14bis 


Louis-Hector  Berlioz  was  born  at  La  Cote-St. -Andre, 
here,  France,  on  December  11,  1803,  and  died  in 
Paris  on  March  8,  1869.  He  composed  the  Symphonic 
fantastique  in  the  spring  of  1830  and  conducted  the 
premiere  on  December  5  that  year  in  Paris.  Carl 
Bergmann  introduced  the  Symphonie  fantastique  to 
America  on  January  27,  1856,  with  the  New  York 
Philharmonic.  The  first  Boston  performance  was 
given  at  a  concert  of  the  Harvard  Musical  Associa- 
tion under  Carl  Zerrahn  on  February  12,  1880. 
Georg  Henschel  conducted  the  waltz  at  Boston  Sym- 
phony concerts  in  December  1883;  Wilhelm  Gericke 
did  the  same,  in  October  and  November  1884. 
Gericke  gave  the  first  complete  BSO  performances  in 
December  1885,  though  the  waltz,  or  the  slow  move- 
ment and  the  waltz  (in  that  order)  continued  to  be  programmed  separately  for  several 
years.  Later  complete  BSO  performances  of  the  Symphonie  fantastique  were  led  by  Ar- 
thur Nikisch,  Emil  Paur,  Max  Fiedler,  Ernst  Schmidt,  Pierre  Monteux,  Serge  Kousse- 
vitzky,  Eleazar  de  Carvalho,  Charles  Munch,  Jean  Martinon,  Seiji  Ozawa,  Georges 
Pretre,  Joseph  Silverstein,  Edo  de  Waart,  Colin  Davis,  Hiroshi  Wakasugi,  and  Charles 
Dutoit.  Ozawa  gave  the  most  recent  subscription  performances  in  April  1991,  later  taking 
it  on  tour  to  Chicago,  New  York,  and  San  Francisco.  He  also  gave  the  most  recent  Tangle- 
wood  performance ,  in  August  1991 ,  followed  by  tour  performances  in  Athens,  Munich, 
and  London.  The  score  calls  for  two  flutes  (one  doubling  piccolo) ,  two  oboes  (one  dou- 
bling English  horn),  two  clarinets ,  four  bassoons ,  four  horns,  two  cornets,  two  trumpets, 
three  trombones,  two  ophicleides  (played  here  by  tubas),  timpani,  bass  drum,  snare 
drum,  cymbals,  bells,  two  harps,  and  strings. 

Berlioz  composed,  or,  rather,  compiled  Lelio  during  his  stay  in  Rome  in  1831-32,  as  a 
"continuation"  of  the  "Symphonie  fantastique,"  assembling  and  adapting  various  pieces 
of  music  composed  for  other  purposes  and  linking  them  with  a  spoken  text  of  his  own 
devising.  The  original  sources  of  each  musical  section  are  discussed  in  the  note  below. 
Antoine  Habeneck  conducted  the  first  performance,  at  the  Paris  Conservatoire,  on  De- 
cember 9,  1832,  in  a  concert  that  also  included  the  "Symphonie fantastique."  Seiji  Ozawa 
directed  the  only  previous  performances  here  q/^Lelio  on  February  15,  16,  and  17,  1973, 
with  a  repetition  at  Tanglewood  the  following  August  24.  On  both  occasions,  the  spoken 
text  was  given  in  English.  For  the  subscription  concerts  the  actor  was  Colin  Fox,  with 
tenor  Mallory  Walker  as  Horatio  and  the  imagined  voice  of  Lelio,  baritone  David  Evitts 
as  the  Captain  of  the  Brigands,  and  the  Tanglewood  Festival  Chorus,  John  Oliver  con- 
ductor. The  cast  was  the  same  at  Tanglewood  except  for  Michael  Wager  as  the  actor  and 
Victor  Braun  as  the  baritone.  In  addition  to  the  actor  who  recites  the  composer^s  text,  the 
monodrama  calls  for  tenor  and  baritone  soloists,  chorus,  and  an  orchestra  consisting  of 
two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons ,  four 
horns,  two  cornets,  two  trumpets,  three  trombones  and  tuba,  timpani,  tam-tam,  bass 
drum.,  cymbals,  harp,  piano  (two  players) ,  and  strings.  The  pianists  at  this  performance 
are  Randall  Hodgkinson  and  Jerome  Rosen. 

The  Symphonie  fantastique  is  one  of  those  works  that  makes  and  marks  a  composer's 
reputation  forever.  From  the  beginning  it  was  Berlioz's  best-known  composition  and 
has  remained  so  to  this  day.  It  set  in  the  public's  mind  the  notion  that  Berlioz  wrote 
program  music  for  massive  orchestras  with  unusual  scoring — a  point  that  is  partly 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


r 


"I 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name. 


Tel. 


Address. 


City. 


State. 


.Zip. 


Please  send  your  contribution  to:  Daniel  P  Breen,  Direaor  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02n5. 

A  portion  of  your  gift  may  be  tax-deduaible.  For  information  call  (617)  638-9251. 
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KEEP  GREAT  MUSIC  AUVE 
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SONIA  RYKIEL 

PARIS 


THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 


"When  the  markets  are  strong,  its  easy  to  look  good.  But  markets  run  hot  and 


(( 


IProvidhThhKind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


OV  INVHS  T  MI:NT  MANAGHMHNT 


and  still  achieve  my  clients'  long-term  financial  goals.''  To  learn   more 


You'i)  Nhvhr  Exphct 


about  how  Mo  Cray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank  ' 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  454-6752. 


THE     PR  I  VAT  E     BANK 

BANklKS,   INX'lSl  MINI    (  OrNSl-.l.l.OKS  AND  I  1 1  )l 'C  1 AKI  IS 


BANK  OF   BOSTON 


CASH  MANAGEMENT*  RESIDENTIAL  MORTGAGES  •  PERSONAL  LOANS  •  INVESTMENT  COUNSELLING 

TRUST  AND  ESTATE  SERVICES  •  BANK  OF  BOSTON  CONNECTICUT.  BANK  OF  BOSTON  FLORIDA 

HOSPITAL  TRUST.  CASCO  NORTHERN  |g[  MEMBER  FDIC 
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Sonfetimes, 
opportunity  kno( 

Carleton-Willard  Village  is  pleased  to 
announce  the  opening  of  Winthrop 
Terrace,  the  newest  and  final  collection 
of  retirement  residences  to  be  built  on 
our  65-acre  countryside  campus.  Now 
is  your  opportunity 
to  reserve  one  of 
the  remaining  few. 
Richly-appointed  with 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 
(617)275-8700 


an  emphasis  on  comfort,  each  Winthrop 
Terrace  home  includes  use  of  a  private 
dining  room,  exercise  room,  woodwork- 
ing shop  and  all  the  other  services  and 
amenities  that  have  put  Carleton-Willard 
Village  in  a  class  by  itself. 
To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a  tour  of 
our  community,  call  (617)275-8700. 

'^^^  "        Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  not-for-profit  corporation. 


true,  but  very  misleading  if  taken  as  the  whole  story.  The  work  is  most  famous  for  its 
brilliantly  imaginative  orchestration  and  for  Berlioz's  use  of  a  single  melody,  generally 
referred  to  as  the  idee  fixe,  in  all  five  movements.  It  has  been  claimed  that  the  sym- 
phony is  unified  by  this  melody  in  the  same  way  that  the  Franck  Symphony,  say,  is 
unified  by  the  recurrence  of  musical  material  in  several  movements.  But  if  the  pres- 
ence of  the  idee  fixe  were  all  that  held  the  symphony  together,  it  would  be  a  pretty 
shabby  bit  of  cobbling,  since  the  tune  really  plays  a  very  minor  role  in  the  three  middle 
movements.  For  all  its  renown  as  the  quintessential  Romantic  symphony,  the  Sym- 
phoniefantastique  is  really  based  on  classical  principals,  organized  in  palindromic 
fashion  around  a  slow  movement  at  the  center  with  two  movements  in  characteristic 
dance  meters  (waltz  and  march)  surrounding  it,  and  large-scale  fast  movements  at  the 
beginning  and  end.  Moreover  the  whole  is  laid  out  in  a  logical  harmonic  plan,  though 
the  logic  is  not  lacking  in  surprises. 

The  composition  of  symphonies  was  not  a  highly  regarded  activity  in  France  early  in 
the  nineteenth  century.  Merit  was  recognized  and  rewarded  (through  prizes  and  in- 
come-producing performances)  only  for  the  successful  composer  of  opera  or  its  smaller 
cousin  of  the  concert  hall,  the  solo  dramatic  cantata.  Purely  instrumental  music  was 
liable  to  be  merely  decorative  entertainment.  Symphonies  were  imported  from  the 
German-speaking  countries,  but  they  were  not,  it  seemed,  part  of  the  French  genius. 
Thus,  when  Hector  Berlioz  produced  a  symphony,  of  all  things,  as  his  first  master- 
piece, he  was  founding  a  new  tradition  of  French  symphonic  writing  at  the  same  time 
that  he  was  getting  his  own  career  underway.  Already  something  of  a  rebel,  Berlioz 
promptly  found  himself  on  the  outside  of  the  musical  establishment,  where  he  re- 
mained, more  or  less,  all  of  his  life. 

What  separated  Berlioz  from  the  entrenched  powers  in  France's  musical  hierarchy 
was  his  passionate  conviction  that  music  was  important,  that  it  was  more  than  a  charm- 
ing plaything  to  while  away  leisure  hours.  That  conviction  lies  at  the  basis  of  his  jour- 
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How  the  well-off 
become  better  off. 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New   York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 


Member  FDIC.  An  Equal  Housing  Lender.  XEJ    ©  1993  The  Boston  Company,  Inc 


nalistic  criticism,  his  witty  and  sometimes  savage  satires,  and  especially  his  own 
scores — and  it  becomes  explicit  in  the  work  Berlioz  eventually  wrote  to  "complete" 
the  symphony,  Lelio.  Berlioz  was  not  interested  in  writing  the  kind  of  music  that  the 
average  French  concertgoer — and  even  the  average  musician — of  his  day  preferred: 
"soothing  music,"  he  said  in  his  memoirs,  "not  too  dramatic,  but  lucid,  rather  color- 
less, safely  predictable,  innocent  of  unheard-of  rhythms  or  harmonies  or  new  proce- 
dures of  any  sort,  modest  in  its  demands  on  the  intelligence  and  concentration  of  per- 
former and  listener  alike." 

Probably  no  musical  event  of  his  life  fired  his  energies  more  than  his  first  exposure 
to  music  that  was  the  very  opposite  of  that  description — the  symphonies  of  Beethoven. 
Berlioz  heard  the  Third  and  Fifth  symphonies  in  Paris  in  March  1828,  a  vivid  demon- 
stration that  instrumental  music  by  itself  could  have  an  expressive  force  far  more  pro- 
found than  the  vocal  compositions  he  had  heard  up  to  that  point.  Without  Beethoven, 
there  would  be  no  Symphonie  fantastique .  Yet  the  Fantastique  is  much  more  than  a 
mere  imitation,  and  it  required  another  impulse  for  its  creation.  That  impetus  had 
already  come  on  the  memorable  day  of  September  11,  1827,  when  the  young  composer 
simultaneously  encountered  Shakespeare  and  Harriet  Smithson  at  a  performance  of 
Hamlet  in  which  Miss  Smithson,  an  Irish  actress,  played  Ophelia.  Shakespeare  re- 
mained from  that  moment  one  of  his  lifelong  literary  idols,  the  direct  source  of  several 
works  and  the  hidden  inspiration  for  others. 

The  influence  of  Harriet  Smithson  was  more  immediate.  Berlioz  conceived  a  hope- 
less infatuation  for  her  and  spent  months  trying  to  bring  himself  to  the  lady's  attention. 
Finally,  sublimating  his  passion,  he  conceived  a  program  symphony,  which  he  called 


Harriet  Smithson  as  Ophelia 
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"Episode  from  the  Life  of  an  Artist,"  but  his  emotional  state  made  it  impossible  to  com- 
pose. His  condition  became  the  subject  of  gossip  and  mockery  until  he  heard  a  mali- 
cious (and  false)  rumor,  possibly  circulated  as  a  tease,  of  a  supposed  aflFair  that  the 
actress  was  having  with  her  manager.  This  news  affected  him  like  a  dash  of  cold  water 
in  the  face.  Rebounding  from  his  amorous  passion,  he  quickly  began  composing  a  new 
version  of  the  original  plan,  one  with  a  distinctly  cynical  ending:  in  the  last  scene,  the 
witch's  sabbath,  she  was  to  appear  as  "a  prostitute,  fit  to  take  part  in  such  an  orgy." 

But  after  giving  vent  to  his  emotions  on  the  spur  of  the  moment,  Berlioz  cooled  off  a 
little.  In  successive  versions  of  the  Program,  the  explicit  attack  on  the  heartless  woman 
who  drove  the  protagonist  to  poison  himself  with  opium  gradually  softened  into  a  "fit  of 
despair  about  love."  The  rapturous,  emotional,  highly  colored  "plot"  is  compounded 
of  Berlioz's  reading  in  such  diverse  works  of  literature  as  Goethe's  Faust  (with  its  Wal- 
purgisnight  scene),  E.T.  A.  Hoffmann's  fantastic  tales,  Thomas  DeQuincey's  Confes- 
sions of  an  Opium  Eater,  and  Chateaubriand's  Rene. 

A  planned  performance  in  May  1830  fell  through  after  a  single  rehearsal.  Stung  by 
his  failure  to  achieve  performance,  and  possibly  moved  to  improve  some  passages  that 
he  had  actually  heard  in  rehearsal,  Berlioz  undertook  revisions  before  the  symphony 
was  finally  performed  on  December  5.  Even  then  the  work  was  not  the  Symphonie 
fantastique  we  know  today;  much  of  it  was  reworked  in  the  following  two  years.  Berlioz 


Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

*rehabilitation  therapies 

*live-ins  available  through  an 

affiliation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  with  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 


20 


had  finally  won  the  Prix  de  Rome  (on  the  fourth  try)  and  left  for  the  Eternal  City  in 
January  of  1831.  There  he  reworked  a  considerable  part  of  the  first  three  movements, 
especially  the  Scene  in  the  Country.  The  revised  version  was  performed  with  its 
sequel,  Lelio  or  The  Return  to  Life,  on  December  9,  1832;  the  symphony,  at  least,  was 
a  great  success.  Still  later  Berlioz  added  the  '"''religioso^''  coda  of  the  first  movement. 

During  all  this  time,  Berlioz  continued  to  refine  his  literary  Program.  At  first  he 
insisted  that  a  copy  should  be  handed  out  to  the  audience,  since  he  considered  the 
symphony  "an  instrumental  drama,"  for  which  the  Program  was  "the  spoken  text  of  an 
opera,  serving  to  introduce  the  musical  movements,  whose  character  and  expression  it 
motivates."  Yet,  as  he  changed  the  "drama"  by  considerably  toning  down  the  attack  on 
the  faithless  woman — partly  because  he  had  discovered  that  the  rumors  about  Harriet 
were  false,  and  no  doubt  partly  because  he  had  already  vented  his  spleen  satisfactorily 
— he  also  became  gradually  more  ready  to  let  the  music  speak  for  itself  without  a 
verbal  program  at  all. 

By  1855  he  had  recast  it  so  that  the  musician  takes  his  dose  of  opium  at  the  outset, 
so  that  the  entire  symphony  is  seen  as  an  opium  dream,  and  he  wished  this  version  of 
the  symphony's  program  to  be  given  to  the  audience  whenever  the  Symphony  fantas- 
tique  is  performed  with  Lelio.  (Berlioz's  1855  version  is  reprinted  here  in  a  translation 
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South  Bristol,  Maine 
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5-story  townhouse  occupies  a  choice  corner 
location  open  on  3  sides  with  lovely  views 
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by  William  Foster  Apthorp,  who  was  the  first  program  annotator  of  the  Boston  Sym- 
phony Orchestra.) 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons  himself 
with  opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak  to  result  in 
death,  plunges  him  into  a  heavy  sleep  accompanied  by  the  strangest  visions, 
during  which  his  sensations,  sentiments,  and  recollections  are  translated  in  his 
sick  brain  into  musical  thoughts  and  images.  The  beloved  woman  herself  has 
become  for  him  a  melody,  like  a  fixed  idea  [idee  fixe]  which  he  finds  and  hears 
everywhere. 

PART  ONE 
DAY  DREAMS,  PASSIONS 

He  first  recalls  that  uneasiness  of  soul,  that  vague  des  passions,  those  moments 
of  causeless  melancholy  and  joy,  which  he  experienced  before  seeing  her  whom 
he  loves;  then  the  volcanic  love  with  which  she  suddenly  inspired  him,  his  mo- 
ments of  delirious  anguish,  of  jealous  fury,  his  returns  to  loving  tenderness,  and 
his  religious  consolations. 

PART  TWO 
A  BALL 

He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliantyeie. 


^   UJit^ 


Title  page  from  the  autograph  manuscript 
of  the  "'Symphonie  fantastique" 


23 


Friday  Evening 


PART  THREE 
SCENE  IN  THE  FIELDS 

One  summer  evening  in  the  country,  he  hears  two  shepherds  playing  Ranz-des- 
vaches  in  ahernate  dialogue;  this  pastoral  duet,  the  scene  around  him,  the  light 
rustling  of  the  trees  gently  swayed  by  the  breeze,  some  hopes  he  has  recently 
conceived,  all  combine  to  restore  an  unwonted  calm  to  his  heart  and  to  impart 
a  more  cheerful  coloring  to  his  thoughts;  but  she  appears  once  more,  his  heart 
stops  beating,  he  is  agitated  with  painful  presentiments;  if  she  were  to  betray 
him! .  .  .  One  of  the  shepherds  resumes  his  artless  melody,  the  other  no  longer 
answers  him.  The  sun  sets  .  .  .  the  sound  of  distant  thunder .  .  .  solitude  .  .  . 
silence.  .  .  . 

PART  FOUR 
MARCH  TO  THE  SCAFFOLD 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death,  and 
led  to  execution.  The  procession  advances  to  the  tones  of  a  march  which  is  now 


Talk  (A)out 
temorary  insanity,.. 


Love,  political  skulduggery,  hauntingly  beautiful  arias, 
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sombre  and  wild,  now  brilliant  and  solemn,  in  which  the  dull  sound  of  the  tread 
of  heavy  feet  follows  without  transition  upon  the  most  resounding  outbursts.  At 
the  end,  the  fixed  idea  reappears  for  an  instant,  like  a  last  love-thought  inter- 
rupted by  the  fatal  stroke. 

PART  FIVE 
DREAM  OF  A  WITCHES'  SABBATH 

He  sees  himself  at  the  witches'  sabbath,  in  the  midst  of  a  frightful  group  of 
ghosts,  magicians,  and  monsters  of  all  sorts,  who  have  come  together  for  his 
obsequies.  He  hears  strange  noises,  groans,  ringing  laughter,  shrieks  to  which 
other  shrieks  seem  to  reply.  The  beloved  melody  again  reappears;  but  it  has  lost 
its  noble  and  timid  character;  it  has  become  an  ignoble,  trivial,  and  grotesque 
dance-tune;  it  is  she  who  comes  to  the  witches'  sabbath  ....  Howlings  of  joy  at 
her  arrival ....  she  takes  part  in  the  diabolic  orgy  ....  Funeral  knells,  burlesque 
parody  on  the  Dies  irae.  Witches'  dance.  The  witches'  dance  and  the  Dies  irae 
together. 

In  planning  his  symphony,  Berlioz  had  no  strong  native  tradition  to  rely  on.  Though 
he  took  his  cue  from  Beethoven,  he  was  no  obsequious  imitator.  Like  all  true  originals, 
he  could  build  on  a  model  of  nearly  overpowering  force  and  yet  not  be  overpowered;  the 
result  is,  from  beginning  to  end,  pure  Berlioz.  Like  Beethoven's  Sixth  Symphony,  the 
Fantastique  had  a  program  of  its  own  (though  one  much  more  explicit  than  Beethoven's) 
and  ran  to  more  than  the  traditional  four  movements  (if  one  counts  Beethoven's  "Storm" 
as  a  separate  movement).  And  like  Beethoven,  Berlioz  put  his  "romantic"  program 
symphony  into  a  "classical"  framework.  For  the  Fantastique,  this  is  most  evident  in  the 
work's  symmetrical  design,  with  the  slow  movement  in  the  middle  flanked  by  move- 
ments in  traditional  dance  forms  (the  Ball  and  the  March  to  the  Scaffold),  which  are  in 
turn  sandwiched  between  large  Allegro  movements.  Some  of  the  music  is  derived  from 
Berlioz's  earlier  compositions,  but  so  successfully  recast  to  their  present  function  that 
it  would  take  a  fine  connoisseur  indeed  who  could  tell,  without  foreknowledge,  be- 
tween what  was  newly  conceived  for  the  symphony  and  what  was  reused. 

The  introduction  to  the  first  movement  is  derived  from  a  romance,  a  slight  expressive 
song  that  Berlioz  had  composed  under  the  influence  of  a  youthful  infatuation  and  then 
burned  before  moving  to  Paris.  But  the  music  recalled  itself  to  his  mind  as  he  began 
working  on  the  symphony,  and  he  gave  the  melody  to  the  violins  at  the  very  beginning 
of  the  work,  finding  it  "exactly  right  for  expressing  the  overpowering  sadness  of  a  young 
heart  caught  in  the  toils  of  a  hopeless  love."  It  makes  an  effective  introduction,  in 
C  minor,  for  a  movement  that  will  ultimately  be  in  the  major.  Probably  the  most  famous 
element  of  the  score,  as  noted  earlier,  is  the  use  of  a  recurring  melody,  the  idee  fixe 
(the  designation  was  the  composer's  own),  in  each  movement.  It  appears  as  the  princi- 
pal theme  of  the  Allegro  in  the  first  movement,  but  it,  too,  is  another  theme  derived 
from  an  earlier  work,  in  this  case  Herminie,  a  cantata  he  had  written  in  1828  in  one  of 
his  unsuccessful  efforts  to  win  the  Prix  de  Rome.  Though  the  theme  may  have  been 
conceived  for  another  use,  Berlioz  converts  it  effectively  to  his  symphonic  purposes, 
drawing  not  only  the  major  melodic  ideas  but  also  details  of  the  accompaniment  from 
this  striking,  surging,  passionate  melody.  The  movement  itself  shows  an  original  and 
challenging  form,  one  that  attracted  the  attention  of  the  critics  (and  the  disapproval  of 
pedants),  but  its  shape  is,  nonetheless,  fully  satisfying. 

The  Ball  is  quite  simply  the  traditional  ternary  dance  movement — here  a  waltz — 
with  the  idee  fixe  appearing  as  the  Trio.  Two  harps  lend  a  wonderful  splash  of  color  to 
the  ball,  seconded  by  the  bright  woodwinds. 

The  Scene  in  the  Country  was  perhaps  the  last  section  that  Berlioz  rewrote  com- 
pletely. The  first  audience  had  not  liked  the  original  music  written  for  this  passage, 
and  in  his  memoirs  the  composer  recalled  recomposing  it  during  long  walks  at  the 
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Villa  Borghese  in  Rome.  The  bulk  of  the  movement  is  a  slow  sonata  form  with  the  idee 
fixe  appearing  as  the  secondary  theme.  The  movement  is  framed  by  a  miniature  tone 
poem,  a  dialogue  between  an  English  horn  (on  stage)  and  an  echoing  oboe  (offstage). 
When  the  movement  draws  to  its  close,  the  English  horn  attempts  to  resume  the 
dialogue,  but  the  only  response  is  a  tense  silence  and — original  stroke! — menacing 
soft  chords  in  F  minor  played  by  four  timpani  while  the  English  horn  attempts  to  sing 
the  end  of  its  song  in  F  major. 

From  the  beginning  Berlioz  linked  the  last  two  movements  as  part  of  the  "opium 
dream"  which,  as  noted,  he  extended  to  the  whole  work  later  on.  The  movements  are 
musically  linked  in  their  scoring  for  large  orchestra  with  a  full  brass  ensemble.  Berlioz 
claimed  to  have  composed  the  March  to  the  Scaffold  in  a  single  night — not  so  bold  a 
claim  as  the  size  of  the  score  might  make  it  appear,  since  he  had  already  composed 
the  march  for  an  unperformed  opera,  Les  Francs-juges,  which  he  cannibalized  for  other 
works.  In  this  case,  the  only  change  was  to  add  the  quotation  of  the  idee  fixe,  which 
comes  only  once — in  the  unaccompanied  clarinet  just  before  the  fall  of  the  guillotine. 

The  Dream  of  a  Witches'  Sabbath  concludes  the  symphony  in  solid  classical  man- 
ner, returning  to  the  C  minor/C  major  of  the  opening  movement.  But  in  its  powerful 
sonority,  in  the  evocative  use  of  tolling  funeral  bells  and  the  Dies  irae  melody  of  the 
Requiem  Mass  (first  in  earnest  and  later  parodied),  Berlioz  brings  layers  of  extramusi- 
cal  reference  that  had  rarely  been  employed  in  a  symphony  before.  The  extended  intro- 
duction, filled  with  mysterious  tritones  to  suggest  diabolism,  culminates  in  a  grotesque 
parody  of  the  idee  fixe.  This  is  interrupted  by  the  clanging  of  the  funeral  bells,  which 
in  turn  motivates  the  low  bassoons  and  tubas  (Berlioz  actually  wrote  for  the  now-obso- 
lete ophicleide  in  order  to  make,  as  Hugh  Macdonald  has  written,  the  ugliest  sound 
imaginable)  to  chant  the  Dies  irae,  echoed  in  harmony  by  the  horns  and  trombones, 
then  parodied  by  the  woodwinds.  All  of  this  seems  to  be  a  kind  of  large  introduction 
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for  the  "sabbath  round-dance,"  which  appears  in  a  full-fledged  fugal  exposition.  Both 
Dies  irae  and  fugue  subject  return  together  for  the  recapitulation,  following  which 
Berlioz  unleashes  the  full  energy  of  his  large  orchestra  in  the  hair-raising  coda. 


The  Symphonie  fantastique  scored  a  splendid  success  at  its  premiere.  Berlioz  was 
on  the  verge  of  establishing  himself  in  the  musical  life  of  Paris.  He  had  other  large 
works — particularly  his  opera,  Les  Francs-juges — ready  for  performance.  And  he  was 
again  in  love — this  time  with  a  stunningly  attractive  pianist  of  eighteen  named  Camille 
Moke.  Camille's  mother  was  determined  to  make  the  best  possible  marriage  for  this 
highly  marriageable  daughter,  and  Berlioz  appeared  to  be  a  good  prospect:  he  was  the 
son  of  a  prosperous  country  family,  and  had  just  won  the  Prix  de  Rome  and  enjoyed  a 
singular  success  with  a  major  orchestral  work.  So  Mama  gave  her  blessing  to  their 
engagement,  stipulating  that  they  not  marry  before  Easter  of  1832. 

With  all  of  this  going  for  him,  the  last  thing  Berlioz  wanted  was  to  go  to  Italy!  But 
the  rules  of  the  prize  were  firm:  in  order  to  enjoy  the  stipend,  he  had  to  live  at  the 
French  Academy  in  Rome.  His  fiancee  did  not  write  to  him  for  several  months;  finally  a 
letter  from  her  mother  confirmed  the  worst:  they  had  found  a  more  satisfactory  husband 
in  the  prosperous  piano  manufacturer  Pleyel,  and  Camille's  mother  had  accordingly 
broken  the  engagement  with  the  young  composer.  Stung  to  the  core  of  his  passionately 
romantic  heart,  Berlioz  conceived  the  extraordinarily  melodramatic  idea  of  traveling 
back  to  Paris,  disguising  himself  as  a  woman,  appearing  with  two  double-barrelled 
pistols  and  a  couple  of  vials  of  poison  for  good  measure,  and  disposing  of  mother, 
daughter,  rival,  and  finally  himself  in  a  grand  gesture  worthy  of  the  most  unlikely  of 
grand  opera  climaxes.  He  went  so  far  as  to  assemble  the  armaments  and  the  poison 
and  to  obtain  a  dress,  then  to  head  away  at  top  speed  for  Paris.  He  got  as  far  as  Genoa 
when  he  discovered  that  he  had  left  his  disguise  behind  when  he  had  switched  coaches 
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along  the  way.  He  was  also  half-starved.  What's  more,  the  authorities  refused  to  give 
him  a  visa  by  way  of  Turin,  fearing  his  political  views.  Looking  back  fifteen  years  later, 
as  he  wrote  his  memoirs,  he  could  laugh  at  himself: 

Which  of  us  was  the  more  splendidly  idiotic:  the  police,  who  saw  in  every 
Frenchman  an  agent  of  the  revolution,  or  I,  who  imagined  I  must  not  set  foot  in  Paris 
without  having  first  disguised  myself  as  a  woman,  as  though  everyone  who  met  me 
would  instantly  read  my  intentions  in  my  face  .  .  .  ? 

There  is  something  fascinating  about  people  in  the  grip  of  a  passion:  their  unques- 
tioning belief  that  the  whole  world  is  engrossed  in  it  too,  and  the  touching  faith  with 
which  they  act  on  that  assumption. 

He  cheerfully  rehearsed  the  gory  multiple  murder  and  suicide  he  had  planned,  and 
congratulated  himself  on  having  thought  of  the  poison  in  case  any  of  his  pistols  mis- 
fired and  he  was  unable  to  do  away  with  himself  by  bullet.  It  was  on  the  seacoast  road 
between  Genoa  and  Nice  that  he  began  to  think  of  the  effect  of  this  wild  action: 

It  would  of  course  be  a  moment  of  intense  gratification  [to  kill  them  all].  But  to 
have  to  kill  myself  immediately  afterwards  was  not  so  satisfactory.  To  say  farewell  to 
life  and  art,  to  leave  behind  me  the  reputation  of  a  boor,  a  savage  who  did  not  know 
how  to  live,  to  leave  my  first  symphony  unfinished  [he  was  still  revising  the  Symphony 
fantastique],  to  have  other,  greater  works  in  my  head,  unwritten.  .  .  . 

In  the  end,  art  won  out  over  revenge.  When  the  carriage  stopped  to  change  horses, 
he  wrote  a  letter  to  the  director  of  the  Academy  in  Rome,  saying  that  he  would  not, 
after  all,  leave  Italy,  and  asking  to  be  reinstated  as  a  stipendiary.  He  waited  in  Nice  for 
the  reply;  it  was  warm,  encouraging,  paternal.  And  he  turned  back  to  his  art.  (Pleyel, 
who  actually  married  Camille  Moke,  was  not  so  fortunate  in  the  outcome  of  this  tale; 
within  five  years  he  publicly  repudiated  her  for  her  frequent  infidelities,  although,  as 
Mme.  Pleyel,  she  was  renowned  as  one  of  the  great  pianists  of  the  age.)  Berlioz  never 
quite  got  over  the  pain  of  his  jilting.  He  wrote  two  stories  about  Camille,  one  of  them 
as  late  as  thirteen  years  after  these  events,  and  the  tone  was  still  intensely  bitter. 

This  rather  close  brush  with  death  (which  now  has  overtones  of  a  French  boulevard 
farce,  though  it  could  so  easily  have  turned  to  tragedy)  gave  Berlioz  a  firm  conviction 
of  the  role  of  creative  art  in  his  life.  If  the  thought  of  breaking  with  Harriet  Smithson 
had  unleashed  the  Symphonie  fantastique ,  with  its  sarcastic  courting  of  images  of 
death,  a  still  closer  encounter  with  death,  coupled  with  the  breaking  of  another 
woman's  hold  over  his  imagination,  generated  a  new  composition  that  explicitly  em- 
braced life.  Indeed,  the  original  title  oi  Lelio  was  "The  Return  to  Life,"  and  the  first 
words  spoken  by  the  actor  playing  the  role  of  Lelio  (though  obviously  the  image  of 
Berlioz  himself)  are,  "God!  I  am  still  alive  ..." 

He  returned  to  Rome  after  a  peaceful  month  of  recovery  in  Nice.  His  idyll  there  was 
put  to  an  end  by  the  police,  who  still  suspected  him  of  revolutionary  intentions  and 
refused  to  believe  that  he  could  be  a  composer,  because  he  spent  his  days  climbing  on 
the  rocks  over  the  sea  rather  than  sitting  at  a  piano.  Told  that  his  passport  would  be 
validated  for  whatever  destination  he  desired,  so  long  as  he  left  Nice  at  once,  he  re- 
plied, "Very  well,  I  shall  return  to  Rome,  and  by  your  leave  continue  to  compose  with- 
out a  piano."  He  spent  the  last  half  of  May  1831  in  a  leisurely  return  to  Rome,  during 
which  time  he  sketched  the  monologues  for  Lelio. 

The  whole  idea  of  the  Prix  de  Rome  was  to  send  talented  young  French  artists  (paint- 
ers as  well  as  composers)  to  Italy,  at  a  formative  stage  in  their  careers,  there  to  learn 
from  the  great  masters  of  the  past.  This  may  have  worked  well  for  the  visual  arts,  but 
Berlioz  had  nothing  but  contempt  for  current  Italian  music,  and  he  had  little  use  for 
the  masters  of  the  past  either,  though  he  fell  in  love  with  the  folk  music.  Still,  the 
remainder  of  his  Italian  stay  proved  seminal  for  the  rest  of  his  career  in  providing  a 
storehouse  of  visual  images  from  his  travels  (to  Naples,  to  the  brigand-filled  Abruzzi 
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mountains,  the  ruins  of  Pompeii  and  Rome  itself  during  the  time  of  Carnival),  not  to 
mention  the  natural  wonders  of  the  mountains  and  the  sea,  and  locations  with  connec- 
tions to  literary  figures  like  Virgil  and  Lord  Byron.  Thus,  though  he  returned  from  Italy 
with  only  a  handful  of  new  pieces  (the  overtures  King  Lear  and  Rob  Roy,  as  well  as 
Lelio,  which  was  essentially  a  compilation  of  older  music),  the  experience  shaped 
much  of  the  rest  of  his  life. 

Since  one  expects  a  composer  to  work  mostly  with  tones  rather  than  words  (and  this 
is  true  even  of  those  few  composers  who,  like  Berlioz,  are  brilliant  writers),  it  is  sur- 
prising to  find  a  piece  like  Lelio,  arising  out  of  a  personal  crisis,  in  which  the  new 
material  consists  only  of  words  designed  as  a  frame  for  music  that  already  exists.  Yet 
this  is  precisely  how  Lelio  arose.  Berlioz  thought  of  it  as  a  way  of  presenting  a  fictional 
character,  Lelio  (at  least  partially  a  representation  of  himself  and  his  artistic  ideals), 
on  a  stage  draped  with  a  curtain  to  conceal  behind  it  all  the  musical  participants.  (In 
this  conception,  Berlioz  has  almost  imagined  the  technique  of  film,  with  its  soundtrack 
performed  by  invisible  musicians  who  comment  in  tone  and  word  on  the  situation  of 
the  visible  onscreen  character.) 

Episodes  in  the  life  at  an  artisi 
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The  young  musician  has  survived  the  crisis  of  his  attempted  suicide  by  opium  in  the 
Symphonie  fantastique ,  and  as  he  reahzes  he  is  still  alive,  he  recalls  the  frightening 
visions  he  has  just  seen.  He  recalls  his  friend  Horatio,  who  knows  nothing  of  his  tor- 
ments, but  remains  happily  unaware,  singing  a  song  that  Lelio  had  composed  for  him. 
This  is  a  free  rendering  by  Albert  Duboys  of  Goethe's  Der  Fischer,  which  Berlioz  had 
set  five  years  earlier. 

Still  contemplating  death  as  a  means  of  relief  from  suffering,  Lelio  moves  on  from 
Goethe  to  Shakespeare — and  particularly  Hamlet,  whose  "To  be  or  not  to  be"  speech 
neatly  summarizes  Lelio's  own  dilemma.  He  now  hears  a  passage  from  the  ghost  scene 
of  Hamlet,  now  set  to  the  music  of  Cleopatra's  meditation,  from  the  finest  of  the  four 
cantatas  Berlioz  wrote  in  his  attempts  to  win  the  Prix  de  Rome,  La  Mort  de  Cleopdtre 
(to  be  performed  here  in  February,  and  which  was  so  daring  that  the  judges  decided 
not  to  give  any  prize  rather  than  to  reward  such  a  dangerously  untrammeled  imagina- 
tion). 

Lelio  bursts  out  in  an  attack  on  the  detractors  of  Shakespeare,  and  those  timid 
academics  who  attempt  to  "improve"  masterpieces  they  are  incapable  of  appreciating 
(a  barely-concealed  reference  to  "corrected"  versions  of  passages  in  the  Beethoven 
symphonies  and  a  production  of  Weber's  Der  Freischiitz  adapted  for  Parisian  tastes 
which,  in  his  memoirs,  Berlioz  described  as  "a  gross  travesty,  hacked  and  mutilated  in 


MARIA 


BEST  ITAUAN  RESTAURANT 
TWO  YEARS  IN  A  ROW. 

The  room  is  beautiful,  the  food  is  great 

and  the  service  is  personalized 

and  exceptional. 

People's  Choice  Awards,  1992, 1993 


The  unconventional 

menu  breaks  the  North  End  mold... 

not  just  for  food,  but  ambiance  as  ivell. 

Zagat  Survey,  1993 


3  NORTH  SQUARE,  BOSTON  (6l7)  323-0077 

Valet  Parking 
/Private  Dining  Rooms  Available 


Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modem  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"Weil  make  it  look  like  new. " 


839  Albany  street,  Boston,  MA  02119  (617)442-6600 


BBMS. 


BOSTON      BODY      WORKS 


32 


the  most  wanton  fashion").  This  degrading  of  art  is  the  sign  of  a  mediocre  society  which 
the  composer  must  flee.  He  chooses  instead  to  Hve  passionately  in  the  volcanic  moun- 
tains of  Italy  with  a  troop  of  brigands — an  idealist  life  because  it  is  frank  and  open 
about  its  dishonesty,  recalling  the  Pirate  King  in  The  Pirates  of  Penzance  ("I  don't 
think  much  of  our  occupation,  but,  contrasted  with  respectability,  it  is  comparatively 
honest").  The  song  of  the  brigand  captain  and  his  hearty  crew  is  almost  certainly 
adapted,  with  new  words,  from  a  lost  Chanson  des pirates,  to  a  text  long  thought  to  be 
by  Victor  Hugo,  that  Berlioz  had  composed  in  1829. 

But  once  this  burst  of  energy  is  out  of  his  system,  he  turns  to  gentler  moods,  and  he 
hears  his  own  imaginary  voice  singing  a  Chant  de  bonheur  ("Song  of  bliss"),  whose 
music  is  derived  from  the  opening  of  Berlioz's  first  Prix  de  Rome  cantata.  La  Mort 
d^Orphee,  greatly  elaborated. 

But  the  happiness  is  only  transient;  he  is  overcome  by  sadness,  unable  to  find  his 
ideal  woman — his  Juliet,  his  Ophelia.  (The  Shakespearean  references  make  it  clear 
that,  however  much  the  beginning  of  work  on  Lelio  owed  to  his  disillusionment  with 
Camille  Moke,  the  work's  elaboration  still  evoked  the  memory  of  Harriet  Smithson, 
who  was  for  Berlioz  the  very  embodiment  of  Juliet  and  Ophelia.)  He  imagines  dying 
with  her,  being  buried  with  her,  leaving  behind  the  harp  that  is  the  symbol  of  his  artis- 
tic yearning  for  some  friend  to  hang  on  the  branch  of  a  tree  so  that  the  wind  could  blow 
through  it  and  cause  its  notes  to  sound.  He  listens  to  "The  Last  Sighs  of  the  Harp" 
(also  derived  from  his  Rome  cantata.  La  Mort  d'Orphee). 

But  he  realizes  that  this  is  an  illusion.  He  must  give  up  vague  dreaming  and  return 
to  the  world,  to  work  with  others  on  his  art.  He  will  rely  on  Shakespeare  as  his  artistic 
guide  and  will  compose  a  fantasy  on  The  Tempest.  At  this  point,  as  the  composer  is 
ready  to  rejoin  the  world  of  art,  of  music,  Berlioz  wished  to  raise  the  curtain  that  has 
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concealed  all  the  musicians  up  to  this  point,  so  that  Lelio  could  actually  take  part  in 
setting  the  stage,  in  joining  with  these  musicians  for  an  artistic  action.  This  turns  out 
to  be  a  remarkable  choral  fantasy  on  Shakespeare  that  Berlioz  had  created — writing 
his  own  words  in  Italian — to  evoke  characters  and  events  in  the  play,  with  suggestions 
of  the  ethereal  music  of  Ariel,  the  storm  itself,  the  young  lovers  Miranda  and  Ferdin- 
and, and  the  gruff  Caliban.  The  words  themselves  are  trivial,  but  they  inspire  wonder- 
fully imaginative  music  from  Berlioz  in  his  first  direct  encounter  with  his  favorite  poet. 

As  the  Tempest  music  ends,  Lelio  congratulates  his  colleagues  on  the  work  they've 
done.  The  musicians  begin  to  leave  the  stage.  The  curtain  falls,  and  only  Lelio  is  again 
visible.  After  a  short  silence  he  hears  again,  in  his  imagination,  the  idee  fixe  of  the 
Symphonie  fantastique .  He  starts  up,  his  face  registering  anguish.  "Again  .  .  .  again  .  ,  . 
and  forever!" 

A  strange  piece,  indeed — and  one  that  must  be  approached  as  something  other 
than  simply  a  piece  of  music,  because  Lelio  is  really  one  of  the  great  artistic  confes- 
sions, an  amazingly  frank  and  open  and  direct  and  intimate  document  that  reveals  a 
great  deal  about  Berlioz's  mind  and  spirit.  It  is  pleasant  to  recover  in  Lelio  music  that 
might  otherwise  have  been  completely  lost  or  destroyed.  But  it  is  far  more  striking  as  a 
vivid  and  candid  image  of  an  emotionally  supercharged  personality.  It  would  have 
been  wonderful  if  Berlioz  had  used  such  a  revelatory  text  as  the  basis  of  an  equally 
revelatory  original  musical  composition.  But  as  it  is,  Lelio  remains  one  of  the  great 
biological  sports  in  music,  comparable  to  nothing  else  ever  conceived  by  any  com- 
poser. 

And  Lelio  had  personal  consequences  for  Berlioz,  too.  Berlioz  returned  from  Italy 
determined  to  reestablish  his  name  with  the  Parisian  public.  What  better  way  to  do 
that  than  with  a  concert  entirely  devoted  to  his  music  and  opening  with  the  work  that 
was  already  a  proven  audience-grabber?  So  on  December  9,  1832,  Antoine  Habeneck 
conducted  a  program  that  was  identical  to  this  evening's — the  first  half  consisted  of 
the  Symphonie  fantastique ,  and  the  second  half  of  Le/io.  Friends  arranged  to  get  Har- 
riet Smithson  to  the  performance  by  subterfuge,  though  she  had  never  yet  met  the 
composer  in  person.  Imagine  her  astonishment  when  the  actor  Bocage,  playing  the 
role  of  Lelio,  invokes  the  composer's  ideals  of  Juliet  and  Ophelia!  The  reference  can 
only  have  been  to  Harriet  herself,  for  no  other  productions  of  these  Shakespeare  plays 
had  ever  been  given  in  Paris.  A  few  days  later,  she  and  Berlioz  met  for  the  first  time. 
He  declared  his  passion  for  her  and  did  everything  he  could  to  win  her,  despite  opposi- 
tion from  her  family,  cautious  warnings  from  his  friend  Liszt,  the  hostility  of  Berlioz's 
own  parents,  the  fact  that  Harriet  barely  spoke  French,  and  the  fact  that  her  theatrical 
career  in  Paris  was  already  waning  because  the  desire  to  see  Shakespeare  in  English 
was  a  passing  fad.  Harriet  herself  was  hardly  convinced  that  Berlioz,  this  headstrong 
man  of  such  vehement  emotional  outpourings,  was  right  for  her.  But  finally,  in  August 
1833,  by  threatening  to  take  poison  before  her  very  eyes  if  she  refused  him,  Berlioz 
wrung  from  her  an  unwilling  consent.  They  wed  quietly  in  October  (Liszt  was  a  wit- 
ness) and  settled  very  briefly  into  a  contented  marital  life,  but  the  bliss  was  short- 
lived, and  the  long-term  result  of  the  marriage  was  endless  pain  for  them  both.  It  is 
easy  to  ask,  when  reading  a  biography  of  Berlioz,  how  he  could  have  gotten  so  caught 
up  in  a  relationship  that  was  so  little  likely  to  succeed.  But  experiencing  the  very 


figure  of  Berlioz 
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such  things  happen. 
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— Steven  Ledbetter 

Texts  and  translation  for  Lelio  begin  on  the 

next 

page. 
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LELIO — A  Synopsis  of  the  Spoken  Text  and  a  Translation  of  the  Words  set  to  Music 

by  Andrew  Raeburn 

Lelio,  still  weak  from  the  effects  of  opium,  staggers  in.  Amazed  that  he  is  still  alive,  he 
recalls  the  horrors  he  has  experienced.  He  wonders  if  his  friend  Horatio  knew  of 
Lelio's  torment — no,  he  was  happily  unaware,  singing  his  favorite  song. 

THE  FISHERMAN 

(after  Goethe) 

The  water  murmurs,  the  water  ripples, 
on  the  bank  is  a  young  fisherman. 
The  charm  of  this  beautiful  lake 
fills  him  with  mellow  languor. 
He  scarcely  sees,  scarcely  guides 
his  line,  drifting  with  the  eddy. 
Suddenly  out  of  the  clear  lake 
rises  a  water  nymph. 


Lbnde  fremit,  Ibnde  s'agite; 
Au  bord  est  un  jeune  pecheur. 
De  ce  beau  lac,  le  charme  excite 
Dans  I'ame  une  molle  langueur. 
A  peine  il  voit,  a  peine  il  guide 
Sa  ligne  errante  sur  les  flots. 
Tout-a-coup  sur  le  lac  limpide 
S'eleve  la  nymphe  des  eaux; 
Tout-a-coup  sur  le  lac  limpide 
S'eleve  la  nymphe  des  eaux. 


Elle  lui  dit:  Vois  la  lumiere; 
Descendre  dans  mes  flots  d'azur. 
Vois  dans  mes  flots  Phoebe  se  plaire 
Et  briller  d'un  eclat  plus  pur. 
Vois  comme  le  ciel  sans  nuage 
Dans  les  vagues  parait  plus  beau. 
Vois,  vois! 

Vois  enfin,  vois  ta  propre  image 
Qui  te  sourit  du  fond  de  I'eau. 
Vois  enfin,  vois  ta  propre  image 
Qui  te  sourit  du  fond  de  I'eau. 

L'onde  fremit,  I'onde  s'agite, 

Vient  mouiller  les  pieds  du  pecheur. 


She  speaks  to  him:  See  how  the  light 
sinks  down  into  my  blue  depths. 
See  how  the  moon  amuses  herself  in 

my  depths, 
how  she  sparkles  with  a  brilliance 

more  pure. 
See  how  the  cloudless  sky 
Seems  even  more  lovely  in  the  mirror 

of  the  waves.  See,  see! 
See  at  last  your  own  reflection 
Smiling  back  at  you  from  the  water. 

The  water  murmurs,  the  water  ripples, 
lapping  wetly  over  the  fisherman's  feet. 
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II  entend  la  voix  qui  I'invite; 

II  cede  a  son  charme  trompeur  .  .  . 

.  .  .  EUe  disait  d'une  voix  tendre, 
D'une  voix  tendre  elle  chantait, 
Sans  le  vouloir,  sans  se  defendre, 

II  suit  la  nymphe — -il  disparait. 


He  hears  the  seductive  voice, 

he  surrenders  to  its  deceitful  charm. 

She  spoke  with  gentle  voice, 

with  gentle  voice  she  sang. 

With  no  thought  of  desire,  no  thought 

of  safety, 
he  followed  the  nymph — and  vanished. 


Lelio  reminisces  on  the  unhappiness  of  his  life,  the  depths  of  his  despair.  He  tells  of 
his  admiration  for  Shakespeare's  Hamlet.  While  the  Chorus  of  phantoms  is  performed, 
he  alternately  reads  a  book  of  Shakespeare's  works,  and  meditates. 


CHORUS 

Froid  de  la  mort,  nuit  de  la  tombe. 
Bruit  eternel  des  pas  du  temps, 
Noir  chaos  ou  I'espoir  succombe, 
Noir  chaos  ou  I'espoir  succombe, 
Quand  done,  quand  done,  finirez- 

vous? 
Vivants,  vivants,  toujours,  toujours, 

la  mort  vorace. 
Fait  de  vous  un  nouveau  festin. 
Sans  que  sur  la  terre  on  se  lasse 
De  donner  pature  a  sa  faim. 
Sans  qu'on  se  lasse 
De  donner  pature  a  sa  faim, 
Quand  done,  nuit  de  la  tombe. 
Bruit  eternel  des  pas  du  temps, 
Noir  choas  oil  I'espoir  succombe, 
Quand  done,  quand  done,  finirez- 


OF  PHANTOMS 

Chill  of  death,  night  of  the  tomb, 
unending  sound  of  the  footstep  of  time, 
black  chaos  where  hope  dies, 

when,  o  when,  will  you  cease? 

You  who  are  alive,  greedy  death 

will  always,  inescapably,  make  of  you 

an  ever- renewing  banquet, 

life  to  give  sustenance  to  his  hunger. 

When,  therefore,  night  of  the  tomb, 

unending  sound  of  the  footsteps  of 

time, 
black  chaos  where  hope  dies, 
when,  o  when,  will  you  cease? 


Lelio  reflects  on  the  detractors  of  Shakespeare,  then  on  those  who  "improve"  the  liter- 
ary and  musical  masterpieces  of  the  past  by  altering  them.  (This  was  a  scarcely  veiled 
attack  on  the  critic  Frangois- Joseph  Fetis,  who  had  emended  several  discordant  pas- 
sages in  Beethoven.)  The  artist  must  escape  this  mediocre  society;  he  should  flee  to 
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the  volcanic  mountains  of  Italy  to  live  dangerously  with  a  troop  of  brigands.  Lelio 
snatches  up  a  brace  of  pistols,  a  belt,  a  carbine,  and  a  sabre,  and  prepares  to  leave. 


SONG  OF 

J'aurais  cent  ans  a  vivre  encore. 
Cent  ans  et  plus,  riche  et  content, 

J'aimerais  mieux  etre  brigand 
Que  pape  ou  roi  que  Ion  adore. 
Franchissons  rochers  et  torrents! 
Ce  jour  est  un  jour  de  largesses. 
Nous  allons  boire  a  nos  mattresses 
Dans  le  crane  de  leurs  amants! 


THE  BRIGANDS 

Captain 

Had  I  another  hundred  years  to  live, 
another  hundred  years  and  more  to  be 

rich  and  happy, 
I'd  rather  be  a  brigand 
than  pope  or  revered  king. 
Let's  leap  over  rocks  and  streams! 
Today  is  a  day  for  extravagance — 
let's  toast  our  mistresses 
from  the  skulls  of  their  lovers! 


Ch( 


Allons,  ces  belles  eplorees 
Demandent  des  consolateurs. 
En  pleurs  d'amour  changeons  ces 

pleurs, 
Formons  de  joyeux  hymenees! 
A  la  montagne  au  vieux  convent 
Chacun  doit  aller  a  confesse 
Avant  de  boire  a  sa  maitresse 
Dans  le  crane  de  son  amant. 


And  when  these  weeping  beauties 

ask  for  comforters, 

let  us  change  their  tears  of  sorrow  to 

tears  of  love, 
let  us  make  joyous  marriages — 
Each  man  must  to  the  old  convent 
on  the  mountain  to  confess, 
before  toasting  his  mistress 
from  the  skull  of  her  lover. 


Zora  ne  voulait  pas  survivre 
A  son  brave  et  beau  defenseur, 
"Le  Prince  est  mort,  percez  mon 

coeur, 
Au  tombeau  laissez-moi  le  suivre!" 
Nous  I'emportons  au  roc  ardent. 
Le  lendemain  folic  d'ivresse 
Elle  avait  noye  sa  tristesse 
Dans  le  crane  de  son  amant. 


Captain 

Zora  had  no  desire  to  outlive 

her  brave  and  handsome  protecter. 

"The  Prince  is  dead,  stab  my  heart — 

let  me  follow  him  to  the  grave." 

We  carry  her  to  the  fervid  rock. 

The  next  day  she  was  crazed  with  wine, 

for  she  had  drowned  her  sorrow 

from  the  skull  of  her  lover. 


Captain 
Fideles  et  tendres  colombes, 
Vos  chevaliers  sont  morts.  Et  bien! 
Mourir  pour  vous  fut  leur  destin. 
D'un  pied  leger  foulez  leurs  tombes. 
Pour  vous  plus  de  tristes  moments 

Gloire  au  hazard  qui  nous  rassemble, 

Oui,  oui,  nous  allons  boire  ensemble 
Dans  le  crane  de  vos  amants. 


and  Chorus 

Gentle,  faithful  doves, 

your  knights  are  dead.  Ah  well — 

to  die  for  you  was  their  fate. 

Tread  on  their  graves  with  light  foot. 

For  you  there  shall  be  no  more  sad 

moments, 
but  cheers  for  the  chance  which  brings 

us  together. 
Yes,  yes,  we  shall  drink  together 
From  the  skulls  of  your  lovers. 


Quittons  la  campagne, 

Le  veil  hermite  nous  attend  au 

convent. 
Capitaine  nous  te  suivons,  nous 

sommes  prets! 
Allons!  a  la  montagne! 


Chorus 

Let  us  leave  the  plain. 

The  old  hermit  awaits  us  in  the  convent. 

Captain,  we  follow  you,  we're  ready. 

Away!  to  the  mountain! 

39  Friday  Evening 


There  is  a  long  silence.  Lelio's  mood  of  exaltation  dissipates.  He  puts  away  his 
weapons,  bursts  into  tears.  Calmer  now,  he  speaks  of  hope  and  love.  He  is  plucked 
from  the  gates  of  Hell,  and  wafted  by  gentle  breezes  he  finds  his  loved  one.  Fear  and 
anguish  give  way  to  joy. 

SONG  OF  BLISS 
(the  imaginary  voice  of  Lelio) 


O  mon  bonheur,  ma  vie,  mon  etre 
tout  entier,  mon  Dieu,  mon  univers! 
Est-il  aupres  de  toi  quelque  bien, 

quelque  bien,  que  j'envie? 
Je  te  vois,  tu  souris,  les  cieux 

me  sont  ouverts. 
L'ivresse  de  I'amour  pour  nous  est 

trop  brulante, 
Ce  tendre  abattement  est  plus 

delicieux. 
Repose  dans  mes  bras,  repose  cette 

tete  charmante. 
Viens,  viens,  6  ma  reveuse  amante, 
Sur  mon  coeur  eperdu. 
Viens,  clore  tes  beaux  yeux. 


0  my  bliss,  my  life,  my  whole 
being,  my  god,  my  universe! 

Is  there  any  blessing  I  could  desire 
compared  to  you? 

1  see  you,  you  smile,  the  heavens 

are  opened  to  me. 
The  ecstasy  of  love  is  too  scorching 

for  us, 
this  soft  repose  is  more  delightful. 

Rest  in  my  arms,  rest  your  beautiful 

head. 
Come,  come,  my  beloved  dreamer, 
to  my  distraught  heart. 
Come,  close  your  lovely  eyes. 


Lelio  sits  down  once  more;  he  is  overcome  by  sadness.  He  cannot  find  his  Juliet,  his 
Ophelia.  He  would  die  with  his  love,  a  friend  would  dig  them  a  grave,  then  hang  Lelio's 
harp  on  a  tree.  The  wind  would  blow  gently  on  the  leaves,  which  in  their  turn  would 
pluck  the  strings  of  the  instrument.  He  listens  to  the  music  in  deep  melancholy. 


Join  Seiji  Ozawa 

as  he  leads  an  orchestra  comprised  of  select  members  of  the  flew  Cnglayxd  Gonservatory 
Symphony  Orchestra  and  Vl£G  alumni  and  faculty  members  of  the  IBoston  Sytnphony  Orchestra 

With  special  guest  Christopher  O'Riley  '81,  piano 


QO'^  A  N  N  I  V  E  R 


New  England  Conservatory 

Tuesday,   October   19,    1993 

Copland  flppalachian  Spring  •  Prokofiev  Viano  Goncerto  Ylo.  I  in  T)-flat 
Bartok  Qoncerto  for  Orchestra 

Jordan  Hall  at  NEC  •  30  Gainsborough  Street,  Boston  •  8:30  p.m.  •  Tickets:  $15,  $25 

(617)536-2412 

For  benefit  tickets,  which  include  cocktails  and  dinner,  call  (617)  262-1  120,  ext.  419 


40 


THE  AEOLIAN  HARP:  MEMORIES 

(for  orchestra) 

Leiio  recovers,  he  resolves  to  live,  to  be  guided  and  consoled  by  the  heady  charms  of 
music.  He  will  compose  ...  a  fantasia  on  Shakespeare's  Tempest.  It  is  ready.  Suddenly 
the  musicians,  until  now  hidden  from  view,  appear.  Lelio  organizes  the  stage,  exhorts 
the  orchestra  and  chorus,  and  they  are  ready  to  start. 

FANTASIA  ON  SHAKESPEARE'S  "THE  TEMPEST" 

Chorus 


Miranda!  Miranda! 

Vien'  chi  t'e  destinato  sposo, 

Conoscerai  I'amore. 
Miranda,  d'un  novello  viver 
L'aurora  va  spuntando  per  te. 
Miranda,  addio,  addio,  Miranda! 
Miranda!  E  desso  e  tuo  sposo,  sii 

felice. 
Caliban!  Horrido  mostro! 
Temi  lo  sdegno  d'Ariello! 
O  Miranda,  ei  t'adduce,  tu  parti! 

O  Miranda,  no  ti  vedrem,  ormai! 

Delia  piaggie  dell'aura  nostra  sede, 

Noi  cercarem  in  vano 

Lo  splendete  e  dolce  fiore 

Che  sulla  terra  miravan 

No  ti  vedrem,  ormai  dolce  fiore 

O  Miranda,  no  ti  vedrem  ormai. 

Addio,  addio,  Miranda. 


Miranda!  Miranda! 

Come  to  the  husband  fate  has  given 

you — 
You  shall  discover  love. 
Miranda,  the  dawn  shall  bring  you 
a  new  life. 

Miranda,  farewell,  farewell,  Miranda. 
Miranda!  behold  your  husband,  be 

happy. 
Caliban!  foul  monster, 
beware  the  wrath  of  Ariel. 
O  Miranda,  they  are  leading  you  away 

— you  are  leaving! 
O  Miranda,  we  shall  never  see  you 

more! 
We  shall  search  in  vain 
over  the  breeze-kissed  shore 
for  the  brightest,  sweetest  flower 
that  was  ever  seen  on  earth. 
Never  again  shall  we  see  you, 
Miranda,  sweet  flower,  never,  never. 
Farewell,  farewell,  Miranda. 


Lelio  congratulates  the  performers.  They  disappear  from  view.  The  idee  fixe  of  the 
Symphonie fantastique  is  heard  in  the  distance.  Lelio,  once  more  in  anguish,  slowly 
leaves  the  stage. 
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More .  .  . 

Hugh  Macdonald,  general  editor  of  the  new  Berlioz  critical  edition,  has  written  a 
superbly  balanced,  enthusiastic  compact  introduction  to  the  life  and  works  of  the 
composer  in  the  Master  Musicians  series  (Dent).  The  more  recent  biography  by 
D.  Kern  Holoman,  also  entitled  simply  Berlioz  (Harvard),  somewhat  larger  in  scope 
than  Macdonald's  book,  is  equally  highly  recommended.  It  may  be  the  best  place 
to  find  out  almost  anything  you  care  to  know  about  the  composer.  Though  Jacques 
Barzun's  magisterial  two- volume  study,  Berlioz  and  the  Romantic  Century  (Columbia), 
first  published  more  than  a  generation  ago,  remains  important,  Holoman's  book  is  not 
only  more  compact  but  also  gives  a  better  sense  of  Berlioz's  life  as  he  lived  it.  (Barzun 
had  to  spend  a  lot  of  space  fighting  rear-guard  actions  against  critics  who  did  not  con- 
sider Berlioz  a  significant  composer,  and  this  inevitably  interrupted  the  argument.)  In 
addition,  Holoman  beautifully  integrates  the  work  with  the  life,  showing  how  Berlioz's 
music  grew  out  of  a  distinctive  French  tradition  as  well  as  out  of  his  own  fertile  imagina- 
tion. He  traces  the  ways  in  which  the  composer  uses  early  sketches  for  pieces  com- 
posed much  later,  and  he  takes  advantage  of  forty  or  more  years  of  detailed  Berlioz 
scholarship  and  seems  to  encompass  it  all  in  a  single  gracefully  written  volume.  His 
book  will  surely  be  the  standard  one- volume  Berlioz  study  for  this  generation.  Barzun 
is  particularly  rich  in  its  discussion  of  the  cultural  context;  he  also  prepared  a  one- 
volume  abridgment,  Berlioz  and  his  Century,  which  has  been  reprinted  in  a  new  edition 
(University  of  Chicago  paperback).  For  a  well-informed  brief  introduction,  the  excel- 
lent Berlioz  article  in  The  New  Grove  is  the  place  to  start;  it,  too,  is  by  Hugh  Macdonald, 
and  has  been  reprinted  in  The  New  Grove  Early  Romantic  Masters  2  (Norton  paper- 
back), along  with  the  articles  on  Weber  and  Mendelssohn.  The  helpful  BBC  Music 
Guides  series  includes  a  short  volume  on  Berlioz  Orchestral  Works,  also  by  Macdonald 
(University  of  Washington  paperback).  An  excellent  purely  musical  discussion  of  Ber- 
lioz's work  is  Brian  Primmer's  The  Berlioz  Style  (Oxford).  A  much  more  technical  book. 
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which  grew  out  of  a  doctoral  dissertation,  is  D.  Kern  Holoman's  The  Creative  Process 
in  the  Autograph  Musical  Documents  of  Hector  Berlioz,  c.  1818-1840  (UMI  Research 
Press),  which  traces  the  composition  of  many  of  the  composer's  early  masterpieces  in 
some  detail. 

The  most  direct  and  personal  way  to  begin  finding  out  about  Berlioz  is  from  his  own 
memoirs,  a  masterpiece  of  autobiography.  Despite  the  difficulties  of  his  career  and  his 
increasing  bitterness,  Berlioz's  sense  of  humor  allowed  him  to  achieve  a  remarkable 
balance  in  telling  the  story  of  his  life.  He  is  also  the  finest  writer  among  the  great  com- 
posers, so  the  book  is  memorable  from  the  purely  literary  point  of  view.  The  translation 
to  read  is  the  one  by  David  Cairns,  published  as  The  Memoirs  of  Hector  Berlioz,  which 
can  be  found  in  libraries  (the  Norton  edition,  once  available  in  paperback,  seems  to  be 
out  of  print).  An  older  translation  by  Ernest  Newman  is  still  available  (Dover),  but  it 
lacks  the  detailed  corrections  of  Berlioz's  misstatements  and  exaggerations.  Nonethe- 
less the  Memoirs  capture  the  composer's  pride,  wit,  passion,  and  sardonic  humor  with 
special  flair. 

There  are  many  fine  recordings  of  the  Symphonic  fantastique ,  including  four  by  the 
Boston  Symphony:  one  conducted  by  Seiji  Ozawa,  coupled  with  excerpts  from  Romeo 
et  Juliette  on  Deutsche  Grammophon's  mid-line  Galleria  label;  two  recorded  under 
Charles  Munch  (RCA);  and  one  conducted  by  Georges  Pretre,  coupled  with  perform- 
ances under  Munch  of  several  Berlioz  overtures  (also  RCA).  Other  particularly  interest- 
ing performances  include  those  by  Sir  Colin  Davis  and  the  London  Symphony  Orches- 
tra (Philips,  coupled  with  the  Roman  Carnival  Overture),  Charles  Dutoit  with  the 
Montreal  Symphony  (London),  and  Roger  Norrington  with  the  London  Classical  Players 
on  period  instruments  (Angel).  Unlike  the  Symphonic  fantastique,  Lelio  has  hardly 
ever  been  recorded.  There  are  only  two  versions  currently  available,  and  only  one  of 
these  oflFers  the  full  experience  of  the  work  with  the  spoken  dialogue.  Conveniently,  it 
is  coupled  with  a  fine  performance  of  the  symphony.  Eliahu  Inbal  conducts  the 
Frankfurt  Radio  Symphony  Orchestra  and  Frankfurter  Kantorei  Vocal  Ensemble;  the 
narrator  is  Daniel  Mesguich,  with  tenor  Keith  Lewis  and  baritone  Walton  Gronroos 
(Denon,  two  CDs).  For  just  the  musical  portions  oi  Lelio,  Colin  Davis  conducts  the 
London  Symphony  Orchestra  and  Chorus  with  Jose  Carreras  and  Thomas  Allen 
(Philips,  coupled  with  Les  Nuits  d'ete). 

— S.L. 
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Lambert  Alison 

Since  his  three  years  of  theatrical  study  at  London's  Drama  Center, 
Lambert  Wilson  has,  among  other  things,  appeared  in  films  of  Claude 
Chabrol,  Andre  Techine,  Philippe  de  Broca,  Andrzej  Zulawski,  Andrzej 
Wajda,  Peter  Greenaway,  Luigi  Comencini,  Carlos  Sura,  and  Fred 
Zinneman,  who  gave  him  his  first  leading  film  role  in  Five  Days  One 
Summer  opposite  Sean  Connery,  after  his  screen  debut  in  the  1977  film 
Julia  starring  Jane  Fonda.  He  has  also  appeared  in  films  of  Georges 
Wilson,  Denis  Amar,  and  Richard  Dembo.  In  the  theater,  Mr.  Wilson 
has  appeared  in  productions  of  Lucian  Pintilie,  Marcel  Marechal, 
Jean-Louis  Barrault,  Pierre  Boutron  (Anouilh's  Leocadia),  Simon 
Callow  {La  Machine  infernale ,  in  London  with  Maggie  Smith),  Antoine  Vitez  {La  Celestine  with 
Jeanne  Moreau),  and  Georges  Wilson  (Anouilh's  Eurydice  with  Sophie  Marceau).  Mr.  Lambert's 
English  theatrical  training  and  his  affinity  for  music  have  also  furthered  a  parallel  career  in 
song,  particularly  in  the  area  of  the  American  musical  comedy,  including  a  program  inaugurat- 
ing the  1988  Festival  de  Lille,  and  a  1989  album,  entitled  "Musicals,"  recorded  for  EMI  under 
the  direction  of  John  McGlinn.  Early  in  1990  he  prepared  and  presented  at  the  Casino  de 
Paris  the  musical  show  "Lambert  Wilson  Chante,"  combining  American  musical  comedy, 
French  song,  theater,  and  dance,  staged  by  Jean-Claude  Penchennat,  with  musical  direction  by 
Bruno  Fontaine;  the  show  later  toured  France.  With  Renee  Murgier,  who  introduced  him  to 
classical  song,  Mr.  Wilson  studied  baritone  repertory.  In  1986,  with  pianist  Jean-Philippe 
Collard,  he  recorded  the  album  Ulnvitation  au  voyage  to  benefit  cancer  research.  He  has  sung 
arias  of  Purcell,  Bach,  Handel,  and  Mozart  with  conductor  Thomas  Fulton,  music  of  Mozart 
with  Emil  Tchakarov,  and  Bach's  Cantata  No.  82,  Ich  habe  genug.  In  1990  he  gave  a  series  of 
recitals  devoted  to  French  melodies  with  pianist  Jeff  Cohen.  Besides  his  work  in  cinema,  thea- 
ter, and  song,  Mr.  Wilson  has  also  appeared  as  narrator  in  numerous  musical  works,  including 
Prokofiev's  Peter  and  the  Wolf  {\^\\ic\\  he  recorded  for  EMI,  with  Saint-Saens'  Carnival  of  the 
Animals),  Stravinsky''s  UHistoire  du  soldat,  Berlioz's  LeZio,  Schumann's  Man/reti,  Stravinsky's 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
GuiDO  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 
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Oedipus  Rex  (also  recorded  for  EMI),  Honegger's  Le  Roi  David  (recorded  for  Cascavelle),  and 
Fomine's  Orphee.  Making  his  Boston  Symphony  debut  this  week,  Mr.  Wilson  will  also  partici- 
pate in  tour  performances  oiLelio  with  Seiji  Ozawa  and  the  orchestra  in  London  and  Paris. 


\lnson  Cole 

Tenor  Vinson  Cole  has  been  internationally  acclaimed  for  his  perform- 
ances on  the  operatic  stage,  with  leading  symphony  orchestras,  and  in 
recital.  Born  in  Kansas  City,  Missouri,  to  an  artistic  family,  Mr.  Cole 
began  studying  voice  when  he  was  nine,  attended  the  Philadelphia 
Musical  Academy  on  a  full  scholarship,  and  continued  his  studies  at 
the  Curtis  Institute  with  Margaret  Harshaw.  In  1976  he  won  the  Na- 
tional Award  in  Chicago's  prestigious  WON  "Auditions  of  the  Air."  The 
following  year  he  received  the  first-prize  Weyerhauser  Award  at  the 
Metropolitan  Opera  National  Auditions  and  grants  from  the  Rockefeller 
Foundation.  This  season  Mr.  Cole  makes  his  Berlin  Opera  debut  in 
Cluck's  Alceste,  returns  to  Seattle  Opera  as  Nadir  in  Bizet's  The  Pearl  Fishers,  and  appears 
in  Israel  in  Rigoletto.  In  addition  to  his  Symphony  Hall  appearances  in  Berlioz's  Lelio  and 
Requiem,  he  will  also  accompany  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  to  Europe, 
for  performances  oi  Lelio  in  London  and  of  both  works  in  London  and  Paris.  Other  appearances 
this  season  include  Beethoven's  Missa  Solemnis  under  Sir  Georg  Solti  in  Paris,  Berlin,  and  at 
the  Salzburg  Easter  Festival;  Mahler's  Eighth  Symphony  with  Christoph  Eschenbach  and  the 
Houston  Symphony;  Faust  with  Opera  Pacific;  and,  with  Washington  Concert  Opera,  his  first 
Arrigo  in  Verdi's  /  vespri  siciliani.  In  recent  seasons  he  has  given  recitals  in  New  York,  Salzburg, 
and  Paris,  and  has  appeared  numerous  times  on  the  PBS  television  network,  including  a  Christ- 
mas concert  at  the  White  House,  the  Mostly  Mozart  Festival's  opening  concert  in  1990,  and  a 
New  York  Philharmonic  telecast.  Mr.  Cole  made  his  professional  operatic  debut  in  1976  at  the 
San  Francisco  Spring  Opera,  appeared  with  New  York  City  Opera  from  1979  to  1982,  made  his 
Salzburg  Festival  debut  at  Herbert  von  Karajan's  invitation  in  1983,  and  made  his  Metropolitan 
Opera  debut  in  1987.  His  numerous  recordings  include  Strauss's  Der  Rosenkavalier,  Mozart's 
Requiem,  and  Beethoven's  Ninth  Symphony  and  Missa  Solemnis  all  under  the  direction  of 
Herbert  von  Karajan,  as  well  as  Verdi's  Requiem  under  Claudio  Abbado  and  the  title  role  of 
Stravinsky's  Oedipus  Rex.  Mr.  Cole  made  his  Boston  Symphony  debut  in  August  1982,  as 
Jaquino  in  Fidelio  under  Seiji  Ozawa's  direction,  and  has  since  returned  to  perform  Britten's 
Les  Illuminations,  Handel's  Ode  for  St.  Cecilia's  Day,  Schumann's  Das  Paradies  und  die  Peri, 
Beethoven's  Mass  in  C,  Verdi's  Requiem,  and,  in  April  1991,  the  role  of  Narraboth  in  Strauss's 
Salome. 


Francois  Le  Roux 

Baritone  Frangois  Le  Roux  studied  science  and  English,  and  at  nine- 
teen entered  the  Paris  Opera  Studio,  where  his  teachers  were  Elisabeth 
Griimmer,  Frangois  Loup,  and  Vera  Rosza.  In  1978  he  won  the  Maria 
Canals  International  Competition  in  Barcelona  and  the  Rio  de  Janeiro 
International  Competition.  He  became  a  member  of  the  Lyon  Opera 
company  in  1980,  remaining  there  for  five  years.  Since  1985  he  has 
been  invited  as  a  guest  artist  to  the  major  houses  of  Europe,  including 
Paris,  La  Scala,  Hamburg,  Frankfurt,  Zurich,  Covent  Garden,  and  the 
Vienna  Staatsoper.  This  year  he  performs  the  title  role  in  a  new  produc- 
tion of  Hans  Werner  Henze's  opera  Der  Prinz  von  Homburg  at  the 
Munich  Opera  with  Wolfgang  Sawallisch  conducting,  and  Debussy's  Pelleas  with  Cologne  Opera 
and  at  the  Royal  Opera  House,  Covent  Garden.  He  also  appears  as  Papageno  in  Die  Zauberflote 
with  the  opera  companies  of  Nancy  and  Madrid,  and  appears  in  recital  in  France  and  in  Italy. 
In  recent  seasons,  Mr.  Le  Roux  has  appeared  as  Pelleas  at  the  Vienna  Staatsoper;  as  Gawain 
in  the  world  premiere  of  Harrison  Birtwistle's  Gawain  and  the  Green  Knight  and  as  Figaro  in 
//  barbiere  di  Siviglia  with  the  Royal  Opera  at  Covent  Garden;  in  concerts  with  Marek  Janowski 
in  Paris  and  Orleans;  and  in  recital  with  Irwin  Gage  at  London's  Wigmore  Hall,  the  Louvre  in 
Paris,  and  Vienna's  Musikverein.  In  1985  he  was  acclaimed  for  his  first  Pelleas,  a  role  he  has 
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since  sung  in  Paris,  Milan,  Edinburgh,  Helsinki,  and  Vienna.  His  Don  Giovanni  at  the  Paris 
Opera  earned  him  the  1988  French  Critics  Association  Award.  Mr.  Le  Roux  made  his  British 
debut  in  1987  singing  Ramiro  in  Ravel's  UHeure  espagnole  at  the  Glyndebourne  Festival;  he 
subsequently  sang  in  the  1988  BBC  Proms,  and  in  Manon,  Die  Zauberflote,  and  La  Ceneren- 
tola  with  the  Royal  Opera.  He  gives  recitals  throughout  the  world  with  Irwin  Gage  and  has 
gained  a  reputation  as  a  distinguished  interpreter  of  French  song;  his  recording  of  Duparc  has 
been  acclaimed  as  a  model  of  the  genre.  Mr.  Le  Roux's  recent  recordings  include  Debussy's 
Pelleas  et  Melisande  under  Claudio  Abbado  on  Deutsche  Grammophon,  a  recital  record  based 
on  fables  by  La  Fontaine  for  EMI,  and  the  complete  Faure  songs  on  REM.  Making  his  Boston 
Symphony  debut  tonight  in  Berlioz's  Lelio,  Mr.  Le  Roux  will  also  join  Seiji  Ozawa  and  the  or- 
chestra in  London  and  Paris  for  tour  performances  of  Lelio  in  December. 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970, 
when  founding  conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center;  the  chorus  celebrated 
its  twentieth  anniversary  in  April  1990.  Co-sponsored  by  the  Tangle- 
wood Music  Center  and  Boston  University,  and  originally  formed  for 
performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the 
chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony  Hall 
season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orches- 
tra, the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate 
their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood, 
working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops,  and  such  promi- 
nent guest  conductors  as  Bernard  Haitink,  Roger  Norrington,  and  Simon  Rattle.  The  chorus 
has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  record- 
ings, beginning  with  Berlioz's  The  Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975 


"En  route  to  the  Museum  of  Fine  Arts" 
Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 


^ne^JyC' 


Reservations:  617-266-3663 


'i/ru^nO'. 
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Grammy  nominee  for  Best  Choral  Performance.  Recordings  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  currently  available  on  compact  disc  also  include  Tchaikovsky's  Pique 
Dame,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second  and  Eighth  symphonies, 
and  Schoenberg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  W\i\\  Kathleen 
Battle,  on  Deutsche  Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  conductor  of  the 
MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  which  he  founded  in  1977.  Mr.  Oliver  recently  recorded  an  album 
with  the  John  Oliver  Chorale  for  Koch  International,  to  include  three  pieces  written  specifically 
for  the  Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Timers  Caravan, 
and  William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  His 
recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with 
the  New  Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  with  the  Berkshire 
Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  at  Tanglewood  in 
1985. 

Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 
Annette  Anfinrud 
Margaret  Aquino 
Gina  Beck 
Emily  J.  Bender 
Michele  M.  Bergonzi 
Gayle  Berman 
Sarah  Brannen 
Susan  Cavalieri 
Lorenzee  Cole 
Patricia  Cox 
Ann  M.  Dwelley 
Beth  Goldman  Galer 
Lillian  M.  Grayton 
Amy  G.  Harris 
Holly  MacEwen  Krafka 
Jean  Liuzzi 
Julia  Ravinsky 
Charlotte  C.  Russell 
Melanie  W.  Salisbury 
Joan  Pernice  Sherman 
Jennifer  Wehr 

Mezzo-sopranos 

Samantha  J.  Adams 

Maisy  Bennett 

Betty  Blume 

Sharon  Carter 

Diane  Droste 

Barbara  Naidich  Ehrmann 

Paula  Folkman 


Susan  Ganter 

Irene  Gilbride 

Deborah  Gruber 

Evelyn  Eshleman  Kern 

Donna  Kim 

Alice  Lin 

Dorothy  W.  Love 

Judith  Lyon-Mitchell 

April  Merriam 

Roslyn  Pedlar 

Susan  Quinn  Pierce 

Ada  Park  Snider 

Jennifer  A.  Walker 

Eileen  West 

Sue  Wilcox 

Cynthia  Rodgers  Zimmerman 

Tenors 

Brad  W.  Amidon 
Antone  Aquino 
John  C.  Barr 
Kenneth  1.  Blum 
William  A.  Bridges,  Jr. 
Wayne  N.  Curtis 
Reginald  Didham 
Michael  Gallagher 
Dean  Armstrong  Hanson 
Fred  Haubensak 
John  W.  Hickman 
Richard  P  Howell 
James  R.  Kauifman 
Edward  J.  KiradjieflF 


Ronald  Lloyd 
Daniel  Lo 
Henry  Lussier 
Ronald  J.  Martin 
A.J.  McCaffrey 
David  Hale  Mooney 
John  R.  Papirio 
Don  P.  Sturdy 
Joe  Tucker 

Basses 

John  Cavallaro 
Mel  Conway 
Edward  E.  Dahl 
Anil  Gehi 
Jay  Gregory 
Mark  L.  Haberman 
John  Knowles 
Bruce  Kozuma 
Lee  Leach 
Rene  A.  Miville 
Clark  Nelson 
Stephen  H.  0 wades 
Carl  R.  Petersheim 
Michael  J.  Prichard 
Colman  Reaboi 
A.  Michael  Ruderman 
Frank  R.  Sherman 
Peter  S.  Strickland 
Brad  Turner 


Virginia  S.  Hecker,  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 

NEC 
Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 
State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX  Corporation 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Tanglewood  Opening  Night 


Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifflin  Company 

Bank  of  Boston 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Raytheon  Company 

John  Hancock 

Rnancial  Services 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWIHAT  ?m  OFF^ 


Member  FDIC 


Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

Sony  USA,  Inc. 
Michael  P.  Schulhof 


Gold  Baton 

$100,000-$499,999 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


The  Boston  Company 
W.  Keith  Smith 

Dynatech  Corporation 
John  F.  Reno 


Silver  Baton 

$75,000-$99,999 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

NYNEX  Corporation 
William  C.  Ferguson 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr 


Bronze  Baton 

$50,000-$74,999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Lybrand 
Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  O.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Zetcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 


Principal 

$15,000- 


Player 

999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

AT&T 

Neil  Curran,  John  F.  McKinnon 

BayBanks,  Inc. 
William  M.  Crazier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co. ,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 


Four  Seasons  Hotel 
Robin  A.  Brown 

GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
f^enneth  C.  Barron 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  P.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Pure  ell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Fmnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building /Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


Perine  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 

New  England  Insulation 
Theodore  H.  Brodie 

Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 
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Tliank  You 


The  Boston  Syiiii)hony  Orchestra  would  hk(^  to  thank  the  following 
neighborhood  restaurants  for  supplying  rc^t'reshments  for  N<nv 
Subscrib(^r  Sunday.  Be  sure  to  visit  them  wheJi  you  eonie  to 
Symphony  Hall. 
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*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  R  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 

Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/ Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 


p.h  mechanical  corp. 
Paul  Hayes 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Redone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 


*Allmerica  Fmancial 
John  F.  O'Brien 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 

George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 
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GUILD,  MONRAD  &  GATES,  INC, 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Gates,  Jr.  Robert  B.  Mintum,  Jr. 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  trom  Symphony  Hall) 


TWKRIIRIIIIDS 

TOP  100  ALWAYS  ON  SALEI  •  OPEN  TIL  MIDNIGHT  EVERYDAYI 


CAMBRIDGE     BURLINGTON        BOSTON 

95  Mt.  Auburn  St.  101  Middlesex  Turnpike      Mass.  Aye.  at  Newbury 

Harvard  Square  (617)  876-3377  "^  In  Back  Bay  (61 7|  247-5900 
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LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
William  H.  Keough 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*  State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 
John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 


DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 

Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 


BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

*Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Insurance  Group  of 
New  England 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*  North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 
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I  i 


A  standing  ovation^  ^* 


L>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

r'or  nearly  one  hundred  years.  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638'9242,. 
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Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 

Craig  M.  Bradley 

Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoflfman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS. 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 

Manufacturer's 

Representatives/Wholesale 

Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 


BEN-MAC  ENTERPRISES 

Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

^'Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 

Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W  Hberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

WUiam  E  Council 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary-  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 
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*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Bartley  H.  Calder 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
Dean  T.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tlberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*^X^tts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co., 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 


V  :   * 


George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
Wilham  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 


Retail 


Real  Estate/ Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 

Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*  First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATELY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 

Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 


Bradlees,  Inc. 
Barry  Berman 

*Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Rtzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA 
Lars  Bildman 
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Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELI 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation         j 
Joseph  Cliffolillo  r 

*Charles  River  Laboratories,  Inc.  > 
Henry  L.  Foster  ! 

DAMON  CORPORATION  j 

*Fisher  Scientific  i 

Paul  M.  Montrone  j 

*Genetics  Institute  j 

Gabriel  Schmergel  \ 

*Genzyme  Corporation  • 

Henri  A.  Termeer 

J.A.WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace  ; 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 


Services 

*Giltspur  Exhibits/Boston 
thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 
Eric  Turner 

Party  By  Design 
Fran  Andahazy 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 


Travel /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX  CORPORATION 

William  C.  Ferguson 


Dinner,  Parking 

AndThe  Shuttle, 
ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  •y^^Vv  solmded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


CAREY  LIMOUSINE 


617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Sometville,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 


All  our  services  are  free 
-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a  call- 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 
1406  Beacon  St., 
Brookline 


59 


NEXT  PROGRAM  . . . 

Wednesday,  October  20,  at  7:30  (Open  Rehearsal) 
Thursday,  October  21,  at  8 
Friday,  October  22,  at  1:30 
Saturday,  October  23,  at  8 


SEIJI  OZAWA  conducting 


BERLIOZ 


i  i 


Requiem  {Grande  Messe  des  Morts),  Opus  5 

Requiem  et  Kyrie  (Introitus) 

Dies  irae  (Prosa) 

Quid  sum  miser 

Rex  tremendae 

Quaerens  me 

Lacrymosa 

Domine,  Jesu  Christe  (Ofifertorium) 

Hostias 

Sanctus 

Agnus  Dei 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
VINSON  COLE,  tenor 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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COMING  CONCERTS  . . . 

Saturday  'B'— October  9,  8-9:55 
Tuesday  'C— October  12,  8-9:55 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 
CHRISTINE  SCHAFER,  soprano 

BARTOK  Piano  Concerto  No.  1 

MAHLER  Symphony  No.  4 

Wednesday,  October  20,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— October  21,  8-9:40 
Friday  'B'— October  22,  1 :30-3: 10 
Saturday  'B'— October  23,  8-9:40 
SEIJI  OZAWA  conducting 
VINSON  COLE,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BERLIOZ  Requiem  {Grande  Messe 

des  Morts) 

Thursday  'A' — November  4,  8-9:55 
Friday 'A' — November  5,  1:30-3:25 
Saturday  'A' — November  6,  8-9:55 
JAMES  CONLON  conducting 
MALCOLM  LOWE,  violin 
ROUSSEL  Bacchus  etAriane, 

Suite  No.  2 
BRITTEN  Violin  Concerto 

BRITTEN  Sinfonia  da  Requiem 

RAVEL  Daphnis  et  Chloe, 

Suite  No.  2 

Wednesday,  November  10,  at  7:30 

Open  Rehearsal 
Evans  Mirageas  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— November  11,  8-9:50 
Friday 'B' — November  12,  1:30-3:20 
Saturday  'A' — November  13,  8-9:50 
Tuesday  'C — November  16,  8-9:50 
FRANZ  WELSER-MOST  conducting 
HEINRICH  SCHIFF,  cello 


A  recent  arrival  is  a  topcoat 
made  by  Oxxford  from  the 
world's  finest  cashmere. 
We  offer  it  in  navy,  black 
or  camel;  single  or  double 
breasted  with  Oxxford's 
famous  striped  lining. 

Two  thousand,  two 
hundred  and  fifty  dollars, 
and  don't  ask  how  we  do  it. 


ONE  LIBERTY  SQUARE 

BOSTON,  02109 

350-6070 


SCHREKER 


SCHUMANN 
BEETHOVEN 


Chamber  Symphony  for 
Twenty-three  Solo 
Instruments 

Cello  Concerto 

Symphony  No.  4 


Programs  and  artists  subject  to  change. 


endence  Court,  Concord,  MA  01742  ♦{ 
Hours:  Tues.-Sat.  10  a.m.  to  5  p.m; 
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'Do  you  know  me  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  ana  New  York?'' 


a 


No,  but  ir  you  num  a  iew  bars..." 


FburSeasons  Hotel 

BOSTON 

200  Boykon  Street,  Boston,  MA  •  (6l7)  338-4400 
AAA  Five  Diamond  Award '^"^N^'^Nw? 


Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-0-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.  M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
sei-ving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wmg  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items„  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101 .  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  interaational  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 


429  WASHINGTON  ST  BOSTON  02108 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  'TIL  7 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J. P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice -Chairman  Nicholas  T.  Zervas,  V  ice-Chairman 

Mrs.  John  H.  Fitzpatrick,  V ice-Chairman  WiUiam  J.  Poorvu,  Vice-Chairman  andTreasurer 


Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Mrs.  BelaT.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet  Krentzman 

Archie  C.  Epps 
Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 


Michael  G.  McDonough,  Assistant  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  E  Cleary 
John  E  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
\^lliam  M.  Crozier,  Jr. 
Deborah  B.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
AbramT  Collier 
Nelson  J.  Darling,  Jr. 

Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  ofTanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 

Ray  E  Wellbaum,  Orchestra  Manager 

Robert  Bell,  Manager  of  Information  Systems 
Daniel  P.  Breen,  Director  of  Boston  Symphony 

Annual  Fund 
Madelyne  Cuddeback,  Director  of 

Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Director  of  Personnel 

Services 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 

Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Bernadette  M.  Horgan,  Public  Relations 

Coordinator 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
Steven  Ledbetter,  Musicologist  & 

Program  A  nnotator 


George  Krupp 
R.  Willis  Leith,  Jr. 
Mrs.  August  R.  Meyer 
Molly  Reals  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

Irving  W.  Rabb 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Myran  Parker-Brass,  Coordinator  of  Youth  Activities 
Marie  B.  Pettibone,  Director  of  Corporate 

Development 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Associate  Director  of 

Development!  Director  of  Major  Gifts 
Cheryl  L.  Silvia,  Function  Manager 
Michelle  Leonard  Techier,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Julie  Miner  White,  Manager  of  Fund  Reporting 
Robin  J.  Yorks,  Director  ofTanglewood 

Development 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman 
Robert  P.  O'Block,  V ice-Chairman 
Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C.  Bowersock,  Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran  Hadden 
William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
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Laurence  Lesser 
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William  F  Meagher 
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Richard  P.  Morse 

David  G.  Mugar 
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Mrs.  Hiroshi  H.  Nishino 
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William  F  Thompson 
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Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
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Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  J.  Galligan 
Mrs.  Haskell  R.  Gordon 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
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H.  Eugene  Jones 
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Mrs.  Stephen  V.C.  Morris 
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Francis  P.  Sears,  Jr. 
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Ralph  Z.  Sorenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 
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Ex  Officio 
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Kathryn  Bray,  Public  Relations 
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Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


A  Conductor  in  the  Making 

Marking  Seiji  Ozawa's  twentieth  anniversary  as  music 
director  of  the  Boston  Symphony  Orchestra,  the 
Boston  Symphony  Archives  has  mounted  an  exhibi- 
tion in  the  display  cases  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing,  examining  the  formative 
years  of  his  career.  Mr.  Ozawa's  childhood  in  China 
and  Japan,  and  as  a  student  at  theToho  School  of 
Music,  are  richly  illustrated  by  family  photographs 
on  loan  from  the  Ozawa  family  for  this  exhibit.  Other 
aspects  of  his  early  career,  including  his  summer  as 
a  student  at  the  Tanglewood  Music  Center  in  1960, 
are  documented  using  materials  preserved  in  the 

BSO  Archives.  The  photograph  shows  the  Ozawa  family  outside  their  home  in  China,  ca. 

1940.  Pictured  are  Seiji  Ozawa's  parents,  Kaisaku  and  Sakura  Ozawa,  with  (from  left)  their 

four  children:  Katsumi,  Seiji,  Toshio,  and  Mikio  (Pon). 


LEADERSHIP  VALUES. 


At  Boston  Private  Bank  &  Trust  Company  we 
offer  a  broad  range  of  banking,  investment 
and  fiduciary  products  to  successful  people, 
their  families  and  their  businesses.  This 
includes  portfolio  management,  jumbo 
mortgages,  checking  and  savings  deposits, 
trust  services  and  business  loans. 

Our  commitment  is  to  provide  exceptional 
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In  so  doing,  we  expect  to  furnish  increasing 
value  to  these  clients,  our  employees,  our 
shareholders  and  our  community.  That's 
what  leadership  values  mean  to  us. 

For  more  information  we  invite  you  to  call 
Ana  Steele  at  (617)  556-1907. 


Boston  Private  Bank 
@  Trust  Company 


OneWinthrop  Square  •  Boston,  Massachusetts  02110 
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BSO 


Boston  Symphony  Chamber  Players 

at  Jordan  Hall, 

Sunday,  October  24,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players, 
with  pianist  Gilbert  Kalish,  open  their 
1993-94  series  of  three  Sunday-afternoon 
concerts  at  Jordan  Hall  at  New  England 
Conservatory  on  Sunday,  October  24,  at 
3  p.m.  with  a  program  including  Bee- 
thoven's C  minor  string  trio.  Opus  9,  No.  3; 
Ellen  Taaffe  Zwilich's  Concerto  for  Trumpet 
and  Five  Players;  Busoni's  Berceuse 
elegiaque.  Op.  42;  and  Dvorak's  G  major 
string  quintet.  Op.  77.  Also  joining  the 
Chamber  Players  for  this  program  are 
Marylou  Speaker  Churchill,  violin,  Fenwick 
Smith,  flute,  Robert  Annis,  clarinet  and 
bass  clarinet,  and  Yehudi  Wyner,  piano. 
Series  subscriptions  at  $47.50,  $35.50, 
and  $30  are  available  by  calling  (617)  266- 
7575.  Single  tickets  at  $18,  $13.50,  and 
$11.50  are  available  at  the  Symphony  Hall 
box  office,  or  by  calling  SymphonyCharge  at 
(617)  266-1200. 

Changes  at  Symphony  Hall 

With  the  start  of  the  1993-94  season,  the 
Boston  Symphony  Orchestra  has  changed 
the  starting  time  of  the  Friday-afternoon 
subscription  concerts  to  1:30  p.m.  This 
change  has  been  implemented  in  response 
to  subscriber  concerns,  expressed  in  a 
recent  survey,  about  rush-hour  traffic  and 
traveling  in  darkness  during  the  winter 
months.  In  addition,  also  in  response  to 
patrons'  concerns.  Symphony  Hall  is  now  a 
completely  smoke-free  facility.  Smoking  is 
not  allowed  in  any  area  of  Symphony  Hall. 

New  Sound  Systems  in 
Symphony  Hall 

The  latest  phase  in  an  ongoing  project  to 
install  a  comprehensive  sound  system 
throughout  Symphony  Hall  has  been  com- 
pleted. The  most  recent  installation  of 
equipment  has  improved  the  electronic 
transmission  of  sound  from  the  Symphony 
Hall  auditorium  to  the  Hatch  and  Cabot- 
Cahners  rooms.  Concertgoers  remaining  in 


these  rooms  will  hear  Boston  Symphony 
concerts  and  other  performances  emanating 
from  the  Symphony  Hall  auditorium  over  a 
new  system  of  multiple  speakers.  To  pre- 
serve the  listener's  directional  sense  of  the 
sound  source,  the  speakers  have  been 
placed  along  the  walls  closest  to  the  au- 
ditorium. The  system  can  also  be  used  for 
lectures  and  is  designed  to  allow  for  simulta- 
neous or  independent  broadcast  to  each 
room.  Past  improvements  to  the  Symphony 
Hall  sound  system  have  included  the  up- 
grading of  the  speaker  system  in  the  au- 
ditorium itself,  used  for  lectures,  concert 
narration,  and  announcements. 


Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m., 
followed  by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  Tanglewood  Music  Center  Adminis- 
trator Richard  Ortner  (Tuesday,  November 
16),  BSO  trombonist  Norman  Bolter  (Thurs- 
day, November  18),  and  BSO  Archivist 
Bridget  Carr  (Saturday,  November  20). 
Upcoming  Supper  Concerts  will  feature 
music  of  Beethoven  and  Schumann  (Thurs- 
day, November  11,  and  Saturday,  November 
13),  and  music  of  Prokofiev  and  Arensky 
(Saturday,  January  8,  and  Tuesday,  January 
11). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 


THIS  YEAR,  GIVE 

THEM  WHAT  THEY 

REALLY  WANT 


EVERYTHING. 

They  can  choose  from  Neiman  Marcus  and  over  1 00  distinctive  stores 

when  you  give  them  the  Copley  Place  Gift  Certificate. 

Its  the  perfect  gift  for  the  most  discriminating  individuals. 

Your  family.  Friends.  Even  business  associates. 

For  more  details  on  the  Copley  Place  Gift  Certificate,  call  (61 7)  262-6600. 

Holiday  Parking  Special 

Park  3  hours  for  just  $5  or  park  free  after  5  p.m. 
Both  with  a  $5  purchase  and  validated  ticket. 


COPLEY 
PIACE 

In  Boston's  Back  Bay 


riMtaMniaivtn  unrLi*, 


For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  SI. 00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 


BSO  Members  on  Record 

Members  of  the  Boston  Symphony  Orchestra 
are  featured  in  recital  programs  on  a  number 
of  recent  compact  disc  releases. 

Flutist  Fenwick  Smith  is  featured  with 
numerous  BSO  colleagues — oboist  Keisuke 
Wakao,  clarinetists  Thomas  Martin  and 
Craig  Nordstrom,  horn  players  Jonathan 
Menkis  and  Daniel  Katzen,  and  bassoonists 
Richard  Ranti  and  Roland  Small — in  an 
album  of  works  by  German  composer  Carl 
Reinecke,  including  his  Octet  and  Sextet 
for  winds,  and  numerous  smaller  pieces,  on 
the  Etcetera  label. 

A  recent  release  from  Boston  Records 
features  the  late  Harold  Wright  performing 
the  two  Brahms  clarinet  sonatas  and 
Schumann's  Fantasy  Pieces  for  clarinet  and 
piano  with  pianist  Peter  Serkin. 

Another  disc  from  Boston  Records  fea- 
tures BSO  principal  oboist  Alfred  Genovese 
in  Schumann's  Three  Romances,  Poulenc's 
Oboe  Sonata,  and  the  second  movement  of 
Ibert's  Escales  with  pianist  Peter  Serkin. 
Joining  Mr.  Genovese  for  Martin  Loeffler's 
Two  Rhapsodies  for  oboe,  viola,  and  piano 
are  BSO  violist  Burton  Fine  and  former 
BSO  assistant  conductor  Robert  Spano  as 
pianist.  The  disc  also  includes  Mozart's 
Quintet  in  E-flat  for  piano  and  winds  with 
Mr.  Serkin,  Harold  Wright,  horn  player 
Richard  Sebring,  and  bassoonist  Richard 
Svoboda. 

Not  so  new,  but  also  of  interest:  a  solo 
album  by  BSO  principal  harp  Ann  Hobson 
Pilot,  including  music  of  Bach,  Debussy, 
Hindemith,  Faure,  Ravel,  and  others,  plus 
a  solo  harp  arrangement  of  "The  Lord's 
Prayer,"  on  Boston  Records;  an  earlier 
album  by  Fenwick  Smith  of  music  by  French 
composer  Charles  Koechlin,  on  the  Hyper- 
ion label;  and  solo  albums  by  BSO  assistant 
principal  bass  Lawrence  Wolfe  (on  Titanic 
Records),  former  BSO  flutist  Leone  Buyse 
(Crystal  Records)  and  former  principal 
flutist  Doriot  Anthony  Dwyer  (Koch  Inter- 
national). 


BSO  Members  in  Concert 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Friday,  October  29, 
at  8  p.m.  and  Sunday,  October  31,  at  3  p.m. 
at  Faneuil  Hall.  Ethan  Sloane  is  the  fea- 
tured soloist  in  an  all-Mozart  program  in- 
cluding the  overture  to  Le  nozze  di  Figaro, 
the  Clarinet  Concerto,  and  the  Symphony 
No.  40.  Single  tickets  are  $27,  $23,  and 
$15  ($5  discount  for  students  and  seniors). 
Admission  to  a  Wednesday-evening  Open 
Rehearsal  on  October  27  at  7:30  p.m.  is 
$9  ($7  students  and  seniors).  Subscription 
tickets  for  the  orchestra's  five-concert  season 
and  discounted  three-concert  passes  are 
also  available.  For  more  information,  call 
(617)  426-2387. 

Music  Director  Ronald  Knudsen  opens 
the  Newton  Symphony  Orchestra's  twenty- 
eighth  season  on  Sunday,  November  7,  at 
8  p.m.  at  Aquinas  College,  15  Walnut  Park, 
in  Newton  Comer.  Pianist  Jonathan  Bass  is 
the  featured  soloist  in  an  all-Brahms  concert 
including  the  Piano  Concerto  No.  1  and  the 
Variations  on  a  Theme  by  Haydn.  Single 
tickets  are  $16  and  $13;  subscription  tickets 
for  the  orchestra's  four-concert  series  are 
available  at  $52  and  $40.  For  more  informa- 
tion, call  (617)  965-2555. 

BSO  principal  trombone  Ronald  Barron 
performs  a  Boston  University  School  for  the 
Arts  faculty  recital  with  pianists  Fred  and 
Jane  Wanger  on  Monday,  November  8,  at 
8  p.m.  at  theTsai  Performance  Center, 
685  Commonwealth  Avenue.  The  all-Amer- 
ican  program  includes  music  of  Ellen  Taaffe 
Zwilich,  John  La  Montaine,  Alec  Wilder, 
James  Willey,  and  William  Goldstein.  Ad- 
mission is  free. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 


The  Boston  Symphony  Orchestra  is  saddened  to  note  the  deaths  of  Maurice  Abravanel, 
artist-in-residence  for  many  years  at  the  Tanglewood  Music  Center,  and  BSO  Trustee 
and  longtime  volunteer  Jean  Koch. 


Maurice  Abravanel 

January  6,  1903-September  22,  1993 

He  never  conducted  the  Boston  Symphony  Orchestra,  yet  during  the 
last  decade  of  his  life,  when  he  became  a  welcome  "presence"  at 
Tanglewood — including  a  summer  as  Acting  Director  of  the  Tangle- 
wood  Music  Center  in  1982,  and  thereafter  as  an  annual  artist-in- 
residence — Maurice  Abravanel  created  among  the  BSO  family  a 
vibrant  legacy  surpassing  that  of  many  musicians  who  actually 
performed  with  the  orchestra.  His  long-standing  connections  with 
many  great  composers  of  the  century,  his  passionate  dedication  to 
the  highest  musical  ideals,  his  commitment  to  the  education  of  the 
next  generation,  and  his  warm  humanity  made  him  an  irreplaceable 
figure  who  will  long  remain  in  the  memory  of  those  fortunate  enough 
to  have  met  and  worked  with  him. 

Abravanel  came  to  Tanglewood  after  a  varied  and  wide-ranging  career.  Born  in  Thessa- 
loniki,  Greece,  to  parents  of  Spanish-Portuguese  Sephardic  descent,  he  grew  up  in  Switzer- 
land and  aimed  at  a  medical  degree.  He  also  studied  music.  When  he  sought  to  work  with 
Ferruccio  Busoni,  he  was  told  that  Busoni  was  too  busy  to  take  students  but  that  he  might 
work  with  Busoni's  talented  pupil  Kurt  Weill.  This  began  a  great  friendship  including  collab- 
oration in  the  premiere  performances  of  many  of  Weill's  works. 

Abravanel  began  conducting  in  German  theaters  during  the  exciting  Weimar  period;  among 
other  things,  he  led  a  triumphant  complete  performance  of  Weill's  Mahagonny  at  Kassel  in 
1930.  When  Hitler  came  to  power,  he  moved  to  Paris.  There  he  conducted  Balanchine's  ballet 
company  in  the  world  premiere  of  Weill's  The  Seven  Deadly  Sins.  Recommendations  from 
Bruno  Walter  and  Wilhelm  Furtwangler  got  him  an  appointment  in  1936  as  the  youngest  staif 
conductor  at  the  Metropolitan  Opera.  Two  years  later  he  left  the  Met  following  conflicts  with 
the  management  over  rehearsal  time.  But  by  this  time  Weill  was  also  in  America  and  had 
begun  composing  for  Broadway;  Abravanel  was  the  conductor  for  Knickerbocker  Holiday,  Lady 
in  the  Dark,  One  Touch  of  Venus,  The  Firebrand  of  Florence,  and  Street  Scene.  Even  after 
moving  to  Utah  he  returned  to  Broadway  in  1950  to  conduct  Marc  Blitzstein's  Regina,  winning 
a  Tony  for  his  efforts. 

Most  people  remember  Maurice  Abravanel  as  the  longtime  music  director  of  the  Utah 
Symphony.  When  he  accepted  the  appointment  in  1947 — turning  down  a  five-year  contract 
with  New  York's  Radio  City  Music  Hall  ("at  a  fabulous  salary,"  as  he  later  put  it)  to  do  so — 
he  took  on  an  orchestra  in  a  state  that  had  no  strong  tradition  of  concertgoing  or  support  for 
the  arts.  He  traveled  to  every  corner  of  Utah  with  his  orchestra,  building  enthusiasm  while 
reaching  out  to  all  ages.  Eventually  the  Utah  Symphony  achieved  the  highest  per  capita  atten- 
dance at  symphony  concerts  of  any  state. 

Abravanel's  programming  was  imaginative  and  wide-ranging.  He  played  many  recent  works, 
especially  by  composers  with  whom  he  was  closely  acquainted,  including  Weill,  Bloch,  Hon- 
egger,  Varese,  and  Milhaud.  But  he  also  knew  that  he  had  to  introduce  his  audience  to  pieces 
from  the  standard  repertory  that  had  not  yet  been  performed  in  Utah,  including  standard 
works  of  Beethoven.  He  made  a  reputation  with  his  orchestra  in  a  long  series  of  recordings, 
ranging  from  Handel  oratorios  such  as  Samson  to  the  first  recordings  of  Honegger's  Judith 
and  King  David,  and  the  first  complete  Mahler  symphony  cycle  recorded  by  an  American 
orchestra. 

Nothing  shows  Abravanel's  interest  in  putting  the  work  of  art  ahead  of  personalities  more 
clearly  than  the  manner  of  his  retirement  from  the  Utah  Symphony.  When  a  heart  condition 
forced  this  move  in  1979,  he  made  no  announcement  of  the  fact  until  after  his  final  concert, 
a  performance  of  the  Verdi  Requiem,  because  he  did  not  wish  any  element  of  publicity,  senti- 
ment, or  ceremony  to  distract  attention  from  Verdi's  music. 
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For  the  last  twenty-five  years  of  his  directorship  in  Utah,  Abravanel  also  directed  the  Music 
Academy  of  the  West,  an  advanced  summer  school  in  Santa  Barbara,  California.  He  retired 
from  that  position  in  1980.  His  connection  with  the  Boston  Symphony  and  Tanglewood  came 
in  1981,  when  Gunther  SchuUer,  then  director  of  the  Berkshire  (now  Tanglewood)  Music 
Center,  brought  him  to  Tanglewood  as  a  conducting  teacher.  When  Schuller  took  a  year's  leave 
of  absence  the  following  summer,  Abravanel  was  appointed  Acting  Director  of  the  school. 
Thereafter  he  came  to  Tanglewood  as  an  artist-in-residence  with  no  defined  responsibilities; 
in  everyone's  opinion,  he  added  so  much  to  the  place  that  the  invitation  was  extended  year 
after  year.  He  attended  rehearsals  and  concerts  and  made  himself  available  for  discussions  of 
music  past  and  music-making  present.  He  heartened  many  young  musicians  with  the  genuine 
warmth  of  his  enthusiasm  for  their  skill  and  their  efforts.  And,  in  addition  to  his  charm  and 
elegance  and  humor,  he  brought  a  long  memory  of  musicians  and  performances  past.  Once, 
for  example,  at  a  mention  of  Stravinsky's  1918  UHistoire  du  soldat,  his  eyes  lit  up  and  he  said, 
"I  was  at  the  premiere!  And,  you  know,  the  books  have  it  all  wrong.  It  was  not  an  immediate 
success;  there  was  a  lot  of  booing." 

Maurice — as  everyone  at  Tanglewood  affectionately  called  him — had  been  at  many 
momentous  musical  events,  had  collaborated  with  many  great  composers  and  performers,  and 
he  delved  into  this  well-stocked  store  of  memories  when  passing  on  his  learning  to  the  young 
and  the  not-so-young.  Even  to  the  very  end — during  preparations  for  Stockhausen's  complex 
Gruppen  in  late  August,  a  few  weeks  before  his  death — he  was  enthusiastically  studying  the 
score,  listening  to  rehearsals,  encouraging  the  performers,  and  passing  on  the  torch  of  a  great 
tradition. 


Jean  Emery  Koch 

August  3,  1926- July  20,  1993 

The  Boston  Symphony  Orchestra  family  has  lost  a  beloved  friend 
and  longtime  supporter  with  the  death  of  Jean  Koch  from  cancer 
this  past  summer  at  her  home  in  Cambridge,  Massachusetts.  Born 
in  Boston,  Frances  Jean  Emery  grew  up  in  West  Roxbury,  graduating 
from  Girls'  Latin  School  and  Emmanuel  College.  A  skilled  financial 
officer,  she  worked  for  some  years  as  the  accountant  for  her  hus- 
band's firm,  Carl  Koch  and  Associates.  She  lived  in  Concord  for  37 
years  and  in  Cambridge  since  1988.  A  charter  member  of  the  BSO 
Council  of  Friends,  Jean  Koch  also  served  as  Council  Chairman, 
Treasurer  of  the  Boston  Symphony  Association  of  Volunteers,  and 
Chairman  of  the  Musical  Marathon  (the  precursor  to  "Salute  to 
Symphony")  from  1980  through  1982,  during  which  time  the  event  achieved  record-breaking 
totals.  Elected  a  BSO  Overseer  in  1981,  Jean  was  named  a  Trustee  earlier  this  year.  On  the 
national  level,  Jean  was  active  in  the  American  Symphony  Orchestra  League  and  served  as 
President  of  the  Association  of  Major  Symphony  Orchestra  Volunteers  (AMSOV)  for  two  years, 
having  chaired  the  1987  conference  in  Boston.  Despite  her  illness  she  served  as  Treasurer  of 
Project  STEP  (String  Training  and  Educational  Program  for  Minority  Students)  until  her 
death.  In  1989  the  Jean  Koch  Room,  located  in  the  Volunteer  Office  at  Symphony  Hall,  was 
named  in  her  honor.  Those  who  wish  to  make  donations  to  the  BSO  in  Jean's  memory  may 
send  them  to:  Jean  Koch  Fund,  BSO  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
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SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth 
anniversary  as  music  director  of  the  Boston  Sym- 
phony Orchestra.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as 
music  adviser;  his  tenure  with  the  Boston  Symphony 
is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  or- 
chestra's distinguished  reputation  both  at  home  and 
abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  China,  and  South 
America,  and  across  the  United  States,  including 
regular  concerts  in  New  York.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a 
series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music 
Center,  the  orchestra's  summer  training  program  for  young  musicians.  In  addition,  he 
has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than  fifty 
dijfferent  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  six  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's 
centennial  tour  of  Europe  and  Japan;  and  the  orchestra's  most  recent  European  tour 
following  the  1991  Tanglewood  season.  A  seventh  European  tour  under  Mr.  Ozawa's 
direction  is  planned  for  December  1993,  with  concerts  in  London,  Paris,  Madrid, 
Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  appeared  in 
Japan  on  four  occasions  since  1978,  most  recently  in  December  1989,  as  part  of  a  tour 
that  also  included  the  BSO's  first  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra 
in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have 
included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  mid- 
western  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in 
the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
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sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on 
Philips,  the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  been 
recorded  for  future  release),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on 
Deutsche  Grammophon  include  Tchaikovsky's  Nutcracker;  violin  concertos  of  Bartok 
and  Moret  with  Anne-Sophie  Mutter;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoflf's  Third  Piano  Concerto  with  Evgeny  Kissin,  and 
Tchaikovsky's  opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir 
Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  on  RCA\^ctor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher, 
on  Sony  Classical;  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  Mendelssohn's  Violin  Con- 
certo with  Isaac  Stern,  and  music  of  Berlioz  and  Debussy  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  onTelarc. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


I  I 


First  Molins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 

Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Molina 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
:{:  Harvey  Seigel 
*Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
XOn  sabbatical  leave 


Molas 

Rebecca  Young 

Principal 

Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair 
t  Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
*Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 
Lillian  and  Nathan  R.  Miller  chair 
*Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
*Jonathan  Miller 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagojf  Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

FordH.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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The  t/nromantic  Berlioz 

by  Peter  Bloom 

The  well-known,  "romantic"  Berlioz  is  a  radical  and  flamboyant  young  man  from  the 
provinces  who  comes  to  Paris  to  study  medicine,  has  a  turbulent  love  afifair  with  a 
celebrated  Irish  actress,  embodies  that  affair  in  a  fantastical  symphony  imbued  with 
opium  and  enchantment,  expresses  his  artistic  passions  in  clamorous  works  of  monu- 
mental proportion,  takes  a  mistress  by  whom  he  is  bewitched  and  bothered  if  not  bewil- 
dered, and  concludes  his  life  in  a  crescendo  of  Shakespearean  disillusion  and  despair. 
"Life's  but  a  walking  shadow,"  he  was  fond  of  repeating,  with  Macbeth: 

La  vie  n'est  qu'une  ombre  qui  passe;  un  pauvre  comedien  qui,  pendant  son  heure, 
se  pavane  et  s'agite  sur  le  theatre,  et  qu'apres  on  n'entend  plus;  c'est  un  conte  recite 
par  un  idiot,  plein  de  fracas  et  de  furie,  et  qui  n'a  aucun  sens. 

This  then  and  now  most  celebrated  passage  frames  Berlioz's  most  celebrated  book:  his 
Memoires  offer  it  at  the  opening,  in  French,  as  the  author  knew  it  best;  it  is  also  found 
at  the  close,  in  English,  which  he  read  through  a  glass,  darkly.  But  the  dark  and  fan- 
tastical side  of  Berlioz  is  but  one  aspect  of  his  person. 

The  little-known,  "unromantic"  Berlioz  is  a  conservative  man  of  premeditation  and 
principle,  a  man  whose  exquisite  calligraphy,  in  words  and  notes,  reveals  a  classical 
temperament  and  a  calm  resolution.*  He  is  a  figure  fiercely  loyal  to  family  and  friends, 
fain  to  a  thoughtful  and  orderly  existence,  firmly  disposed  to  financial  restraint.  If  this 
Berlioz  fails  to  conform  to  our  image  of  the  provocative  visionary,  it  is  because  our 
image  has  been  largely  formed  by  those  very  wonderful  Memoires  of  which  I  speak — 
Memoires  written  by  someone  whose  first  priority,  we  tend  to  forget,  was  not  the  writing 
of  an  exact  history,  but  rather  the  writing  of  an  exuberant  book.  Beethoven  could  set 
Goethe's  "Calm  seas  and  prosperous  voyage,"  but  the  waters  upon  which  Berlioz  pre- 
ferred to  portray  himself  were  turbulent  and  difficultly  navigable  indeed. 

How  did  Berlioz  support  himself?  How  did  he  earn  his  daily  bread?  Did  he  follow 
the  model  of  a  Haydn,  living  contentedly  as  a  glorified  servant  in  a  wealthy  and  artisti- 
cally progressive  household?  Did  he  anticipate  the  model  of  a  Wagner,  lurching  from 
job  to  job  and  country  to  country  in  the  eventually  and  astonishingly  successful  effort 
to  find  a  rich,  royal  patron?  By  the  ends  of  their  wildly  different  lives,  both  Haydn  and 
Wagner  were  indubitably  well  situated  and  financially  secure. 

In  fact,  at  the  end  of  his  famously  arduous  life  (inescapably  evoked  in  Steven  Ledbet- 
ter's  detailed  notes  on  the  program),  Berlioz,  too,  had  amassed  not  a  large  fortune  but 
a  reasonably  comfortable  estate,  one  that  would  have  made  a  handsome  inheritance  for 
his  only  son,  Louis,  had  he  not  died  at  the  tragically  early  age  of  thirty-three,  two 
years  before  his  father's  death  in  1869.  A  document  I  have  recently  discovered  in  Paris, 
regarding  the  worth  of  that  estate,  situates  Berlioz  firmly  in  the  middle  of  that  middle 
class  whose  values  he  had  made  it  a  profession  to  belittle.  Such  moderate  wealth  was 
produced  by  a  kind  of  regular  and  frequently  uninspired  hard  work  that  romantic  art- 
ists tended  little  to  discuss,  but  which  was  essential  to  their  well-being. 

What  kind  of  work?  Well,  for  most  of  his  maturity,  Berlioz  was  a  librarian.  In  the 
Paris  of  Louis  Philippe  and  Napoleon  III,  in  a  country  then  and  now  rife  with  official 
sinecures  of  various  kinds,  Berlioz — who  might  have  been  conductor  of  the  leading 
orchestra  of  the  day  (then  the  Societe  des  Concerts  du  Conservatoire,  now  the  Or- 
chestre  de  Paris),  who  might  have  been  conductor  at  the  country's  principal  opera 


*The  lovely  page  from  his  Memoires  reproduced  on  the  page  opposite  provides  a  case  in  point.  This  is 
the  opening  of  Chapter  23,  "The  Institute  Usher — His  Revelations,"  in  which  Berlioz  speaks  of  his 
friendship  with  the  old  man  who  was  shepherd  to  the  annual  Rome  Prize  contestants,  regaling  them 
with  stories  of  the  high  seas  and  faraway  adventure. 
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house  (then  the  Academie  Royal  de  Musique,  now  the  Opera  de  Paris),  who  might  have 
been  professor  of  composition  at  Europe's  finest  music  school  (then  the  Conservatoire 
Royal,  now  the  Conservatoire  National  Superieur) — had  as  his  sole  official  post  that  of 
associate,  then  head  librarian  at  the  Paris  Conservatory.  True,  he  was  not  often  called 
upon  to  arrange  the  shelves  and  dust  the  scores,  but  he  was  required  to  oversee  the 
collection  and  fill  its  lacunae,  tasks  which  required  a  focus  greater  than  that  of  the 
lovesick  hero  of  the  Symphonie  fantastique  and  which  he  seems  to  have  performed  with 
integrity. 

In  addition  to  laboring  in  the  library,  where  he  earned  a  tiny  monthly  salary,  Berlioz 
supported  himself  by  writing  music  criticism  in  the  daily  and  weekly  press.  The  three 
familiar  collections  of  articles  that  he  revised  and  published  as  books  during  his 
lifetime  {Les  Soirees  de  lorchestre,  1852;  Les  Grotesques  de  la  musique,  1859;  A  Travers 
chants,  1862)  represent  less  than  a  third  of  his  total  output  as  a  journalist  (a  complete 
edition,  in  ten  volumes,  is  now  in  the  works).  As  all  columnists  know,  writing  articles 
on  demand,  when  the  spirit  does  not  move,  requires  uncommon  persistence  and  voli- 
tion. These  are  not  the  qualities  we  immediately  associate  with  the  fledgling  medical 
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student  who  jumped  out  the  window  at  the  sight  of  his  first  cadaver  (so  BerHoz  styles 
himself  in  the  Memoires),  yet  they  are  qualities  he  possessed,  and  in  abundance. 
Reading  through  his  varied  articles,  of  which  more  than  900  have  been  catalogued,  we 
find  a  man  well  versed  in  the  French  and  Latin  classics  and  conversant  in  literature 
and  the  arts  both  ancient  and  modern,  a  man  whose  lack  of  enthusiasm  for  the  music 
of  his  contemporaries  is  camouflaged  in  the  reviews  by  highly  edifying  asides. 

Before  he  became  a  librarian,  and  before  he  became  a  critic  (his  articles,  which 
brought  in  some  100  francs  apiece,  generally  appeared  two  or  three  times  a  month), 
Berlioz  supported  himself  for  five  years  on  the  relatively  generous  stipend  provided  to 
winners  of  the  much  acclaimed  Prix  de  Rome — free  room  and  board  while  in  Italy, 
free  passes  to  the  theaters  of  the  French  capital,  exemption  from  military  service,  and 
3,000  francs  per  year  while  in  France.  (I  find  it  simplest  to  think  of  nineteenth-century 
francs  as  twentieth-century  dollars.  The  equation  is  not  exact,  but  it  does  enable  Amer- 
ican readers  to  make  sense  of  otherwise  hermetically  sealed  information.)  Thus  from 
1830,  when  he  won  the  prize  with  a  cantata  entitled  Sardanapale  (most  of  the  manu- 
script of  this  work  has  disappeared),  until  1835,  when  the  fellowship  came  to  an  end, 
he  lived  in  Rome  and  in  Paris  on  monies  provided  by  the  sponsor  of  the  Rome  Prize 
competition — not  the  Conservatoire,  as  is  often  stated  in  the  literature,  but  rather  the 
Academic  des  Beaux-Arts  of  the  Institut  de  France.  Some  of  Berlioz's  most  witty  and 
spirited  writing,  in  the  Memoires  and  elsewhere,  is  directed  against  the  reactionary 
"old  fogies"  of  this  Academy  and  against  the  absurdly  outdated  predilections  they 
demonstrated  when  choosing  texts  for  prize  cantatas  and  judging  prize  contestants' 
scores.  In  La  Damnation  de  Faust  Berlioz  went  so  far  as  literally  to  parody  the  opening 
of  the  standard  prize-cantata  text  in  the  description  of  nightfall  in  the  Latin  text  of  the 
Chorus  of  Students.  One  appreciates  the  parody  when  one  knows  that  the  prize  can- 
tatas inevitably  began  with  the  falling  or  rising  of  the  sun.  He  went  even  farther  by 
burning  the  score  of  his  prizewinning  cantata,  or  so  he  tells  us,  thus  mocking  the 
positive  evaluation  it  has  received  from  the  antiquated  arbiters  whose  judgment  he  had 
made  it  a  principle  to  detest.  Still,  the  score  of  Sardanapale  may  yet  turn  up,  for  Ber- 
lioz also  tells  us  that  he  burnt  the  score  of  his  early  Messe  Solonelle,  yet  a  copy  of  that 
work  was  discovered  in  1991  and  performed  this  year  for  the  first  time  since  1825! 
(Berlioz  reused  parts  of  this  Mass  in  the  Symphoniefantastique,  the  Requiem,  Ben- 
venuto  Cellini,  and  the  Te  Deum.) 

Only  seven  years  after  the  expiration  of  his  fellowship,  in  1842,  Berlioz  began  a 
series  of  uphill  attempts  to  gain  membership  in  the  very  fraternity  he  had  for  so  long 
demeaned:  in  1842,  and  again  in  1851,  1853,  and  1856,  he  visited  the  members  of 
the  Academic  des  Beaux-Arts  (the  musicians,  the  painters,  the  architects,  the  sculp- 
tors, the  engravers)  and  offered  them,  in  accord  with  the  consecrated  procedure,  an 
adroit  mixture  of  overt  flattery  and  covert  self-promotion.  Finally,  on  June  21,  1856, 
the  composer  of  four  dramatic  symphonies,  a  thrilling  opera  on  the  life  of  Benvenuto 
Cellini,  a  colossal  Requiem  Mass  and  a  grand  Te  Deum,  a  musico-dramatic  legend 
based  on  Goethe's  Faust  and  a  biblical  trilogy  on  the  Infant  Christ,  was  elected  to 
France's  highest  official  artistic  body.  Not  only  did  he  then  cease  journalistic  fire 
against  the  establishment,  but  he  appears  rapidly  to  have  come  to  enjoy  its  regular 
Saturday-morning  sessions.  The  attendance  sheets,  preserved  in  the  archives  of  the 
Academy  along  with  tens  of  thousands  of  related  scraps  of  paper,  show  that  Berlioz 
was  often  the  first  to  arrive.  Before  the  meetings  he  would  read  the  biographies  of  his 
favorite  artists  in  the  rich  library  of  the  Institute.  During  the  meetings,  when  the  dis- 
cussions concerned  definitions  that  interested  him — aside  from  awarding  prizes,  the 
Academy's  chief  work  was  the  compilation  of  a  dictionary  of  the  fine  arts — he  would 
chime  in;  when  the  work  was  dull,  he  would  tune  out  or,  like  many  others,  doze  off.  He 
also  enjoyed,  and  depended  upon,  the  annual  stipend  paid  to  all  members  of  the 
Academy;  his  assiduous  attendance  was  in  part  due  to  the  small  supplement  paid  to 
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Carleton-Willard  Village  is  pleased  to 
announce  the  opening  of  Winthrop 
Terrace,  the  newest  and  final  collection 
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those  members  who  actually  showed  up.  Most  of  all  he  enjoyed  the  simple  words 
"Membre  de  I'lnstitut"  now  inscribed  on  his  carte  de  visite:  this  became  a  passport  to 
the  upper  reaches  of  society. 

So  Berlioz  was  a  librarian,  a  critic,  and  an  academician.  But  what  about  his  identity 
as  the  composer  of  his  music,  and  the  income  generated  by  the  creative  work  that  has 
caused  his  name  to  live  on  to  this  day?  Berlioz  produced  and  directed  some  of  the 
nineteenth  century's  most  brilliant  concerts,  some  250  of  them,  but  the  revenues  they 
yielded  were  varied  in  the  extreme:  each  time  he  gave  a  concert  he  stood  to  gain,  or  to 
lose,  several  thousand  francs.  (Could  the  Boston  Symphony  survive  with  such  uncer- 
tainty?) Even  when  there  were  clear  profits,  a  sometimes  confiscatory  poor  tax  reduced 
these  to  a  bare  minimum.  The  poor  tax  was  for  a  good  cause,  but  Berlioz  despised  it, 
believing,  with  many  others,  that  struggling  artists  should  not  have  to  shoulder  the 
burden  of  medical  expenses  for  those  less  fortunate  than  they.  To  the  uninitiated 
reader,  his  frequently  expressed  indignation  over  the  tax  makes  him  sound  like  any- 
thing but  a  believer  in  a  democratic  republic.  In  fact,  despite  a  youthful  flirtation  with 
Utopian  socialism,  Berlioz  did  find  popular  governments  antithetical  to  art,  and  after 
the  Revolution  of  1848,  when  a  short-lived  republic  was  declared  in  France,  he  an- 
nounced (somewhat  prematurely,  in  turns  out)  that  the  art  of  music  was  dead. 
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In  the  long  run  Berlioz's  concerts,  especially  those  that  he  gave  abroad,  and  in 
particular  those  that  he  gave  in  Moscow  and  Saint  Petersburg  in  the  1840s  and  1860s, 
were  financially  rewarding.  But  the  eflfort  they  required — carrying  the  scores,  correct- 
ing the  parts,  collecting  the  orchestras,  cajoling  the  critics,  conducting  the  concerts, 
counting  the  receipts,  compensating  the  players — was  enormous.  To  have  accom- 
plished all  of  this  on  his  own,  Berlioz  simply  had  to  have  been  a  person  of  a  uniquely 
powerful  organisation.  (The  French  word  denotes  one's  constitution,  but  the  overtones 
in  English  are  apt.)  In  the  Memoires  Berlioz  paints  himself  as  the  extravagant  crusader 
who  shrieked  bloody  murder  from  the  balcony  of  the  opera  house  when  a  conductor 
dared  to  substitute  a  piccolo  for  a  flute  or  a  cello  for  a  horn.  But  as  a  practical  musician 
and  as  an  adroit  impresario  of  so  many  phenomenally  complex  concert  enterprises, 
he,  too,  had  to  make  compromises  and  arrangements  of  various  sorts:  this,  he  quietly 
learned,  was  often  the  way  of  wisdom. 

When  he  sold  his  scores  to  publishers  Berlioz  was  not  well  paid.  For  what  some 
consider  the  supreme  example  of  his  art,  the  dramatic  symphony  Romeo  et  Juliette, 
Berlioz  received  the  decidedly  un-dramatic  sum  of  500  francs.  One  might  think  that 
for  his  Treatise  on  Orchestration — an  excellent  and  original  work,  but  perhaps  not  so 
intensely  creative  as  that  great  mixed-genre  symphony,  insofar  as  one  can  measure 
such  things — he  would  have  received  the  same  amount,  or  less.  But  in  fact  he  received 
ten  times  as  much:  exactly  5,000  francs.  Still,  in  comparison  to  the  over  40,000  francs 
that  Giacomo  Meyerbeer  received  for  the  score  of  his  Le  Prophete — opera  was  the  then 
most  popular  genre  and  Meyerbeer  the  then  most  popular  composer — what  Berlioz 
received  for  major  works  were  minor  sums  indeed. 

Most  of  us  enjoy  imagining  Berlioz  working  passionately  on  his  music  despite  love 
unrequited  and  labor  unappreciated.  We  enjoy  imagining  him  conducting  with  an  elan 
and  a  wild  head  of  hair  outstripping  even  those  of  today's  most  theatrical  maestros.  (In 
fact  his  manner  on  the  podium  was  generally  restrained.  Wagner,  less  tonsorially  chal- 
lenging, was  much  more  of  a  showman.)  The  idea  of  Berlioz  methodically  taking  note 
of  the  prices  of  paper  and  postage,  shirts  and  shaves  (dozens  of  his  finicky  financial 
memoranda  have  been  preserved)  is  decidedly  unromantic.  And  yet  it  was  the  realistic 
side  of  the  man  that  enabled  the  romantic  side  to  flower.  Asked  whether  it  was  Love  or 
Music  that  best  uplifted  man  to  the  sublimest  heights,  Berlioz  replied  "Why  separate 
them?  They  are  the  two  wings  of  the  soul."  When  the  question  turned  on  Music  or 
Money,  he  published  an  equally  sagacious  response: 

Love  of  money  plays  absolutely  no  part  at  all  in  my  love  of  art.  On  the  contrary,  I 
have  always  been  ready  to  make  any  sacrifice  in  my  search  for  beauty  and  my  deter- 
mination to  avoid  the  squalid  commonplaces  that  win  a  cheap  popularity.  Offer  me  a 
hundred  thousand  francs  to  put  my  name  to  some  of  the  works  that  are  today  im- 
mensely successful  and  I  would  angrily  refuse.  This  is  how  I  am  made. 

But  in  private  correspondence  Berlioz  was  a  mite  more  open,  a  smidgen  more  candid: 
"I  do  not  seek  great  wealth,"  he  wrote,  "but  I  am  exasperated  by  the  petty  deprivations 
of  this  life."  Unromantic,  perhaps;  true  to  life,  no  doubt. 


Peter  Bloom,  an  editor  and  member  of  the  advisory  panel  of  the  New  Berlioz  Edition,  is 
professor  of  music  at  Smith  College  in  Northampton,  Massachusetts. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  October  21,  at  8 
Friday,  October  22,  at  1:30 
Saturday,  October  23,  at  8 


SEIJI  OZAWA  conducting 


BERIJOZ 


Requiem  {Grande  Messe  des  Morts),  Opus  5 

Requiem  et  Kyrie  (Introitus) 

Dies  irae  (Prosa) 

Quid  sum  miser 

Rex  tremendae 

Quaerens  me 

Lacrymosa 

Domine,  Jesu  Christe  (Offertorium) 

Hostias 

Sanctus 

Agnus  Dei 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
VINSON  COLE,  tenor 


There  will  be  no  intermission. 

Text  and  translation  for  the  Requiem  begin  on  page  35. 


These  performances  of  Berlioz's  Requiem  are  being  recorded  by  BMG  Classics  for 
future  commercial  release  on  RCA  Victor  Red  Seal.  Your  cooperation  in  keeping 
noise  in  the  Hall  at  a  minimum  is  sincerely  appreciated. 


The  evening  concerts  will  end  about  9:45  and  the  afternoon  concert  about  3:15. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel, 
New  World,  Erato,  and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  oflF 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  V^liam  C.  Cox. 
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Hector  Berlioz 

Grande  Messe  des  morts.  Opus  5 


Louis-Hector  Berlioz  was  born  at  La  Cote-Saint- 
Andre,  here,  France,  on  December  11,  1803,  and 
died  in  Paris  on  March  8,  1869.  He  composed  his 
Grande  Messe  des  morts,  or  Requiem,  in  the  spring 
of  1837  (reusing  some  material  from  a  Mass  of 
1825).  He  completed  the  work  on  June  29,  1837, 
and  Franqois-Antoine  Habeneck  conducted  the  first 
performance  in  the  church  of  St.  Louis-des-Invalides 
in  Paris  on  December  5;  Gilbert-Louis  Duprez  was 
the  tenor  soloist.  Leopold  Damrosch  led  the  American 
premiere  at  New  York^s  Academy  of  Music  with  the 
Oratorio  Society  and  soloist  Italo  Campanini  on 
May  4,  1881.  B.J.  Lang  led  his  Cecilia  Society 
chorus  in  the  first  Boston  pe  if  or  mance  at  the  Music 
Hall  on  February  12,  1882,  with  Charles  Adams  as 
soloist.  The  work  was  not  performed  by  the  Boston  Symphony  Orchestra  until  Charles 
Munch  conducted  it  in  a  series  of  performances  in  April  1951,  with  the  Harvard  Glee 
Club  and  the  Radcliffe  Choral  Society,  G.  Wallace  Woodworth,  director,  and  tenor  David 
Lloyd.  Munch  led  further  performances  at  Tanglewood  in  1952  (with  the  Festival  Chorus 
and  tenor  Andrew  McKinley)  and  1954  (with  the  Festival  Chorus  and  tenor  David 
Poleri) ,  in  Boston  in  April  1959  (with  the  New  England  Conservatory  Chorus  and  tenor 
Leopold  Simoneau),  and  at  Tanglewood  in  July  1959  (with  the  Festival  Chorus  and 
tenor  John  McCollum).  Seiji  Ozawa  led  a  series  ofBSO  performances,  all  in  memory  of 
Munch,  at  Tanglewood  in  1970  (with  Simoneau) ,  at  the  Church  of  St.  Paul  the  Apostle 
in  New  York  in  February  1976,  and  in  Paris  (combining  forces  with  the  Orchestre  de 
Paris  and  the  chorus  of  the  Paris  Opera)  in  March  1976;  in  the  latter  two  performances 
the  tenor  was  Stuart  Burrows.  The  participating  choruses  included  the  Tanglewood  Festi- 
val Chorus,  Framingham  Choral  Society,  and  MIT  Glee  Club  at  Tanglewood  and  the 
Westminster  Choir  in  New  York.  Ozawa  also  led  a  Tanglewood  performance  in  August 
1977  (in  which  the  BSO  was  joined  by  the  Tanglewood  Music  Center  Orchestra,  the  brass 
of  the  Boston  University  Young  Artists  Orchestra,  the  Tanglewood  Festival  Chorus  and 
Choir,  John  Oliver,  conductor,  and  tenor  Kenneth  Riegel)  and  subscription  performances 
in  Boston  and  at  Carnegie  Hall  in  April  1982,  with  the  Tanglewood  Festival  Chorus, 
John  Oliver,  conductor,  and  tenor  John  Aler.  The  orchestras  most  recent  performances, 
likewise  under  Ozawa,  took  place  on  the  opening  concerts  of  the  1989-90  season  in  late 
September  1989,  and  then  at  Tanglewood  on  August  26,  1990,  with  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor,  and  tenor  Frank  Lopardo  (members  of  the 
Tanglewood  Music  Center  Orchestra  augmented  the  BSO  for  the  Tanglewood  perform- 
ance). 

The  score  calls  for  a  tenor  soloist  (or,  alternatively,  ten  tenors  from  the  chorus  singing 
in  unison);  a  large  mixed  chorus  specified  by  the  composer  as  eighty  women,  sixty  tenors, 
and  seventy  basses;  and  a  basic  orchestra  of  four  flutes,  two  oboes  and  two  English  horns, 
four  clarinets,  eight  bassoons,  twelve  horns,  fifty  violins,  twenty  each  of  violas  and  cellos, 
and  eighteen  double  basses.  (Berlioz  notes  in  the  score,  "The  number  indicated  are  only 
relative.  If  space  permit,  the  Chorus  may  be  doubled  or  tripled  and  the  orchestra  be  pro- 
portionately increased.  If  one  has  an  immense  chorus  of  700  or  800  voices,  the  entire 
group  should  sing  only  in  the  Dies  irae,  the  Tuba  mirum,  and  the  Lacrymosa."  Such 
numbers  have  rarely,  if  ever,  been  used  in  an  actual  performance.)  In  addition  to  these 
already  substantial  forces  Berlioz  adds,  at  theTnha.  mirum  and  two  later  passages,  four 
brass  groups  stationed,  as  he  indicates  in  the  score,  at  the  four  corners  of  the  audito- 
rium): North:  four  cornets  in  B-flat,four  trombones,  and  two  tubas;  South:  four  trumpets 
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in  E-flat,four  trombones;  and  West:  four  trumpets  in  B-Jiat,four  trombones,  and  four 
tubas. 

Time  and  time  again  during  his  life  Berlioz  completed  a  major  work  that  he  was 
never  able  to  hear  (such  as  his  extraordinarily  original  cantata  The  Death  of  Cleopatra, 
which  frightened  the  conservative  judges  out  of  giving  him  the  Prix  de  Rome  in  1829, 
or  the  complete  version  of  his  masterly  opera  The  Trojans)  or  that  he  heard  but  once 
{The  Damnation  of  Faust).  The  originality  of  his  musical  language  put  off  potential 
performers,  while  the  sheer  number  of  performers  called  for  in  some  of  his  works  gen- 
erated the  legend  that  he  composed  only  unwieldy,  impractical  scores.  The  Requiem, 
though,  or  Grande  Messe  des  morts,  to  give  its  formal  title,  enjoyed  a  real  and  lasting 
success  during  Berlioz's  lifetime.  Yet  even  the  Requiem  had  to  face  its  share  of  prob- 
lems before  reaching  its  first  performance.  An  original  composer  viewed  as  a  young 
Turk  by  the  entrenched  forces  of  art  and  politics  rarely  has  an  easy  time  of  it,  though 
in  this  case  the  complex  story — with  some  farcical  elements — had  a  happy  ending. 

In  1836  the  French  Minister  of  the  Interior,  Count  Adrien  de  Gasparin,  decided  to 
commission  a  Requiem  Mass  from  Berlioz  as  part  of  a  campaign  to  restore  sacred 
music  to  a  new  level  of  prestige,  committing  the  sum  of  3,000  francs  from  the  public 
treasury  for  this  purpose.  The  work  was  to  be  performed  in  a  special  memorial  concert 
on  July  28,  1837,  to  commemorate  those  who  had  died  in  the  July  Revolution  seven 
years  earlier. 
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Naturally  a  potential  commission  from  a  government  agency  was  hemmed  about 
with  restrictions.  Perhaps  the  most  important  in  this  case  was  the  existence  of  a  senior 
figure  who  needed  to  be  taken  into  account,  the  seventy-six-year-old  Luigi  Cherubini, 
an  Italian  by  birth  but  French  through  long  residence  and  contributions  to  French 
musical  life  as  director  of  the  Conservatoire  and  composer  of  operas  and  church  music. 
Cherubini  had  just  written  a  Requiem  for  men's  voices  and  orchestra,  a  work  of  sub- 
stantial power  and  originality  that  had  not  yet  been  performed.  Needless  to  say,  many 
voices  urged  the  choice  of  Cherubini's  new  work — a  bird  in  the  hand — over  the 
dangerously  advanced  tendencies  of  Berlioz.  To  complicate  all  this,  Cherubini  had 
disliked  Berlioz  for  many  years,  considering  him  both  impertinent  and  artistically 
dangerous;  for  his  part  Berlioz  tells  some  funny  stories  about  Cherubini  in  his 
Memoirs,  but  he  was  always  respectful  of  his  works  when  he  reviewed  performances  in 
the  press. 

But  de  Gasparin  chose  Berlioz,  who  happened  to  hear  about  the  commission  from  a 
friend.  When  he  went  to  thank  de  Gasparin,  the  Minister  discovered  that  Berlioz  had 
not  yet  received  the  formal  document  confirming  the  commission;  political  delaying 
tactics  had  prevented  its  taking  effect.  The  Minister  of  Fine  Arts,  Edmond  Cave,  disap- 
proved of  Berlioz  as  the  composer-designate.  He  knew  that  de  Gasparin's  term  in  office 
was  almost  up,  and  he  hoped  that  by  not  writing  the  letter  containing  the  commission, 
it  would  be  overlooked  until  it  was  too  late.  Only  on  the  day  before  de  Gasparin  left  the 
Ministry  did  he  discover  Cave's  tactic  and  order  him  to  send  the  commission  at  once. 
Thus  the  first  hurdle  was  passed.  (It  is  entirely  appropriate  that  Berlioz  should  have 


An  1867  photograph  from  St.  Petersburg 
of  Berlioz  conducting 
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dedicated  the  published  score  to  de  Gasparin,  without  whom  it  would  simply  never 
have  come  into  existence.) 

Berlioz  received  the  confirmation  in  March  1837.  Accepting  it  was  a  bold  risk  for 
him  to  take.  The  publicity  attendant  on  the  event  would,  of  course,  be  very  helpful  for 
a  young  composer,  but  by  the  same  token,  failure  would  be  devastating.  And  he  had 
only  four  months  in  which  to  compose  a  large-scale  work — actually  even  less,  consid- 
ering the  time  necessary  to  copy  the  parts,  proofread  them,  and  rehearse  the  score. 

He  described  his  immediate  reaction  to  getting  the  commission  in  a  letter  to  his 
sister  Adele:  "At  first  my  brains  boiled  over.  I  was  dizzy.  Today  the  eruption  has  been 
regulated.  The  lava  has  made  its  bed  and  God  willing  everything  will  go  well."  Once 
the  first  flush  of  excitement  wore  off,  Berlioz  settled  down  to  make  a  thorough  study  of 
the  Latin  text  in  order  to  work  out  its  formal  and  expressive  possibilities.  On  March  8 
he  wrote  to  his  father: 

Today  I  finished  the  prosa  for  the  dead,  beginning  with  the  Dies  irae  and  ending  at 
the  Lacrymosa;  it  is  a  poem  of  sublime  enormity.  I've  mastered  my  subject,  and  I 
now  think  that  my  score  will  be  of  considerable  proportions! 

Berlioz's  statement  that  he  had  "finished"  such  a  substantial  part  of  the  work  simply 
meant  that  he  had  considered  the  text  in  detail  and  probably  planned  some  of  its  musi- 
cal organization.  Once  he  started  writing  the  music,  ideas  came  thick  and  fast.  "The 
outline  of  one  piece  [movement]  was  barely  sketched  before  the  next  formed  itself  in 
my  mind."  Just  two  and  a  half  months  later,  on  May  22,  he  wrote  to  Liszt,  informing 
him,  "My  Requiem  is  finished! — this  time  referring  to  the  music,  though  only  to  a 
detailed  sketch,  since  it  took  him  until  June  29  to  write  out  the  complete  orchestral 
score. 

Imagine  the  composer's  chagrin  and  frustration  when  he  learned,  within  a  week  of 
the  scheduled  ceremony  and  premiere,  that  the  event  had  been  cancelled!  He  was 
already  out  several  thousand  francs  for  copying  and  rehearsal  costs,  not  to  mention  his 
fee  for  the  composition.  The  new  Minister  of  the  Interior  assured  him  that,  at  the  ear- 
liest opportunity,  he  would  receive  the  Legion  of  Honor — a  proffered  consolation  prize 
that  left  Berlioz  bitter  with  sarcasm.  He  recalled  those  days  in  his  Memoirs: 

I  counsel  all  struggling  artists  who  read  this  true  account  to  profit  by  my  experience 
and  ponder  what  befell  me.  They  will  learn  the  useful  if  melancholy  lesson  that  in 
such  situations  one  must  trust  nobody  and  nothing,  put  no  more  faith  in  written 
undertakings  than  spoken  ones,  and  arm  oneself  against  heaven  and  hell. 

For  months  he  tried  to  get  Cave  to  pay  him  the  money  that  was  owed  him,  at  least 
enough  to  discharge  his  debts. 

After  one  unhappy  interview  with  that  Minister  in  mid-October,  he  had  left,  only  to 
be  summoned  back  in  a  hurry  a  few  hours  later.  News  had  arrived  of  the  French  capture 
of  Constantine,  a  hill-town  in  Algeria,  during  which  General  Damremont  had  been 
killed.  The  government  ordered  a  solemn  service  for  him  and  the  other  soldiers  slain 
in  the  battle.  Cave,  sensing  a  golden  opportunity  to  rid  himself  of  the  troublesome 
Berlioz  (and  the  necessity  of  paying  him  what  was  due),  evidently  mentioned  his  un- 
performed Requiem  to  the  Minister  of  War,  General  Bernard,  who  decided  that  it 
should  be  performed  at  the  service  in  the  Invalides. 

There  was  only  one  catch:  Cave  informed  Berlioz  that  his  work  would  have  to  be 
conducted  by  Frangois-Antoine  Habeneck,  who  was  in  charge  of  music  for  state  occa- 
sions, and  who  simply  could  not  be  left  out.  Berlioz  had  no  choice  but  to  consent  de- 
spite the  fact  that  Habeneck  had  been  on  bad  terms  with  him  for  several  years.  Still, 
the  rehearsals  started  in  a  congenial  atmosphere.  The  dress  rehearsal  on  December  4 
aroused  tremendous  admiration  from  the  major  figures  of  Parisian  artistic  life,  who 
showed  up  to  hear  the  new  piece. 
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But  the  next  day,  at  the  premiere  itself,  Habeneck  came  close  to  ruining  the  per- 
formance at  the  trickiest  moment  in  the  piece — the  first  entrance  of  the  four  brass 
ensembles  offering  the  summons  to  the  Last  Judgment.  At  precisely  that  moment, 
when  a  change  in  tempo  occurs  and  these  players  are  to  enter  for  the  first  time  in  the 
piece — a  moment  that  particularly  needs  the  attention  of  the  conductor — Habeneck 
unaccountably  put  down  his  baton,  produced  his  snuff-box,  and  took  a  pinch  of  snuff! 
There  is  no  doubt  that  he  actually  did  this;  several  eyewitness  accounts  record  it.  But 
his  motivation  has  been  debated.  Opinions  have  varied  ever  since:  was  it  spite  and  a 
determination  to  ruin  the  performance  (the  composer's  view),  laziness,  incompetence, 
or  fear  of  confronting  one  of  the  score's  trickier  passages  head  on?  Berlioz  was  seated 
immediately  behind  Habeneck  for  the  performance,  not  entirely  convinced  of  the 
conductor's  good  will.  His  suspicions  saved  the  day. 

I  had  been  keeping  my  eye  on  him.  In  a  flash  I  turned  on  my  heel,  sprang  forward  in 
front  of  him  and,  stretching  out  my  arm,  marked  out  the  four  great  beats  of  the  new 
tempo.  The  bands  followed  me  and  everything  went  off  in  order.  I  conducted  the 
piece  to  the  end.  The  effect  I  had  dreamed  of  was  attained.  When,  at  the  final  words 
of  the  chorus,  Habeneck  saw  that  the  Tuba  Minim  was  saved,  he  said,  "God!  I  was  in 
a  cold  sweat.  Without  you  we  would  have  been  lost." 

"I  know,"  I  replied,  looking  him  straight  in  the  eye.  I  did  not  say  another  word. 

Despite  Habeneck 's  dereliction — or  sloppiness  or  incompetence,  as  the  case  may 
be — the  Requiem,  was  an  immediate  success,  though  that  did  not  solve  the  financial 
problems  immediately.  The  Ministry  of  War  paid  for  the  actual  costs  of  the  perform- 
ance, but  every  time  Berlioz  attempted  to  have  the  earlier  expenses  reimbursed  by  the 
Ministry  of  the  Interior,  Cave  insisted  that  the  allotted  sums  had  "somehow"  been 
spent  elsewhere,  without  his  knowledge.  After  five  months  of  fruitless  waiting  and 
requesting,  Berlioz  promised  Cave  that  unless  he  was  paid  at  once  he  would  involve 
the  Minister  in  a  public  financial  scandal,  simply  by  reporting  the  facts  of  his  case — 
and  Cave's  own  explanations — in  the  press.  Within  ten  minutes  he  had  a  check  for 
3,000  francs. 

During  the  months  in  which  he  was  waiting  for  this  money,  the  opposition  press 
published  reports  that  Berlioz  was  the  darling  of  the  establishment  and  that  he  had 
received  30,000  francs  for  the  Requiem.  As  he  noted  wryly  in  his  Memoirs:  "They 
merely  added  a  nought  to  the  sum  which  I  had  not  received.  That  is  how  history  is 
written." 

The  success  of  the  Requiem  led  to  its  publication  almost  immediately  (for  this  reason 
it  bears  a  misleadingly  low  opus  number,  below  that  of  many  earlier  works,  including 
the  Sym^phonie  fantastique  and  Harold  in  Italy).  The  Parisian  publisher  Schlesinger 
brought  out  the  score  in  1838.  The  work's  success  continued,  though  often  through 
performances  of  just  a  few  movements  at  a  time,  since  its  scope  was  still  rather  daunt- 
ing. Over  the  years  Berlioz  led  a  number  of  these  performances,  and  he  kept  touching 
up  or  improving  the  piece;  the  changes  involved  several  small  cuts,  reworking  of  the 
choral  lines,  and  adjustment  of  the  Latin  accentuation.  These  were  incorporated  in  a 
new  edition  published  by  Ricordi  in  1852.  A  few  final  adjustments  of  the  Latin  were 
added  for  a  third  edition,  also  published  by  Ricordi,  in  1867.  No  other  large  work  by 
Berlioz  appeared  in  three  different  editions  during  his  lifetime.  This  fact  alone  is  an 
indication  of  the  work's  immediate  and  lasting  success. 

The  Requiem  is  one  of  the  works  most  often  cited  by  those  who,  for  nearly  a  century 
after  Berlioz's  own  time,  insisted  that  he  wrote  bloated,  impractical  scores  for  enor- 
mous musical  forces  out  of  a  kind  of  megalomania.  It  is  true  that  the  Requiem,  calls  for 
a  very  large  ensemble.  Yet  the  entire  complement  of  musicians  is  needed  only  for 
three  of  the  ten  movements,  where  they  have  a  truly  powerful  effect  that  is  entirely 
suitable  to  expression  of  the  text  at  those  points.  In  the  piece  as  a  whole  Berlioz  pro- 
vides a  wide  range  of  varied  sonorities  and  textures,  ranging  all  the  way  from  unaccom- 
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panied  chorus  to  the  full  enlarged  orchestra,  chorus,  and  four  brass  ensembles. 

Like  Verdi,  with  whose  Requiem  this  work  is  most  easily  compared,  Berlioz  concen- 
trates the  expressive  power  of  the  work  on  the  dramatic  picture  of  the  Last  Judgment  as 
depicted  in  the  prosa  or  sequence  Dies  irae,  a  text  attributed  to  Thomas  of  Celano 
(who  died  about  1250)  depicting  the  terrors  of  the  final  reckoning.  Of  the  ten  numbers 
into  which  Berlioz  divided  his  score,  five  {Dies  irae.  Quid  sum  m,iser.  Rex  tremendae, 
Quaerens  me,  and  Lacrym.osa)  are  devoted  to  a  full  setting  of  this  poem,  which  thus 
dominates  the  work  (as  it  does  Verdi's  Requiem).  The  three  "big"  passages  fall  within 
this  sequence  as  the  beginning,  middle,  and  end  of  the  poem. 

To  modern  audiences  familiar  only  with  those  choral-orchestral  works  that  remain  in 
the  current  repertory,  the  sheer  size  of  the  performing  forces  for  Berlioz's  Requiem. 
comes  as  something  of  a  shock  after  the  Mass  settings  of,  say,  Mozart,  Haydn,  Bee- 
thoven, or  Schubert.  But  we  are  largely  unfamiliar  with  the  French  repertory  that  pre- 
ceded Berlioz,  and  we  have  quite  thoroughly  forgotten  the  choral  works  produced  in 
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An  1867  Ricordi  edition  (see  page  28)  of  the  Berlioz  "Requiem' 
presented  by  the  composer  to  the  conductor  Theodore  Thomas 
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response  to  the  French  Revolution.  In  Berlioz's  own  time  the  sheer  size  of  the  Requiem 
was  not  unusual — especially  since  it  had  been  composed  for  a  national  ceremony  of 
remembrance.  What  was  unusual  was  the  variety  and  dramatic  expressive  power  with 
which  Berlioz  manipulated  the  forces  he  had  at  hand,  and  which  have  meant  that  his 
score  has  survived  in  the  repertory  while  so  many  other  works  have  been  forgotten. 

One  mark  of  the  "normality"  of  the  large  performing  forces  in  the  Requiem  comes 
from  the  fact  that  part  of  the  work  is  a  recomposition  of  one  of  Berlioz's  first  pieces,  a 
Messe  solenelle  of  1825.  There,  for  a  portion  of  the  Resurrexit  describing  the  coming 
last  judgment  ("ei  iterum.  venturus  est  judicare  vivos  et  m,ortuos^^),  Berlioz  introduced 
four  brass  ensembles  around  his  central  orchestra  and  chorus.  In  1837  he  simply 
copied  that  passage  into  his  new  piece  as  the  first  "explosion"  of  the  full  performing 
forces;  far  from  being  revolutionary  and  new,  it  was  familiar  to  French  audiences  of  the 
day.  (Berlioz  had  himself  conducted  performances  of  this  section  of  the  Mass  in  1827 
and  1828.) 

Berlioz's  music  diflfers  from  that  of  most  of  his  contemporaries  in  being  oriented 
primarily  to  melody  rather  than  harmony.  The  suggestion  is  often  made  that  Berlioz 
conceived  his  melodies  without  a  harmonic  framework  partly  because  he  was  not  a 
pianist  (unlike  most  of  the  composers  in  the  German  tradition).  By  the  same  token,  his 
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melodies  are  unusually  flexible  in  their  phrase  length  or  rhythmic  orientation.  These 
facts  probably  played  a  part  in  the  difficulties  Berlioz  had  in  his  time:  his  music  was 
simply  different,  and  conductors  found  it  hard  to  come  to  grips  with.  In  our  own  time, 
the  existence  of  recordings  has  made  it  possible  for  interested  musicians  to  hear  Ber- 
lioz's works  over  and  over  again  until  they  are  able  to  assimilate  his  language,  cherish- 
ing its  freshness  and  originality  without  losing  themselves  in  its  novelty.  In  fact,  no 
major  composer  of  the  nineteenth  century  benefited  more  from  twentieth-century  re- 
cording technology — especially  the  development  of  the  long-playing  record — than 
Berlioz. 

Berlioz  has  a  deserved  reputation  as  a  "romantic"  composer,  which  suggests  to  the 
casual  listener  that  he  was  more  concerned  with  expressive  effects  than  with  formal 
structures.  But  he  took  great  pains  to  shape  the  Requiem  as  a  whole.  It  builds  a  firm 
architecture  on  the  tonality  of  G,  beginning  in  the  minor,  ending  in  the  major.  More- 
over, the  last  movement  quotes  material  from  the  opening  movement,  as  a  way  of  com- 
pleting the  form. 

Berlioz's  melodies  often  expand  or  contract  toward  or  around  a  single  note,  in  a  way 
analogous  to  a  German  composer's  use  of  harmonies  that  circle  around  a  single  key. 
But  since  harmony  is  not  inherent  in  Berlioz's  conception  (as  it  so  often  is  with  the 
German  composers),  his  melodies  can  be  heard  unaccompanied  or  with  a  surprising 
variety  of  chordal  backgrounds,  which  affect  mood  and  color.  The  Requiem  has  many 
examples  of  this  technique. 

The  very  opening  measures  of  the  Requiem,  show  the  composer's  expressive  touch 
with  melody.  As  the  basses  (and  later  the  sopranos)  intone  the  opening  words  of  the 
service  in  a  smooth  melodic  line  that  begins  high  and  falls  (a  line  that  is  thus  both 
expressive  and  symbolic  of  death),  the  tenors  sing  the  same  words  with  detached, 
rhythmic  eighth-notes  separated  by  rests. 
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Their  overlay  on  the  texture  suggests  heartbeats  and  emotional  tension,  an  expressive 
effect  that  Berlioz  pursues  by  various  means  throughout  much  of  the  score.  A  contrast- 
ing theme  in  the  relative  major  of  B-flat  is  more  consoling,  more  hopeful,  though  hints 
of  minor  remain: 
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Verdi's  Dies  irae  begins  with  a  cataclysmic  outburst.  Berlioz,  nearly  a  half-century 
earlier,  will  have  his  own  cataclysmic  outburst  (copied  from  the  Resurrexit  of  his  earlier 
Mass),  but  he  works  up  to  it  with  three  choral  sections  built  on  a  theme  cast  in  the 
melodic  style  of  plainsong  and  its  countermelodies.  Each  section  is  in  a  higher  key 
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and  is  accompanied  by  a  fuller  and  more  nervous  orchestration.  In  the  second  of  these 
sections,  the  tenors  introduce  a  new  kind  of  "heartbeat"  palpitation. 
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The  third  is  interrupted  by  the  sudden  appearance  of  the  brass  ensembles  in  their 
massed  fanfares.  The  basses  majestically  declaim  the  summons  in  unison,  followed  by 
a  hush  as  "death  and  nature  are  stunned." 
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The  next  movement.  Quid  sum  miser,  is  brief  and  quiet  (which  means  that  it  is  easily 
overlooked);  it  is  built  on  the  first  two  thematic  ideas  heard  at  the  beginning  of  the 
preceding  movement 
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extended  with  sensitive  delicacy. 

By  contrast,  the  grand  invocation  Rex  tremendae  majestatis  alternates  anxious  plead- 
ing with  brassy  hints  of  destruction.  It  ends  in  a  hushed  prayer  that  leads  to  the 
quietest  passage  in  the  work,  Quaerens  me,  for  unaccompanied  voices.  The  longest 
movement  in  the  entire  score,  Lacrymosa,  ends  the  setting  of  the  Dies  irae  text  with  a 
rhythmically  vital  outcry  (how  different  from  Verdi's  lyrical  hushed  prayer!)  describing 
the  "day  of  tears"  when  the  judge  makes  his  appearance.  At  the  last  repetition  of  this 
material  there  is  one  final  outburst  of  brass  bands  and  timpani  to  reinforce  the  inescap- 
able nature  of  judgment. 

The  Offertorium  is  perhaps  the  most  original  movement  in  the  entire  score.  It  is,  in 
essence,  an  orchestral  tone  poem  over  which  Berlioz  superimposes  the  chorus  singing 
an  ostinato  (a  repeated  note  or  figure).  In  this  case,  the  ostinato  consists  of  the  note  A, 
alternative  with  its  upper  neighbor,  B-flat.  Only  in  the  last  eighteen  of  its  155  mea- 
sures does  the  chorus  sing  anything  other  than 
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with  changing  words.  Yet  the  orchestra  weaves  an  astonishingly  varied  meditation 
around  these  notes,  a  gentle  lamentation  that  Schumann  quite  rightly  said  "surpassed 
everything"  in  the  score.  The  movement  is  so  unusual  that  it  is  easily  overlooked  and 
forgotten  in  a  performance  of  the  Requiem,  but  the  wonder  of  it  grows  with  familiarity. 

The  hriei Hostias  stands  out  as  another  of  Berlioz's  magical  orchestral  touches,  this 
time  an  extraordinarily  simple  one.  As  men's  voices  intone  the  prayer,  the  lines  are 
punctuated  by  chords  played  high  in  the  flutes  over  a  low  bass  note  played  by  four 
trombones — with  nothing  in  between.  With  a  single  sonority  Berlioz  encapsulates  the 
gulf  between  the  human  and  the  divine. 

The  Sanctus  introduces  the  only  solo  voice  to  be  heard  in  the  Requiem,,  a  lyric  line 
sung  by  the  tenor  to  the  accompaniment  of  tremolo  lower  strings,  sustained  solo  vio- 
lins, flute,  and  women's  voices — a  shimmering  sound  after  all  the  darkness  that  has 
preceded  it.  The  chorus  alone,  doubled  by  the  strings,  sings  a  vigorous  fugue  on 
Hosanna  in  excelsis.  Both  the  Sanctus  and  Hosanna  return  in  varied  guise. 

Following  the  otherworldly  Sanctus,  in  the  distant  key  of  D-flat,  \\\q  Agnus  Dei  be- 
gins with  a  hushed  orchestral  modulation;  the  chorus  offers  a  simple  harmonic  reading 
of  the  closing  words  of  the  Requiem  service.  This  recalls  the  Hostias,  with  its  alterna- 
tions of  high-lying  flute  chords  and  low  trombone  responses,  though  now  the  prayer 
begins  in  G  major  instead  of  G  minor.  Almost  at  once,  though,  the  harmony  becomes 
unstable  and  begins  moving  toward  regions  associated  with  the  minor  key.  Here  Berlioz 
recalls  material  quoted  from  the  first  movement — "7e  decet  hymnus^^  and  ^''Requiem 


33 


Weeks 


aeternam^  in  their  original  keys — and  then  concludes  with  a  coda  that  settles  into 
G  major  for  the  final  words.  The  last  statements  of  'Vlme«"  are  among  the  most  original 
touches  in  the  entire  score.  The  chorus  basses  sing  a  line  that  keeps  settling  onto  the 
home  tonic,  G,  from  progressively  closer  steps,  starting  from  the  dominant,  D,  and 
collapsing  step  by  step.  Each  time  the  upper  voices  find  a  new  and  striking  way  to 
harmonize  that  descent. 
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To  most  ears  in  1837  that  ending  was  odd,  even  bizarre.  Some  have  claimed  that 
this  passage  simply  proves  Berlioz's  lack  of  harmonic  sense.  But  it  is  nothing  more 
than  the  logical  extension  of  his  love  of  melody  as  the  shaping  force  in  his  music,  with 
harmony  as  the  expressive  adjunct.  In  fact,  this  surprising  choral  ending  is  a  version 
of  the  orchestral  bass  line  from  the  last  bars  of  the  opening  movement.  There,  too,  the 
music  collapsed  onto  the  home  G: 
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But  in  the  first  movement,  that  collapse  suggested  exhaustion,  doubt,  inability  to  face 
the  judgment  of  the  Dies  irae.  By  the  end  of  the  work  the  cathartic  act  of  reconciliation 
is  completed.  Now  the  collapsing  bass  line  is  tender,  gently  touching.  Its  combination 
of  formality  (rounding  out  the  last  movement  with  a  reminiscence  of  the  first)  and  ex- 
pression (never  quite  losing  its  capacity  to  surprise  listeners  made  blase  by  worn-out 
harmonic  convention)  is  part  of  Berlioz's  unique  genius. 


— Steven  Ledbetter 


Text  and  translation  begin  on  the  opposite  page. 
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Requiem 

Requiem  aeternam  dona  eis,  Domine, 
et  lux  perpetua  luceat  eis! 
Te  decet  hymnus,  Deus,  in  Sion, 
et  tibi  reddetur  votum  in  Jerusalem. 

Exaudi  orationem  meam: 

Ad  te  omnis  caro  veniet. 

Requiem  aeternam  dona  defunctis, 

Domine, 
et  lux  perpetua  luceat  eis! 
Kyrie  eleison! 
Christe  eleison! 
Kyrie  eleison! 

Dies  irae 

Dies  irae,  dies  ilia 
Solvet  saeclum  in  favilla 
Teste  David  cum  Sibylla. 

Quantus  tremor  est  futurus 
Quando  judex  est  venturus 
Cuncta  stricte  discussurus! 

Tuba  mirum  spargens  sonum 
Per  sepulcra  regionum, 
Coget  omnes  ante  thronum. 

Mors  stupebit  et  natura 
Cum  resurget  creatura 
Judicanti  responsura. 

Liber  scriptus  proferetur 
In  quo  totum  continetur 
Unde  mundus  judicetur. 

Judex  ergo  cum  sedebit 
Quidquid  latet  apparebit: 
Nil  inultum  remanebit. 


Grant  them  eternal  rest,  O  Lord, 
and  let  everlasting  light  shine  on  them. 
To  thee,  O  God,  praise  is  meet  in  Zion, 
and  unto  thee  shall  the  vow  be  performed 

in  Jerusalem. 
Hearken  unto  my  prayer: 
unto  thee  shall  all  flesh  come. 
Grant  the  dead  eternal  rest,  O  Lord, 

and  let  everlasting  light  shine  on  them. 
Lord,  have  mercy  upon  us! 
Christ,  have  mercy  upon  us! 
Lord,  have  mercy  upon  us! 


The  Day  of  Wrath,  that  day 
shall  dissolve  the  world  in  ashes, 
as  witnesseth  David  and  the  Sibyl. 

What  trembling  there  shall  be 

when  the  Judge  shall  come 

who  shall  thresh  out  all  thoroughly! 

The  trumpet,  scattering  a  wondrous  sound 
through  the  tombs  of  all  lands, 
shall  drive  all  unto  the  Throne. 

Death  and  Nature  shall  be  astounded 
when  the  creatures  shall  rise  again 
to  answer  to  the  Judge. 

A  written  book  shall  be  brought  forth 

in  which  shall  be  contained  all 

for  which  the  world  shall  be  judged. 

And  therefore  when  the  Judge  shall  sit, 
whatsoever  is  hidden  shall  be  manifest, 
and  naught  shall  remain  unavenged. 


Quid  sum  miser 

Quid  sum  miser  tunc  dicturus, 
Quem  patronum  rogaturus. 
Cum  vix  Justus  sit  securus? 


What  shall  I  say  in  my  misery? 
Whom  shall  I  ask  to  be  my  advocate, 
when  scarcely  the  righteous  may  be 
without  fear? 


Recordare,  Jesu  pie. 
Quod  sum  causa  tuae  viae, 
Ne  me  perdas  ilia  die. 

Oro  supplex  et  acclinis. 
Cor  contritum  quasi  cinis, 
Gere  curam  mei  finis. 


Remember,  merciful  Jesu, 

that  I  am  the  cause  of  thy  journey, 

lest  thou  lose  me  in  that  day. 

I  pray  a  supplicant,  kneeling, 
my  heart  contrite  as  ashes, 
give  care  to  my  end. 


Please  turn  the  page  quietly,  and 
only  after  the  music  has  stopped. 
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Rex  tremendae 

Rex  tremendae  majestatis 
Qui  salvandos  salvas  gratis; 
Salva  me,  fons  pietatis. 

Recordare,  Jesu  pie, 
Quod  sum  causa  tuae  viae, 
Ne  me  perdas  ilia  die. 

Confutatis  maledictis  [Jesu] 
Flammis  acribus  addictis, 
Voca  me, 

Et  de  profundo  lacu. 
Libera  me  de  ore  leonis, 
Ne  cadam  in  obscurum, 
Ne  absorbeat  me  Tartarus! 
Qui  salvandos  salvas  gratis; 
Salva  me,  fons  pietatis! 


King  of  awful  majesty, 

who  freely  savest  the  redeemed, 

save  me,  O  fount  of  mercy. 

Remember,  merciful  Jesu, 

that  I  am  the  cause  of  thy  journey, 

lest  thou  lose  me  in  that  day. 

When  the  damned  are  confounded 

and  devoted  to  sharp  flames, 

call  thou  me, 

and  from  the  bottomless  pit 

and  the  mouth  of  the  lion,  deliver  me, 

lest  I  fall  into  darkness, 

lest  Tartarus  swallow  me. 

Who  freely  savest  the  redeemed, 

save  me,  O  fount  of  mercy. 


Quaerens  me 

Quaerens  me  sedisti  lassus; 
Redemisti  crucem  passus. 
Tantus  labor  non  sit  cassus. 


Seeking  me  didst  thou  sit  weary: 

thou  didst  redeem  me,  suffering  the  cross; 

let  not  such  labor  be  in  vain. 


Juste  Judex  ultionis 
Donum  fac  remissionis 
Ante  diem  rationis. 

Ingemisco  tamquam  reus: 
Supplicanti  parce,  Deus. 

Preces  meae  non  sunt  dignae, 
Sed  tu,  bonus,  fac  benigne, 
Ne  perenni  cremer  igne. 

Qui  Mariam  absolvisti 
Et  latronem  exaudisti, 
Mihi  quoque  spem  dedisti. 

Inter  oves  locum  praesta 
Et  ab  haedis  me  sequestra, 
Statuens  in  parte  dextra. 


0  just  Judge  of  vengeance, 
give  the  gift  of  remission 
before  the  day  of  reckoning. 

1  groan  as  one  guilty; 

Spare,  O  God,  me,  thy  suppliant. 

My  prayers  are  not  worthy, 

but  do  thou,  good  Lord,  show  mercy, 

lest  I  burn  in  everlasting  fire. 

Thou  who  didst  absolve  Mary 
and  didst  hear  the  thief  s  prayer, 
hast  given  hope  to  me  also. 

Give  me  a  place  among  thy  sheep 
and  put  me  apart  from  the  goats, 
setting  me  on  the  right  hand. 


Lacrymosa 

Lacrymosa  dies  ilia 
Qua  resurget  ex  favilla 
Homo  reus  judicandus. 

Pie  Jesu, 

Dona  eis  requiem  aeternam. 


Lamentable  is  that  day 

on  which  guilty  man  shall  arise 

from  the  ashes  to  be  judged. 

Merciful  Jesu, 

Grant  them  eternal  rest. 
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Offertorum 

Domine,  Jesu  Christe,  Rex  gloriae, 

libera  animas  omnium  fidelium 

defunctorum 
de  poenis! 
Domine,  libera  eas  de  poenis  inferni 


et  de  profundo  lacu! 
Libera  eas,  et  sanctus 


lie 


hael 


signi 


fer 


repraesentet  eas  in  lucem  sanctam 
quam  olim  Abrahae 
et  semini  ejus  promisisti, 
Domine  Jesu  Christe.  Amen. 


O  Lord,  Jesus  Christ,  King  of  glory, 
deliver  the  souls  of  the  departed  faithful 

from  torment. 

O  Lord,  deliver  them  from  the  torments 

of  hell 
and  from  the  bottomless  pit. 
Deliver  them,  and  let  Saint  Michael  the 

standard-bearer 
bring  them  forth  into  the  holy  light 
which  thou  once  promised 
to  Abraham  and  his  seed. 
Lord  Jesus  Christ.  Amen. 


Hostias 

Hostias  et  preces  tibi, 

laudis  offerimus. 

Suscipe  pro  animabus  illis 

quarum  hodie  memoriam  facimus. 


To  thee  we  render  our  offerings 
and  prayers  with  praises. 
Receive  them  for  those  souls 
which  we  commemorate  today. 


Sanctus 

Sanctus,  sanctus,  sanctus,  Deus 

Sabaoth. 
Pleni  sunt  coeli  et  terra  gloria  tua. 
Hosanna  in  excelsis. 


Holy,  holy,  holy,  God  of  Sabaoth. 

Heaven  and  earth  are  full  of  thy  glory. 
Hosanna  in  the  highest. 


Agnus  Dei 

Agnus  Dei,  qui  tollis  peccata  mundi, 

dona  eis  requiem  sempitemam! 

Te  decet  hymnus,  Deus,  in  Sion, 
et  tibi  reddetur  votum  in  Jerusalem. 

Exaudi  orationem  meam! 
Ad  te  omnis  caro  veniet. 


Lamb  of  God,  that  takest  away  the  sins  of 

the  world, 
grant  them  eternal  rest. 

To  thee,  O  God,  praise  is  meet  in  Zion, 
and  unto  thee  shall  the  vow  be  performed 

in  Jerusalem. 
Hearken  unto  my  prayer: 
unto  thee  all  flesh  shall  come. 


Requiem  aeternam  dona  defunctis, 

Domine, 
et  lux  perpetua  luceat  eis! 
Requiem  aeternam  dona  eis,  Domine, 
et  lux  perpetua  luceat  eis 
cum  Sanctis  tuis  in  aeternum,  Domine, 
quia  pius  es!  Amen. 


Grant  the  dead  eternal  rest,  O  Lord, 

and  let  everlasting  light  shine  on  them. 
Grant  them  eternal  rest,  O  Lord, 
and  let  everlasting  light  shine  on  them 
with  thy  Saints  for  ever,  O  Lord, 
for  thou  art  merciful.  Amen. 
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Weeks 


"En  route  to  the  Museum  of  Fine  Arts" 


Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 

Reservations:  617-266-3663 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

iniHIREDnBS 

TOP  100  ALWAYS  ON  SALEI  •  OPEN  'TIL  MIDNIGHT  EVERYDAY! 

CAMBRIDGE     BURLINGTON        BOSTON 


95  Mt.  Auburn  St. 

Harvard  Square  (617)  876-3377 


1 0 1  Middlesex  Turnpike      Mass.  Aye.  at  Newbury 

^  In  Back  Bay  (617)  247-5900 
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More  .  .  . 

Hugh  Macdonald,  general  editor  of  the  new  Berlioz  critical  edition,  has  written  a 
superbly  balanced,  enthusiastic  compact  introduction  to  the  life  and  works  of  the 
composer  in  the  Master  Musicians  series  (Dent).  The  more  recent  biography  by 
D.  Kern  Holoman,  also  entitled  simply  Berlioz  (Harvard),  somewhat  larger  in  scope 
than  Macdonald's  book,  is  equally  highly  recommended.  It  may  be  the  best  place 
to  find  out  almost  anything  you  care  to  know  about  the  composer.  Though  Jacques 
Barzun's  magisterial  two- volume  study,  Berlioz  and  the  Romantic  Century  (Columbia), 
first  published  more  than  a  generation  ago,  remains  important,  Holoman's  book  is  not 
only  more  compact  but  also  gives  a  better  sense  of  Berlioz's  life  as  he  lived  it.  (Barzun 
had  to  spend  a  lot  of  space  fighting  rear-guard  actions  against  critics  who  did  not  con- 
sider Berlioz  a  significant  composer,  and  this  inevitably  interrupted  the  argument.)  In 
addition,  Holoman  beautifully  integrates  the  work  with  the  life,  showing  how  Berlioz's 
music  grew  out  of  a  distinctive  French  tradition  as  well  as  out  of  his  own  fertile  imagina- 
tion. He  traces  the  ways  in  which  the  composer  uses  early  sketches  for  pieces  com- 
posed much  later,  and  he  takes  advantage  of  forty  or  more  years  of  detailed  Berlioz 
scholarship  and  seems  to  encompass  it  all  in  a  single  gracefully  written  volume.  His 
book  will  surely  be  the  standard  one-volume  Berlioz  study  for  this  generation.  Barzun 
is  particularly  rich  in  his  discussion  of  the  cultural  context;  he  also  prepared  a  one- 
volume  abridgment,  Berlioz  and  his  Century^  which  has  been  reprinted  in  a  new  edition 
(University  of  Chicago  paperback).  For  a  well-informed  brief  introduction,  the  excel- 
lent Berlioz  article  in  The  New  Grove  is  the  place  to  start;  it,  too,  is  by  Hugh  Macdonald, 
and  has  been  reprinted  in  The  New  Grove  Early  Romantic  Masters  2  (Norton  paper- 
back), along  with  the  articles  on  Weber  and  Mendelssohn.  The  helpful  BBC  Music 
Guides  series  includes  a  short  volume  on  Berlioz  Orchestral  Works,  also  by  Macdonald 
(University  of  Washington  paperback).  An  excellent  purely  musical  discussion  of  Ber- 
lioz's work  is  Brian  Primmer's  The  Berlioz  Style  (Oxford).  A  much  more  technical  book, 
which  grew  out  of  a  doctoral  dissertation,  is  D.  Kern  Holoman's  The  Creative  Process 
in  the  Autograph  Musical  Documents  of  Hector  Berlioz,  c.  1818-1840  (UMI  Research 
Press),  which  traces  the  composition  of  many  of  the  composer's  early  masterpieces  in 
some  detail. 

The  most  direct  and  personal  way  to  begin  finding  out  about  Berlioz  is  from  his  own 
memoirs,  a  masterpiece  of  autobiography.  Despite  the  difficulties  of  his  career  and  his 
increasing  bitterness,  Berlioz's  sense  of  humor  allowed  him  to  achieve  a  remarkable 
balance  in  telling  the  story  of  his  life.  He  is  also  the  finest  writer  among  the  great  com- 
posers, so  the  book  is  memorable  from  the  purely  literary  point  of  view.  The  translation 
to  read  is  the  one  by  David  Cairns,  published  as  The  Memoirs  of  Hector  Berlioz,  which 
can  be  found  in  libraries  (the  Norton  edition,  once  available  in  paperback,  seems  to  be 
out  of  print).  An  older  translation  by  Ernest  Newman  is  still  available  (Dover),  but  it 
lacks  the  detailed  corrections  of  Berlioz's  misstatements  and  exaggerations.  Nonethe- 
less the  Memoirs  capture  the  composer's  pride,  wit,  passion,  and  sardonic  humor  with 
special  flair. 

BMG  Classics  is  recording  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  in  this 
week's  performances  of  Berlioz's  Requiem  for  future  release  on  RCA  Victor  Red  Seal. 
Though  not  listed  in  the  current  catalogue,  Charles  Munch's  BSO  recording  of  the 
Requiem  with  tenor  Leopold  Simoneau  and  the  New  England  Conservatory  Chorus, 
Lorna  Cooke  deVaron,  conductor,  was  expertly  remastered  for  compact  disc  several 
years  ago  (RCA).  The  other  important  recording  is  the  one  in  Sir  Colin  Davis's  Berlioz 
cycle  for  Philips,  with  tenor  Ronald  Dowd  and  the  London  Symphony  Orchestra  and 
Chorus. 

— S.L. 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


r 


n 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name_ 


.Tel. 


Address. 


City. 


State. 


.Zip. 


Please  send  your  contribution  to:  Daniel  R  Breen,  Direaor  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115.  ^  ^^  "^""5 

A  ponion  of  your  gift  may  be  tax-deduaible.  For  information  call  (617)  638-9251.  KEEPGREAT  MUSIC  AUVE 
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\inson  Cole 

Tenor  Vinson  Cole  has  been  internationally  acclaimed  for  his  perform- 
ances on  the  operatic  stage,  with  leading  symphony  orchestras,  and  in 
recital.  Born  in  Kansas  City,  Missouri,  to  an  artistic  family,  Mr.  Cole 
began  studying  voice  when  he  was  nine,  attended  the  Philadelphia 
Musical  Academy  on  a  full  scholarship,  and  continued  his  studies  at 
the  Curtis  Institute  with  Margaret  Harshaw.  In  1976  he  won  the  Na- 
tional Award  in  Chicago's  prestigious  WON  "Auditions  of  the  Air. "  The 
following  year  he  received  the  first-prize  Weyerhauser  Award  at  the 
Metropolitan  Opera  National  Auditions  and  grants  from  the  Rockefeller 
Foundation.  This  season  Mr.  Cole  makes  his  Berlin  Opera  debut  in 
Gluck's  Alceste^  returns  to  Seattle  Opera  as  Nadir  in  Bizet's  The  Pearl  Fishers,  and  appears 
in  Israel  in  Rigoletto.  In  addition  to  his  Symphony  Hall  appearances  in  Berlioz's  Lelio  and 
Requiem,  he  will  also  accompany  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  to  Europe, 
for  performances  oi Lelio  in  London  and  of  both  works  in  London  and  Paris.  Other  appearances 
this  season  include  Beethoven's  Missa  Solemnis  under  Sir  Georg  Solti  in  Paris,  Berlin,  and  at 
the  Salzburg  Easter  Festival;  Mahler's  Eighth  Symphony  with  Christoph  Eschenbach  and  the 
Houston  Symphony;  Faust  with  Opera  Pacific;  and,  with  Washington  Concert  Opera,  his  first 
Arrigo  in  Verdi's  /  vespri  siciliani.  In  recent  seasons  he  has  given  recitals  in  New  York,  Salzburg, 
and  Paris,  and  has  appeared  numerous  times  on  the  PBS  television  network,  including  a  Christ- 
mas concert  at  the  White  House,  the  Mostly  Mozart  Festival's  opening  concert  in  1990,  and  a 
New  York  Philharmonic  telecast.  Mr.  Cole  made  his  professional  operatic  debut  in  1976  at  the 
San  Francisco  Spring  Opera,  appeared  with  New  York  City  Opera  from  1979  to  1982,  made  his 
Salzburg  Festival  debut  at  Herbert  von  Karajan's  invitation  in  1983,  and  made  his  Metropolitan 
Opera  debut  in  1987.  His  numerous  recordings  include  Strauss's  Der  Rosenkavalier,  Mozart's 
Requiem,  and  Beethoven's  Ninth  Symphony  and  Missa  Solemnis  all  under  the  direction  of 
Herbert  von  Karajan,  as  well  as  Verdi's  Requiem,  under  Claudio  Abbado  and  the  title  role  of 
Stravinsky's  Oedipus  Rex.  Mr.  Cole  made  his  Boston  Symphony  debut  in  August  1982,  as 
Jaquino  in  Fidelia  under  Seiji  Ozawa's  direction,  and  has  since  returned  to  perform  Britten's 
Les  Illuminations,  Handel's  Ode  for  St.  Cecilia's  Day,  Schumann's  Das  Paradies  und  die  Peri, 
Beethoven's  Mass  in  C,  Verdi's  Requiem,  and,  in  April  1991,  the  role  of  Narraboth  in  Strauss's 
Salome. 


1412  Ei  BeacoFStre^^^Wfne,  Massachusetts  02146 
<617)  738-5700   •    1-800-343-8535_5  PAX  (61%|3a-1512 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970, 
when  founding  conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center;  the  chorus  celebrated 
its  twentieth  anniversary  in  April  1990.  Co-sponsored  by  theTangle- 
?    wood  Music  Center  and  Boston  University,  and  originally  formed  for 
performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the 
chorus  was  soon  playing  a  major  role  in  the  BSO  s  Symphony  Hall 
season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orches- 
tra, the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate 
their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood, 
working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops,  and  such  promi- 
nent guest  conductors  as  Bernard  Haitink,  Roger  Norrington,  and  Simon  Rattle.  The  chorus 
has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  record- 
ings, beginning  with  Berlioz's  The  Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975 
Grammy  nominee  for  Best  Choral  Performance.  Recordings  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  currently  available  on  compact  disc  also  include  Tchaikovsky's  Pique 
Dame,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second  and  Eighth  symphonies, 
and  Schoenberg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle,  on  Deutsche  Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis 
et  Chloe  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direction.  They  may 
also  be  heard  on  two  Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra:  "Joy 
to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  conductor  of  the 
MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  which  he  founded  in  1977.  Mr.  Oliver  recently  recorded  an  album 
with  the  John  Oliver  Chorale  for  Koch  International,  to  include  three  pieces  written  specifically 
for  the  Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan, 
and  William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  His 
recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with 
the  New  Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  with  the  Berkshire 
Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  at  Tanglewood  in 
1985. 


For  Information  Call 
(617)  262-3900 


Assisted  living  in  the  Back  Bay 

*  Assistance  with  *  Superb  dining 

bathing,  dressing ...     •  Health  &  Wellness  program 

*  Private,  elegant  *  24  Hour  Emergenq^  Response 
1  &  2  room  suites         •  Respite  Stay  Available 


314  Commonwealth  Avenue 

Boston,  MA  02115 

Member  Assisted  Living  Facilities  Association  of  America 


Equal  Housing 
Opportunity 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

Sopranos 

Carol  Amaya 
Annette  Anfinrud 
Gina  Beck 
Michele  M.  Bergonzi 
Joanne  Colella  Boag 
Sarah  Brannen 
Susan  Cavalieri 
Bonita  Ciambotti 
Jane  Circle 
Lorenzee  Cole 
Patricia  Cox 
Ann  M.  Dwelley 
Beth  Goldman  Galer 
Cheri  Hancock 
Amy  Harris 
Catherine  Hatfield 
Anne  Keaney 
Holly  MacEwen  Krafka 
Barbara  MacDonald 
Julia  Ravinsky 
Charlotte  C.  Russell 
MelanieW.  Salisbury 
Pamela  Schweppe 
S.  Lynn  Shane 
Joan  Pernice  Sherman 
Patricia  J.  Stewart 
Jennifer  Wehr 

Mezzo-sopranos 

Maisy  Bennett 

Betty  Blume 

Sharon  Brown 

Sharon  Carter 

Barbara  Clemens 

Ethel  Crawford 

Diane  Droste 

Barbara  Naidich  Ehrmann 

Paula  Folkman 

Dorrie  A.  Freedman 

Irene  Gilbride 

Donna  Hewitt-Didham 

Diane  Hoffman 

Evelyn  Eshleman  Kern 

Donna  Kim 

\^rginia  S.  Hecker,  Manager 
Frank  Corliss,  Rehearsal  Pianist 


Alice  Lin 

Gale  Livingston 

Dorothy  W.  Love 

Judith  Lyon-Mitchell 

April  Merriam 

Roslyn  Pedlar 

Susan  Quinn  Pierce 

Sahoko  Sato 

Linda  Kay  Smith 

Ada  Park  Snider 

Julie  Steinhilber 

Constance  L.  Tumburke 

Christina  Lillian  Wallace 

Eileen  West 

Sue  Wilcox 

Cynthia  Rodgers  Zimmerman 

Tenors 

Brad  W.  Amidon 
Antone  Aquino 
John  C.  Barr 
Richard  A.  Bissell 
Kenneth  I.  Blum 
William  A.  Bridges,  Jr. 
Andrew  0.  Crain 
Keith  Daniel 
Reginald  Didham 
Michael  P.  Gallagher 
J.  Stephen  Groff 
David  M.  Halloran 
Craig  W.  Hanson 
Dean  Armstrong  Hanson 
Fred  Haubensak 
JohnW.  Hickman 
Richard  P  Howell 
Stanley  Hudson 
Warren  D.  Hutchison 
James  R.  Kauffman 
Ronald  Lloyd 
Daniel  Lo 
Henry  Lussier 
Ronald  J.  Martin 
A.J.  McCaffrey 
David  Hale  Mooney 
John  R.  Papirio 


David  Raish 

W.  Calhoun  Robertson 

David  Loring  Rose 

Barry  Singer 

Don  P.  Sturdy 

Joe  Tucker 

Benjamin  Antes  Youngman 

Basses 

Peter  T.  Anderson 
John  Cavallaro 
Li-lan  Cheng 
James  W.  Courtemanche 
Edward  E.  Dahl 
Anil  Gehi 
Jay  Gregory 
Mark  L.  Haberman 
David  K.  Kim 
John  Knowles 
John  Kohl 
Timothy  Lanagan 
Lee  Leach 
Steven  Ledbetter 
David  K.  Lones 
Greg  Mancusi-Ungaro 
Rene  A.  Miville 
Clark  Nelson 
John  W  Norton 
Stephen  H.  Owades 
Carl  R.  Petersheim 
Michael  J.  Prichard 
Colman  Reaboi 
Peter  Rothstein 
Vladimir  Roudenko 
A.  Michael  Ruderman 
Karl  Schoellkopf 
Frank  R.  Sherman 
Peter  S.  Strickland 
Brad  Turner 
Thomas  C.  Wang 
Terry  L.  Ward 
Peter  Wender 
Warren  P.  Ziegler 
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KEEP  GREAT  MUSIC  ALIVE 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support 
during  the  1992-93  season.  These  patrons  have 
each  donated  $1,500  or  more  to  either  the  Boston 
Symphony  Annual  Fund  or  one  or  more  of  the  BSO 
Capital  Gift  Programs.  Gifts  to  the  Annual  Fund  are 
unrestricted  and  are  applied  directly  to  the  Orches- 
tra's operating  budget.  Capital  Gifts  include  Named 
Endowment  Funds,  Endowed  Orchestra  Chairs,  the 
Symphony  Hall  Renovation  Campaign,  Endowed 
Seats  in  Symphony  Hall,  Pooled  Life  Income  Plan 
gifts,  and  unrestricted  gifts  to  endowment.  This 
roster  acknowledges  contributions  received  between 
September  1,  1992  and  August  31,  1993. 

Annual  Fund  Contributors 


Patrons 
$10,000  + 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Mrs.  Harris  Fahnestock 
Honorable  and  Mrs.  John  H. 
Fitzpatrick 


Mr.  and  Mrs.  Richard  M.  Eraser 
Mrs.  Kenneth  J.  Germeshausen 
Mr.  and  Mrs.  Francis  W.  Hatch 
Mr.  and  Mrs.  Stanley  H.  Kaplan 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 


Mr.  and  Mrs.  William  J.  Poorvu 
Mrs.  George  R.  Rowland 
Dr.  and  Mrs.  W.  Davies  Sohier 
Mr.  and  Mrs.  William  E 

Thompson 
Mrs.  Joan  D.  Wheeler 
Anonymous  (3) 


Sponsors 
$5,000  -  $9,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  John  M.  Bradley 
Mrs.  Florence  C.  Chesterton-Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  and  Mrs.  John  E  Cogan,  Jr. 
Ms.  Mary  Hart  Cogan 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Michael  H.  Davis 
Ms.  Katherine  Fanning 

and  Mr.  Amos  C.  Mathews 
Mr.  and  Mrs.  Dean  W.  Freed 


Mrs.  Haskell  R.  Gordon 

Mrs.  James  H.  Grew 

Bayard  and  Julie  Henry 

Mrs.  Marilyn  Brachman  Hoffman 

Mrs.  Ellen  0.  Jennings 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Mrs.  Robert  B.  Newman 

Mrs.  Andrew  J.  Palmer 


Mr.  and  Mrs.  James  H. 

Perkins,  Jr. 
Rufus  M.  Perkins 
Ms.  Louisa  C.  Porter 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  0.  Taylor 
Yawkey  Foundation  II 
Anonymous  (3) 


Fellows 

$2,500 -$4,999 


Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  James  B.  Ames 
Mr.  and  Mrs.  David  L.  Anderson 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Professor  and  Mrs.  Rae  D. 

Anderson 


Mr.  and  Mrs.  John  E.  Beard 
Nancy  and  Mark  Belsky 
Mr.  and  Mrs.  Samuel  W. 

Bodman  III 
Mrs.  Lenore  Boehm 
Mr.  and  Mrs.  Arthur  Carr 
Charles  Christenson 
Dr.  and  Mrs.  Stewart  H.  Clifford 


Mr.  and  Mrs.  AbramT.  Collier 

Mr.  and  Mrs.  William  H.  Congleton 

Mr.  and  Mrs.  John  L.  Cooper 

Mr.  and  Mrs.  Eric  Cutler 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

William  R.  Elfers 

Mr.  and  Mrs.  Richard  S.  Emmet 

Mrs.  Hortense  F.  Feldblum 
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TwemyfJiLm^. 


John  Gamble 

Professor  and  Mrs.  Ray  A.  Goldberg 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 

Mr.  and  Mrs.  James  B.  Hangstefer 

Mr.  and  Mrs.  Noah  T.  Herndon 

Mr.  and  Mrs.  BelaT.  Kalman 

Mrs.  George  I.  Kaplan 

Rita  J.  and  Stanley  H.  Kaplan 

Foundation 
Ms.  Susan  B.  Kaplan 

and  Mr.  Ami  Trauber 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Allen  Z.  Kluchman 


Mr.  and  Mrs.  David  Knight 

Carl  Koch 

Mr.  and  Mrs.  John  M.  Kucharski 

Mrs.  James  F.  Lawrence 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  John  F.  Magee 

Mr.  and  Mrs.  E.  James  Morton 

Miss  Alice  B.  Newell 

Ms.  Edith  H.  Overly 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Andrall  E.  Pearson 

Mrs.  Thorn  Pendleton 


Mrs.  Paul  Pigors 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  William  C.  Rousseau 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

Mrs.  Patricia  Hansen  Strang 

Mrs.  Charles  H.  Taylor 

Stephen  Tilton 

Charles  M.  Werly 

Mr.  and  Mrs.  Thomas  H.P  Whitney 

Miss  Elizabeth  Woolley 

Anonymous  (4) 


Members 
$1,500    $2,499 


Mr.  and  Mrs.  Robert  W.  Adams 
Mr.  and  Mrs.  Alvin  B.  Allen 
Mr.  and  Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Mrs.  Elsie  J.  Apthorp 
Marshall  and  Patricia  Armstrong 
Susan  A.  and  Donald  P.  Babson 
Mr.  and  Mrs.  Vincent  Bajakian 
Mr.  and  Mrs.  David  Bakalar 
Mrs.  Hope  Lincoln  Baker 
Mr.  and  Mrs.  Stephen  Y.  Barrow 
Mr.  and  Mrs.  Robert  B.  M.  Barton 
Mr.  and  Mrs.  Richard  E.  Bennink 
James  K.  Beranek 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  George  W.  Berry 
Mr.  and  Mrs.  Jordon  Birger 
Peter  M.  Black 

Mr.  and  Mrs.  Michael  J.  Bohnen 
Mr.  and  Mrs.  Donald  C. 

Bowersock,  Jr. 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Betty  0.  and  Richard  S.  Burdick 
Mr.  and  Mrs.  J.  Gary  Burkhead 
Mr.  and  Mrs.  Allan  T.  Buros 
Dr.  and  Mrs.  Paul  A.  Buttenwieser 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Ms.  Caroline  C.  Campbell 
Mr.  and  Mrs.  Harold  Caro 
Mrs.  William  Claflin  III 
Mr.  and  Mrs.  James  F.  Cleaiy 
Mrs.  Nicholas  B.  Clinch 
Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mr.  and  Mrs.  I.  W.  Colburn 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 


Johns  H.  Congdon 

Mr.  and  Mrs.  William  E  Connell 

Mr.  and  Mrs.  Woolsey  S.  Conover 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  William  M.  Crozier,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W.  Davis 
Miss  Amy  Davol  (d) 
Mrs.  Pierre  de  Beaumont 
Mrs.  E  Stanton  Deland,  Jr. 
Mr.  William  R  D'Elia 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  John  H.  Dickison 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Dr.  Richard  W  Dwight 
Mrs.  Charles  Freedom  Eaton,  Jr. 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  William  Elfers 
Mrs.  Priscilla  Endicott 
Henry  0.  Fagerberg 
Mr.  and  Mrs.  J.  Richard  Fennell 
Mrs.  Sewall  H.  Fessenden 
Mr.  and  Mrs.  Benjamin  Fisher 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  and  Mrs.  Eugene  M.  Freedman 
Stefan  M.  Freudenberger 
Mrs.  Robert  G.  Fuller 
Mr.  and  Mrs.  Robert  L.  Gable 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 


Mr.  and  Mrs.  Richard  J.  Gilbert 
Mr.  and  Mrs.  Robert  R.  Glauber 
Mrs.  Morton  R.  Godine 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Joel  A.  Goldthwait 
Mr.  and  Mrs.  Mark  R.  Goldweitz 
Mrs.  Harry  N.  Gorin 
Mrs.  Stephen  W  Grant 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Alan  J.  Green 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Mrs.  N.  Penrose  Hallowell,  Jr. 
Mr.  and  Mrs.  Robert  G.  Hargrove 
Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Harry  R.  Hauser 
Joseph  and  Jan  Brett  Hearne 
Mr.  and  Mrs.  Ulf  B.  Heide 
Mr.  and  Mrs.  Joe  M.  Henson 
Mr.  and  Mrs.  Edwin  W.  Hiam 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  E  High 
Mr.  and  Mrs.  Richard  D.  Hill 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Daniel  A.  Hosage 
Mr.  and  Mrs.  Charles  Housen 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Joseph  Hyman 
Mrs.  Albert  S.  Kahn 
Mrs.  S.  Charles  Kasdon 
Mr.  and  Mrs.  Gordon  E  Kingsley 
Mason  J.  0.  Klinck 
Dr.  and  Mrs.  Arthur  R.  Kravitz 
Mr.  and  Mrs.  Harvey  C.  Krentzman 
Mr.  and  Mrs.  Benjamin  H.  Lacy 
Mr.  and  Mrs.  David  L.  Landay 
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Mr.  and  Mrs.  Lx)uis  E.  Lataif 

Allen  Latham,  Jr. 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Graham  Atwell  Long 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Ms.  Diane  H.  Lupean 

Mrs.  \^ctorA.  Lutnicki 

Mr.  and  Mrs.  J.  Peter  Lyons 

Mr.  and  Mrs.  John  W.  Mahoney 

Mr.  and  Mrs.  Gael  Mahony 

Mrs.  Olivia  A.  Manice 

Mr.  and  Mrs.  Satoru  Masamune 

Dr.  and  Mrs.  John  D.  Matthews 

Mr.  and  Mrs.  William  F.  Meagher,  Jr. 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  Robert  G.  Millar 

Mr.  and  Mrs.  Adolf  F.  Monosson 

Robert  M.  Morse 

Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mr.  and  Mrs.  David  G.  Mugar 
Mr.  and  Mrs.  Albert  L.  Nickerson 
Mrs.  Richard  R  Nyquist 
Miss  Mary-Catherine  O'Neill 
Mrs.  Andrew  Oliver 
Mr.  and  Mrs.  Stephen  D.  Paine,  Jr. 
Mr.  and  Mrs.  Walter  H.  Palmer 
Gary  M.  Palter 

Mr.  and  Mrs.  Joseph  M.  Paresky 
Miss  Harriet  F.  Parker 
Mrs.  Brackett  Parsons 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  and  Mrs.  Thomas  L.  Phillips 
Mr.  and  Mrs.  Richard  D.  Phippen 
Mr.  and  Mrs.  Daniel  Pierce 


Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Richard  Preston 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  Richard  Prouty 

Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mrs.  J.  C.  Rauscher 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  David  G.  Robinson 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  Lewis  Rubin 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Albert  J.  Sandler 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  John  G.  Schmid 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Harold  W.  Schwartz 

Mr.  and  Mrs.  Thomas  J.  Scott 

Alan  H.  Scovell 

Mr.  and  Mrs.  Charles  N.  Shane 

Ms.  Eileen  C.  Shapiro 

Dr.  Jerome  H.  Shapiro 

and  Meredith  Pearlstein  Shaprio 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L.  Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Richard  and  Susan  Smith  Foundation 
Mr.  and  Mrs.  W.  Thomas  Smith 
Mr.  and  Mrs.  Eliot  Snider 
Mr.  and  Mrs.  Howland  J.  Stagg  III 
Dr.  and  Mrs.  Fredrick  J.  Stare 


Mrs.  Irma  Mann  Stearns 

and  Dr.  Norman  Stearns 
Mr.  and  Mrs.  Thornton  Stearns 
Theodore  E.  Stebbins,  Jr. 
Mr.  and  Mrs.  Ira  Stepanian 
Howard  H.  Stevenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Robert  E.  Sullivan 
Dr.  and  Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  Anthony  A.  Tambone 
Mr.  and  Mrs.  John  F.  Taplin 
Mr.  and  Mrs.  Theodore  H.  Teplow 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  W.  Nicholas  Thorndike 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  John  Tlllinghast 
Drs.  Eugene  J.  and  Hilde  H.  Tillman 
William  W.  Treat 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr. 
Mrs.  Irving  Usen 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Stephen  R.  Weber 
Mrs.  George  Macy  Wheeler 
Stetson  Whitcher 
Miss  Christine  White 
Dr.  and  Mrs.  Harold  J.  White 
Mrs.  Florence  T.  Whitney 
Mrs.  Nancy  P.  Williams 
Mr.  and  Mrs.  Ralph  B.  Williams 
Mrs.  Shepard  E  Williams 
Mr.  and  Mrs.  Thomas  B.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 
Drs.  Richard  J.  and  Judith  Wurtman 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Anonymous  (15) 


For  A  Powerful  Real  Estate  Performance... 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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Capital  Gifts  Contributors 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  individuals 
whose  cash  payments  to  a  Boston  Capital  Gift  Program  made  during  the  1992-93 
season  equal  or  exceed  $1,500. 


Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Frank  G.  Allen,  Jr. 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  J.  P.  Barger 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mrs.  Edward  F.  Bland 
Mr.  and  Mrs.  Arnold  Bloom 
Mrs.  Lenore  Boehm 
Mrs.  Charles  D.  Brown 
Mrs.  Michael  H.  Buonsanto 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Mrs.  George  H.  A.  Clowes 
Mr.  and  Mrs.  John  F.  Cogan,  Jr. 
Johns  H.  Congdon 
Mr.  and  Mrs.  William  H.  Congleton 
Mrs.  Hamilton  Coolidge 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Mr.  and  Mrs.  Michael  H.  Davis 


Mr.  and  Mrs.  Eugene  B.  Doggett 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mr.  and  Mrs.  J.  Richard  Fennell 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Dean  W.  Freed 

Mr.  and  Mrs.  Eugene  M.  Freedman 

Dr.  Joyce  B.  Friedman 

Mrs.  Kenneth  J.  Germeshausen 

Michael  A.  Halperson 

Joseph  and  Jan  Brett  Hearne 

Miss  Frances  Henderson 

Mrs.  Francis  L.  Higginson 

Mr.  and  Mrs.  George  F.  Hodder 

Mrs.  Joan  Vaughan  Ingraham 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  and  Mrs.  David  I.  Kosowsky 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mr.  and  Mrs.  Thomas  H.  Lee 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  Paul  M.  Montrone 


Mrs.  Hanae  Mori 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  Harold  Natt 

Mrs.  Richard  P.  Nyquist 

Mr.  and  Mrs.  George  W  Pearce 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Irving  W  Rabb 

John  W.  Regan 

Mr.  and  Mrs.  Stanley  J.  Richmond 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  William  C.  Rousseau 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Michael  B.  Salke 

Roger  A.  Saunders 

Mr.  and  Mrs.  Carl  Shapiro 

Dr.  Jerome  H.  Shapiro 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  John  L.  Thorndike 

Mrs.  Constance  V.  R.  White 

Mr.  and  Mrs.  Angus  F  Wilson 

Mrs.  John  J.  Wilson 

Dr.  and  Mrs.  Maurice  L.  Zigmond 


The  Boston  Symphony  Orchestra  is  also  grateful  to  the  following  Corporations 
and  Foundations  for  their  contributions  of  $1,500  and  above  to  one  or  more  of 
the  Capital  Gift  Programs. 


Arthur  Andersen  &  Co. 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Boston  Park  Plaza  Hotel  &  Towers 
Chiles  Foundation 
Clark  Charitable  Trust 
Connell  Limited  Partnership 
Coopers  &  Lybrand 


Dynatech  Corporation 
The  Gillette  Company 
Grainger  Foundation 
John  Hancock  Financial  Services 
Henry  Hornblower  Fund,  Inc. 
Liberty  Mutual  Insurance  Group 
The  Edward  MacCrone  Charitable 
Trust 


The  May  Stores  Foundation 

The  New  England 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank,  N.A. 

WCRB 

Carl  A.  Weyerhauser  Trust 
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How  the  well-off 
become  better  off. 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New   York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 


Member  FDIC.  An  Equal  Housing  Lender. 


(=1   ©1 


993  The  Boston  Company,  Inc. 


You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you're  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

C  ATA  L  YST   FOR  COM  M  U  N  IT  Y 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


centers 

of  APr^nca 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 
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There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWTHAT  Vm  OW 


Member  FDIC 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  generous 
support  of  the  following  foundations.  Their  grants  have  made  possible  a  variety 
of  programs  and  projects. 


Aaron  Copland  Fund  for  Music,  Inc. 

Acushnet  Foundation 

The  Lassor  and  Fanny  Agoos  Charity 

Fund 
AKC  Fund,  Inc. 
Anthony  Advocate  Foundation 
Associated  Grantmakers 
AT&T  Foundation 
J.M.R.  Barker  Foundation 
Barrington  Foundation 
The  Theodore  H.  Barth  Foundation 
Adelaide  Breed  Bayrd  Foundation 
Charles  S.  Bird  Foundation 
Boston  Foundation 
The  Bristol-Myers  Squibb 

Foundation,  Inc. 
The  Britten-Pears  Foundation 
Cambridge  Community  Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation,  Inc. 
The  Clowes  Fund,  Inc. 
Covenant  Foundation 
Jessie  B.  Cox  Charitable  Trust 
Nathan  Cummings  Foundation 
Nancy  Sayles  Day  Foundation 
Demoulas  Foundation 
The  Dennis  Family  Foundation 
Geraldine  R.  Dodge  Foundation 
Alice  Willard  Dorr  Foundation 
The  Eastman  Charitable  Fund 
Eaton  Foundation 
Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen  Foundation 
G.P.  and  Rose  Gardner  Charitable 

Trust 


Ann  and  Gordon  Getty  Foundation 

The  Gordon  Fund 

The  Nehemias  Gorin  Foundation 

The  Florence  J.  Gould  Foundation 

Grainger  Foundation 

Elizabeth  Grant  Trust 

The  Robert  Z.  Greene  Foundation 

The  William  and  Mary  Greve 

Foundation,  Inc. 
Grosberg  Family  Charity  Fund 
HCA  Foundation 
The  Henfield  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Hunt  Foundation 
Koussevitzky  Memorial  Trust  Fund 
Koussevitzky  Music  Foundation,  Inc. 
The  Kresge  Foundation 
Raymond  E.  Lee  Foundation 
June  Rockwell  Levy  Foundation 
The  Lowell  Institute 
James  A.  Macdonald  Foundation 
Helen  and  Leo  Mayer  Charitable 

Trust 
McCarthy  Family  Foundation 
Frank  and  Gloria  Moody  Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans  Foundation 
The  New  England  Foundation 
Nichols  Foundation 
Olivetti  Foundation,  Inc. 
Oxford  Fund,  Inc. 
Overly  Foundation 

The  Palriwala  Foundation  of  America 
The  Bessie  Pappas  Charitable 

Foundation 


Amelia  Peabody  Charitable  Fund 

The  Pew  Charitable  Trusts 

Property  Capital  Trust 

Olive  Higgins  Prouty  Foundation 

Ress  Family  Foundation 

The  Rhode  Island  Foundation 

Frederick  W.  Richmond  Foundation, 

Inc. 
Billy  Rose  Foundation,  Inc. 
Richard  Saltonstall  Charitable 

Foundation 
The  William  E.  and  Bertha  Schrafft 

Charitable  Trust 
Albert  Shapiro  Fund 
Miriam  Shaw  Fund 
George  and  Beatrice  Sherman 

Family  Charitable  Trust 
The  Seth  Sprague  Educational 

and  Charitable  Foundation 
The  Stearns  Charitable  Trust 
Nathaniel  and  Elizabeth  P. 

Stevens  Foundation 
The  Stephen  and  Sybil  Stone 

Foundation 
The  Stone  Charitable  Foundation, 

Inc. 
Ann  and  David  Stoneman  Charitable 

Foundation,  Inc. 
Gertrude  W.  and  Edward  M.  Swartz 

Charitable  Trust 
Charles  Irwin  Travelli  Fund 
Edwin  S.  Webster  Foundation 
Carl  A.  Weyerhaeuser  Trust 
Yawkey  Foundation 
Anonymous  (4) 


For  information  on  foundation  support  for  the  BSO,  contact  John  C.  Marksbury,  Director  of 
Foundation  and  Government  Support,  Symphony  Hall,  Boston,  MA  02115  (617)  638-9264. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 

NEC 
Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 
State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX  Corporation 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Tanglewood  Opening  Night 


Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifflin  Company 

Bank  of  Boston 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Raytheon  Company 

John  Hancock 
Financial  Services 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business 

! 

Leadership  Association 

($10,000  and  above) 

[ 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its                                         i 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully                            ■  i 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 

Beethoven  Society 

$500,000  and  above 

Digital  Equipment  Corporation 
Robert  B.  Palmer 

NEC  Corporation                                                                       , 
Tadahiro  Sekimoto 

Gold  Baton 

$100,000-$499,999 

Bank  of  Boston 
Ira  Stepanian 

WCRB  102.5  FM 

Cynthia  Scullin 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

Silver  Baton 

$75,000-$99,999 

The  Boston  Company 
W.  Keith  Smith 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

Dynatech  Corporation 
John  F.  Reno 

NYNEX  Corporation 
William  C.  Ferguson 

Bronze  Baton 

$50,000-$74,999 

Country  Curtains  &  The  Red  Lion  Inn                              Lexus 

Jane  &  Jack  Fitzpatrick                                                         George  E.  Borst 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 

Conductor's 

$25,000 


Coopers  &  Lybrand 
Francis  A.  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  O.  Nelson 


Circle 

,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Zetcher 

TDK  Electronics  Corporation 

Takashi  Tsujii 


Principal 

$15,000- 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

AT&T 

Neil  Curran,  John  F.  McKinnon 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William,  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 


Player 

,999 

Four  Seasons  Hotel 
Robin  A.  Brown 

GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Honor  Roll 

$10, 000-$  14, 999 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
Joseph  P.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/ Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A .  Bowman 


I 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

^'Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

''Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F  Rnnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building/Contracting 


*  Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 

Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 
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*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Afiair 
Holly  R  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical  /  Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 


*  Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/ Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5  FM 

Cynthia  ScuUin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*AIImerica  Financial 
John  F.  O'Brien 
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*  Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Fmancial  Corporation — 
Bank  of  Tokyo 
E.E  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co 
NoahT.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 
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FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 
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THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Rnance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAl 
SERVICES 

Wdliam  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  &  i 

COMPANY  j 

Harold  W.  Schwartz  4 

KRUPP  COMPANIES  | 

George  Krupp  ! 

*Liberty  Financial  Companies,  Incj 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 


LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 
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PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
William  H.  Keough 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Rnancial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 


EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  R  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


Hotels/Restaurants 

*=Back  Bay  Hilton 
Brigitte  Bias 

Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 


*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fltzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Insurance  Group  of 
New  England 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*  North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 
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p,i 

'Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA.  Five  Diamond 

hotel  in  New  England  and  New  York? 


"No,  but  ii  you  num  a  rew  bars..." 


FburSeasonsHotel 

BOSTON 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award  '^''^F'w^  w^F 


GUILD,  MONRAD  &  GATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


¥or  Those  V^ho  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Gates,  Jr.  Robert  B.  Minturn,  Jr. 
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Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 

Legal 


BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 
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*Wamer  &  Stackpole 
Sam  Adams 


Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/Wholesale 

Distribution 


*Alles  Corporation 
Stephen  S.  Berman 


Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

AutoroU  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W  MacPherson 


THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Bartley  H.  Calder 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 

Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*  Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing  Co. 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  KrakoflF 

DANIELS  PRINTING 

Lee  S.  Daniels 
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*Dartmouth  Publishing,  Inc. 
JeflF  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 


*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 


Real  Estate/ Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 

Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLET  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 


Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 
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*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELI 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 

Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*  Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 
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Travel /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 

Telecommunications 

AT&T 

John  F.  McKinnon 


r'mfy-wntm 


AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 

Francis  A.  Gicca 


MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX  CORPORATION 

William  C.  Ferguson 
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Dinner  and  Symphony. 
In  concert. 

Our  award-winning  chef,  Charles  Grandon,  has  created  a  new  symphony  menu 
that's  a  perfect  prelude  to  the  performance.  The  three-course  dinners  are 

prepared  and  served  with  style.  And  accompanied  by  free  parking. 

You  can  enjoy  your  dinner,  then  stroll  to  symphony  with  time  to  spare. 

Reservations  are  recommended.  Call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 

Turn  in  this  ad  for  free  parking  the  next  time  you  have  dinner  at  the  Cafe  Promenade  on  a  non'Symphony  night. 
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NEXT  PROGRAM  . . . 

Thursday,  November  4,  at  8 
Friday,  November  5,  at  1:30 
Saturday,  November  6,  at  8 

JAMES  CONLON  conducting 


ROUSSEL 


BRITTEN 


Bacchus  etAriane,  Suite  No.  2,  Opus  43 

Ariadne's  Awakening 

Ariadne  and  Bacchus 

Bacchus'  dance 

The  kiss 

Bacchus'  cortege 

Ariadne's  dance 

Ariadne  and  Bacchus 

Bacchanale  and  the  coronation  of  Ariadne 

Concerto  for  Violin  and  Orchestra,  Opus  15 

Moderato  con  moto 
Vivace 

Passacagha.  Andante  lento  (un  poco 
meno  mosso) 


INTERMISSION 


BRITTEN 


RAVEL 


Sinfonia  da  Requiem^  Opus  20 

Lacrymosa  — 
Dies  irae  — 
Requiem  aeternam 

Daphnis  et  Chloe,  Suite  No.  2 

Daybreak  — 
Pantomime  — 
General  Dance 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 


60 


Oxxford 

Hickey-Freeman 
Norman  Hilton 
South  wick 
Burberrys 
Robert  Tklbott 

The  Sox  should 
have  such  a  line  up. 


ONE  LIBERTY  SQUARE 

BOSTON.  02109 

350-6070 


The  Putney  School 


Contemporary  Education  in  a 
Classical  New  England  Setting 


Blending  traditional 

college  preparation  with 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  EUyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 


COMING  CONCERTS  . . . 

Thursday  'A' — November  4,  8-9:55 
Friday  A' — Novembers,  1:30-3:25 
Saturday  A' — November  6,  8-9:55 
JAMES  CONLON  conducting 
MALCOLM  LOWE,  violin 

ROUSSEL  Bacchus  etAriane, 

Suite  No.  2 
BRITTEN  Violin  Concerto 

BRITTEN  Sinfonia  da  Requiem 

RAVEL  Daphnis  et  Chloe, 

Suite  No.  2 

Wednesday,  November  10,  at  7:30 

Open  Rehearsal 
Evans  Mirageas  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C — November  11,  8-9:50 
Friday  'B'— November  12,  1:30-3:20 
Saturday  A'— November  13,  8-9:50 
Tuesday  'C — November  16,  8-9:50 

FRANZ  WELSER-MOST  conducting 
HEINRICH  SCHIFF,  cello 


SCHREKER 


SCHUMANN 
BEETHOVEN 


Chamber  Symphony  for 
Twenty-three  Solo 
Instruments 

Cello  Concerto 

Symphony  No.  4 


Thursday,  November  18,  at  10:30  a.m. 

Open  Rehearsal 
Evans  Mirageas  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'B'— November  18,  8-10 
Friday  A' — November  19,  1:30-3:30 
Saturday  'B' — November  20,  8-10 

ANDRE  PREVIN  conducting 
ANNE-SOPHIE  MUTTER,  violin 

TCHAIKOVSKY  Violin  Concerto 

RACHMANINOFF     Symphony  No.  2 

Programs  and  artists  subject  to  change. 
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Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


David  L.  Babson  &  Co.  Inc. 
Investment  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-0-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wmg,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wmg  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINAIKIALCOUNSEL 
OlDERTHAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 
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Jewelers  Since  1839 
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One  Hundred  and  Thirteenth  Season,  1993-94 
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A  Conductor  in  the  Making 

Marking  Seiji  Ozawa's  twentieth  anniversary  as  music 
director  of  the  Boston  Symphony  Orchestra,  the 
Boston  Symphony  Archives  has  mounted  an  exhibi- 
tion in  the  display  cases  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing,  examining  the  formative 
years  of  his  career.  Mr.  Ozawa's  childhood  in  China 
and  Japan,  and  as  a  student  at  the  Toho  School  of 
Music,  are  richly  illustrated  by  family  photographs 
on  loan  from  the  Ozawa  family  for  this  exhibit.  Other 
aspects  of  his  early  career,  including  his  summer  as 
a  student  at  the  Tanglewood  Music  Center  in  1960, 
are  documented  using  materials  preserved  in  the 

BSO  Archives.  The  photograph  shows  the  Ozawa  family  outside  their  home  in  China,  ca. 

1940.  Pictured  are  Seiji  Ozawa's  parents,  Kaisaku  and  Sakura  Ozawa,  with  (from  left)  their 

four  children:  Katsumi,  Seiji,  Toshio,  and  Mikio  (Pon). 


Choices  without  Compromised^ 

...in  Retirement  Living 


Choose  Boston. 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs . . .  and  the 
Symphony. 

Choose  Beauty. 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  health  care  program.  In 
any  emergency,  help  is  there 
at  the  touch  of  a  button. 


Choose  Financial 

Protection.  Protect 

your  assets  with  our  90% 
refundable  entrance  fee  and 
our  built-in  long-term 
care  insurance  plan. 
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Way  of  Life.  Do  all  of 

the  things  you'd  like  to  do, 
because  our  full  services 
give  you  the  time  you  want 
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Choose  rSpritTghome 

A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 

Please  send  more  information  about  Springhouse  to: 
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Address 

City State Zip 


Mail  to:    "^ 


Springhouse  Information  Center, 
301  S.  Huntington  Ave., 
Boston,  MA  02130 

Or  Call  Today:  (617)  522-0043 
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Changes  at  Symphony  Hall 

With  the  start  of  the  1993-94  season,  the 
Boston  Symphony  Orchestra  has  changed 
the  starting  time  of  the  Friday-afternoon 
subscription  concerts  to  1:30  p.m.  This 
change  has  been  implemented  in  response 
to  subscriber  concerns,  expressed  in  a 
recent  survey,  about  rush-hour  traffic  and 
traveling  in  darkness  during  the  winter 
months.  In  addition,  also  in  response  to 
patrons'  concerns,  Symphony  Hall  is  now^  a 
completely  smoke-free  facility.  Smoking  is 
not  allowed  in  any  area  of  Symphony  Hall. 

New  Sound  Systems  in 
Symphony  Hall 

The  latest  phase  in  an  ongoing  project  to 
install  a  comprehensive  sound  system 
throughout  Symphony  Hall  has  been  com- 
pleted. The  most  recent  installation  of 
equipment  has  improved  the  electronic 
transmission  of  sound  from  the  Symphony 
Hall  auditorium  to  the  Hatch  and  Cabot- 
Cahners  rooms.  Patrons  remaining  in  these 
rooms  will  hear  Boston  Symphony  concerts 
and  other  performances  emanating  from  the 
Symphony  Hall  auditorium  over  a  new 
system  of  multiple  speakers.  To  preserve 
the  listener's  directional  sense  of  the  sound 
source,  the  speakers  have  been  placed 
along  the  walls  closest  to  the  auditorium. 
The  system  can  also  be  used  for  lectures 
and  is  designed  to  allow  for  simultaneous  or 
independent  transmission  of  sound  to  each 
room.  Past  improvements  to  the  Symphony 
Hall  sound  system  have  included  the  up- 
grading of  the  speaker  system  in  the  au- 
ditorium itself,  used  for  lectures,  concert 
narration,  and  announcements. 

BSO  Members  on  Record 

Members  of  the  Boston  Symphony  Orchestra 
are  featured  in  recital  programs  on  a  number 
of  recent  compact  disc  releases. 

Flutist  Fenwick  Smith  is  featured  with 
numerous  BSO  colleagues — oboist  Keisuke 
Wakao,  clarinetists  Thomas  Martin  and 
Craig  Nordstrom,  horn  players  Jonathan 
Menkis  and  Daniel  Katzen,  and  bassoonists 


Richard  Ranti  and  Roland  Small — in  an 
album  of  works  by  German  composer  Carl 
Reinecke,  including  his  Octet  and  Sextet 
for  winds,  and  numerous  smaller  pieces,  on 
the  Etcetera  label. 

A  recent  release  from  Boston  Records 
features  the  late  Harold  Wright  performing 
the  two  Brahms  clarinet  sonatas  and 
Schumann's  Fantasy  Pieces  for  clarinet  and 
piano  with  pianist  Peter  Serkin. 

Another  disc  from  Boston  Records  fea- 
tures BSO  principal  oboist  Alfred  Genovese 
in  Schumann's  Three  Romances,  Poulenc's 
Oboe  Sonata,  and  the  second  movement  of 
Ibert's  Escales  with  pianist  Peter  Serkin. 
Joining  Mr.  Genovese  for  Martin  Loeffler's 
Two  Rhapsodies  for  oboe,  viola,  and  piano 
are  BSO  violist  Burton  Fine  and  former 
BSO  assistant  conductor  Robert  Spano  as 
pianist.  The  disc  also  includes  Mozart's 
Quintet  in  E-flat  for  piano  and  winds  with 
Mr.  Serkin,  Harold  Wright,  horn  player 
Richard  Sebring,  and  bassoonist  Richard 
Svoboda. 

Not  so  new,  but  also  of  interest:  a  solo 
album  by  BSO  principal  harp  Ann  Hobson 
Pilot,  including  music  of  Bach,  Debussy, 
Hindemith,  Faure,  Ravel,  and  others,  plus 
a  solo  harp  arrangement  of  "The  Lord's 
Prayer,"  on  Boston  Records;  an  earlier 
album  by  Fenwick  Smith  of  music  by  French 
composer  Charles  Koechlin,  on  the  Hyper- 
ion label;  and  solo  albums  by  BSO  assistant 
principal  bass  Lawrence  Wolfe  (on  Titanic 
Records),  former  BSO  flutist  Leone  Buyse 
(Crystal  Records)  and  former  principal 
flutist  Doriot  Anthony  Dwyer  (Koch  Inter- 
national). 

Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  November  8  are  works 
by  a  Providence,  R.I. ,  group  of  artists 
called  "19  on  Paper."  The  exhibit  features 
works  on  and  of  paper,  including  prints, 
photographs,  and  paintings.  This  will  be 
followed  by  works  from  One  Vision,  Inc. ,  of 
Boston,  which  specializes  in  representing 
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African-American  artists  (November  8-Janu- 
ary  3).  These  exhibits  are  sponsored  by  the 
Boston  Symphony  Association  of  Volun- 
teers, and  a  portion  of  each  sale  benefits 
the  orchestra.  Please  contact  the  Volunteer 
Office  at  (617)  638-9390,  for  further  infor- 
mation. 

BSO  Members  in  Concert 

Music  Director  Ronald  Knudsen  opens  the 
Newton  Symphony  Orchestra's  twenty-eighth 
season  on  Sunday,  November  7,  at  8  p.m.  at 
Aquinas  College,  15  Walnut  Park,  in  Newton 
Corner.  Pianist  Jonathan  Bass  is  the  fea- 
tured soloist  in  an  all-Brahms  concert 
including  the  Piano  Concerto  No.  1  and  the 
Variations  on  a  Theme  by  Haydn.  Single 
tickets  are  $16  and  $13;  subscription  tickets 
for  the  orchestra's  four-concert  series  are 
available  at  $52  and  $40.  For  more  informa- 
tion, call  (617)  965-2555. 

BSO  principal  trombone  Ronald  Barron 
performs  a  Boston  University  School  for  the 
Arts  faculty  recital  with  pianists  Fred  and 


Jane  Wanger  on  Monday,  November  8,  at 
8  p.m.  at  theTsai  Performance  Center, 
685  Commonwealth  Avenue.  The  all-Amer- 
ican  program  includes  music  of  Ellen  Taaffe 
Zwilich,  John  La  Montaine,  Alec  Wilder, 
James  Willey,  and  Wdliam  Goldstein.  Ad- 
mission is  free. 

The  Boston  Artists  Ensemble  opens  its 
1993-94  season  with  Beethoven's  G  major 
string  quartet.  Opus  18,  No.  2,  and 
Schubert's  C  major  string  quintet,  D.956. 
Guest  artist  Bernard  Greenhouse,  cello, 
joins  BSO  members  Tatiana  Dimitriades 
and  Victor  Romanul,  violin.  Burton  Fine, 
viola,  and  cellist  Jonathan  Miller,  the  en- 
semble's founder.  Performances  are  on  Friday, 
November  12,  at  8  p.m.  at  the  Second 
Church  in  Newton,  60  Highland  Street, 
West  Newton,  and  on  Friday,  November  19, 
at  8  p.m.  at  the  Peabody  Museum  in  Salem 
(where  a  light  supper  and  dessert  are  oflFered). 
Call  (617)  527-8662  for  ticket  information, 
including  series  prices,  senior  and  student 
discounts,  and  Peabody  Museum  member 
discounts. 


Yet  another  death — that  of  former  BSO  clarinetist  Peter  Hadcock — has  saddened  the 
Boston  Symphony  Orchestra  family. 


Peter  Hadcock 

April  11,  1940-0ctober24,  1993 

Appointed  to  the  Boston  Symphony  Orchestra  by  Erich  Leins- 
dorf,  Peter  Hadcock  was  assistant  first  clarinetist  and  E-flat 
clarinetist  of  the  Boston  Symphony  Orchestra  for  twenty-five 
years,  from  1965  until  his  retirement  at  the  end  of  the  1990 
Tanglewood  season.  Born  in  Michigan,  Mr.  Hadcock  graduated 
from  the  Eastman  School  of  Music  with  a  Performer's  Certifi- 
cate in  clarinet;  his  teacher  was  Stanley  Hasty.  He  joined  the 
Buffalo  Philharmonic  as  clarinetist  and  E-flat  clarinetist  during 
his  senior  year  at  Eastman,  and  became  first  clarinet  of  that 
orchestra  three  years  later,  joining  the  Boston  Symphony  after  that.  He  performed  in 
solo  and  chamber  music  recitals  throughout  the  northeast,  and  gave  master  classes 
in  the  United  States  and  China.  Mr.  Hadcock  taught  at  the  New  England  Conserva- 
tory of  Music  and  at  the  Tanglewood  Music  Center.  Before  that  he  taught  at  the  State 
University  of  New  York  and  at  the  Hartt  School  of  Music  in  Connecticut.  In  the  spring 
of  1982  he  was  visiting  professor  of  clarinet  at  Eastman.  He  edited  music  for  Interna- 
tional Music  Publishers,  had  articles  printed  in  several  magazines,  and  compiled  a 
book  of  orchestral  excerpts  for  the  E-flat  clarinet.  He  recorded  chamber  music  for 
Northeastern  Records,  and  with  the  Boston  Symphony  Chamber  Players  for  Deutsche 
Grammophon.  Mr.  Hadcock  was  admired  and  respected  by  all  who  knew  him,  not 
just  for  his  musicianship,  but  also  for  his  honesty,  foresight,  and  perception  of 
character — traits  much  appreciated  by  family  and  friends,  and  also  by  the  numerous 
students  who  benefited  from  his  personal  as  well  as  musical  insights. 


The  Boston  Symphony  Orchestra  is  saddened  to  note  the  deaths  of  Maurice  Abravanel, 
artist-in-residence  for  many  years  at  the  Tanglewood  Music  Center,  and  BSO  Trustee 
and  longtime  volunteer  Jean  Koch. 


Maurice  Abravanel 

January  6,  1903-September  22,  1993 

He  never  conducted  the  Boston  Symphony  Orchestra,  yet  during  the 
last  decade  of  his  life,  when  he  became  a  welcome  "presence"  at 
Tanglewood — including  a  summer  as  Acting  Director  of  the  Tangle- 
wood  Music  Center  in  1982,  and  thereafter  as  an  annual  artist-in- 
residence — Maurice  Abravanel  created  among  the  BSO  family  a 
vibrant  legacy  surpassing  that  of  many  musicians  who  actually 
performed  with  the  orchestra.  His  long-standing  connections  with 
many  great  composers  of  the  century,  his  passionate  dedication  to 
the  highest  musical  ideals,  his  commitment  to  the  education  of  the 
next  generation,  and  his  warm  humanity  made  him  an  irreplaceable 
figure  who  will  long  remain  in  the  memory  of  those  fortunate  enough 
to  have  met  and  worked  with  him. 

Abravanel  came  to  Tanglewood  after  a  varied  and  wide-ranging  career.  Bom  in  Thessa- 
loniki,  Greece,  to  parents  of  Spanish-Portuguese  Sephardic  descent,  he  grew  up  in  Switzer- 
land and  aimed  at  a  medical  degree.  He  also  studied  music.  When  he  sought  to  work  with 
Ferruccio  Busoni,  he  was  told  that  Busoni  was  too  busy  to  take  students  but  that  he  might 
work  with  Busoni's  talented  pupil  Kurt  Weill.  This  began  a  great  friendship  including  collab- 
oration in  the  premiere  performances  of  many  of  Weill's  works. 

Abravanel  began  conducting  in  German  theaters  during  the  exciting  Weimar  period;  among 
other  things,  he  led  a  triumphant  complete  performance  of  Weill's  Mahagonny  at  Kassel  in 
1930.  When  Hitler  came  to  power,  he  moved  to  Paris.  There  he  conducted  Balanchine's  ballet 
company  in  the  world  premiere  of  Weill's  The  Seven  Deadly  Sins.  Recommendations  from 
Bruno  Walter  and  Wilhelm  Furtwangler  got  him  an  appointment  in  1936  as  the  youngest  staff 
conductor  at  the  Metropolitan  Opera.  Two  years  later  he  left  the  Met  following  conflicts  with 
the  management  over  rehearsal  time.  But  by  this  time  Weill  was  also  in  America  and  had 
begun  composing  for  Broadway;  Abravanel  was  the  conductor  for  Knickerbocker  Holiday,  Lady 
in  the  Dark,  One  Touch  of  Venus,  The  Firebrand  of  Florence,  and  Street  Scene.  Even  after 
moving  to  Utah  he  returned  to  Broadway  in  1950  to  conduct  Marc  Blitzstein's  Regina,  winning 
a  Tony  for  his  efforts. 

Most  people  remember  Maurice  Abravanel  as  the  longtime  music  director  of  the  Utah 
Symphony.  When  he  accepted  the  appointment  in  1947 — turning  down  a  five-year  contract 
with  New  York's  Radio  City  Music  Hall  ("at  a  fabulous  salary,"  as  he  later  put  it)  to  do  so — 
he  took  on  an  orchestra  in  a  state  that  had  no  strong  tradition  of  concertgoing  or  support  for 
the  arts.  He  traveled  to  every  corner  of  Utah  with  his  orchestra,  building  enthusiasm  while 
reaching  out  to  all  ages.  Eventually  the  Utah  Symphony  achieved  the  highest  per  capita  atten- 
dance at  symphony  concerts  of  any  state. 

Abravanel's  programming  was  imaginative  and  wide-ranging.  He  played  many  recent  works, 
especially  by  composers  with  whom  he  was  closely  acquainted,  including  Weill,  Bloch,  Hon- 
egger,  Varese,  and  Milhaud.  But  he  also  knew  that  he  had  to  introduce  his  audience  to  pieces 
from  the  standard  repertory  that  had  not  yet  been  performed  in  Utah,  including  standard 
works  of  Beethoven.  He  made  a  reputation  with  his  orchestra  in  a  long  series  of  recordings, 
ranging  from  Handel  oratorios  such  as  Samson  to  the  first  recordings  of  Honegger's  Judith 
and  King  David,  and  the  first  complete  Mahler  symphony  cycle  recorded  by  an  American 
orchestra. 

Nothing  shows  Abravanel's  interest  in  putting  the  work  of  art  Ahead  of  personalities  more 
clearly  than  the  manner  of  his  retirement  from  the  Utah  Symphony.  When  a  heart  condition 
forced  this  move  in  1979,  he  made  no  announcement  of  the  fact  until  after  his  final  concert, 
a  perfomiance  of  the  Verdi  Requiem,  because  he  did  not  wish  any  element  of  publicity,  senti- 
ment, or  ceremony  to  distract  attention  from  Verdi's  music. 
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For  the  last  twenty-five  years  of  his  directorship  in  Utah,  Abravanel  also  directed  the  Music 
Academy  of  the  West,  an  advanced  summer  school  in  Santa  Barbara,  California.  He  retired 
from  that  position  in  1980.  His  connection  with  the  Boston  Symphony  and  Tanglewood  came 
in  1981,  when  Gunther  SchuUer,  then  director  of  the  Berkshire  (now  Tanglewood)  Music 
Center,  brought  him  to  Tanglewood  as  a  conducting  teacher.  When  Schuller  took  a  year's  leave 
of  absence  the  following  summer,  Abravanel  was  appointed  Acting  Director  of  the  school. 
Thereafter  he  came  to  Tanglewood  as  an  artist-in-residence  with  no  defined  responsibilities; 
in  everyone's  opinion,  he  added  so  much  to  the  place  that  the  invitation  was  extended  year 
after  year.  He  attended  rehearsals  and  concerts  and  made  himself  available  for  discussions  of 
music  past  and  music-making  present.  He  heartened  many  young  musicians  with  the  genuine 
warmth  of  his  enthusiasm  for  their  skill  and  their  efforts.  And,  in  addition  to  his  charm  and 
elegance  and  humor,  he  brought  a  long  memory  of  musicians  and  performances  past.  Once, 
for  example,  at  a  mention  of  Stravinsky's  1918  UHistoire  du  soldat,  his  eyes  lit  up  and  he  said, 
"I  was  at  the  premiere!  And,  you  know,  the  books  have  it  all  wrong.  It  was  not  an  immediate 
success;  there  was  a  lot  of  booing." 

Maurice — as  everyone  at  Tanglewood  affectionately  called  him — had  been  at  many 
momentous  musical  events,  had  collaborated  with  many  great  composers  and  performers,  and 
he  delved  into  this  well-stocked  store  of  memories  when  passing  on  his  learning  to  the  young 
and  the  not-so-young.  Even  to  the  very  end — during  preparations  for  Stockhausen's  complex 
Gruppen  in  late  August,  a  few  weeks  before  his  death — he  was  enthusiastically  studying  the 
score,  listening  to  rehearsals,  encouraging  the  performers,  and  passing  on  the  torch  of  a  great 
tradition. 


Jean  Emery  Koch 

August  3,  1926- July  20,  1993 

The  Boston  Symphony  Orchestra  family  has  lost  a  beloved  friend 
and  longtime  supporter  with  the  death  of  Jean  Koch  from  cancer 
this  past  summer  at  her  home  in  Cambridge,  Massachusetts.  Born 
in  Boston,  Frances  Jean  Emery  grew  up  in  West  Roxbury,  graduating 
from  Girls'  Latin  School  and  Emmanuel  College.  A  skilled  financial 
officer,  she  worked  for  some  years  as  the  accountant  for  her  hus- 
band's firm,  Carl  Koch  and  Associates.  She  lived  in  Concord  for  37 
years  and  in  Cambridge  since  1988.  A  charter  member  of  the  BSO 
Council  of  Friends,  Jean  Koch  also  served  as  Council  Chairman, 
Treasurer  of  the  Boston  Symphony  Association  of  Volunteers,  and 
Chairman  of  the  Musical  Marathon  (the  precursor  to  "Salute  to 
Symphony")  from  1980  through  1982,  during  which  time  the  event  achieved  record-breaking 
totals.  Elected  a  BSO  Overseer  in  1981,  Jean  was  named  a  Trustee  earlier  this  year.  On  the 
national  level,  Jean  was  active  in  the  American  Symphony  Orchestra  League  and  served  as 
President  of  the  Association  of  Major  Symphony  Orchestra  Volunteers  (AMSOV)  for  two  years, 
having  chaired  the  1987  conference  in  Boston.  Despite  her  illness  she  served  as  Treasurer  of 
Project  STEP  (String  Training  and  Educational  Program  for  Minority  Students)  until  her 
death.  In  1989  the  Jean  Koch  Room,  located  in  the  Volunteer  Office  at  Symphony  Hall,  was 
named  in  her  honor.  Those  who  wish  to  make  donations  to  the  BSO  in  Jean's  memory  may 
send  them  to:  Jean  Koch  Fund,  BSO  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
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SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversary 
as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  orchestra's 
distinguished  reputation  both  at  home  and  abroad,  with 
concerts  at  Symphony  Hall  andTanglewood,  on  tours  to 
Europe,  Japan,  China,  and  South  America,  and  across  the 
United  States.  His  seventh  European  tour  with  the  orchestra 
is  scheduled  for  December  of  this  year.  Mr.  Ozawa  has  upheld  the  BSO's  commitment 
to  new  music  through  the  commissioning  of  new  works,  including  a  series  of  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works 
celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orches- 
tra's summer  training  program  for  young  musicians.  In  addition,  he  has  recorded  more 
than  130  works  with  the  orchestra,  representing  more  than  fifty  different  composers,  on 
ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smimova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 

Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Moling 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rahb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
t  Harvey  Seigel 
*  Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  In  a  system  of  rotated 

seating 
%0n  sabbatical  leave 


Molas 

Rebecca  Young 

Principal 

Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
$  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
*Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff  Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone    - 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 


L  ^^^%i^i^_         ^^^UBIbI^^^^^HMK^^^^k  '*"*'^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^I 

^^■B 

^M^^^H^S  ~  '^w^^biI^aW'^^^^BS^'^  '^'^''''^^^k  '^^     ^*K^^^^^^^^^^^^^^I 
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A  Seiji  Ozawa  Scrapbook 

Celebrating  Seiji  Ozawa s  Twentieth  Anniversary 

as  Music  Director  of  the  Boston  Symphony  Orchestra 


A  curtain  call  in  Vienna's  Musikverein,  December  1988 


The  box  office  in  Hamburgh 
Gro.se  Musikhalle.  March  1976 


""dEduhWu^nsfollomnglheBSO-s 
performance  of  Mahler's  "Resurrection" 

Sy-Phony. nSaUbarg, August  m! 


^...«..  the  ^'.f --'T::C7.tnr:^. 
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BSO  and  the  Japan  PhUnarm 


At  a  Caracas  press  conference  with 
^^rs.JeannetteArata  de  Erize  of  the 
PundacionMozarteum  Venezuela  and 
George  H.  Kidder,  October  1992 


BSO  Tours  under  the 
direction  of  Seiji  Ozawa 

1976  European  Tour 

1978  Japan  Tour 

1979  China  Tour 

1979  European  Festivals 

Tour 
1981  Centennial  Tour  of  the 

United  States 
1981  Centennial  Tour  to 

Japan  and  Europe 

1983  Tour  of  the  Midwestern 
United  States 

1984  European  Tour 
1986  Japan  Tour 

1988  European  Tour 

1989  Tour  to  Hong  Kong  and 
Japan 

1991  North  American  Tour 

1991  European  Tour 

1992  South  American  Tour 

1993  European  Tour 
Scheduled  for 
December 


A7t"nf^"''  '^^"^  ^^'"^  -  ^^^  "erode 
Atticus  Odeon,  Athens,  August  1991 


the  BSO  in 


Conducung^-^- 
nu;r.n  March  1'^''^ 


China, 


Photo  credits:  Milton  Feinberg,  Akira  Kinoshita,  Story  Litchfield,  Lincoln  Russell,  Walter  H.  Scott 


15 


LEADERSHIP  VALUES 


At  Boston  Private  Bank  &  Trust  Company  we 
offer  a  broad  range  of  banking,  investment 
and  fiduciary  products  to  successful  people, 
their  families  and  their  businesses.  This 
includes  portfolio  management,  jumbo 
mortgages,  checking  and  savings  deposits, 
trust  services  and  business  loans. 

Our  commitment  is  to  provide  exceptional 
service  and  develop  enduring  personal  and 
professional  relationships  with  our  clients. 

In  so  doing,  we  expect  to  furnish  increasing 
value  to  these  clients,  our  employees,  our 
shareholders  and  our  community.  That's 
what  leadership  values  mean  to  us. 

For  more  information  we  invite  you  to  call 
Ana  Steele  at  (617)  556-1907. 


Boston  Private  Bank 
@  Trust  Company 


OneWinthrop  Square  •  Boston,  Massachusetts  02110 


FDIC  INSURED 


EQUAL  HOUSING  LENDER 
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SONIARYKIEL 

PARIS 


THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 


:  i; 


^Wheti  the  markets  are  strong,  its  easy  to  look  good.  But  markets  run  hot  and 


I  Provide  The  Kind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients^  long-term  financial  goals."  To  learn  more 


You'D  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplfy 


From  A  Bank/ 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)434-6732. 


THE    PR  I  VAT  E    BANK 

BANk[:KS.  INVhSTMLNT  COUNSIiLLORS  AND  MDUCIARILS 

BANK  OF   BOSTON 


CASH  MANAGEMENT*  RESIDENTIAL  MORTGAGES  •  PERSONAL  LOANS  •  INVESTMENT  COUNSELLING 

TRUST  AND  ESTATE  SERVICES  •  BANK  OF  BOSTON  CONNECTICUT,  BANK  OF  BOSTON  FLORIDA 

HOSPITAL  TRUST.  CASCO  NORTHERN  |g[  MEMBER  FDIC 


by  ^   * 


CLOSET 


MliMili^  ' ' ' '   * '  ■  ■ 


*m* 


fiiv 


MAST 
BEDR 


WO" 


r  „  "1 


►"  i 
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Somfetimes, 
opportunity  knocks  twice. 


Carleton-Willard  Village  is  pleased  to 
announce  the  opening  of  Winthrop 
Terrace,  the  newest  and  final  collection 
of  retirement  residences  to  be  built  on 
our  65-acre  countryside  campus.  Now 
is  your  opportunity 
to  reserve  one  of 
the  remaining  few. 
Richly-appointed  with 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 
(617)  275-8700 


an  emphasis  on  comfort,  each  Winthrop 
Terrace  home  includes  use  of  a  private 
dining  room,  exercise  room,  woodwork- 
ing shop  and  all  the  other  services  and 
amenities  that  have  put  Carleton-Willard 
Village  in  a  class  by  itself. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a  tour  of 
our  community,  call  (617)275-8700. 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  not-for-profit  corporation. 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  November  4,  at  8 
Friday,  November  5,  at  1:30 
Saturday,  November  6,  at  8 

JAMES  CONLON  conducting 


ROUSSEL 


BRITTEN 


Bacchus  etAriane,  Suite  No.  2,  Opus  43 

Ariadne's  Awakening 

Ariadne  and  Bacchus 

Bacchus'  dance 

The  kiss 

Bacchus'  cortege 

Ariadne's  dance 

Ariadne  and  Bacchus 

Bacchanale  and  the  coronation  of  Ariadne 

Concerto  for  Violin  and  Orchestra,  Opus  15 

Moderato  con  moto 
Vivace  — 

Passacagha.  Andante  lento  (un  poco 
meno  mosso) 

MALCOLM  LOWE 


INTERMISSION 


BRITTEN 


RAVEL 


Sinfonia  da  Requiem,  Opus  20 

Lacrymosa  — 
Dies  irae  — 
Requiem  aeternam 

Daphnis  et  Chloe,  Suite  No.  2 

Daybreak  — 
Pantomime  — 
General  Dance 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel, 
New  World,  Erato,  and  Hyperion  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  Wdliam  C.  Cox. 
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THIS  YEAR,  GIVE 

THEM  WHAT  THEY 

REALLY  WANT 


EVERYTHING. 

They  can  choose  from  Neiman  Marcus  and  over  100  distinctive  stores 

when  you  give  them  the  Copley  Place  Gift  Certificate. 

It's  the  perfect  gift  for  the  most  discriminating  individuals. 

Your  family.  Friends.  Even  business  associates. 

For  more  details  on  the  Copley  Place  Gift  Certificate,  call  (61 7)  262-6600. 

Holiday  Pcirking  Special 

Park  3  hours  for  just  $5  or  park  free  after  5  p.m. 
Both  with  a  $5  purchase  and  validated  ticket 


COPLEY 
PLACE 

In  Boston's  Back  Bay 


'hiw^  •  .^-'■MTmrmt' 


Albert  Roussel 

Bacchus  etAriane,  Suite  No.  2,  Opus  43 


Albert  Charles  Paul  Marie  Roussel  was  born  at  Tour- 
coing,  Nord  departement,  France,  on  April  5,  1869, 
and  died  at  Royan  on  August  23,  1937.  Bacchus  et 
Ariane,  a  ballet  in  two  acts,  was  composed  in  1930 
and  first  produced  at  the  Paris  Opera  on  May  22, 
1931.  Phillipe  Gaubert  conducted,  the  scenario  was 
by  Abel  Hermant  and  the  choreography  by  Serge 
Lifiir,  the  decor  and  costumes  were  the  work  of  Gior- 
gio di  Chirico,  and  the  principal  dancers  were  Lifar 
and  Spossivtzeva.  The  two  concert  suites  correspond 
to  the  two  acts  of  the  full  score.  Charles  Miinch  (as  he 
then  wrote  his  name)  conducted  the  first  performance 
of  the  Suite  No.  2  with  the  Societe  Philharmonique 
de  Paris  on  November  26,  1936.  He  introduced  the 
work  here  at  the  first  concerts  he  ever  conducted  with 
the  Boston  Symphony  Orchestra,  in  December  1946,  and  he  repeated  it  numerous  times 
thereafter,  including  many  performances  on  tour.  Richard  Burgin,  Eugene  Ormandy, 
Alain  Lombard,  Seiji  Ozawa,  John  Nelson  (the  most  recent  Tanglewood performance,  in 
August  1981),  and  Pascal  Verrot  (the  most  recent  subscription  performances,  in  October 
and  November  1988)  have  also  led  BSO  performances  of  the  Suite  No.  2.  The  score  calls 
for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet, 
two  bassoons  and  contrabassoon,  four  horns,  four  trumpets,  three  trombones,  bass  tuba, 
timpani,  bass  drum,  snare  drum,  cymbals,  tambourine,  triangle,  celesta,  two  harps, 
and  strings. 

That  the  fifteen-year-old  Albert  Roussel  should  be  prepared  for  entrance  into  Naval 
School  was  quite  clear.  The  boy  himself,  orphaned  at  eight  and  since  then  in  the 
charge  first  of  his  grandfather,  mayor  of  the  manufacturing  city  (textiles,  soap,  sugar) 
of  Tourcoing  on  the  Belgian  border,  then  of  his  uncle  Felix,  wanted  it,  having  learned 
to  love  the  sea  at  Heyst,  where  his  family  spent  summers,  having  for  years  arranged  his 
room  as  though  it  were  a  ship's  cabin,  and  having  had  his  appetite  for  travel  whetted  by 
his  eager  consumption  of  the  novels  of  Jules  Verne.  Albert's  guardians  agreed.  There 
was,  to  be  sure,  music  in  his  life  was  well — he  conducted  imaginary  orchestras  in  the 
garden  and  took  real  lessons  with  the  cathedral  organist.  Mile.  Decreme,  whose  star 
pupil  he  quickly  became — but  music  was  for  fun,  not  for  a  career.  He  did  well  at 
school,  placed  sixteenth  among  six  hundred  Naval  School  candidates,  and  in  the  fall 
of  1887  he  took  a  berth  on  the  training-ship  Borda. 

He  did  well  in  his  new  life,  though  once  he  was  confined  to  quarters  for  five  days 
when  he  was  caught  reading  Manon  Lescaut  during  a  lecture.  He  played  a  polka  called 
Fumee  de  cigarette  at  dances,  but  also  found  or  made  time  for  more  ambitious  musical 
pursuits:  in  1892-93,  for  example,  he  was  stationed  at  Cherbourg,  and  there  he  played 
chamber  music  and  was  even  able  to  hear  a  performance  of  one  of  his  own  composi- 
tions, an  Andante  for  violin,  viola  (whose  part,  in  his  inexperience,  he  had  written  in 
the  wrong  clef),  cello,  and  organ.  At  about  that  point  a  shipmate.  Ensign  Adolphe 
Calvert,  younger  brother  of  the  famous  opera  singer  Emma  Calve,  intervened  reck- 
lessly and  decisively  in  Roussel's  life.  He  asked  for  a  copy  of  a  Marche  nuptiale  of 
Roussel's  to  send  to  the  eminent  Parisian  conductor  Edouard  Colonne  and  reported 
some  weeks  later  that  Colonne,  impressed,  strongly  advised  that  the  composer  leave 
the  service  and  concentrate  on  music.  Lieutenant  Roussel  was  slow  to  make  up  his 
mind,  and  a  voyage  to  Cochin  China  on  the  torpedo  boat  he  commanded,  the  Styx, 
took  matters  out  of  his  hands  for  a  while  anyway,  but  in  1894  he  resigned  his  commis- 
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sion.  He  moved  to  Paris,  where  he  studied  with  the  celebrated  Eugene  Gigout  and 
then  became  a  member  of  the  first  class  at  the  Schola  Cantorum,  founded  in  1896  by 
Vincent  d'Indy,  the  choral  conductor  Charles  Bordes,  and  another  famed  organist- 
composer,  Alexandre  Guilmant.  The  commitment  to  music  was  made.  Years  later, 
Roussel  learned  that  Calvert  had  never  sent  his  march  to  Colonne  at  all. 

Six  years  after  entering  the  Schola,  Roussel  was  himself  appointed  professor  of 
counterpoint  there.  He  became  an  important  teacher  whose  pupils  included  the  com- 
poser and  critic  Roland- Manuel  (part  ghostwriter  of  Stravinsky's  Harvard  lectures  on 
the  Poetics  of  Music)  ^  Bohuslav  Martinu ,  and  even  a  colleague  who  was  his  senior  by 
three  years,  Erik  Satie.  During  the  first  decade  of  the  new  century,  Roussel's  composi- 
tions began  to  be  heard  regularly  in  Paris,  and  musicians  as  influential  as  Camille 
Chevillard  and  Alfred  Cortot  were  among  his  supporters.  In  1910  he  joined  the  new 
and  progressively-minded  Societe  Musicale  Independante,  presided  over  by  the  aged 
Gabriel  Faure  and  founded  in  opposition  to  the  Societe  Nationale,  which  was  becoming 
increasingly  cliquish  as  a  propaganda  arm  of  the  Schola  Cantorum.  By  1912,  when 
Jacques  Rouche  asked  him  for  a  ballet  for  his  company  at  the  Theatre  des  Arts,  Rous- 
sel was  a  significant  and  recognized  composer  of  chamber  music,  piano  music,  songs, 
and  a  symphony  called  Le  Poeme  de  laforet. 

In  a  program  note  he  wrote  in  1933,  Roussel  suggested  that  his  career  might  be 
divided  into  three  phases. 
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JOGGING  •  HIKING  •  RACQUETBAil  •  WAIIYBAIL  •  SQUASH   «  BIKING  • 


^Canyon  Ranch  is  the 
best  gift  / Ve  ever 
given  myself.  I  started 
to  smile  as  soon  as  I 
got  there^  and  I  haven^t 
stopped  since/^ 


After  a  few  days  at  Canyon  Ranch  your 
attitude  about  yourself  and  the  life  around 
you  grows  more  positive  and  it's  long  lasting! 

Though  some  swear  it's  magic,  it's  really 
a  magical  blend  of  all  the  things  we  offer... 
from  pampering  to  exercise,  to  our  top  notch 
health  specialists,  our  nutritious,  delicious 
gourmet  dining,  and  breathtaking  settings. 

Voted  Best  Spa  in  the  world  three  years  in 
a  row.  Canyon  Ranch  is  more  than  a  spa... 
it's  a  way  of  life — less  than  a  three  hour  drive 
from  Boston. 


Canyon 
Ranch® 

The  best  place 

to  begin  the 

rest  of  your  life. 


CANYON  RANCH  IN  THE  BERKSHIRES^    1  -800-726-9900 
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The  first  (1898-1913)  shows  some  slight  influence  of  Debussy  along  with  certain 
personal  accents,  but  above  all  a  continued  striving  for  the  architectural  solidity 
learned  from  dTndy.  The  Trio  in  E-flat,  the  Divertissement  for  piano  and  winds,  the 
first  four  songs,  all  free  of  outside  influences,  look  ahead  to  the  decisive  works  of  the 
third  period.  On  the  other  hand,  the  First  Symphony,  Poeme  de  laforet,  the  Evoca- 
tions, a  triptych  for  solo  voices,  chorus,  and  orchestra,  composed  after  a  journey  to 
India,  the  ballet  Le  Festin  de  Uaraignee,  which  .  .  .  was  the  foundation  of  Roussel's 
fame,  are  close  to  the  so-called  Impressionist  school.  The  ballet  Padmdvati  begins  a 
transitional  period  in  1918,  which  is  continued  by  the  symphonic  poem  Pour  unefete 
de  printemps  and  the  Second  Symphony  in  B-flat.  The  style  changes,  the  harmony 
becomes  bolder,  and  the  influence  of  Debussy  disappears  altogether.  Roussel's  new 
manner  becomes  the  target  of  criticism  as  well  as  the  object  of  enthusiastic  approba- 
tion. In  the  third  period,  Roussel  seems  really  to  have  found  his  true  voice.  To  this 
stage  belong  the  Suite  in  F,  the  Concerto  for  Small  Orchestra,  the  Piano  Concerto, 
the  80th  Psalm  for  tenor  solo  with  chorus  and  orchestra,  and  the  Third  Symphony  in 
G  minor,  commissioned  by  Koussevitzky  for  the  fiftieth  anniversary  of  the  Boston 
orchestra  and,  ever  since  its  first  performances,  one  of  the  most  pronounced  succes- 
ses among  modern  symphonies. 

Bacchus  and  Ariadne,  composed  in  1930,  belongs  to  Roussel's  self-styled  third 
period,  and  the  energy  and  bite  of  this  score  are  typical  of  his  work.  Ariadne  was  the 
daughter  of  Pasiphae  and  of  Minos,  King  of  Crete.  She  fell  in  love  with  Theseus,  the 
Athenian  hero  who  had  come  to  Crete  to  kill  the  Minotaur,  a  creature  part  bull  and 
part  man,  sired  on  Pasiphae  by  a  white  sacrificial  bull*  and  now  demanding  the  sac- 
rifice every  nine  years  of  seven  Athenian  boys  and  seven  girls.  Stringing  a  thread, 
Ariadne  helped  Theseus  to  escape  from  the  Labyrinth  where  he  had  slain  the 
Minotaur.  Here  the  legends  diverge.  According  to  the  version  of  Roussel's  ballet, 
which  is  the  one  also  familiar  from  von  Hofmannsthal's  and  Strauss's  opera  Ariadne 
aufNaxos,  Theseus  and  Ariadne  went  to  Naxos,  an  island  in  the  Aegean  sea.  There 
Theseus  abandons  Ariadne  and  returns  to  Athens.  Act  II  of  the  ballet — and  thus  also 
the  concert  suite  No.  2 — begins  when  Ariadne  wakes  to  discover  that  she  is  alone. 
She  attempts  suicide  by  jumping  from  a  high  crag,  but  finds  herself  instead  falling  into 
the  arms  of  the  god  Bacchus  or  Dionysus.  (In  this  telling  of  the  story,  Bacchus  has 
ordered  Theseus  back  to  Athens  in  order  that  he  might  possess  Ariadne.  For  her  part, 
Ariadne  has  already  felt  erotic  stirrings  about  Bacchus  and  has  dreamed  that  she  was 
dancing  with  him.)  The  god's  kiss  makes  the  princess  immortal.  Fauns  and  satyrs 
come  to  pay  homage.  Ariadne  drinks  from  the  sacred  golden  cup,  and  the  bacchanale 
ends  when  Bacchus  places  a  diadem  of  stars  on  her  brow. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 


*Pasiphae,  who  had  been  made  to  fall  in  love  with  the  bull  in  punishment  for  Minos'  failure  to  sacrifice 
the  creature  to  the  sea-god  Poseidon,  had,  with  the  help  of  the  ingenious  craftsman  Daedalus,  dis- 
guised herself  as  a  cow  for  the  occasion. 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
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penses before  fund  raising? 
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the  Boston  Symphony  Orchestra  today 
Because,  without  your  gift,  the  picture  be- 
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Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name. 


Tel. 


Address. 


City. 


State. 


.Zip_ 


Please  send  your  contribution  to:  Daniel  R  Breen,  Direaor  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115.  ^^^  ""^^^^ 

Aportion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251.  KEEP  GREAT  MUSIC  AUVE 
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Benjamiii  Britten 

Concerto  for  Violin  and  Orchestra,  Opus  15 


Edward  Benjamin  Britten  was  born  in  Lowestoft, 
Suffolk,  England,  on  November  22,  1913,  and  died 
in  Aldeburgh  on  December  4,  1976.  He  began  work 
on  his  Violin  Concerto  in  England  in  November 
1938.  The  following  May  he  left  for  North  America, 
and  he  completed  the  score  in  St.  Jovite,  Quebec,  on 
September  29,  1939.  He  made  small  revisions  in  the 
score  in  1950;  that  is  now  the  definitive  version. 
Antonio  Brosa  was  soloist  at  the  first  performance, 
with  John  Barbirolli  conducting  the  New  York 
Philharmonic  on  March  27,  1940,  at  Carnegie  Hall. 
These  are  the  first  performances  by  the  Boston  Sym- 
phony Orchestra.  In  addition  to  the  solo  violin,  the 
score  calls  for  three  flutes  (second  and  third  doubling 
piccolo),  two  oboes  (second  oboe  doubling  English 
horn),  two  clarinets,  two  bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba, 
timpani,  snare  drum,  tenor  drum,  bass  drum,  cymbals,  suspended  cymbal,  glockenspiel, 
harp,  and  strings. 

Years  after  playing  the  first  performance  of  Britten's  Violin  Concerto,  the  Spanish 
soloist  in  that  event,  Antonio  Brosa,  told  a  radio  interviewer  that  the  attention-getting 
rhythm  first  heard  in  the  timpani  in  the  opening  bars  and  recurring  throughout  the 
work  was  of  Spanish  origin.  Britten  and  Brosa  had  visited  Spain  in  1936,  and  later  on 
the  composer's  friend  and  poetic  collaborator  W.H.  Auden  decided  that  he  had  to  go 
enlist  in  the  Republican  army  opposing  Franco.  (The  enlistment  only  lasted  a  few 
months,  but  Britten  was  distraught  at  the  thought  that  his  friend's  service  to  Spain  as  a 
soldier  would  be  miniscule  at  best,  while  his  potential  service  to  the  English-speaking 
world  as  a  poet  was  thereby  put  at  great  risk.)  Already  Britten's  conviction  that  war  is 
inevitably  the  ultimate  folly  of  mankind  was  showing  itself  in  his  music,  for  the  Violin 
Concerto,  though  bristling  with  technical  difficulties  to  such  a  degree  that  Jascha 
Heifetz  declared  it  "unplayable,"  also  hints  at  a  profound  melancholy  at  human  activ- 
ity. This  element  was  to  recur  again  and  again  in  his  work,  most  notably  in  the  War 
Requiem  of  1962. 

The  concerto  is  cast  in  the  normal  three  movements,  but  the  character  of  those  move- 
ments is  anything  but  normal.  They  resemble  nothing  so  much  as  the  slightly  later 
Sinfonia  da  Requiem,  with  a  fast  central  movement  surrounded  by  two  movements  at 
slower  tempi,  the  finale  in  particular  having  a  valedictory  character.  The  concerto  is 
ostensibly  in  D  major,  but  it  is  a  major  key  that  is  at  every  moment  shot  through  with 
doubt  and  uncertainty.  D  major  is  colored  by  constant  suggestions  of  the  minor  through 
an  emphasis  on  F-natural  rather  than  the  F-sharp  that  is  the  third  degree  of  a  D  major 
chord.  Indeed,  the  concerto  opens  somewhere  in  the  vicinity  of  F  and  gradually  works 
its  way  around  to  D. 

A  composer  who  begins  a  violin  concerto  with  a  motto  rhythm  on  the  timpani  fol- 
lowed by  a  high,  flowing  lyrical  melody  in  the  solo  violin  inevitably  attracts  comparison 
with  Beethoven,  and  this  is  a  mark  of  Britten's  seriousness  of  intent.  The  soloist's 
theme  appears  in  or  around  the  key  of  F  over  the  timpani's  "Spanish"  rhythm,  now 
played  by  the  bassoon.  The  soloist  tries  to  move  the  discussion  to  the  official  home  key, 
but  the  orchestra  insists  on  moving  in  the  other  direction.  The  second  theme,  also 
introduced  by  the  soloist,  is  more  rhythmically  defined,  mock-military  in  character, 
and  asserted  on  A,  the  dominant  of  the  home  key  that  was  never  really  established. 
During  the  course  of  his  development,  Britten  manages  to  assimilate  the  two  principal 
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themes,  contrasting  as  they  are,  into  one  another  and  to  bring  the  harmony  around  to  a 
broad  D  major  return  to  the  opening  theme,  making  this  moment  the  emotional  high- 
Hght  of  the  movement — though  even  here  he  fluctuates  between  the  major  and  a  form 
of  the  minor  key. 

Without  break,  the  second  movement  launches  itself  in  E  minor  with  a  Vivace  of 
strongly  "driven"  character.  The  bassoons  set  up  a  regular  accompaniment  figure  over 
which  the  solo  violin  begins  a  rising  theme  made  up  of  scale  fragments,  both  chromatic 
and  diatonic.  The  speed  of  the  movement  requires  that  the  musical  material  be  of  the 
simplest  possible  kind  for  intelligibility,  and  it  is  worked  out  with  grotesque  energy. 
A  contrasting  Trio  is  more  subdued  but  continues  the  basic  mood  of  the  "dance  of 
death."  The  scherzo  returns  with  remarkable  orchestral  colors  (two  piccolos  and  tuba 
over  strings  tremolando) .  An  extended  tutti  for  the  orchestra  leads  into  a  brilliant 
cadenza  that  forms  the  link  between  the  middle  movement  and  the  finale  (among  other 
things,  it  brings  back  the  drum-rhythm  motto  from  the  first  movement). 

In  the  finale,  for  the  first  of  many  times  in  his  output,  Britten  chose  to  write  a  pas- 
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sacaglia,  a  kind  of  variation  form  in  which  a  persistent,  repeated  melodic  pattern  is 
played  again  and  again  (usually  in  the  bass  of  the  orchestra)  while  ever-changing  coun- 
termelodies  are  superimposed  on  top.  Traditionally  a  movement  cast  in  this  form  ex- 
presses a  serious,  even  sombre  single-mindedness  of  mood,  whether  it  is  Dido's  great 
lament  "When  I  am  laid  in  earth"  (at  the  end  of  Purcell's  Dido  and  Aeneas)  or  the 
intense  finale  of  Brahms's  Fourth  Symphony — both  examples  that  Britten  must  have 
known. 

Britten  withheld  his  trombones  until  this  moment  in  the  piece,  so  that  they  could 
make  their  debut  sounding  forth  the  passacaglia  theme — based  primarily  on  alternat- 
ing whole-steps  and  half-steps — to  interrupt  that  last,  rhapsodic  stage  of  the  soloist's 
cadenza.  There  follow  nine  variations  (in  the  sixth,  Britten  inverts  the  melody),  laid 
out  not  as  a  series  of  individual  character  pieces,  but  as  a  connected  and  shapely 
movement  of  serious  expression,  already  colored  with  the  most  characteristic  sounds 
of  Britten's  orchestral  technique,  the  shrill  clarity  of  the  woodwinds,  strong  yet  rich 
brass,  and  the  lamenting,  soaring  violin.  The  final  pages  move  toward  a  resting  place 
in  D  major,  but  even  at  the  very  end  of  the  work,  doubt  and  ambiguity  remain.  There  is 
no  facile  conclusion,  and  the  expressive  power  of  this  ambiguous  close  is  very  high 
indeed.  Already,  at  the  age  of  twenty-five,  Britten  has  achieved  an  astonishing  mastery 
of  the  orchestra  and  of  his  materials,  and  already  he  has  become,  in  large  measure, 
recognizably  the  composer  who  would  later  write  Peter  Grimes^  the  War  Requiem^  and 
the  Cello  Symphony. 

— Steven  Ledbetter 
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Benjamm  Britten 

Sinfonia  da  Requiem,  Opus  20 
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Edward  Benjamin  Britten  was  born  in  Lowestoft, 
Suffolk,  England,  on  November  22,  1913,  and  died 
inAldeburgh  on  December  4,  1976.  He  composed  the 
Sinfonia  da  Requiem  while  living  in  the  United 
States  in  1940.  The  first  performance  took  place  in 
Carnegie  Hall  with  John  Barbirolli  conducting  the 
New  York  Philharmonic  on  March  30,  1941.  Serge 
Koussevitzky  led  the  first — and  until  now,  only — 
performances  by  the  Boston  Symphony  Orchestra  on 
January  2  and  3,  1942.  The  score  calls  for  three 
flutes  and  piccolo,  two  oboes  and  English  horn,  two 
clarinets,  Eflat  clarinet,  and  bass  clarinet,  two 
bassoons  and  contrabassoon,  saxophone  in  Eflat, 
six  horns,  three  trumpets,  three  trombones  and  tuba, 
timpani,  bass  drum,  cymbals,  two  harps,  xylophone, 
snare  drum,  tambourine,  whip,  piano,  and  strings. 

The  Sinfonia  da  Requiem  is  the  most  significant  early  orchestral  work  by  the  twenty- 
seven-year-old  Benjamin  Britten.  Moreover  its  performances  under  Serge  Kousse- 
vitzky's  baton  in  Symphony  Hall  in  January  1942  had  far-reaching  consequences  for 
the  young  composer.  After  performing  this  vivid  and  gripping  work,  Koussevitzky 
asked  Britten  why  a  composer  with  such  a  clear  theatrical  flair  had  not  written  an 
opera.  Britten  had,  in  fact,  recently  come  across  a  poem  that  strongly  appealed  to  him 
as  the  potential  basis  for  an  opera,  but — ever  practical — he  asked,  "Who  would  per- 
form it?"  Koussevitzky  replied,  "You  write.  I  perform. "This  conversation  was  eventu- 
ally formalized  into  a  commission  for  an  opera  which  became  Peter  Grimes,  generally 
recognized  as  the  beginning  of  a  rich  modern  tradition  of  British  opera  and,  of  course, 
one  of  the  most  important  turning-points  in  the  life  of  its  composer,  because  Britten 
went  on  to  become  the  most  prolific  and  widely-performed  composer  of  opera  in  En- 
glish in  our  century. 

The  composer's  ability  to  conceive  bold  theatrical  strokes  and  to  project  them  musi- 
cally, one  of  the  great  strengths  of  Peter  Grimes,  is  already  apparent  in  the  Sinfonia  da 
Requiem.  Even  though  it  lacks  a  text  or  a  specific  dramatic  impetus,  the  work  cannot 
help  but  evoke  the  time  in  which  it  was  written  and  the  composer's  personal  situation 
at  that  time.  The  layout  in  multiple  movements  and  the  seriousness  of  its  construction 
might  have  suggested  the  simple  term  "symphony"  for  the  work.  The  less  generic  and 
more  specific  title  Sinfonia  da  Requiem,  which  might  be  translated  "symphony  after 
the  manner  of  a  requiem,"  turns  the  listener's  thoughts  to  ultimate  issues.  The  com- 
poser said  at  the  time  of  the  premiere  that  mood  and  scheme  derived  "from  the  Catho- 
lic Requiem  Mass,  though  the  relation  of  the  Sinfonia  to  the  Catholic  ceremony,  avow- 
edly, is  emotional  rather  than  liturgical." 

The  first  impulse  in  writing  a  large  and  serious  score — and  no  doubt  the  one  that 
suggested  the  word  "requiem"  for  its  title — had  been  the  death  of  the  composer's 
mother  early  in  1937  (his  father  had  died  several  years  earlier).  But  the  political  situa- 
tion worldwide  no  doubt  played  a  part  as  well.  The  situation  intensified  with  the 
Munich  crisis  of  September  1938  and  Neville  Chamberlain's  appeasement  of  Hitler  in 
the  hope  of  finding  "peace  in  our  time."  By  the  following  spring  Hitler  had  annexed 
Czechoslovakia,  and  on  September  1,  with  the  surprise  Nazi  attack  on  Poland,  a  new 
world  war  began  in  earnest.  Early  in  1939  two  of  Britten's  close  friends,  poet  W.  H. 
Auden  and  writer  Christopher  Isherwood,  had  emigrated  to  the  United  States.  He  was 
tempted  to  follow,  largely  out  of  his  determined  pacifism  (and  the  hope  that  the  United 
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States  would  remain  out  of  a  European  war),  and  partly  because  of  his  realization  that 
his  music  was  better  appreciated  abroad  than  at  home.  The  Variations  on  a  Theme  of 
Frank  Bridge  had  been  a  sensational  success  at  a  contemporary  music  festival  in 
Salzburg,  but  the  leading  English  critics  condescended  to  call  it  merely  "clever,"  full 
of  "strikingly  original  effects"  but  "lacking  in  originality." 

In  May  1939,  Britten  and  his  lifelong  companion  and  musical  partner  Peter  Pears 
left  England  for  Canada  and  later  New  York.  After  hearing  the  first  New  York  perform- 
ance of  the  Bridge  Variations  in  a  New  York  Philharmonic  concert,  they  were  invited 
for  a  weekend  visit  to  the  Long  Island  home  of  a  psychiatrist.  Dr.  William  Mayer,  and 
his  wife  Elizabeth,  a  firm  devotee  of  the  arts  who  became  a  kind  of  second  mother  to 
the  young  composer.  The  Mayers'  home  became  both  regular  residence  and  refuge, 
as  well  as  a  sick  ward,  because  Britten  was  often  seriously  ill  during  this  time,  and 
Elizabeth  nursed  him  devotedly  back  to  health,  during  his  entire  three-year  stay  in  the 
country. 

The  actual  starting  point  of  his  Sinfonia  da  Requiem  came  when  the  British  Council 
asked  him  if  he  would  write  a  substantial  piece  for  some  celebration  dealing  with  "the 
reigning  dynasty  of  a  foreign  power" — not  identified  at  first.  Britten  agreed,  with  the 
stipulation  that  "no  form  of  musical  jingoism"  was  necessary.  The  foreign  power  turned 
out  to  be  Japan,  then  planning  a  celebration  for  the  2600th  anniversary  of  the  em- 
peror's dynasty.  Britten  submitted  the  outline  of  the  three-movement  symphony  with 
its  movement  headings  {Lacrymosa,  Dies  irae,  and  Requiem  aeternam)  for  approval 
from  the  Japanese.  Having  received  that,  he  composed  the  work  and  sent  the  score  to 
Tokyo.  Only  then  did  the  planners  of  the  celebration  decide — in  an  outraged  protest — 
that  the  Christian  theme  of  the  work  was  an  insult  to  the  Emperor. 

Once  the  Japanese  had  refused  the  work,  Britten  was  at  liberty  to  offer  it  anywhere 
else,  and  both  the  New  York  Philharmonic  and  the  Boston  Symphony  performed  it 
within  a  period  of  nine  months.  Once  Britten  began  to  make  a  name  for  himself  as  an 
opera  composer,  much  of  his  earlier  instrumental  music  was  rather  cast  into  a  shadow 
for  a  time,  with  relatively  few  performances.  But  in  recent  years  the  Sinfonia  da  Re- 


Britten  with  Serge  Koussevitzky  in  Boston,  January  2,  1942 ,  following  the  first 
BSO  performance  of  the  ''Sinfonia  da  Requiem" 
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quiem  in  particular  has  emerged  as  one  of  the  composer's  most  powerful  and  affecting 
scores.  It  was,  after  all,  composed  in  the  middle  of  a  war  that  was  gradually  to  become 
truly  another  world  war  (the  United  States  entered  the  conflict  during  the  period  be- 
tween the  New  York  and  Boston  performances). 

The  Sinfonia  da  Requiem  is  one  of  those  pieces  \\\a\.  feels  big,  even  though  it  is  re- 
markably taut  and  compact,  the  three  movements  together  lasting  only  about  twenty 
minutes.  The  opening  movement,  entitled  Lacrymosa  ("full  of  tears"),  is  filled  almost 
single-mindedly  with  the  mood  of  lamentation  at  the  dominance  of  Death  (the  thunder- 
ing blows  on  the  pitch  D  became  symbolic  for  Britten  of  Death's  power — it  is  a  musical 
reference  that  he  employed  in  several  scores  of  this  period).  The  movement  builds,  in  a 
long  arch  constructed  almost  entirely  from  the  syncopated  sighing  figures  heard  at  the 
outset  against  a  dark  marching  pulse  in  the  bass.  Over  a  tonic  D,  we  can  expect  to 
hear  either  the  major  key's  F-sharp  or  the  minor  key's  F-natural,  which  could  be  sym- 
bolic of  peace  and  war  respectively.  The  struggle  between  these  two  realms  is  played 
out  in  a  first  movement  of  great  harmonic  tension. 

Dies  irae  ("day  of  wrath")  describes  the  Last  Judgment  in  a  Requiem  Mass;  here  it 
symbolizes  the  full  outbreak  of  war,  described  by  the  composer  in  his  first  program 
note  as  "a  form  of  Dance  of  Death,  with  occasional  moments  of  quiet  marching 
rhythm."  It  is  a  frenzied  movement,  filled  with  arresting  orchestral  color,  given  an 
impression  of  disjointed  fragments,  though  these  are  in  fact  arranged  in  what  is  essen- 
tially a  da  capo  form.  Britten's  emphasis  on  the  tritone  sonority  as  a  baleful  sound 
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symbolizing  war  foreshadows  its  similar  use  two  decades  later  in  the  War  Requiem. 
When  the  scherzo  returns  after  the  saxophone's  eerily  lyrical  treatment  of  the  Lacry- 
mosa  theme,  the  entire  movement  disintegrates  into  fragments  and  nothingness. 

Out  of  the  collapse — and,  indeed,  running  directly  on  from  it — comes  the  ultimate 
consolation  of  the  final  movement,  headed  Requiem  aeternam  ("eternal  rest").  With  a 
turn  toward  D  major  and  spacious  open  sonorities,  Britten  gives  the  flutes  a  gentle 
song  that  has  grown  out  of  a  passage  heard  in  a  quite  diflferent  way  in  the  second  move- 
ment; the  strings  have  their  part  to  play  in  the  middle  of  the  movement,  and  the  ending 
becomes  more  luminous  as  it  progresses.  The  symphony  closes  in  peace — though 
surely,  in  1940,  it  was  peace  hoped-for,  not  peace  achieved. 

It  is  easy  to  hear  hints  of  the  composers  Britten  especially  admired — Mahler,  Berg, 
Stravinsky — at  diflferent  points  in  this  score.  But  it  has  become  increasingly  clear,  as 
our  familiarity  with  Britten's  work  as  a  whole  increases,  that  the  Sinfonia  da  Requiem. 
is  one  of  the  major  expressive  high  points  of  his  career. 

— S.L. 
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Maurice  Ravel 

Daphnis  et  Chloe,  Suite  No.  2 


Joseph  Maurice  Ravel  was  born  at  Ciboures,  Basses- 
Pyrenees,  France,  on  March  7,  1875,  and  died  in 
Paris  on  December  28,  1937.  Serge  Diaghilev  com- 
missioned the  ballet  Daphnis  et  Chloe  in  1909;  the 
piano  score  was  published  in  1910.  Ravel  completed 
the  full  score  in  1911,  though  there  was  some  recast- 
ing of  the  '^Bacchanale"  after  a  private  hearing,  so 
that  the  present  form  of  the  work  was  not  ready  until 
April  5,  1912.  Pierre  Monteux  conducted  the  first 
stage  performance  at  a  production  by  Diaghilev's 
Russian  Ballet  at  the  Chdtelet  on  June  8,  1912. 
Scenario  and  choreography  were  by  Michel  Fokine, 
scenery  and  costumes  by  Leon  Bakst;  the  principal 
dancers  were  Vaslav  Nijinsky  and  Tamara  Karsavina. 
By  far  the  greater  number  of  Boston  Symphony 
Orchestra  performances  of  Daphnis  have  been  of  the  second  suite,  which  was  introduced 
to  the  orchestras  repertory  by  Karl  Muck  on  December  14  and  15,  1917.  The  orchestra  has 
also  performed  it  under  the  direction  of  Pierre  Monteux,  Serge  Koussevitzky  (129  per- 
formances between  1925  and  1949!),  Charles  Munch  (95  performances  between  1949 
and  1965!),  Richard  Burgin,  Eugene  Ormandy,  Seiji  Ozawa,  Milton  Katims,  Claudia 
Abbado,  Rafael  Friihbeck  de  Burgos,  Charles  Dutoit  (who  led  the  most  recent  subscrip- 
tion performances  in  February  1981),  and  Andre  Previn  (who  led  a  Tanglewood  perform- 
ance in  August  1981).  Seiji  Ozawa  led  the  orchestra^s  most  recent  Tanglewood  perform- 
ance on  August  29,  1986,  as  part  of  '^Tanglewood  on  Parade. "  The  score  calls  for  three 
flutes,  alto  flute,  and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  E-flat  clarinet, 
and  bass  clarinet,  three  bassoons  and  contrabassoon,  four  horns,  four  trumpets,  three 
trombones,  bass  tuba,  timpani,  snare  drums,  cymbals,  antique  cymbals,  triangle,  tam- 
bourine, tam-tam,  castanets,  celesta,  glockenspiel,  wind  machine,  two  harps,  strings, 
and  wordless  chorus  (which  can  be  omitted  in  the  suite). 

Ravel's  ballet  Daphnis  et  Chloe  is  based  on  a  Greek  romance  written  in  prose  by 
a  shadowy  author  known  only  as  Longus.  Typical  Greek  romances  involve  a  potential 
love-relation  that  is  thwarted  by  some  obstacle — in  this  respect  it  is  no  different  from 
modern  popular  fiction  or  television  drama.  The  run-of-the-mill  story  often  involved 
the  carrying  off  of  the  maiden  by  a  band  of  pirates  and  her  rescue  by  the  hero  to  reunite 
the  couple  at  the  predictable  end  where  all  obstacles  are  overcome.  Daphnis  et  Chloe 
has  some  of  these  elements,  to  be  sure,  but  its  emphasis  is  on  a  psychological  descrip- 
tion of  the  passion  that  grows  between  Daphnis  and  Chloe,  two  foundlings  raised  by 
shepherds  on  the  island  of  Lesbos,  from  the  first  naive  and  confused  feelings  of  child- 
hood to  full  sexual  maturity. 

The  idea  for  the  ballet  was  more  or  less  thrust  upon  Ravel  by  the  impresario  Serge 
Diaghilev,  whose  chief  choreographer  Michel  Fokine  wanted  to  do  a  Greek  ballet. 
Fokine  created  the  scenario,  delighted  by  the  fact  that  "the  whole  meaning  of  the  story 
can  be  expressed  by  the  dance."  After  Diaghilev 's  company  had  made  a  sensational 
splash  in  Paris  with  brilliant  mountings  of  existing  pieces,  he  began  to  commission 
new  works,  seeking  out  the  brightest  composers  on  the  scene  in  Paris  and  Russia.  His 
long  collaboration  with  Stravinsky  was  to  be  epoch-making,  but  he  also  commissioned 
and  performed  important  scores  by  Debussy,  Ravel,  Falla,  Satie,  Prokofiev,  and  many 
others. 

Ravel  was  commissioned  to  write  Daphnis  et  Chloe,  his  largest  and  finest  orchestral 
score,  in  1909,  though  he  required  changes  in  Fokine's  scenario.  Ravel  worked  on  it 
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during  the  spring  of  1910  and  completed  a  piano  score  by  May.  In  1911  he  substan- 
tially reworked  the  finale  and  completed  the  scoring  in  that  year.  The  production  was 
postponed  several  times,  and  when  it  finally  came  to  fruition,  it  was  somewhat  cast 
into  the  shade  by  the  premiere  of  Nijinsky's  dancing  of  Debussy's  Prelude  to  the  After- 
noon of  a  Faun,  regarded  as  scandalously  erotic,  just  a  week  earlier. 

The  typical  ballet  of  the  late  nineteenth  and  early  twentieth  centuries  was  made  up 
of  isolated  musical  numbers  whose  character  was  determined  by  the  kind  of  dance  the 
choreographer  wanted  to  create;  this  typically  controlled  the  tempo,  meter,  and  length 
of  the  music.  At  its  most  devastatingly  dull,  you  can  identify  ballet  music  of  this  sort 
upon  hearing  a  single  phrase.  Daphnis  et  Chloe,  though,  is  an  entirely  different  matter. 
The  ballet  as  a  whole  is,  according  to  the  composer,  "constructed  symphonically  on  a 
very  strict  tonal  plan,  with  a  number  of  themes  whose  developments  assure  the 
homogeneity  of  the  work." 

During  the  first  part  of  the  ballet,  Daphnis  and  Chloe  are  introduced  as  an  attractive 
pair  of  young  lovers,  or  potential  lovers,  at  any  rate.  But  at  the  climax  of  the  first  scene, 
a  horde  of  pirates  attacks,  seizing  Chloe  and  carrying  her  away.  The  people  invoke  the 
god  Pan,  before  whose  statue  they  have  been  making  sacrifices.  A  second  scene,  in  the 
pirates'  seaside  camp,  shows  how  Pan  assists  in  the  recovery  of  Chloe  by  evoking  his 
characteristic  effect — panic — on  the  terrified  pirates. 

The  second  suite  of  Daphnis  et  Chloe  begins  at  this  point  and  comprises  the  final 
scene  of  the  ballet.  In  one  of  Ravel's  most  brilliantly  achieved  strokes,  dawn  arrives 
unmistakably,  with  the  singing  of  birds,  the  plashing  of  the  waterfall,  and  the  sun 
increasingly  penetrating  the  mists.  Shepherds  arrive  looking  for  Daphnis  and  Chloe; 
they  find  Daphnis  and  awaken  him.  He  looks  around  for  Chloe,  and  sees  her  arriving 
at  last.  They  throw  themselves  into  one  another's  arms  (climactic  statement,  "very 
expressive"). 

The  old  shepherd  Lammon  explains  to  them  that  if  Pan  did  indeed  help  them,  it  was 


Nijinsky  and  Ravel  playing  from  a  score  of  "Daphnis  et  Chloe, ^^  1912 
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in  remembrance  of  his  lost  love  for  Syrinx.  Daphnis  and  Chloe  mime  the  story  of  Pan 
and  Syrinx:  Pan  expresses  his  love  for  the  nymph  Syrinx,  who,  frightened,  disappears 
in  the  reeds.  In  despair.  Pan  forms  a  flute  out  of  a  reed  and  plays  upon  it  to  commemo- 
rate his  love.  (During  the  ravishing  flute  solo,  Chloe  reappears  and  echoes,  in  her 
movements,  the  music  of  the  flute.)  The  dance  becomes  more  and  more  animated.  At 
its  climax,  Chloe  throws  herself  into  Daphnis'  arms,  and  they  solemnly  exchange  vows 
before  the  altar.  A  group  of  young  girls  dressed  as  bacchantes  enters  with  tambourines. 
Now  the  celebration  can  begin  in  earnest,  in  the  extended  Danse  generale,  one  of  the 
most  brilliant  and  exciting  musical  passages  ever  written. 

— S.L. 
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Outside  of  France  it  is  generally  Englishmen  who  are  moved  to  write  about  Albert 
Roussel:  the  two  basic  studies  in  English  are  by  Norman  Demuth  (1947)  and  Basil 
Deane  (1961).  When  the  Boston  Symphony  Orchestra  last  performed  one  of  Roussel's 
symphonies  (the  Third,  in  conjunction  with  the  BSO's  centennial  in  1981),  scarcely 
any  orchestral  music  of  Roussel  was  available  in  recording.  The  compact  disc  has 
changed  that  situation  dramatically,  particularly  through  the  work  of  Charles  Dutoit, 
who  has  recorded  all  four  symphonies  in  stylish,  committed  performances  with  the 
Orchestre  National  de  France  (Erato,  two  separate  compact  discs),  as  well  as  the  Suite 
in  F  and  the  complete  ballet  Bacchus  etAriane  with  the  Orchestre  de  Paris  (Erato).  For 
just  the  second  suite  from  Bacchus  etAriane,  the  classic  recording  by  Charles  Munch 
with  the  Boston  Symphony  Orchestra  has  been  reissued  on  CD  (RCA,  coupled  with 
Ravel's  Daphnis  et  Chloe). 

Michael  Kennedy  has  written  a  splendid  short  volume,  Britten,  for  the  Master  Musi- 
cians series,  published  only  in  England  so  far  (Dent  paperback).  Peter  Evans  is  the 
author  of  the  biggest  and  fullest  book  about  Britten's  music.  The  Music  of  Benjamin 
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Britten  (University  of  Minnesota),  which  provides  extended  analyses  of  the  major 
scores  and  some  discussion  of  just  about  everything.  For  an  informed  and  enthusiastic 
discussion  of  the  composer  up  to  the  early  1950s,  the  symposium  volume  edited  by 
Donald  Mitchell  and  Hans  Keller,  Benjamin  Britten:  A  Commentary  on  his  Work  by  a 
Group  of  Specialists ,  is  first-rate.  (It  is  available  in  a  library  reprint  from  Greenwood 
Press.)  An  evocative  photographic  study  has  been  prepared  by  Donald  Mitchell  and 
John  Evans:  Benjamin  Britten:  Pictures  from  a  Life,  1913-1976  (Scribners).  The  newest 
symposium  is  The  Britten  Companion,  edited  by  Christopher  Palmer  (Cambridge, 
available  in  paperback),  which  is  full  of  interesting  essays  covering  most  of  Britten's 
work  as  well  as  his  character.  The  Violin  Concerto  was  until  recently  available,  coupled 
with  his  Piano  Concerto,  in  performances  with  the  composer  conducting,  violinist 
Mark  Lubotsky,  and  pianist  Sviatoslav  Richter,  but  the  recording  has  been  unaccount- 
ably deleted  (London).  Ida  Haendel  has  recorded  the  piece  with  Paavo  Berglund  con- 
ducting the  Bournemouth  Symphony  Orchestra  (EMI  Classics,  coupled  with  Walton's 
Violin  Concerto).  Another  recording  features  Lorraine  Mc Asian  with  Steuart  Bedford 
and  the  English  Chamber  Orchestra  (Collins  Classics,  coupled  with  the  Piano  Con- 
certo). 

Simon  Rattle's  wonderfully  vivid  and  dramatic  reading  of  the  Sinfonia  da  Requiem 
was  originally  issued  on  a  separate  compact  disc  in  England,  but  here  it  is  found  in  a 
two-disc  set  (Angel,  coupled  with  the  Suite  on  English  Folk  Tunes,  "/I  Time  There 
Was  ..."  and  ten  other  diverse  Britten  compositions).  Steuart  Bedford,  Britten's  fa- 
vored conductor  when  his  own  health  kept  him  from  the  podium  in  his  last  years,  leads 
the  London  Symphony  Orchestra  in  a  fine  performance  (Collins  Classics,  coupled  with 
the  Passacaglia  and  Four  Sea  Interludes  from  Peter  Grimes  and  a  symphonic  suite  from 
Gloriana). 

The  best  Ravel  book  available  has  not  yet  been  published  in  this  country;  it  is  Roger 
Nichols'  new  contribution  to  the  Master  Musicians  series,  replacing  the  older  (but  still 
useful)  volume  by  Norman  Demuth,  which  is  particularly  informative  on  the  score  of 
Daphnis  and  Chloe.  Nichols  is  both  insightful  and  enthusiastic  in  his  treatment  of 
Ravel's  music.  Arbie  Orenstein's  Ravel:  Man  and  Musician  (Columbia)  is  a  thorough 
study,  but  very  dry,  all  too  clearly  revealing  its  origin  in  a  doctoral  dissertation.  A 
sensitive  discussion  of  Ravel  can  be  found  in  Romanticism  and  the  Twentieth  Century, 
the  final  volume  of  the  four- volume  study  Man  and  his  Music  by  Wilfred  Mellers 
(Schocken).  An  excellent  brief  discussion  of  Ravel's  orchestral  music  is  to  be  found  in 
the  BBC  Music  Guide  that  Laurence  Davies  devotes  to  that  subject  (University  of 
Washington  paperback),  though  his  treatment  of  Daphnis  is  limited  to  consideration  of 
the  suites.  Davies  has  also  written  a  fine  book  called  The  Gallic  Muse  with  essays  on 
Faure,  Duparc,  Debussy,  Satie,  Ravel,  and  Poulenc  (Barnes).  For  the  complete 
Daphnis  et  Chloe,  the  recordings  of  choice  are  those  by  Bernard  Haitink  with  the  Bos- 
ton Symphony  Orchestra  and  the  Tanglewood  Festival  Chorus  (Philips)  and  by  Charles 
Dutoit  with  the  Montreal  Symphony  Orchestra  and  Chorus  (London).  The  1955  BSO 
recording  with  Charles  Munch  still  sounds  wonderful  (RCA).  There  are  many  record- 
ings of  the  Suite  No.  2,  including  a  recently  reissued  performance  by  the  Boston  Sym- 
phony Orchestra  under  the  direction  of  Serge  Koussevitzky  (RCA,  coupled  with  Ravel's 
Bolero  and  La  Valse,  Mussorgsky's  Pictures  at  an  Exposition  in  Ravel's  orchestration, 
and  Debussy's  Sarabande). 

— S.L. 
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James  Conlon 

James  Conlon  is  concurrently  general  music  director  of  the  City  of 
Cologne  and  chief  conductor  of  the  Cologne  Opera,  the  first  person  in 
forty-five  years  to  assume  artistic  responsibility  for  both  the  symphonic 
and  operatic  activity  in  that  city  and  the  first  American  to  hold  either 
position.  Mr.  Conlon  has  been  music  director  of  the  Cincinnati  May 
Festival  since  1979  and  was  music  director  of  the  Rotterdam  Philhar- 
monic from  1983  through  1991.  His  fifteen-year  association  with  the 
Chicago  Symphony  Orchestra  and  the  Ravinia  Festival  began  in  1977, 
and  he  has  conducted  there  regularly  ever  since.  Since  his  New  York 
Philharmonic  debut  in  1974,  Mr.  Conlon  has  appeared  with  virtually 
every  major  orchestra  in  the  United  States,  and  he  has  appeared  frequently  with  the  major 
orchestras  of  Europe.  His  long  association  with  the  Metropolitan  Opera  began  with  perform- 
ances of  Die  Zauberjidte  in  1976  and  has  continued  with  more  than  150  appearances  in  diverse 
repertoire  including  Italian,  German,  French,  Czech,  and  Russian  operas.  Mr.  Conlon  made 
his  Royal  Opera,  Covent  Garden,  debut  in  1979  and  first  appeared  at  the  Opera  de  Paris  in 
1982.  He  inaugurated  the  1985  Maggio  Musicale  Fiorentino  with  a  production  oi  Don  Carlo 
and  made  his  Chicago  Lyric  Opera  debut  with  Laforza  del  destino  in  1988.  He  made  his  La 
Scala  debut  last  season,  with  Weber's  Oberon.  During  the  1993-94  season  Mr.  Conlon  conducts 
new  productions  of  Tchaikovsky's  Eugene  Onegin  and  Shostakovich's  The  Nose  at  Cologne 
Opera,  as  well  as  revivals  of  Peter  Grimes,  Cost  fan  tutte,  and  Die  Walkiire.  Also  this  season  he 
makes  his  debut  at  the  Kirov  Opera  and  appears  with  orchestras  on  both  sides  of  the  Atlantic. 
Mr.  Conlon  became  chief  conductor  of  the  Cologne  Opera  in  1989  and  was  named  music  direc- 
tor of  the  city's  historic  Gurzenich  Orchestra/Cologne  Philharmonic  the  following  season.  Dur- 
ing the  1991-92  season  he  led  the  Cologne  Opera  on  its  first-ever  tour  to  Japan.  Mr.  Conlon 
currently  records  for  EML  Weber's  Oberon  was  released  last  year;  Mahler's  Symphony  No.  4 
and  the  complete  symphonies  of  Max  Bruch  are  scheduled  for  release  later  this  season.  He  has 
recorded  extensively  for  Erato  and  has  made  numerous  televised  appearances,  including  two 
Metropolitan  Opera  telecasts:  Tosca  in  1978  and  Semiramide  in  1991.  Born  in  New  York  City  in 
1950,  Mr.  Conlon  is  a  graduate  and  former  faculty  member  of  the  Juilliard  School.  He  has 
appeared  on  only  one  previous  occasion  with  the  Boston  Symphony  Orchestra,  in  January  1981. 


The  Putney  School 


Education  in  Tune 
with  the  Arts 


Blending  traditional 

college  preparation  with 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  Ellyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 


560  Tremont  St           338  -  8070 
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Malcolm  Lowe 

With  his  appointment  in  1984,  Malcolm  Lowe  became  the  tenth  con- 
certmaster  of  the  Boston  Symphony  Orchestra,  and  only  its  third  con- 
certmaster  since  1920.  As  the  orchestra's  principal  first  violinist,  he 
also  performs  with  the  Boston  Symphony  Chamber  Players.  Mr.  Lowe 
is  equally  at  home  as  an  orchestral  player,  chamber  musician,  solo 
recitalist,  and  teacher.  He  makes  frequent  appearances  as  soloist  with 
the  Boston  Symphony  Orchestra  at  Symphony  Hall  and  at  Tanglewood, 
and  he  has  returned  many  times  to  his  native  Canada  for  guest  appear- 
ances as  a  soloist  with  orchestras  including  those  of  Toronto,  Montreal, 
and  the  National  Arts  Centre  of  Ottawa.  Mr.  Lowe  gives  solo  recitals, 
chamber  music  performances,  and  master  classes  in  the  United  States  and  Canada.  He  is  a 
faculty  member  at  the  Tanglewood  Music  Center,  the  New  England  Conservatory  of  Music,  and 
Boston  University.  Prior  to  his  appointment  in  Boston,  he  was  concertmaster  of  the  Orchestre 
Symphonique  de  Quebec.  Mr.  Lowe  has  been  the  recipient  of  many  awards,  including  art  grants 
from  the  Canada  Council.  In  1979  he  was  one  of  the  top  laureate  winners  in  the  Montreal  Inter- 
national Violin  Competition.  Born  to  musical  parents — his  father  a  violinist,  his  mother  a 
vocalist — in  Hamiota,  Manitoba,  where  he  was  raised  on  a  farm,  Malcolm  Lowe  moved  with  his 
family  to  Regina,  Saskatchewan,  when  he  was  nine.  There  he  studied  at  the  Regina  Conserva- 
tory of  Music  with  Howard  Leyton-Brown,  former  concertmaster  of  the  London  Philharmonic. 
Mr.  Lowe  studied  with  Ivan  Galamian  at  the  Meadowmount  School  of  Music  and  at  the  Curtis 
Institute  of  Music.  He  also  studied  violin  with  Sally  Thomas  and  Jaime  Laredo  and  was  greatly 
influenced  by  Josef  Gingold,  Felix  Galimir,  Alexander  Schneider,  and  Jascha  Brodsky. 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

nERHQHHIS 

TOP  100  ALWAYS  ON  SALEl  •  OPEN  TIL  MIDNIGHT  EVERYDAY! 

CAMBRIDGE     BURLINGTON        I   ,        _ 

H!5S'L*"»el=»;7  -"Ol  NM<aes^^  Turnpike      Mass.  Ave. at  Newbury 

Harvard  ®  Slop  on  the  Hedline  Hynes  ConvenUon  Cenlet/ICA  ®  Slop  on  the  Greenline 


BOSTON 


VDCO  l*L£«  ■  MO  RENTAUI 


DtALUANO  new 
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Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hannlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

¥or  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Bostons  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

C  ATA  LYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


centers 

of  AFTierica 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWTHAT  ?m  OFF/ 


Member  FDIC 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  generous 
support  of  the  following  foundations.  Their  grants  have  made  possible  a  variety 
of  programs  and  projects. 


Aaron  Copland  Fund  for  Music,  Inc. 

Acushnet  Foundation 

The  Lassor  and  Fanny  Agoos  Charity 

Fund 
AKC  Fund,  Inc. 
Anthony  Advocate  Foundation 
Associated  Grantmakers 
AT&T  Foundation 
J.M.R.  Barker  Foundation 
Barrington  Foundation 
The  Theodore  H.  Barth  Foundation 
Adelaide  Breed  Bayrd  Foundation 
Charles  S.  Bird  Foundation 
Boston  Foundation 
The  Bristol-Myers  Squibb 

Foundation,  Inc. 
The  Britten-Pears  Foundation 
Cambridge  Community  Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation,  Inc. 
The  Clowes  Fund,  Inc. 
Covenant  Foundation 
Jessie  B.  Cox  Charitable  Trust 
Nathan  Cummings  Foundation 
Nancy  Sayles  Day  Foundation 
Demoulas  Foundation 
The  Dennis  Family  Foundation 
Geraldine  R.  Dodge  Foundation 
Alice  Willard  Dorr  Foundation 
The  Eastman  Charitable  Fund 
Eaton  Foundation 
Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen  Foundation 
G.P.  and  Rose  Gardner  Charitable 

Trust 


Ann  and  Gordon  Getty  Foundation 

The  Gordon  Fund 

The  Nehemias  Gorin  Foundation 

The  Florence  J.  Gould  Foundation 

Grainger  Foundation 

Elizabeth  Grant  Trust 

The  Robert  Z.  Greene  Foundation 

The  William  and  Mary  Greve 

Foundation,  Inc. 
Grosberg  Family  Charity  Fund 
HCA  Foundation 
The  Henfield  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Hunt  Foundation 
Koussevitzky  Memorial  Trust  Fund 
Koussevitzky  Music  Foundation,  Inc. 
The  Kresge  Foundation 
Raymond  E.  Lee  Foundation 
June  Rockwell  Levy  Foundation 
The  Lowell  Institute 
James  A.  Macdonald  Foundation 
Helen  and  Leo  Mayer  Charitable 

Trust 
McCarthy  Family  Foundation 
Frank  and  Gloria  Moody  Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans  Foundation 
The  New  England  Foundation 
Nichols  Foundation 
Olivetti  Foundation,  Inc. 
Oxford  Fund,  Inc. 
Overly  Foundation 

The  Palriwala  Foundation  of  America 
The  Bessie  Pappas  Charitable 

Foundation 


Amelia  Peabody  Charitable  Fund 

The  Pew  Charitable  Trusts 

Property  Capital  Trust 

Olive  Higgins  Prouty  Foundation 

Ress  Family  Foundation 

The  Rhode  Island  Foundation 

Frederick  W.  Richmond  Foundation, 

Inc. 
Billy  Rose  Foundation,  Inc. 
Richard  Saltonstall  Charitable 

Foundation 
The  William  E.  and  Bertha  Schrafft 

Charitable  Trust 
Albert  Shapiro  Fund 
Miriam  Shaw  Fund 
George  and  Beatrice  Sherman 

Family  Charitable  Trust 
The  Seth  Sprague  Educational 

and  Charitable  Foundation 
The  Stearns  Charitable  Trust 
Nathaniel  and  Elizabeth  P. 

Stevens  Foundation 
The  Stephen  and  Sybil  Stone 

Foundation 
The  Stone  Charitable  Foundation, 

Inc. 
Ann  and  David  Stoneman  Charitable 

Foundation,  Inc. 
Gertrude  W.  and  Edward  M.  Swartz 

Charitable  Trust 
Charles  Irwin  Travelli  Fund 
Edwin  S.  Webster  Foundation 
Carl  A.  Weyerhaeuser  Trust 
Yawkey  Foundation 
Anonymous  (4) 


For  information  on  foundation  support  for  the  BSO,  contact  John  C.  Marksbury,  Director  of 
Foundation  and  Government  Support,  Symphony  Hall,  Boston,  MA  02115,  (617)  638-9264. 


41 


BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 

NEC 
Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 
State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX  Corporation 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  EM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 


Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifflin  Company 

Bank  of  Boston 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Raytheon  Company 

John  Hancock 

Financial  Services 

BSO  Single  Concert  Sponsors 


I 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

Sony  USA,  Inc. 
Michael  P.  Schulhof 


Gold  Baton 

$100,000-$499,999 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 


The  Boston  Company 
W.  Keith  Smith 

Dynatech  Corporation 
John  F.  Reno 


Silver  Baton 

$75,000-$99,999 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

NYNEX  Corporation 
William  C.  Ferguson 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr 


Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Lybrand 
Francis  A.  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  O.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 


Principal  Player 

$15, 000 -$24, 999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

AT&T 

Neil  Curran,  John  F.  McKinnon 

BayBanks,  Inc. 
William  M.  Crazier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 


Four  Seasons  Hotel 
Robin  A.  Brown 

GTF]  Corporation 
Francis  A .  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  Eingland 
Robert  A .  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10,000-$  14,999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  P.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  At  wood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Yoinig 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors.  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  E  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising /Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

•"Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  R  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Lcjuis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 

James  H.  Walsh  III 

Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  R  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  CuUinane  Group 
John  CuUinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Kom/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 
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*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 


*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
JoanT.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
investments 

Adams,  Harkness  &  Hill 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  E  O'Brien 

46 


ii 


*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.E  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 

MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacCoU 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAl 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 

George  Krupp 

*Liberty  Financial  Companies,  Inc 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 


PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
William  H.  Keough 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 


EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  R  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 


Hotels /Restaurants 

'Back  Bay  Hilton 
Brigitte  Bias 

Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 


*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*  Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fltzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 

John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Insurance  Group  of 
New  England 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 
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Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  •t^'tN  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modem  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  02119  (617)442-6600 


S0lf£ 


BOSTON      BODY      WORKS 
I I 


For  A  Powerful  Real  Estate  Performance. . . 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 

Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Rsh  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W.  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  EERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 


Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

^Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 

Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

AutoroU  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 

Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 

Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W  MacPherson 


THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  E  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Bartley  H.  Calder 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tlberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 
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*Dartmouth  Publishing,  Inc. 
JeflF  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 


Real  Estate/Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 


*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*  Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*'Rffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 
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*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 


*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 
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*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 

Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 

Travel  /Transportation 
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*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 

Telecommunications 


AT&T 

John  F.  McKinnon 


AT&T  NETWORK  SYSTEMS 

Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 

Francis  A.  Gicca 


MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX  CORPORATION 

William  C.  Ferguson 


If  you  a  like 
roowna 

one-of-a-kind 

treasure, 
just  raise  your 

hand. 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Fine  Art 


The  Heritage  On  The  Garden 

63  Park  Plaza,  Boston,  MA  02116 

(617)350-5400     FAX:  (617)  350-5429 

357  Main  Street,  Bolton,  MA  01740 
(508)799-6241     FAX:  (508)  779-5144 


Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 

plans  for  some  of  the 

finest  companies  in  New 

England  and  we've  '^X, 

never  missed  a  beat. 

Call  me  at  734-2100 

I  know  we  can  work  in 
perfect  harmony. 

Main  Office: 
1406  Beacon  St., 
Brookline 
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NEXT  PROGRAM  .  .  . 

Wednesday,  November  10,  at  7:30  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  6:30  in  Symphony  Hall) 
Thursday,  November  11,  at  8 
Friday,  November  12,  at  1:30 
Saturday,  November  13,  at  8 
Tuesday,  November  16,  at  8 

FRANZ  WELSER-MOST  conducting 


SCHREKER 


Chamber  Symphony  for  Twenty-three 
Solo  Instruments 


SCHUMANN 


Cello  Concerto  in  A  minor.  Opus  129 

Nicht  zu  schnell  [Not  too  fast] 

Langsam  [Slow] 

Sehr  lebhaft  [Very  lively] 

HEINRICH  SCHIFF 


INTERMISSION 


BEETHOVEN 


Symphony  No.  4  in  B-flat,  Opus  60 

Adagio  —  Allegro  vivace 
Adagio 

Allegro  vivace 
Allegro  ma  non  troppo 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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If  you  happen  to  make 
your  living  in  the 
Financial  District,  and  for 
one  reason  or  another  are 
looking  for  a  place  to 
shop,  we  would  like  to 
invite  you  to  look  us  over. 
Our  suits  are  by  Oxxford, 
Norman  Hilton  and 
Southwick,  the  coats  are 
Burberry's,  the  shirts  are 
mostly  by  Robert  Talbott, 
and  the  music  is  mostly 
Mozart. 

The  ties  are  the  best  in 
the  city. 


ONE  LIBERTY  SQ. 

BOSTON,  02109 

350-6070 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglew^ood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


COMING  CONCERTS  . . . 

Wednesday,  November  10,  at  7:30 

Open  Rehearsal 
Evans  Mirageas  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C — November  11,  8-9:50 
Friday 'B' — November  12,  1:30-3:20 
Saturday  'A' — November  13,  8-9:50 
Tuesday  'C — November  16,  8-9:50 
FRANZ  WELSER-MOST  conducting 
HEINRICH  SCHIFF,  cello 
SCHREKER  Chamber  Symphony  for 

Twenty-three  Solo 
Instruments 
SCHUMANN  Cello  Concerto 

BEETHOVEN  Symphony  No.  4 

Thursday,  November  18,  at  10:30  a.m. 

Open  Rehearsal 
Evans  Mirageas  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'B' — November  18,  8-10 
Friday  'A— November  19,  1:30-3:30 
Saturday  'B' — November  20,  8-10 
ANDRE  PREVIN  conducting 
ANNE-SOPHIE  MUTTER,  violin 

TCHAIKOVSKY  Violin  Concerto 

RACHMANINOFF     Symphony  No.  2 

Thursday  'D' — Wednesday,  November  24, 

8-9:55 
Friday  'B'— November  26,  1:30-3:25 
Saturday  'A' — November  27,  8-9:55 

ANDRE  PREVIN  conducting 
WENDY  WARNER,  cello 

HAYDN  Symphony  No.  82, 

The  Bear 
HAYDN  Cello  Concerto  No.  1  in  C 

MOZART  Symphony  No.  38, 

Prague 

From  Saturday,  December  4,  through  Thursday, 
December  16,  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  will  perform  ten  concerts 
in  Europe,  in  London,  Paris,  Madrid,  Vienna, 
Milan,  Munich,  and  Prague. 

Programs  and  artists  subject  to  change. 
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Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  ana  New  York?'' 


"No,  tut  ii  you  num  a  rew  mrs..." 


i): 


FburSeasonsHotel 

BOSTON 

200  Boykon  Street,  Boston,  MA  •  (6l7)  338-4400 

AAA  FrvTE  Diamond  Award 


!       ! 


"En  route  to  the  Museum  of  Fine  Arts" 


Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 

Reservations:  617-266-3663 


.^ne'  Jyi/> 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-0-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wmg,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  nNANCIALCOUNSEL 
OLDER  THAN  THE  II.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Boston     Symphony     Orchestra 


Twentieth    Anniversary    Season 
19  9  3-94 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  TIL  7 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 
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John  Ex  Rodgers,  Assistant  Treasurer 
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Administration 
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Dean  Freed 
Avram  J.  Goldberg 
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Julian  T.  Houston 
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R.  Willis  Leith,  Jr. 
Mrs.  August  R.  Meyer 
Molly  Reals  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 
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Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  ofTanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 

Ray  E  Wellbaum,  Orchestra  Manager 

Robert  Bell,  Manager  of  Information  Systems 
Daniel  P.  Breen,  Director  of  Boston  Symphony 

Annual  Fund 
Madelyne  Cuddeback,  Director  of 

Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Director  of  Personnel 

Services 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 

Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Bernadette  M.  Horgan,  Public  Relations 

Coordinator 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
Steven  Ledbetter,  Musicologist  & 
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Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Myran  Parker-Brass,  Coordinator  of  Youth  Activities 
Marie  B.  Pettibone,  Director  of  Corporate 

Development 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Associate  Director  of 

Development/  Director  of  Major  Gifts 
Cheryl  L.  Silvia,  Function  Manager 
Michelle  Leonard  Techier,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Julie  Miner  White,  Manager  of  Fund  Reporting 
Robin  J.  Yorks,  Director  ofTanglewood 

Development 
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Robert  E.  Remis 

William  D.  Roddy 

John  Ex  Rodgers 

Keizo  Saji 

Mrs.  Raymond  H.  Schneider 
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Mrs.  Edward  S.  Stimpson 
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MarkTishler,  Jr. 
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Mrs.  Donald  B.  Wilson 
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Nader  F.  Darehshori 
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Robert  J.  Murray 
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Ray  Stata 
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Florence  T.  Whitney,  Executive  Vice-President 

Patricia  L.  Tambone,  Treasurer 

Arline  Ziner,  Secretary 


\ice-Presidents 

Krista  K.  Baldini,  Fundraising 
Kathryn  Bray,  Public  Relations 
Pamela  N.  Czekanski,  Fundraising 
Helen  A.  Doyle,  Symphony  Shop 
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Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  CouncO,  a  state  agency. 


A  Conductor  in  the  Making  i 

Marking  Seiji  Ozawa's  twentieth  anniversary  as  music 
director  of  the  Boston  Symphony  Orchestra,  the 
Boston  Symphony  Archives  has  mounted  an  exhibi- 
tion in  the  display  cases  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing,  examining  the  formative 
years  of  his  career.  Mr.  Ozawa's  childhood  in  China 
and  Japan,  and  as  a  student  at  the  Toho  School  of 
Music,  are  richly  illustrated  by  family  photographs 
on  loan  from  the  Ozawa  family  for  this  exhibit.  Other 
aspects  of  his  early  career,  including  his  summer  as 
a  student  at  the  Tanglewood  Music  Center  in  1960, 
are  documented  using  materials  preserved  in  the 

BSO  Archives.  The  photograph  shows  the  Ozawa  family  outside  their  home  in  China,  ca. 

1940.  Pictured  are  Seiji  Ozawa's  parents,  Kaisaku  and  Sakura  Ozawa,  with  (from  left)  their 

four  children:  Katsumi,  Seiji,  Toshio,  and  Mikio  (Pon). 


LEADERSHIP  VALUES. 
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At  Boston  Private  Bank  &  Trust  Company  we 
offer  a  broad  range  of  banking,  investment 
and  fiduciary  products  to  successful  people, 
their  families  and  their  businesses.  This 
includes  portfolio  management,  jumbo 
mortgages,  checking  and  savings  deposits, 
trust  services  and  business  loans. 


Our  commitment  is  to  provide  exceptional 
service  and  develop  enduring  personal  and 
professional  relationships  with  our  clients. 

In  so  doing,  we  expect  to  furnish  increasing 
value  to  these  clients,  our  employees,  our 
shareholders  and  our  community.  That's 
what  leadership  values  mean  to  us. 

For  more  information  we  invite  you  to  call 
Ana  Steele  at  (617)  556-1907. 


Boston  Private  Bank 
M  Trust  Company 


OneWinthrop  Square  •  Boston,  Massachusetts  02110 


FDIC  INSURED 


EQUAL  HOUSING  LENDER 
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BSO  to  Tour  Europe 
Sponsored  by  NEC, 
December  4  through  16 


Seiji  Ozawa  will  lead  the  Boston  Symphony 
Orchestra  in  their  seventh  tour  of  Europe 
together,  performing  ten  concerts  in  Lon- 
don, Paris,  Madrid,  Vienna,  Milan,  Munich, 
and  Prague.  The  performances  at  Madrid's 
Auditorio  Nacional  and  at  La  Scala  in  Milan 
will  mark  the  orchestra's  first  appearances 
in  those  cities.  The  concert  in  Prague,  to  be 
recorded  for  international  television  broad- 
cast— an  all-Dvorak  program  celebrating 
the  100th  anniversary  of  the  premiere  of  the 
New  World  Symphony — will  be  the  orches- 
tra's first  appearance  in  that  city  since 
1956.  Tour  repertory  will  include  Berlioz's 
Symphonie  fantastique ,  Lelio,  and  Requiem; 
Mahler's  Symphony  No.  4  with  soprano 
Barbara  Bonney;  Vanhal's  Double  Bass 
Concerto  with  BSO  principal  bass  Edwin 
Barker;  and  Beethoven's  Symphony  No.  2. 
The  all-Dvorak  gala  in  Prague  will  feature 
soloists  Yo-Yo  Ma,  Itzhak  Perlman,  Freder- 
ica  von  Stade,  and  Rudolf  Firkusny. 

The  BSO's  1993  European  Tour  has  been 
underwritten  by  a  grant  from  NEC  Corpora- 
tion, which  has  sponsored  six  previous  BSO 
tours,  including  two  tours  to  Japan,  two 
previous  European  tours,  a  1991  North 
American  tour,  and,  in  the  fall  of  1992,  the 
orchestra's  first  tour  to  South  America. 
Additional  support  for  the  1993  European 
Tour  will  be  provided  by  a  group  of  Friends 
of  the  BSO,  who  will  accompany  the  orches- 
tra on  most  of  its  itinerary. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m., 
followed  by  a  buffet  supper  served  in  Higgin- 


son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  Tanglewood  Music  Center  Adminis- 
trator Richard  Ortner  (Tuesday,  November 
16),  BSO  trombonist  Norman  Bolter  (Thurs- 
day, November  18),  and  BSO  Archivist 
Bridget  Carr  (Saturday,  November  20). 
Upcoming  Supper  Concerts  will  feature 
music  of  Beethoven  and  Schumann  (Thurs- 
day, November  11,  and  Saturday,  November 
13),  and  music  of  Prokofiev  and  Arensky 
(Saturday,  January  8,  and  Tuesday,  January 
11). 

The  Suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  Symphony  Charge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 

BSO  Members  in  Concert 

The  Boston  Artists  Ensemble  opens  its 
1993-94  season  with  Beethoven's  G  major 
string  quartet.  Opus  18,  No.  2,  and 
Schubert's  C  major  string  quintet,  D.956. 
Guest  artist  Bernard  Greenhouse,  cello, 
joins  BSO  members  Tatiana  Dimitriades 
and  Victor  Romanul,  violin.  Burton  Fine, 
viola,  and  cellist  Jonathan  Miller,  the  en- 
semble's founder.  Performances  are  on  Friday, 
November  12,  at  8  p.m.  at  the  Second 
Church  in  Newton,  60  Highland  Street, 
West  Newton,  and  on  Friday,  November  19, 
at  8  p.m.  at  the  Peabody  Museum  in  Salem 
(where  a  light  supper  and  dessert  are  offered). 
Call  (617)  527-8662  for  ticket  information, 
including  series  prices,  senior  and  student 
discounts,  and  Peabody  Museum  member 
discounts. 

Harry  Ellis  Dickson  and  concertmaster 
Robert  Brink  conduct  the  Boston  Classical 
Orchestra  on  Friday,  December  3,  at  8  p.m. 
and  Sunday,  December  5,  at  3  p.m.  at 
Faneuil  Hall,  with  an  Open  Rehearsal  on 


Marketi 


Brookllne,  Massachusetts 
OUTSTANDING  ESTATE  ON  2  ACRES 

Located  in  The  Country  Club  section  of 
Brookline,  the  Ann  Whitney  House  is  a 
meticulously  restored  French-style  brick 
residence  with  12'  vaulted  ceilings,  a  dramatic 
entrance  hall,  reception  room,  library  & 
ballroom  plus  7  bedrooms  &  a  chauffeur's 
cottage.  Complete  privacy  &  beautiful  grounds 
just  minutes  from  downtown  Boston 

$2,550,000 


Concord,  Massachusetts 
INCREDIBLE  19  ACRE  ESTATE 
ABUTS  CONSERVATION  LAND 

Wonderful  hilltop  estate  near  Concord  town 
center  including  over  17  acres  of  beautiful  fields 
&  a  spring-fed  pond.  Lovely  4,200  sq.ft.  house 
with  exquisite  detail  &  craftsmanship  plus  au  pair 
suite,  heated  pool  &  tennis  court.  Lovely  pastoral 
views  abutting  miles  of  recreational  &  horse 
trails.  $1,660,000 


Orwell,  Vermont 
SO.VT.  400  ACRE  FARM-CHAMPLAIN  VALLEY 

Located  in  a  classic  Vt.  town,  this  wonderful  1990 
farmhouse  is  an  18th  Century  reproduction  with 
3,250  sqJt.  including  5  bedrooms,  3  1/2  baths,  5 
fireplaces  &  more.  Over  385  acres  of  pastures, 
fields  &  woodlands  plus  main  bam,  sheep  bam, 
horse  paddocks  &  swim  pond.  Abuts  State  Forest. 

$495,000 


South  Dartmouth,  Mass. 
PADANARAM  SEASIDE  HOUSE 

Dramatic  waterfront  setting  with  spectacular 
water  views.  Wonderful  4-bedroom  house  with 
lots  of  glass  &  decks.  Country  Club  living  with 
amenities  including  championship  golf  course, 
tennis,  pool,  private  sandy  beach  &  24-Hour 
Security.  Plus  mocdng  available.  Just  Reduced. 

$575,000 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


Wednesday,  December  1.  at  7:30  p.m. 
Soprano  Nancy  Armstrong  and  baritone 
Robert  Honeysucker  are  featured  in  music 
of  Handel  and  Haydn,  on  a  program  also 
including  Daniel  Pinkhams  "When  the 
Sun  Shall  Have  Risen"  (from  Christmas 
Symphonies)  and  Haydn's  Symphony  No. 
96,  Miracle.  Tickets  are  $27.  S23.  and 
$15  ($5  discount  for  students  and  seniors). 
Admission  to  the  Open  Rehearsal  on 
December  1  is  S9  {$7  students  and  seniors). 
For  more  information,  call  (617)  426-2387. 

Art  Exhibits  in  the 
Cabot- Cahners  Room 

For  the  twentieth  vear.  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  January  3  are  works 
from  OneMsion,  Inc.,  of  Boston,  which 
specializes  in  representing  African-Amer- 
ican artists.  This  will  be  followed  by  an 
exhibit  of  works  from  the  Salmon  Falls 


Artisans  Showroom  of  Shelburne  Falls, 
Massachusetts  (January-  3-Februar\'  21), 
featuring  paintings  by  Joan  Bor\'ta,  Walter 
Cudnohufsky,  and  Elice  Davis  Pieropan. 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
638-9390,  for  further  information. 

Ticket  Resale 

If ,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 


Peter  Hadcock 

April  11,  1940 -October  24,  1993 

Appointed  to  the  Boston  Symphony  Orchestra  by  Erich  Leins- 
dorf,  Peter  Hadcock  was  assistant  first  clarinetist  and  E-flat 
clarinetist  of  the  Boston  Symphony  Orchestra  for  twenty-five 
years,  from  1965  until  his  retirement  at  the  end  of  the  1990 
Tanglewood  season.  Bom  in  Michigan,  Mr.  Hadcock  graduated 
from  the  Eastman  School  of  Music  with  a  Performer's  Certifi- 
cate in  clarinet;  his  teacher  was  Stanley  Hasty.  He  joined  the 
Buffalo  Philharmonic  as  clarinetist  and  E-flat  clarinetist  during 
his  senior  year  at  Eastman,  and  became  first  clarinet  of  that 
orchestra  three  years  later,  joining  the  Boston  Symphony  after  that.  He  performed  in 
solo  and  chamber  music  recitals  throughout  the  northeast,  and  gave  master  classes 
in  the  United  States  and  China.  Mr.  Hadcock  taught  at  the  New  England  Conserva- 
tory of  Music  and  at  the  Tanglewood  Music  Center.  Before  that  he  taught  at  the  State 
University  of  New  York  and  at  the  Hartt  School  of  Music  in  Connecticut.  In  the  spring 
of  1982  he  was  visiting  professor  of  clarinet  at  Eastman.  He  edited  music  for  Interna- 
tional Music  Publishers,  had  articles  printed  in  several  magazines,  and  compiled  a 
book  of  orchestral  excerpts  for  the  E-flat  clarinet.  He  recorded  chamber  music  for 
Northeastern  Records,  and  with  the  Boston  Symphony  Chamber  Players  for  Deutsche 
Grammophon.  Mr.  Hadcock  was  admired  and  respected  by  all  who  knew  him,  not 
just  for  his  musicianship,  but  also  for  his  honesty,  foresight,  and  perception  of 
character — traits  much  appreciated  by  family  and  friends,  and  also  by  the  numerous 
students  who  benefited  from  his  personal  as  well  as  musical  insights. 


Choices  without  Compromise 

...in  Retirement  Living 


Choose  Boston, 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs . . .  and  the 
Symphony 

Choose  Beauty. 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  health  care  program.  In 
any  emergency,  help  is  there 
at  the  touch  of  a  button. 


Choose  Financial 

Protection.  Protect 
your  assets  with  our  90% 
refundable  entrance  fee  and 
our  built-in  long-term 
care  insurance  plan. 


Choose  Your  Own 
Way  of  Life.  Do  all  of 

the  things  you'd  like  to  do, 
because  our  full  services 
give  you  the  time  you  want 


and  need. 


Chooser-^^ 


ringhouse 


A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 


Please  send  more  information  about  Springhouse  to: 
Name 


Address. 

City 

Mail  to: 


State 


Zip 


Springhouse  Information  Center, 
301  S.  Huntington  Ave., 
Boston,  MA  02130 

Or  Call  Today:  (617)  522-0043 
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SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversary 
as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  orchestra's 
distinguished  reputation  both  at  home  and  abroad,  with 
concerts  at  Symphony  Hall  andTanglewood,  on  tours  to 
Europe,  Japan,  China,  and  South  America,  and  across  the 
United  States.  His  seventh  European  tour  with  the  orchestra 
is  scheduled  for  December  of  this  year.  Mr.  Ozawa  has  upheld  the  BSO's  commitment 
to  new  music  through  the  commissioning  of  new  works,  including  a  series  of  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works 
celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orches- 
tra's summer  training  program  for  young  musicians.  In  addition,  he  has  recorded  more 
than  130  works  with  the  orchestra,  representing  more  than  fifty  diflferent  composers,  on 
ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 
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First  \iolins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr. , 

chair,  fully  funded  in  perpetuity 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Molins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
:j;  Harvey  Seigel 
*  Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
XOn  sabbatical  leave 


Molas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
t  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
*Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
^Jonathan  Miller 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 
*Robert  Olson 
*James  Orleans 
"^Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffSlosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Ganger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 


■■g 
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A  Seiji  Ozawa  Scrapbook 

Celebrating  Seiji  Ozawa's  Twentieth  Anniversary 

usic  Director  of  the  Boston  Symphony  Orchestra 


as 


I 


A  curtain  call  in  Vienna's  Musikverein,  December  1988 


•rli 


V-'d 


The  box  office  in  Hamburg  s 
GrosseMusikhalle,  March  1976 


dol/S^'"" 


""dEduhWiens  following  the  BSO-s 
Performance  of  Mahler's  "Resurrection" 
Symphony  tn  Salzburg,  August  1984 


R^ears^ng  the  ''•f «" -''"T^t^;'';^.™!". 
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BSO  and  the  Japan  Fhiinar 


ny:xmii^^^  

^^"ector:     SEIJI  O^y^  "^^  BOSTON, 

li\N<().K.  BOSTON  ^ 
NEC 


At  a  Caracas  press  conference  with 
J^rs  JeannetteArata  de  Erize  of  the 
^^^--^onMozarteum  Venezuela  and 
George  H.  Kidder,  October  1992 


BSO  Tours  under  the 
direction  of  Seiji  Ozawa 

1976  European  Tour 

1978  Japan  Tour 

1979  China  Tour 

1979  European  Festivals 

Tour 
1981  CentennialTour  of  the 

United  States 
1981  Centennial  Tour  to 

Japan  and  Europe 

1983  Tour  of  the  Midwestern 
United  States 

1984  European  Tour 
1986  Japan  Tour 

1988  European  Tour 

1989  Tour  to  Hong  Kong  and 
Japan 

1991  North  American  Tour 

1991  European  Tour 

1992  South  American  Tour 

1993  European  Tour 
Scheduled  for 
December 


Mt^of"'  f/"'  '™^  '"  "-^  "'rode, 
/uncus  Odeon,  Athens,  August  1991 


rhma.  March  J97y 


Photo  credits:  Milton  Feinberg,  Akira  Kinoshita,  Story  Litchfield,  Lincoln  Russell,  Walter  H.  Scott 
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KE     NOTE 


The  precursor  of  the  oboe  goes  back  to  antiquity 
-  it  was  found  in  Sumeria  (2800  B.C.)  and  was 
the  Jewish  halil,  Greek  aulos,  and  the  Roman  tibia 
•  After  the  renaissance,  instruments  of  this  type 
were  found  in  complete  famihes  ranging  from 
O  the  soprano  to  the  bass.    The  higher  or  smaller 

instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by  the 
Italians  into  oboe  the  name  which  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  • 
Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical  com- 
munity in  Eastern  Massachusetts.  In  addition,  we 
have  built  a  close  working  relationship  with  other 
areas  of  the  arts.  •  Whatever  the  special  insurance 
protection  challenge,  Caddell  &  Byers  will  find 
the  solutions  you  need. 

V/e  respectfully  invite  your  inquiry 

c^Caililell&Kvcrs 


INSURANCE   AGENCY,    INC. 
Successors  to  Charles  H.  Watkins  &  Co.,  Inc. 

SUITE  1 100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
BEDFORD    •     BURLINGTON     •     LOWELL    •     NORTH  READING     •    WILMINGTON 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  November  11,  at  8 
Friday,  November  12,  at  1:30 
Saturday,  November  13,  at  8 
Tuesday,  November  16,  at  8 


FRANZ  WELSER-MOST  conducting 


SCHREKER 


Chamber  Symphony  for  Twenty-three 
Solo  Instruments 


SCHUMANN 


Cello  Concerto  in  A  minor.  Opus  129 

Nicht  zu  schnell  [Not  too  fast] 

Langsam  [Slow] 

Sehr  lebhaft  [Very  Hvely] 

HEINRICH  SCHIFF 


INTERMISSION 


BEETHOVEN  Symphony  No.  4  in  B-flat,  Opus  60 

Adagio  —  Allegro  vivace 
Adagio 

Allegro  vivace 
Allegro  ma  non  troppo 


Heinrich  SchifiTs  appearances  this  week  are  made  possible  in  part  by  the 
Roberta  M.  Strang  Memorial  Fund. 


The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  about  3:20. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel, 
New  World,  Erato,  and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  oflf 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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THIS  YEAR,  GIVE 

THEM  WHAT  THEY 

REALLY  WANT 


t  ! 


EVERYTHING. 

They  can  choose  from  Neiman  Marcus  and  over  1 00  distinctive  stores 

when  you  give  them  the  Copley  Place  Gift  Certificate. 

Its  the  perfect  gift  for  the  most  discriminating  individuals. 

Your  family.  Friends.  Even  business  associates. 

For  more  details  on  the  Copley  Place  Gift  Certificate,  call  (61 7)  262-6600. 

Holiday  Peirking  Special 

Park  3  hours  for  just  $5  or  park  free  after  5  p.m. 
Both  with  a  $5  purchase  and  validated  ticket 


COPLEY 
PIACE 

In  Boston's  Back  Bay 


Franz  Schreker 

Chamber  Symphony  for  Twenty-three  Solo  Instruments 


Franz  Schreker  was  born  in  Monaco  on  March  23, 
1878,  and  died  in  Berlin  on  March  21,  1934.  He 
composed  his  Chamber  Symphony  in  December  1916 
for  the  teaching  faculty  of  the  Royal-Imperial 
Academy  of  Music  and  the  Performing  Arts  in 
Vienna;  the  first  performance  took  place  in  Vienna  on 
March  12,  1917,  with  members  of  that  teaching  fac- 
ulty and  of  the  Vienna  Philharmonic  conducted  by 
the  composer.  Jeffrey  Tate  led  the  Boston  Symphony 
Orchestra's  only  previous  performances  of  the  work  in 
January  1989.  Of  Schreker's  other  music,  the  BSO 
had  until  then  performed  only  his  ^''Prelude  to  a 
Drama,"  most  recently  in  1927  with  Richard  Burgin 
conducting.  The  score  of  the  Chamber  Symphony 
calls  for  one  each  of  flute,  oboe,  clarinet,  bassoon, 
horn,  trumpet,  trombone,  harp,  celesta,  harmonium,  piano,  timpani,  and  percussion 
(triangle,  cymbals,  xylophone,  glockenspiel,  tam-tam) ,  four  violins,  two  violas,  three 
cellos,  and  two  double  basses.  The  score  calls  for  soloists  on  these  parts,  but  Schreker 
noted  that  for  performances  in  larger  halls,  the  string  ensemble  could  be  expanded  to 
three  violins  on  apart,  and,  also  on  each  part,  two  violas,  two  cellos,  and  three  basses. 

Composers'  biographies  are  filled  with  accounts  of  great  musicians  insufficiently 
appreciated  in  their  own  time  whose  music  only  comes  into  its  own  years  after  their 
deaths.  We  are  less  likely  to  encounter  the  opposite  case — though  it  is  far  from  rare — 
of  a  composer  praised  highly  in  his  own  day  whose  music  later  falls  into  near-oblivion. 
In  1875,  for  example,  Joachim  Raff  was  hailed  in  a  substantial  study  as  the  "greatest 
living  symphonist" — but  how  many  of  us  have  actually  heard  a  performance  of  a  Raff 
symphony?  Part  of  the  reason  for  his  absence  from  the  concert  hall  today  is  that  in 
1876  Brahms  came  forward  at  last  with  his  long-awaited  First  Symphony.  Though  it 
was  severely  criticized  at  first,  it  eventually  redefined  the  category  of  "greatest  living 
symphonist." 

Franz  Schreker  is  another  composer  who  enjoyed,  for  a  time,  a  substantial  acclaim, 
though  mainly  as  an  opera  composer,  and  he  has  fallen  almost  as  far  from  public  notice 
as  Raff.  But  Schreker  was  singularly  unfortunate  in  the  timing  of  his  life — over  which, 
of  course,  he  had  no  control.  No  sooner  had  he  begun  to  make  a  considerable  mark  on 
German  musical  life  than  the  First  World  War  broke  out.  And  a  change  of  taste  and  a 
pursuit  of  new  styles  following  the  war  left  him  less  well  established  than  comparable 
composers  who  were  enough  older  to  have  gotten  their  careers  well  underway.  Moreover 
Schreker's  metier  was  the  opera;  with  rare  exceptions  (Wagner  being  the  most  notable), 
Austrian  and  German  audiences  have  been  suspicious  of  composers  who  were  not  at 
least  equally  devoted  to  purely  instrumental  composition.  Still,  his  major  operas  Der 
feme  Klang,  Die  Gezeichneten,  and  Der  Schatzgrdber  may  still  occasionally  be  pro- 
duced in  German-speaking  countries,  and  a  new  and  substantial  revival  of  scholarly 
interest  in  the  composer  may  foreshadow  the  return  of  some  of  his  music,  at  least,  to 
performance. 

Listeners  today  are  not  likely  to  know  a  single  piece  of  Schreker's  music.  As  a  result 
we  tend  to  pigeonhole  it  with  music  of  more  familiar  composers  that  it  superficially 
resembles.  Certainly  the  elaborate  textures,  the  contrapuntal  approach,  the  combina- 
tion of  traditional  harmonic  relationships  and  free  harmonies  that  have  no  strong  func- 
tional feeling  all  suggest  the  music  of  Richard  Strauss.  But  few  knowledgeable  listen- 
ers will  confuse  this  music  with  Strauss's.  It  has  its  own  color  and  character,  which  is 
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Weeks 


How  the  well-off 
become  better  off. 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New   York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 


Member  FDIC.  An  Equal  Housing  Lender.    L=J    ©  1993  The  Boston  Company,  Inc. 


perhaps  difficult  to  put  a  finger  on,  simply  because  we  know  no  other  music  by  this 
composer.  Here  and  there,  for  a  few  seconds,  one  may  suddenly  think  of  Mahler,  but 
as  a  whole  there  is  even  less  similarity  to  Mahler  than  to  Strauss.  So,  even  admitting  a 
certain  relationship  to  those  better-known  contemporaries  of  Schreker,  it  is  preferable 
to  hear  his  music  on  its  own  terms. 

One  of  Schreker's  largest  purely  instrumental  works — at  least  in  terms  of  performing 
time,  though  not  number  of  players — is  his  Chamber  Symphony,  composed  for  an 
ensemble  of  some  two  dozen  virtuosos,  the  teaching  faculty  of  the  "k.k.  [konigliche- 
kaiserliche]  Akademie  fiir  Musik  und  darstellende  Kunst,"  as  the  title  page  of  the 
score  formally  puts  it.  These  musicians  took  part  under  the  composer's  direction  in  the 
first  performance,  though  only  a  week  later  a  performance  for  full  orchestra  (that  is, 
with  the  string  parts  reinforced  by  multiple  players)  took  place  in  Dresden  with  the 
composer's  blessing,  with  the  title  "Sinfonietta."  Clearly  either  version  is  permissible. 
Still,  the  solo  version  is  without  question  the  most  striking,  allowing  the  kaleidoscopic 
colors  to  shine  through  in  gemlike  glints. 

Schreker  may  have  gotten  the  idea  for  his  Chamber  Symphony  from  Schoenberg's 
Opus  9,  which  bears  the  same  title;  both  works  fuse  the  typical  four  movements  of  a 


A  recent  arrival  is  a  topcoat 
made  by  Oxxford  from  the 
world's  finest  cashmere. 
We  offer  it  in  navy,  black 
or  camel;  single  or  double 
breasted  with  Oxxford's 
famous  striped  lining. 

Two  thousand,  two 
hundred  and  fifty  dollars, 
and  don't  ask  how  we  do  it. 


ONE  LIBERTY  SQUARE 

BOSTON,  02109 

350-6070 


COTTING  SCHOOL 


celebrating  a  century  of 
caring  for  children 

COTHNG  SCHOOL  IS  A  DAY  SCHOOL 

FOR  CHILDREN  WITH  PHYSICAL, 
MEDICAL,  &  LEARNING  CHALLENGES 

Founded  in  1893,  Cotting 

School  was  die  first  school  of 

its  kind  in  the  country. 

The  School's  mission  is  to 

provide  the  finest  academic, 

vocational,  therapy, 

enrichment  and  practical 

skill  programs  so  that 

children  with  disabilities  can 

learn  to  be  as  independent 

and  productive  as  possible. 
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RESIDENTIAL  REAL  ESTATE 


m 


HUNNEMAN  &  COMPANY 


Providing  full  service  residential  Real  Estate  with  an  unparalleled 
record  of  excellence  ... 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  Murray  Boyle,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 
372  Washington  Street,  Wellesley  Hills,  MA  02181 
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BALDWIN 

OF 

BOSTON 


98  Boylston  St.,  Boston 
1-800-FOR  PIANO 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 


symphony  with  the  first-movement  sonata  form,  a  notion  that  actually  precedes  Schoen- 
berg,  going  back  to  Liszt's  Sonata  in  B  minor.  The  work  can  be  divided  into  sections 
roughly  corresponding  to  parts  of  a  symphony,  including  a  slow  introduction  ("Lang- 
sam,  schwebend"  =  "slow,  hovering"),  an  Allegro,  a  slow  movement  (Adagio),  and  a 
scherzo.  The  place  of  the  finale  of  a  four-movement  symphony  is  taken  up  by  the  re- 
capitulation of  the  earlier  material.  The  shape  of  the  Chamber  Symphony  thus  reveals 
itself  as  follows: 


(Langsam,  schwebend) 

—  Allegro  vivace 
(Langsam,  schwebend) 

—  Adagio 
Scherzo 

Trio 
—  Scherzo 
|—    Allegro  vivace 
(Langsam,  schwebend) 
Adagio 
Coda 


'Exposition' 


'Recapitulation' 


As  the  diagram  indicates,  the  Allegro-and-Adagio  group  is  balanced  symmetrically 
around  the  scherzo,  which  is  itself  symmetrically  built  around  its  Trio.  The  return  of 
the  Allegro/Adagio  pair  functions  very  much  like  the  recapitulation  of  a  traditional 
sonata  form  movement,  since  the  second  part  of  the  Allegro  and  the  entire  Adagio 
return  in  a  key  a  fifth  lower  than  the  one  in  which  they  first  appeared,  precisely  analo- 
gous to  the  relationship  between  dominant  and  tonic  in  Mozart  or  Beethoven,  though 
Schreker's  harmonies  are,  for  the  most  part,  more  complex  and  ambiguous,  with  tonal 
centers  less  strongly  marked. 

The  first-time  listener  is  liable  to  feel  rather  lost  in  the  flexible  tempi,  the  changing 
moods,  the  varied  colors.  To  savor  these  elements  is  perhaps  the  best  way  to  approach 
the  piece  for  the  first  time.  Within  its  twenty-five-minute  span,  the  Chamber  Symphony 
changes  its  expressive  moods  gradually,  for  the  most  part;  thematic  cross-references 
between  one  passage  and  the  next  complicate  the  perception  of  the  shape.  Yet  the 
major  divisions  are  quite  clearly  marked.  Following  the  shimmering,  harmonically 
ambiguous  introduction,  the  Allegro  is  rhythmically  vigorous,  beginning  in  4/4  time, 
contrasted  with  what  might  be  called  a  "second  theme,"  a  rocking  idea  in  9/8  time.  A 
brief  recollection  of  the  introductory  material  brings  on  the  Adagio.  The  opening  of  the 
scherzo  is  clearly  marked  with  pizzicato  strings  and  solo  woodwinds  in  a  crisp  stac- 
cato. The  contrasting  Trio  is  marked  ^''etwas  altvdterisch,''^  a  charming  designation  that 
implies  "somewhat  old-fashioned"  or  "in  the  style  of  Papa's  time";  this  might  be  a 
waltz,  except  for  the  constant  changes  of  meter.  Still,  it  suggests  an  atmosphere  of 
country  dances  that  runs  suddenly  back  into  the  return  of  the  scherzo.  The  large  clos- 
ing section,  or  "recapitulation,"  restates  all  of  the  opening  material;  it  is  capped  oflFby 
a  quiet  coda  that  refers  to  almost  everything  that  went  before  in  a  few  wondrously  tight- 
knit  measures. 

— Steven  Ledbetter 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


i 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


"I 


Name. 


Tel. 


Address. 


City 


State. 


.Zip. 


Please  send  your  contribution  to:  Daniel  P.  Breen,  Direaor  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02n5. 

A  portion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251. 


KEEP  GREAT  MUSIC  AU  VE 
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THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 


'When  the  markets  are  strong,  it's  easy  to  look  oood.  But  markets  run  hot  and 


I  Provide  The  Kind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients'   long-term  financial  goals''  To   learn   more 


You'D  Never  Expect 


about  how)  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank 


)) 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6732. 


THE    PR  I  VAT  E    BANK 

BANKHRS.  INX'LSTMLN'r  COUNSLLLORS  AND  MDL'CIIARIHS 

BANK  OF   BOSTON 


CASH  MANAGEMENT*  RESIDENTIAL  MORTGAGES  •  PERSONAL  LOANS  •  INVESTMENT  COUNSELLING 

TRUST  AND  ESTATE  SERVICES  •  BANK  OF  BOSTON  CONNECTICUT,  BANK  OF  BOSTON  FLORIDA 

HOSPITAL  TRUST,  CASCO  NORTHERN  f^J  MEMBER  FDIC 


Sonietimes, 
opportunity  knocks  twice. 


Carleton-Willard  Village  is  pleased  to 
announce  the  opening  of  Winthrop 
Terrace,  the  newest  and  final  collection 
of  retirement  residences  to  be  built  on 
our  65-acre  countryside  campus.  Now 
is  your  opportunity 
to  reserve  one  of 
the  remaining  few. 
Richly-appointed  with 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 

(617)275-8700 


an  emphasis  on  comfort,  each  Winthrop 
Terrace  home  includes  use  of  a  private 
dining  room,  exercise  room,  woodwork- 
ing shop  and  all  the  other  services  and 
amenities  that  have  put  Carleton-Willard 
Village  in  a  class  by  itself. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a  tour  of 
our  community,  call  (617)275-8700. 

Owned  and  operated  by  Carleton-Willard 
ARE   Homes,  Inc.,  a  not-for-profit  corporation. 


Robert  Schumann 

Cello  Concerto  in  A  minor,  Opus  129 


Robert  Alexander  Schumann  was  born  in  Zwickau, 
Saxony,  on  June  8,  1810,  and  died  at  Endenich  near 
Bonn  on  July  29,  1856.  Schumann  composed  his 
Cello  Concerto  between  October  10  and  24,  1850, 
but  the  first  performance  was  posthumous,  given  by 
Ludwig  Ebert  at  the  Leipzig  Conservatory  on  June  9, 
1860,  in  honor  of  the  composer's  fifiieth  birthday. 
The  first  American  performance  was  given  on  Feb- 
ruary 3,  1888,  by  Fritz  Giese,  Wilhelm  Gericke  con- 
ducting the  Boston  Symphony.  Later  Boston  Sym- 
phony performances  featured  Leo  Schulz  as  soloist 
with  Emil  Paur,  Alwin  Schroeder  with  Max  Fiedler, 
Jean  Bedetti  and  then  Pablo  Casals  under  Pierre 
Monteux,  Gregor  Piatigorsky  with  Serge  Kous- 
sevitzky,  Caspar  Cassado  under  Dimitri  Mitropoulos, 
Emanuel  Feuermann  and  later  Bedetti  with  Richard  Burgin,  Pierre  Fournier  with 
Charles  Munch,  Jules  Eskin  with  Erich  Leinsdorf,  Janos  Starker  with  Joseph  Silverstein, 
Yo-Yo  Ma  with  Kurt  Masur  (the  BSO's  most  recent  Tanglewood performance ,  in  August 
1985),  and  Jules  Eskin  with  Pascal  Verrot  (the  most  recent  subscription  performances,  in 
October  and  November  1986,  though  Seiji  Ozawa  led  soloist  Gidon  Kremer  in  an  April 
1992  performance  of  a  version  orchestrated  by  Shostakovich,  with  the  cello  part  arranged 
for  violin).  In  addition  to  the  solo  cellist,  the  score  calls  for  two  each  offiutes,  oboes, 
clarinets,  and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

On  September  1,  1850,  the  Schumanns — Robert,  Clara,  and  six  children — moved 
to  Diisseldorf  after  six  stultifying  years  in  Dresden,  a  city  of  which  Clara  said,  "every- 
thing seems  so  antiquated  here.  Not  a  single  intelligent  person  can  be  seen  on  the 
street;  they  all  look  like  Philistines!  Musicians  one  doesn't  see  at  all."  An  offer  had 
come  along  for  Robert  to  succeed  Ferdinand  Hiller  as  conductor  of  the  Diisseldorf 
Music  Society.  Diisseldorf  had  a  reputation  as  a  conductor-eating  town  (is  this  why 
Hiller  was  so  eager  to  move  on  to  Cologne?),  but  Schumann  badly  wanted  an  orchestra 
of  his  own.  He  was  not  only  bored  in  Dresden,  but  angry  because  the  opera  there  had 
declined  to  stage  his  Genoveva;  and  he  was  willing  to  give  Diisseldorf  a  try. 

By  the  time  Schumann  arrived  in  his  new  Rhineland  home,  he  was  in  high  spirits, 
and  he  and  Clara  were  welcomed  by  a  serenade  and  a  combined  concert,  supper,  and 
ball,  tendered  by  the  local  musicians.  Clara  worried  about  social  standards  in  Diissel- 
dorf, especially  "the  breezy,  unconstrained  conduct  of  the  women,  who  at  times  surely 
transgress  the  barriers  of  femininity  and  decency  ....  Marital  life  is  more  in  the  easy- 
going French  style."  Both  Robert  and  Clara  were  distressed  by  the  noisiness  of  their 
first  apartment,  but  a  Rhine  excursion  at  the  end  of  the  month  and  a  move  to  quieter 
quarters  helped.  (All  Clara  could  do  about  the  Diisseldorf  ladies  was  to  avoid  them.) 

But  contentment  in  Diisseldorf  was  destined  to  be  brief.  Unequal  to  the  require- 
ments of  the  position,  Schumann  was  asked  to  resign  in  October  1852.  The  matter  was 
smoothed  over  for  the  moment,  but  not  quite  a  year  later  he  had,  in  fact,  led  his  last 
concert.  Four  months  after  that,  having  thrown  himself  into  the  Rhine  in  a  suicide 
attempt,  he  was  committed  into  Dr.  Richarz's  hospital  at  Endenich,  where  he  died 
two-and-a-half  years  later.  But  all  that  is  another  story.  The  Diisseldorf  episode  began 
with  Schumann  in  a  state  of  enormous  creative  energy.  He  composed  his  Cello  Con- 
certo in  just  fifteen  October  days,  and  in  what  remained  of  1850  and  1851  he  wrote  the 
Rhenish  Symphony,  revised  his  D  minor  symphony  into  what  he  considered  its  defini- 
tive form  (Symphony  No.  4),  and  wrote  two  violin  sonatas,  the  Mdrchenbilder  for  viola 


23 


Weeks 


"En  route  to  the  Museum  of  Fine  Arts" 


Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  junctions. 

Reservations:  617-266-3663 
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GUILD,  MONRAD  &  GATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Gates,  jr.         '  Robert  B.  Minturn,  Jr. 


26 


Ludwig  van  Beethoven 

Symphony  No.  4  in  B-flat,  Opus  60 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Ger- 
many, on  December  17,  1770,  and  died  in  Vienna  on 
March  26,  1827.  He  composed  his  Fourth  Symphony 
during  the  summer  and  early  fall  of  1806,  leading 
the  first  performance,  a  private  one,  at  the  Vienna 
town  house  of  Prince  Lobkowitz  in  early  March  1807, 
and  conducting  the  first  public  performance  at  the 
Vienna  Burgtheater  on  April  13,  1808.  Theodor  Eis- 
feld  and  the  Philharmonic  Society  gave  the  first 
American  performance  at  the  Apollo  Rooms  in  New 
York  on  November  24,  1849.  Georg  Henschel  led  the 
first  Boston  Symphony  performances  during  the 
orchestra's  inaugural  season,  on  December  2  and  3, 
1881.  It  has  also  been  played  at  BSO  concerts  under 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl 
Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Ernest  Ansermet,  Charles 
Munch,  Eugene  Ormandy,  Erich  Leinsdorf,  William  Steinberg,  Seifi  Ozawa,  Okko 
Kamu,  Andrew  Davis,  Kurt  Masur,  Michael  Tilson  Thomas,  Marek  Janowski  (who  led 
the  most  recent  subscription  performances  in  March  and  April  1991),  and  John  Eliot 
Gardiner  (who  led  the  most  recent  Tanglewood  performance  in  July  1993).  The  sym- 
phony is  scored  for  onefiute,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani,  and  strings. 

At  the  end  of  the  nineteenth  century,  George  Grove  wrote  that  "The  Fourth  Sym- 
phony has  been,  like  the  Eighth,  more  or  less  under  a  cloud.  Of  its  history  less  is, 
perhaps,  known  than  that  of  any  other  of  the  nine  ...  At  any  rate,  the  B-flat  Symphony 
is  a  complete  contrast  to  both  its  predecessor  and  successor,  and  is  as  gay  and  spon- 
taneous as  they  are  serious  and  lofty.  And  this,  perhaps,  is  one  reason  for  the  fact  that 
No.  4  has  never  yet  had  justice  done  it  by  the  public."  Nowadays  the  Fourth  has  moved 
closer  to  achieving  its  rightful  place  in  the  concert  hall,  but  it  is  still  generally  accu- 
rate to  say  that  Beethoven's  even-numbered  symphonies,  except  for  the  perennially 
popular  Pastoral,  No.  6,  suggest  less  of  what  the  public  takes  Beethoven  to  be  about 
than  do  the  Eroica,  the  Fifth,  the  Seventh,  and  the  Ninth.  In  fact,  the  boisterous  Sec- 
ond and  the  witty,  rollicking  Eighth  continue  to  be  heard  much  less  frequently  than 
they  deserve. 

The  works  Beethoven  completed  in  the  last  half  of  1806 — the  Fourth  Symphony,  the 
Violin  Concerto,  and  the  Fourth  Piano  Concerto  among  them — were  finished  rather 
rapidly  by  the  composer  following  his  extended  struggle  with  the  original  version  of 
Fidelia,  which  had  occupied  him  from  the  end  of  1804  until  April  1806.  The  most 
important  orchestral  work  Beethoven  had  produced  before  this  time  was  the  Eroica,  in 
which  he  had  overwhelmed  his  audiences  with  a  forceful  new  musical  language  reflect- 
ing both  his  own  inner  struggles  in  the  face  of  impending  deafness  and  his  awareness 
of  the  political  atmosphere  surrounding  him.  The  next  big  orchestral  work  to  embody 
this  "heroic"  style — with  a  striking  overlay  of  defiance  as  well — would  be  the  Fifth 
Symphony,  which  had  begun  to  germinate  in  1804,  was  worked  out  mainly  in  1807, 
and  was  completed  in  1808.  But  in  the  meantime,  a  more  relaxed  sort  of  expression 
began  to  emerge,  emphasizing  a  heightened  sense  of  repose,  a  broadly  lyric  element, 
and  a  more  spacious  approach  to  musical  architecture.  The  Fourth  Symphony,  the 
Violin  Concerto,  and  the  Fourth  Piano  Concerto  share  these  characteristics  to  varying 
degrees,  but  it  is  important  to  realize  that  these  works,  though  completed  around  the 
same  time,  do  not  represent  a  unilateral  change  of  direction  in  Beethoven's  approach 
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to  music,  but,  rather,  the  emergence  of  a  particular  element  whi<;h  appeared  strikingly 
at  this  time.  Sketches  for  the  Violin  Concerto  and  the  Fifth  Symphony  in  fact  occur 
side  by  side,  and  that  the  two  aspects — lyric  and  aggressive — of  Beethoven's  musical 
expression  are  not  entirely  separable  is  evident  also  in  the  fact  that  ideas  for  both  the 
Fifth  and  the  Pastoral  symphonies  appear  in  the  Eroica  sketchbook  of  1803-04.  These 
two  symphonies — the  one  strongly  assertive,  the  other  more  gentle  and  subdued — 
were  not  completed  until  1808,  two  years  after  the  Violin  Concerto.  And  it  appears 
that  Beethoven  actually  interrupted  work  on  his  Fifth  Symphony  so  that  he  could  compose 
the  Fourth  in  response  to  a  commission  from  the  Silesian  Count  Franz  von  Oppersdorfif, 
whom  he  had  met  through  Prince  Carl  von  Lichnowsky,  one  of  his  most  important 
patrons  during  the  early  years  in  Vienna  and  the  joint  dedicatee,  together  with  Count 
Razumovsky,  of  the  Fifth  and  Sixth  symphonies. 

So  Beethoven's  Fourth  Symphony  partakes  successfully  and  wonderfully  of  both 
these  worlds,  combining  a  relaxed  and  lyrical  element  with  a  mood  of  exuberantly 
aggressive  high  spirits.  The  key  is  B-flat,  which  suggests — insofar  as  we  can  describe 
the  eJGFects  of  different  musical  keys — a  realm  of  spaciousness,  relaxation,  and  warmth, 
in  contrast,  for  example,  to  the  "heroic"  E-flat  of  the  Third  Symphony  and  the  Emperor 
Concerto,  the  "defiant"  C  minor  of  the  Fifth,  and  the  "heaven-storming"  D  minor  of 
the  Ninth. 
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BEST  ITAUAN  RESTAURANT 
TWO  YEARS  IN  A  ROW. 

The  room  is  beautiful,  the  food  is  great 
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Beethoven  actually  begins  the  first  movement  with  an  Adagio  introduction  in  a  mys- 
teriously pianissimo  B-flat  minor,  and  the  mystery  is  heightened  as  the  music  moves 
toward  ^-natural,  via  the  enharmonic  interpretation  of  G-flat  to  F-sharp,  until  trum- 
pets and  drums  force  the  music  back  to  B-flat,  and  to  the  major  mode,  of  the  Allegro 
vivace.  (This  same  gambit  will  be  repeated  on  a  larger  scale  as  the  music  of  the  Allegro 
moves  from  the  development  into  the  recapitulation,  at  which  point,  once  again,  the 
timpani  will  play  a  crucial  role  in  telling  us  where  we  belong — this  time  with  an  ex- 
tended drumroll  growing  through  twenty-two  measures  from  a  pianissimo  rumble  to  a 
further  nine  measures  of  thwacking  fortissimo.)  Once  the  Allegro  is  underway,  all  is 
energy  and  motion,  with  even  the  more  seemingly  relaxed  utterances  of  the  woodwinds 
in  service  to  the  prevailing  level  of  activity.  One  more  word  about  the  first  movement: 
one  wants  the  exposition-repeat  here,  not  just  for  the  wonderful  jolt  of  the  first  ending's 
throwing  us  back  to  the  home  key  virtually  without  notice,  but  also  for  the  links  it 
provides  to  the  end  of  the  introduction  and  the  beginning  of  the  coda. 

The  E-flat  major  Adagio  sets  a  cantabile  theme  against  a  constantly  pulsating  ac- 
companiment, all  moving  at  a  relaxed  pace  which  allows  for  increasingly  elaborate 
figuration  in  both  melody  and  accompaniment  as  the  movement  proceeds.  The  second 
theme  is  a  melancholy  and  wistful  song  for  solo  clarinet,  all  the  more  eflfective  when  it 
reappears  following  a  fortissimo  outburst  from  full  orchestra.  The  scherzo,  another 
study  in  motion,  is  all  ups  and  downs.  Beethoven  repeats  the  Trio  in  its  entirety  follow- 
ing the  scherzo  da  capo  (a  procedure  he  will  follow  again  in  the  third  movement  of  the 
Seventh  Symphony).  A  third  statement  of  the  scherzo  is  cut  short  by  an  emphatic  re- 
joinder from  the  horns. 

The  whirlwind  finale  (marked  "Allegro  ma  non  troppo,"  "Allegro,  but  not  too  ..." 
— the  speed  is  built  into  the  note  values,  and  the  proceedings  shouldn't  be  rushed  by 
an  overzealous  conductor)  is  yet  another  exercise  in  energy,  movement,  and  dynamic 
contrasts.  Carl  Maria  von  Weber,  who  didn't  much  like  this  symphony  when  he  was 
young  and  it  was  new,  imagined  the  double  bass  complaining:  "I  have  just  come  from 
the  rehearsal  of  a  Symphony  by  one  of  our  newest  composers;  and  though,  as  you  know, 
I  have  a  tolerably  strong  constitution,  I  could  only  just  hold  out,  and  five  minutes  more 
would  have  shattered  my  frame  and  burst  the  sinews  of  my  life.  I  have  been  made  to 
caper  about  like  a  wild  goat,  and  to  turn  myself  into  a  mere  fiddle  to  execute  the  no- 
ideas  of  Mr.  Composer."  Beethoven's  approach  in  this  movement  is  wonderfully  tongue- 
in-cheek  and  "no-holds-barred":  the  solo  bassoon,  leading  us  into  the  recapitulation, 
is  asked  to  play  "t/o/ce"  when  he's  probably  thankful  just  to  get  the  notes  in,  and  only 
at  the  very  end  is  there  a  brief  moment  of  rest  to  prepare  the  headlong  rush  to  the  final 
cadence. 

— Marc  Mandel 
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Franz  Schreker's  music  has  been  discussed  with  increasing  frequency  in  the  world  of 
musical  scholars,  but  so  far  almost  all  of  the  results  have  appeared  only  in  German. 
The  most  accessible  study  (for  those  who  read  German)  is  the  book  devoted  to  Schreker 
in  the  series  "Austrian  Composers  of  the  Twentieth  Century";  the  authors  are  Haidy 
Schreker-Bures,  H.H.  Stuckenschmidt,  and  Werner  Oehlmann.  Beyond  that,  the  page 
devoted  to  the  composer  in  The  New  Grove  and  an  article  on  "Franz  Schreker's  Orches- 
tral Style  and  its  Influence  on  Alban  Berg"  in  the  Music  Review  for  1974,  both  by 
Nicholas  Chadwick,  are  almost  the  only  published  sources  in  English,  There  are  two 
recordings  of  the  Chamber  Symphony.  Gerard  Schwarz's  elegant,  beautifully  atmos- 
pheric performance  with  the  Los  Angeles  Chamber  Orchestra,  once  available  on  LP 
and  cassette  (Nonesuch),  has  not  yet  been  issued  on  compact  disc.  Of  the  two  available 
performances,  the  one  more  easily  found  has  Michael  Gielen  heading  a  fine  reading  by 
the  Berlin  Radio  Symphony  Orchestra  on  a  Schwann  compact  disc,  with  other  music 
by  Schreker  [Prelude  to  a  Drama,  also  conducted  by  Gielen,  and  two  works — Valse 
lente  for  orchestra  and  Night  Interlude — conducted  by  Karl  Anton  Rickenbacher). 

Gerald  Abraham's  article  on  Robert  Schumann  in  The  New  Grove  is  very  fine.  Hans 
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Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

*rehabilitation  therapies 

*live-ins  available  through  an 

affiliation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  w^ith  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 
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Fleet  Private  Banking. 

For  Those  Too 
Busy  Making  Money, 

To  Manage  It. 


Fleet  Private  Banking  exists  for  one  reason;  to 
provide  comprehensive  banking  services  to 
affluent  individuals. 

So  take  time  away  from  your  busy  schedule 
and  caU  James  CorneU  at  (617)  346-2131.  We'U 
show  you  how  a  relationship  with  a  Fleet  Private 
Banker  can  be  one  of  the  smartest  business 
decisions  you  ever  made. 


You  need  more  than  good  intentions 
to  make  a  difference  in  the  Ufe  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you're  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

C  A  T  A  L  Y  S  T    F  O  R  C  O  M  M  U  N  I  T  Y 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  Usted  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Life 

of  America 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  IVIake  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWTHAT  ?m  OFF/ 


Member  FDIC 


Gal's  Schumann  Orchestral  Music  in  the  BBC  Music  Guides  (University  of  Washington 
paperback)  is  one  of  the  best  volumes  in  that  fine  series.  Robert  Schumann:  The  Man 
and  his  Music,  edited  by  Alan  Walker  (Barnes  &  Noble),  is  a  symposium  with  many 
interesting  things,  among  them  a  supportive  discussion  of  the  concertos  by  Alfred 
Nieman.  An  absorbing  recent  Schumann  book  is  Peter  Ostwald's  Schumann:  The  Inner 
Voices  of  a  Musical  Genius  (Northeastern  University  Press),  a  study  of  the  composer's 
medical  and  psychological  life,  based  on  the  incredibly  rich  lode  of  diaries,  letters, 
and  other  personal  documents  from  Schumann,  his  wife,  and  his  friends.  The  author 
is  a  San  Francisco  psychiatrist,  who  seems  to  understand  more  about  the  composer, 
his  many  moods  and  anxieties,  and  his  physical  ailments  than  the  doctors  who  treated 
him.  Like  Maynard  Solomon's  Beethoven,  this  book  treads  carefully  and  respectfully 
in  the  dangerous  realm  of  psychohistory;  its  careful  documentation  and  generally  con- 
vincing arguments  provide  a  much  richer  understanding  of  this  tormented  genius  than 
we  have  had  hitherto.  Strong  readings  of  the  Cello  Concerto  are  offered  by  Yo-Yo  Ma 
with  Sir  Colin  Davis  and  the  Bavarian  Radio  Symphony  Orchestra  (CBS,  coupled  with 
smaller  Schumann  works),  Lynn  Harrell  (who,  controversially,  expands  Schumann's 
cadenza)  with  the  Cleveland  Orchestra  under  Neville  Marriner  (London,  coupled  with 
the  Dvorak  concerto),  and  Mstislav  Rostropovich  with  Leonard  Bernstein  conducting 


When  you  donate  your  car  you  are  helping  us  provide  housing  and  services  to 
young  people  and  the  elderly.  We  provide  you  with  free  towing,  if  needed,  and 
IRS  tax  deduction  documentation.  Make  a  difference.  Let  your  tax  advantage 
help  the  disadvantaged.  It  is  quick  and  easy,  so  please  call  today.  (617)  522- 
8086.  Volunteers  of  America 
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Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


David  L.  Babson  &  Co.  Inc. 
Investment  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 
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the  Orchestre  National  (Angel,  coupled  with  Bloch's  Schelomo).  Of  older  recordings, 
Janos  Starker's  noted  version  with  Stanislav  Skrowaczewski  and  the  Lxjndon  Symphony 
Orchestra  has  recently  been  reissued  on  CD  (Mercury,  coupled  with  the  Lalo  Cello 
Concerto  and  Saint-Saens'  Cello  Concerto  No.  1),  while  Gregor  Piatigorsky's  1934 
recording  with  Sir  John  Barbirolli  and  the  London  Philharmonic  Orchestra  has  been 
reissued  on  two  diflferent  labels.  Music  &  Arts  and  Pearl. 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New  Grove 
Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  has  been  reissued  as 
such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's  Life  of  Bee- 
thoven, written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes 
(Princeton,  available  in  paperback).  It  can  be  supplemented  by  Maynard  Solomon's 
Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous  techniques  of 
psychohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven 
books  (Schirmer,  available  in  paperback).  A  welcome  recent  general  reference  on  all 
matters  Beethovenian  is  The  Beethoven  Companion,  edited  by  Barry  Cooper  (Thames 
&  Hudson);  the  compact  volume  is  richly  filled  with  accessible  information  about 
almost  anything  having  to  do  with  the  composer's  life,  work,  personality,  and  manu- 
scripts, friends,  associates,  and  milieu.  There  have,  of  course,  been  many  studies  of 
the  symphonies.  George  Grove's  Beethoven  and  his  Nine  Symphonies,  though  written 
nearly  a  century  ago  from  a  now-distant  point  of  view,  is  filled  with  perceptive  observa- 
tions (Dover  paperback).  Basil  Lam's  chapter  on  Beethoven  in  the  first  volume  of  The 
Symphony,  edited  by  Robert  Simpson,  is  enlightening  (Penguin),  as  is  Simpson's  own 
concise  contribution  to  the  BBC  Music  Guides,  Beethoven  Symphonies  (University  of 
Washington  paperback).  Donald  Francis  Tovey's  classic  essays  on  the  symphonies 
appear  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Many  people,  of  course, 
like  to  obtain  all  nine  symphonies  in  a  single  set,  of  which  there  are  dozens  currently 
available,  including  long-admired  versions  by  Toscanini  with  the  NBC  Symphony 
Orchestra  (RCA,  five  CDs),  Herbert  von  Karajan  and  the  Berlin  Philharmonic  (three 
different  versions  on  DG,  of  which  my  favorite  set  is  the  1963  series,  on  five  CDs),  and 
Leonard  Bernstein  and  the  Vienna  Philharmonic  Orchestra  (DG,  on  six  CDs).  More 
recent  recordings  have  often  taken  into  account  the  results  of  new  information  regard- 
ing the  size  of  the  orchestra  and  the  playing  practices  used  in  Beethoven's  day.  Some- 
times this  has  been  employed  in  an  overtly  "historical"  way,  as  in  the  readings  of  Roger 
Norrington  with  the  London  Classical  Players  (Angel)  or  of  Christopher  Hogwood  with 
the  Academy  of  Ancient  Music  (Oiseau-Lyre),  sometimes  simply  in  a  crisper  treatment 
with  an  established  orchestra,  as  in  the  recordings  of  Christoph  von  Dohnanyi  with  the 
Cleveland  Orchestra  (Telarc).  In  the  long  history  of  Beethoven  symphony  recordings, 
few  new  complete  sets  have  attracted  as  much  attention  or  enthusiasm  as  the  recent 
one  played  by  the  Chamber  Orchestra  of  Europe  under  the  direction  of  Nikolaus  Har- 
noncourt,  a  veteran  of  the  "early  music  wars"  who  here  employs  an  ensemble  of  mod- 
ern instruments  (Teldec);  to  many  this  series  of  discs  has  set  an  entirely  new  standard 
for  hearing  the  Beethoven  symphonies,  combining  the  accuracy  of  modern  playing  and 
the  approach  of  an  historically-informed  director  who  nonetheless  brings  to  these 
performances  a  freshness  that  is  a  far  cry  from  dusty  antiquarianism.  Many  of  these 
are  also  available  as  single  CDs.  The  latest  Bernstein  reissue  couples  the  Fourth  with 
the  Fifth  Symphony  and  overtures.  Karajan's  Beethoven  Fourth  (1963)  is  available  with 
the  Seventh,  Dohnanyi's  with  the  Eighth,  Harnoncourt's  with  the  Seventh.  Erich  Leins- 
dorf 's  Boston  Symphony  recordings  of  the  Fourth  and  Fifth  symphonies  have  been 
reissued  on  a  single  disc  (RCA  Victrola). 

— S.L. 
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Weeks 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
GuiDO  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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Franz  Welser-Most 

With  his  appointment  in  September  1990  as  music  director  of  the 
London  Philharmonic,  Franz  Welser-Most,  at  thirty,  became  the 
youngest  conductor  in  the  world  today  to  head  an  orchestra  of  the  first 
rank.  Mr.  Welser-Most  made  an  acclaimed  London  debut  with  the 
London  Philharmonic  in  April  1986  and  has  since  appeared  regularly 
with  the  orchestra,  both  in  London  and  on  tour  in  Europe.  In  March 
1992  he  conducted  every  concert  on  the  orchestra's  world  tour,  in 
Japan,  Mexico  City,  Los  Angeles,  and  New  York.  He  and  the  orchestra 
can  be  heard  on  several  recordings  for  EMI,  with  whom  Mr.  Welser- 
Most  has  signed  an  exclusive  recording  contract.  These  include 
Mozart's  Requiem,  Mendelssohn's  Scottish  and  Italian  symphonies,  OrflF's  Carmina  burana, 
Mahler's  Symphony  No.  4,  Bruckner's  Seventh,  and  music  of  Johann  Strauss.  Mr.  Welser-Most 
made  his  Vienna  State  Opera  debut  with  Rossini's  Uitaliana  inAlgeri  in  1987  and  returned  the 
next  year  to  conduct  Mozart's  Le  nozze  di  Figaro.  He  conducted  Mozart's  La  clemenza  di  Tito  at 
the  Deutsche  Oper  Berlin  in  1991  and  made  his  debut  at  Zurich  Opera  with  Strauss's  Der  Rosen- 
kavalier  in  1992.  Future  plans  include  Britten's  Peter  Grimes  at  the  Glyndebourne  Festival  in 
the  summer  of  1994  and  return  visits  to  Zurich.  Mr.  Welser-Most  made  his  American  debut 
with  the  Saint  Louis  Symphony  in  March  1989,  subsequently  appearing  with  the  New  York 
Philharmonic,  the  Los  Angeles  Philharmonic,  and  the  Toronto,  Atlanta,  and  National  sym- 
phonies. His  Philadelphia  Orchestra  debut  in  October  1990  was  so  successful  that  he  was 
reengaged  in  the  same  season  to  replace  an  ailing  Klaus  Tennstedt.  He  made  his  debut  appear- 
ances with  the  Chicago  Symphony  and  Cleveland  Orchestra  during  the  1992-93  season.  Return 
visits  to  New  York,  Philadelphia,  Los  Angeles,  Atlanta,  and  St.  Louis  are  scheduled  to  follow 
his  debut  this  week  with  the  Boston  Symphony  Orchestra.  Franz  Welser-Most  was  born  in  1960 
in  Austria,  where  he  studied  with  the  composer  Balduin  Sulzer.  Prior  to  his  appointment  as 
music  director  of  the  London  Philharmonic,  he  led  orchestras  in  Winterthur  and  Lausanne, 
Switzerland,  and  Norrkoping,  Sweden. 
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Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

TWKRIIECIIiniS 

TOP  100  ALWAYS  ON  SALEI  •  OPEN  'TIL  MIDNIGHT  EVERYDAY! 

CAMBRIDGE     BURLINGTON        BOSTON 

95  Mt.  Auburn  St.  101  Middlesex  Turnpike      Mass.  Ave.  at  Newbury 

larvard  Square  (61  T\  876-3377  ^  In  Back  Bay  (617)  247-5900 


Harvard  Smjare  (617)  876-3377 
Harvard  (P  Slop  on  Ihe  Redline 
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Dinner  and  Symphony. 

In  CONCERT. 

Our  award-winning  chef,  Charles  Grandon,  has  created  a  new  symphony  menu 
that's  a  perfect  prelude  to  the  performance.  The  three-course  dinners  are 

prepared  and  served  with  style.  And  accompanied  by  free  parking. 

You  can  enjoy  your  dinner,  then  stroll  to  symphony  with  time  to  spare. 

Reservations  are  recommended.  Call  424-7000. 


At  The  Colonnade  Hotel 


On  Huntington  Avenue  across  from  the  Prudential  Center 

Turn  in  this  ad  for  free  parking  the  next  time  you  have  dinner  at  the  Cafe  Promenade  on  a  non-symphony  night. 


For  A  Powerful  Real  Estate  Performance... 


\N^\di  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 

•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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Heinrich  Schiff 

^  Since  first  attracting  major  critical  attention  when  he  was  twenty-one, 

the  Austrian  cellist  Heinrich  Schiff  has  appeared  with  the  world's  great 
orchestras  and  conductors.  He  now  averages  more  than  one  hundred 
concerts  each  year  and  appears  regularly  at  the  Edinburgh,  Salzburg, 
Vienna,  Schleswig-Holstein,  Aldeburgh,  Lucerne,  and  Berlin  festivals. 
In  addition,  his  recordings  have  garnered  such  prestigious  awards  as 
France's  Grand  Prix  du  Disque,  Holland's  Edison  Prize  (on  three  occa- 
sions), and  Germany's  Deutscher  Schallplattenpreis.  Mr.  Schiff's  reper- 
toire is  vast.  In  1985  he  performed  the  world  premiere  of  a  concerto 
written  for  him  by  Hans  Werner  Henze,  which  he  subsequently  intro- 
duced in  America  with  the  Cleveland  Orchestra.  His  recordings  on  Philips  include  the  two 
Shostakovich  concertos,  LutosFawski's  Cello  Concerto,  the  Dvorak,  Elgar,  and  Prokofiev  concer- 
tos, Vivaldi  concertos,  Strauss's  Don  Quixote^  and  an  "Encores"  album  with  pianist  Samuel 
Sanders.  His  most  recent  releases  include  Schumann's  Cello  Concerto  with  Bernard  Haitink 
and  the  Berlin  Philharmonic,  and  sonatas  of  Geminiani  and  Vivaldi.  EMI  has  released  his 
highly  acclaimed  set  of  unaccompanied  Bach  suites,  as  well  as  two  Vieuxtemps  concertos 
which  he  unearthed  and  recorded  with  Neville  Marriner.  Since  making  his  American  debut  in 
1981  with  the  Cleveland  Orchestra,  Mr.  Schiff  has  been  heard  in  recitals  in  major  cities  through- 
out the  United  States  and  performed  with  numerous  North  American  orchestras.  He  is  also 
increasingly  in  evidence  as  a  conductor,  having  been  named  artistic  director  of  England's 
Northern  Sinfonia.  In  recent  seasons  he  has  conducted  the  NDR  Hamburg,  the  Dresden 
Staatskapelle,  the  Netherlands  Chamber  Orchestra,  the  Stuttgart  Chamber  Orchestra,  the  New 
Belgian  Chamber  Orchestra,  and  the  Deutsche  Kammerphilharmonie,  of  which  he  is  permanent 
guest  conductor.  He  makes  his  United  States  conducting  debut  in  April  1994,  with  the  Los 
Angeles  Philharmonic.  Mr.  Schiff  began  his  recording  career  as  conductor  on  the  Virgin  label 
with  his  own  Northern  Sinfonia  in  two  Mozart  symphonies  and  Eine  kleine  Nachtmusik,  follow- 
ing this  with  violin  concertos  of  Haydn  with  soloist  Christian  Tetzlaff.  Mr.  Schiff  was  born  in 
Gmunden,  Austria,  in  1951,  to  parents  who  were  music  teachers  and  composers.  He  began 
piano  at  six  and  cello  at  nine;  he  studied  with  Tobias  Kuhne  at  the  Vienna  Music  Academy  and 
later  with  Andre  Navarra.  He  now  makes  his  home  in  Unterlach,  Austria,  and  performs  on  a 
Stradivarius  cello  built  in  1698.  Mr.  Schiff  made  his  Boston  Symphony  debut  in  November  1990. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 


Bank  of  Boston 

NEC 
Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 

State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX  Corporation 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 


Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifflin  Company 

Bank  of  Boston 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Raytheon  Company 

John  Hancock 
Financial  Services 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

Sony  USA,  Inc. 
Michael  P.  Schulhof 


Gold  Baton 

$100,000-$499,999 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


The  Boston  Company 
W.  Keith  Smith 

Dynatech  Corporation 
John  F.  Reno 


Silver  Baton 

$75,000-$99,999 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

NYNEX  Corporation 
William  C.  Ferguson 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Bronze  Baton 

$50,000-$74,999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Conductor's 

$25,000 


Coopers  &  Lybrand 
Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  O.  Nelson 


Circle 

,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Zetcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 


Principal 

$15,000- 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

AT&T 

Neil  Curran,  John  F.  McKinnon 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 


Player 

,999 

Four  Seasons  Hotel 
Robin  A.  Brown 

GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
Joseph  P.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 


Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  E  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising /Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  E  Finnegan 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 

Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 

Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 


*Ingalls,  Quinn  &  Johnson 

Wainwright  Bank  &  Trust  Company 

J.  Peter  Lyons 

Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 

John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

Thomas  R  O'Neill  III 

Frederick  Bigony 

MCKINSEY  &  COMPANY 

Moore  &  Associates 

*Lee  Kennedy  Co.,  Inc. 

David  G.  Fubini 

Joseph  R.  Moore  III 

Lee  M.  Kennedy 

NORTH  AMERICAN 

ORSATTI  &  PARRISH 

Morse/Diesel,  Inc. 

MORTGAGE  COMPANY 

Louis  F.  Orsatti 

Edward  Collins 
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John  F  Farrell,  Jr. 

'Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  and  New  York?' 


"No,  but  ir  you  num  a  rew  bars..." 


FburSeasonsHotel 

BOSTON 

200  Boylston  Street,  Boston,  MA  •  (6l7)  338-4400 
AAA  Five  Diamond  Award  W^^v'^v'W 


Name  a  RSO  Concert  in  honor  of  someone  spedcd... 
Even  if  that  special  person  is  youl 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  o(  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  please  conL^ct 
Daiiiel  P.  "P  -  -  -^  n>  r^'-'rr.r  Boston  Symphony  Annual  Fund^  at  {61 7)  638-9252 . 
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*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P  SaflFord 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/ Electronics 

^Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 


*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5  FM 

Cynthia  ScuUin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F  O'Brien 


*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 

*  Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 
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PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
William  H.  Keough 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 


EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  Mc Govern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


Hotels/Restaurants 

'^Back  Bay  Hilton 
Brigitte  Bias 

Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 


*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Insurance  Group  of 
New  England 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 
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Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 

Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  GargiU 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  HoflFman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W.  Freishtat 

*  Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 


Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 

Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
Wilham  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 

Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*  Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  E  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 

GE  PLASTICS 

Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W  MacPherson 


THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Bartley  H.  C  alder 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
Dean  T.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 
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*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 


*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 


Real  Estate/Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLET  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 


Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 


*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 


Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  Wlliam  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 


Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

^Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 

*GiItspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 

Travel/Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 

Telecommunications 

AT&T 

John  E  McKinnon 
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AT«&T  NETWORK  SYSTEMS 

Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 

Francis  A.  Gicca 


MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX  CORPORATION 

William  C.  Ferguson 


Dinner,  Parking 

AndThe  Shuttle, 

For  A  Song. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
sounded  better. 


never 


RESTAUMNT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


The  Putney  School 


Contemporary  Education  in  a 
Classical  New  England  Setting 


Blending  traditional 

college  preparation  with 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  EUyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 
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NEXT  PROGRAM  . . . 

Thursday,  November  18,  at  10:30  a.m.  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  9:30  in  Symphony  Hall) 
Thursday,  November  18,  at  8 
Friday,  November  19,  at  1:30 
Saturday,  November  20,  at  8 

ANDRE  PREVIN  conducting 


TCHAIKOVSKY 


Violin  Concerto  in  D,  Opus  35 

Allegro  moderato  —  Moderate  assai 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

ANNE-SOPHIE  MUTTER 


INTERMISSION 


RACHMANINOFF 


Symphony  No.  2  in  E  minor,  Opus  27 

Largo  —  Allegro  moderato 
Allegro  molto 
Adagio 
Allegro  vivace 


A  Special  Invitation 

Concertgoers  are  invited  to  visit  a  unique  exhibit  in  the  Cabot-Cahners  Room 
presented  by  One  Vision  Inc. ,  a  Boston  gallery  specializing  in  original  works 
by  African-American  artists.  On  Saturday,  November  20,  the  seven  exhibiting 
artists — Bryan  McFarlane,  Keith  Washington,  Milton  Derr,  Tsuya  Chinn,  Larry 
Johnson,  Suleymaan  Muhammad,  and  Frank  Frazier — will  speak  about  their 
work  before  the  concert  and  at  intermission.  Also  on  hand  will  be  Cynthia 
Hymes  Bell,  owner  and  curator  of  One  Vision  Inc.  This  event,  which  will  begin 
at  7  p.m.,  is  sponsored  by  the  Boston  Symphony  Association  of  Volunteers  in 
conjunction  with  the  Boston  Symphony  Orchestras  Cultural  Diversity  Committee. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modem  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 


SSIf£ 


BOSTON      BODY      WORKS 
I I 


All  our  services  are  free 
-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a  cali- 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 
1406  Beacon  St., 
Brookline 


COMING  CONCERTS  . . . 

Thursday,  November  18,  at  10:30  a.m. 

Open  Rehearsal 
Evans  Mirageas  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'B' — November  18,  8-10 
Friday  'A'— November  19,  1:30-3:30 
Saturday  'B' — November  20,  8-10 

ANDRE  PREVIN  conducting 
ANNE-SOPHIE  MUTTER,  violin 

TCHAIKOVSKY  Violin  Concerto 

RACHMANINOFF     Symphony  No.  2 

Thursday  'D' — Wednesday,  November  24, 

8-9:55 
Friday  'B'— November  26,  1:30-3:25 
Saturday  A' — November  27,  8-9:55 
ANDRE  PREVIN  conducting 
WENDY  WARNER,  cello 

HAYDN  Symphony  No.  82, 

The  Bear 
HAYDN  Cello  Concerto  No.  1  in  C 

MOZART  Symphony  No.  38, 

Prague 

From  Saturday,  December  4,  through  Thursday, 
December  16,  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  will  perform  ten  concerts 
in  Europe,  in  London,  Paris,  Madrid,  Vienna, 
Milan,  Munich,  and  Prague. 

Friday  A' — December  10,  1:30-3:25 
ORCHESTRA  OF  ST.  LUKE'S 
ROGER  NORRINGTON  conducting 
LORRAINE  HUNT,  mezzo-soprano 
JOHN  ALER,  tenor 
SANFORD  SYLVAN,  baritone 
JOHN  CHEEK,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BERLIOZ  UEnfance  du  Christ 

Programs  and  artists  subject  to  change. 
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Canyon  Ranch  is  the 
best  gift  /  Ve  ever 
given  myself.  I  started 
to  smile  as  soon  as  I 
got  there^  and  I  haven^t 
stopped  since/^ 


After  a  few  days  at  Canyon  Ranch  your 
attitude  about  yourself  and  the  life  around 
you  grows  more  positive  and  it's  long  lasting! 

Though  some  swear  it's  magic,  it's  really 
a  magical  blend  of  all  the  things  we  offer... 
from  pampering  to  exercise,  to  our  top  notch 
health  specialists,  our  nutritious,  delicious 
gourmet  dining,  and  breathtaking  settings. 

Voted  Best  Spa  in  the  world  three  years  in 
a  row.  Canyon  Ranch  is  more  than  a  spa... 
it's  a  way  of  life — less  than  a  three  hour  drive 
from  Boston. 


Canyon 
Ranch® 

The  best  place 

to  begin  the 

rest  of  your  life. 


CANYON  RANCH  IN  THE  BERKSHIRES®    1  -800-726-9900 
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Saluting  the  Boston  Symphony  Orchestra 


ROBINSON  &  COLE 

Boston  •  Hartford  •  Stamford  •  New  York 
Law  Offices 
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HE  nm  isiiii 


fyacobean  style  mansion  and  carriage  house  sited  on  5 
acres  of  delightfully  landscaped  grounds.  This  manor  home 
offers  an  exceptional  opportunity  to  blend  a  gracious  formal 
lifestyle  with  modern,  personally  tailored  space  with  today's 
conveniences.  The  property  begs  to  be  approached  with  an 
appreciation  for  the  home  as  it  exists  with  a  creative  eye 
toward  a  well-planned  historic  renovation.  $2,200,000. 

Contact  Lynne  Pedersen 
617-630-7253,  Fax  617-965-4259 

^fe4     Northland  Advisors,  Inc   •    21  50  Washington  Street,  Newton,  MA  02 1 62 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-0-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  ofhce.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  S7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wmg,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wng. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  Hve  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wmg  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDERTHAN  THE  U^  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa^  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


SUPPER  CONCERT  H 

Thursday,  November  11,  at  6 
Saturday,  November  13,  at  6 

VICTOR  ROMANUL,  violin 
KAZUKO  MATSUSAKA,  viola 
JONATHAN  MILLER,  cello 
RANDALL  HODGKINSON,  piano 


I 


i   I 


BEETHOVEN 


Trio  in  C  minor  for  violin,  viola, 
and  cello.  Opus  9,  No.  3 

Allegro  con  spirito 
Adagio  con  espressione 
Scherzo:  Allegro  molto  e  vivace 
Finale:  Presto 

Mr.  ROMANUL,  Ms.  MATSUSAKA,  and  Mr.  MILLER 


SCHUMANN 


Quartet  in  E-flat  for  piano  and  strings.  Opus  47 

Sostenuto  assai — Allegro  ma  non  troppo 
Scherzo.  Molto  vivace;  Trio  I;  Trio  II 
Andante  cantabile 
Finale:  Vivace 

Mr.  HODGKINSON,  Mr.  ROMANUL,  Ms.  MATSUSAKA, 
and  Mr.  MILLER 


Baldwin  piano 

Please  exit  to  yovir  left  for  supper  following  the  concert. 


Weeks 


Ludwig  van  Beethoven 

Trio  in  C  minor  for  violin,  viola,  and  cello.  Opus  9,  No.  3 

Though  Beethoven's  real  instrument  v^as  the  piano,  he  vs^as  also  a  string  player;  as 
a  teenager  he  made  his  living  playing  viola  in  the  opera  orchestra  of  his  native 
Bonn.  After  moving  to  Vienna,  Beethoven  held  off  composing  a  symphony  or  a 
string  quartet,  genres  in  which  Haydn,  with  whom  he  studied  briefly,  was 
preeminent.  But  he  approached  the  string  quartet  by  way  of  the  string  trio.  About 
1795-%,  after  composing  his  Opus  3  trio  for  violin,  viola,  and  cello  (modeled  on 
Mozart),  he  began  sketching  his  Opus  9  trios  and  the  Serenade  for  string  trio 
published  as  Opus  8.  It  was  through  these  that  he  worked  out  the  problems  of 
chamber  music  writing. 

The  last  of  the  Opus  9  trios  is  in  C  minor,  the  key  often  associated  with 
Beethoven's  more  dramatic  and  forceful  musical  gestures.  There  is  already  the 
same  energy  that  we  know  from  the  middle-period  works,  and  the  same  lyrical 
counterfoil  to  the  dramatic  quality  of  the  whole.  The  first  four  notes  present  the 
earliest  version  of  one  of  Beethoven's  basic  musical  ideas,  a  figure  that  lies  at  the 
heart  of  several  of  the  late  string  quartets. 

The  elaborate  decorations  of  the  second  movement  embellish  what  is  in  essence  a 
melody  of  the  greatest  simplicity.  The  scherzo  races  along  with  splendid  energy, 
with  the  instruments  scored  in  such  a  way  as  to  range  from  delicate  chamber 
effects  to  a  nearly  orchestral  sonority.  The  finale  has  a  rhetorical  force  in  which  we 
can  see  Beethoven  the  young  Turk,  with  all  the  characteristic  impatience  of  youth, 
but  also  v/ith  something  that  promises  future  conquests  beyond  this  remarkable 
early  accomplishment. 

Robert  Schumann 

Quartet  in  E-flat  for  piano  and  strings.  Opus  47 

Schumann's  piano  quartet  was  the  product  of  his  "chamber  music  year"  of  1842, 
which  followed  the  "song  year"  1840  and  the  "symphony  year"  1841.  During  the 
course  of  1842,  Schumann  produced  his  set  of  three  Opus  41  string  quartets,  the 
Opus  44  piano  quintet,  and  the  present  piano  quartet.  The  quintet  has  always  been 
the  most  popular  of  this  group  of  pieces,  and  it  is  surely  one  of  Schumann's  most 
splendid  creations,  but  the  quartet,  a  smaller  lyrical  pendant  in  the  same  key,  is  full 
of  felicitous  Schumannesque  touches. 

The  slow  introduction  to  the  first  movement  prefigures  the  main  motive  of  the 
Allegro  that  follows.  At  the  end  of  the  exposition,  Schumann  brings  back  the  slow 
introduction,  as  if  he  is  going  to  repeat  it  along  with  the  entire  exposition,  but  at  the 
next-to-last  note  it  suddenly  veers  off  into  the  development,  which  builds  steadily  to 
a  furious  fortissimo  return  to  the  tonic  and  the  opening  of  the  recapitulation. 

The  scherzo  is  a  headlong  rush  of  eighth-notes  twice  interrupted  for  more  lyrical 
Trios;  the  second  of  these  features  one  of  Schumann's  favorite  rhythmic  tricks — a 
passage  so  syncopated  that  upbeats  sound  like  downbeats.  The  richly  lyrical  slow 
movement  features  a  long-breathed  melody  offered  to  each  of  the  strings  in  turn 
while  the  piano  decorates  and  supports.  As  the  viola  takes  up  the  song,  following 
a  dark  nuddle  section,  the  cellist  must  tune  his  bottom  C-string  down  to  B-flat  to 
produce  a  wonderfully  deep  pedal  point  in  two  octaves  against  the  closing  phrases 
of  the  rest  of  the  ensemble.  The  energetic  finale  begins  with  a  fugato  based  on  a 
familiar-sounding  theme;  was  Schumann  thinking  of  the  Jupiter  Symphony?  His 


interest  in  contrapuntal  work  is  clearly  evident  in  both  of  the  E-flat  chamber  works 
with  piano  composed  at  this  time,  and  actual  fugues  or  fugatos  are  a  central  part  of 
the  finale  in  each  case. 

— Notes  by  Steven  Ledbetter 

Violinist  Victor  Romanul  joined  the  Boston  Symphony  Orchestra  at  the  beginning 
of  the  1992  Tanglewood  season  and  was  appointed  an  assistant  concertmaster  of 
the  orchestra  in  April  1993.  Mr.  Romanul  began  performing  at  the  age  of  seven. 
His  first  teacher  was  Alfred  Krips,  former  associate  concertmaster  of  the  Boston 
Symphony.  He  was  soloist  in  Beethoven's  Triple  Concerto  at  eleven,  and  in  the 
Brahms  \^olin  Concerto  at  thirteen.  Subsequently  he  studied  with  Ivan  Galamian, 
former  BSO  concertmaster  Joseph  Silverstein,  and  Jascha  Heifetz.  In  1979  Mr. 
Romanul  won  the  Pierre  Mayer  Award  for  Most  Outstanding  String  Player  at  the 
Tanglewood  Music  Center.  In  1981,  when  he  was  twenty-one,  he  joined  the 
Pittsburgh  Symphony  as  associate  concertmaster,  a  position  he  held  for  six  years, 
leaving  that  orchestra  in  1987  to  perform  as  a  chamber  music  and  solo  artist.  Mr. 
Romanul  is  on  the  faculty  of  the  Boston  Conservatory  of  Music,  where  he  teaches 
violin,  chamber  music,  and  string  pedagogy.  His  recent  activities  include  the 
world  premiere  of  the  violin  concerto  by  John  Clement  Adams,  and  numerous 
chamber  music  concerts  and  solo  recitals. 


Violist  Kazuko  Matsusaka  joined  the  Boston  Symphony  Orchestra  in  August  1991. 
From  1987  to  1990  she  was  a  member  of  the  Pittsburgh  Opera  Orchestra,  the 
Pittsburgh  Ballet  Theatre  Orchestra,  and  the  Pittsburgh  New  Music  Ensemble,  and 
a  substitute  member  with  the  Pittsburgh  Symphony.  Ms.  Matsusaka  studied  violin 
with  Josef  Gingold  at  the  Indiana  University  School  of  Music.  A  Tanglewood 
Music  Center  Fellow  in  1985,  she  holds  a  bachelor  of  music  degree  from  Hartt 
College  of  Music/University  of  Hartford,  where  she  studied  violin  with  Charles 
Treger,  and  a  master  of  music  degree  from  the  State  University  of  New  York,  where 
she  studied  viola  with  John  Graham.  A  prizewinner  in  the  Fischoff  National 
Chamber  Music  Competition,  Ms.  Matsusaka  has  taught  at  the  University  of 
Pittsburgh  and  at  the  Westmoreland  Suzuki  School  of  Music. 

After  attending  Pablo  Casals'  master  class  at  the  University  of  California  at 
Berkeley,  Jonathan  Miller  chose  to  abandon  his  study  of  literature  there  and 
devote  himself  completely  to  the  cello,  training  with  Bernard  Greenhouse  of  the 
Beaux  Arts  Trio,  and  studying  also  with  Raya  Garbousova,  Leonard  Rose,  Harvey 
Shapiro,  and  Edgar  Lustgarten.  Before  joining  the  Boston  Symphony  in  1971,  Mr. 
Miller  was  principal  cellist  of  the  Juilliard,  Hartford,  and  San  Diego  symphony 
orchestras.  He  has  been  soloist  with  the  Hartford  Symphony,  the  Boston  Pops 
Orchestra,  and  the  Metropolitan  Symphony  Orchestra  of  Boston  and  has 
performed  in  chamber  music  concerts  at  Symphony  Hall  and  at  Tanglewood.  A 
winner  of  the  Jeunesses  Musicales  auditions,  he  toured  the  United  States  twice 
with  the  New  York  String  Sextet  and  appeared  as  a  member  of  the  Fine  Arts 
Quartet.  Mr.  Miller  is  founder  and  music  director  of  the  Boston  Artists'  Ensemble, 
which  is  now  in  its  fourteenth  season.  He  has  taught  at  the  New  England 
Conservatory  and  the  Boston  University  Tanglewood  Institute,  and  is  currently  on 
the  faculty  of  the  Boston  Conservatory  of  Music.  In  June  1990,  at  the  invitation  of 
Mstislav  Rostropovich,  he  appeared  as  soloist  at  the  American  Cello  Congress. 


Pianist  Randall  Hodgkinson  won  the  International  American  Music  Competition 
sponsored  by  Carnegie  Hall  and  the  Rockefeller  Foundation  in  1981  and  made  his 
formal  New  York  recital  debut  at  Alice  Tully  Hall  under  that  competition's 
auspices  in  1986.  Earlier  honors  included  top  prizes  in  the  J.S.  Bach  International 
Competition  and  other  competitions,  and  the  Tanglewood  Music  Center's  Cabot 
Award  in  1971.  Recent  years  have  brought  a  series  of  successful  debuts  with 
orchestra,  including  collaborations  with  such  conductors  as  Leonard  Bernstein  and 
Gunther  Schuller.  He  made  his  European  orchestral  debut  in  1985  with  the  Santa 
Cecilia  Orchestra  of  Rome,  performing  MacDowell's  Piano  Concerto  No.  2  and  the 
European  premiere  of  Duke  Ellington's  New  World  A-Comin  Concerto,  reflecting  his 
keen  interest  in  American  music.  Mr.  Hodgkinson  has  appeared  in  recital 
throughout  the  United  States.  A  featured  artist  on  the  Bosendorfer  Concert  Series 
aired  on  WNYC-FM  in  New  York  City,  he  has  recorded  for  the  Nonesuch,  CRI,  and 
New  World  labels.  Mr.  Hodgkinson  earned  his  bachelor's  degree,  master's  degree, 
and  Artist  Diploma  from  the  New  England  Conservatory  of  Music,  where  his 
principal  mentors  were  Veronica  Jochum  and  Russell  Sherman.  He  is  currently  on 
the  Conservatory's  piano  faculty  and  is  also  a  Music  Tutor  at  Harvard  University. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 
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Seiji  Ozawa,  Music  Director 
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Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


A  Conductor  in  the  Making 

Marking  Seiji  Ozawa's  twentieth  anniversary  as  music 
director  of  the  Boston  Symphony  Orchestra,  the 
Boston  Symphony  Archives  has  mounted  an  exhibi- 
tion in  the  display  cases  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing,  examining  the  formative 
years  of  his  career.  Mr.  Ozawa's  childhood  in  China 
and  Japan,  and  as  a  student  at  the  Toho  School  of 
Music,  are  richly  illustrated  by  family  photographs 
on  loan  from  the  Ozawa  family  for  this  exhibit.  Other 
aspects  of  his  early  career,  including  his  summer  as 
a  student  at  the  Tanglewood  Music  Center  in  1960, 
are  documented  using  materials  preserved  in  the 

BSO  Archives.  The  photograph  shows  the  Ozawa  family  outside  their  home  in  China,  ca. 

1940.  Pictured  are  Seiji  Ozawa's  parents,  Kaisaku  and  Sakura  Ozawa,  with  (from  left)  their 

four  children:  Katsumi,  Seiji,  Toshio,  and  Mikio  (Pon). 


LEADERSHIP  VALUES. 


At  Boston  Private  Bank  &  Trust  Company  we 
offer  a  broad  range  of  banking,  investment 
and  fiduciary  products  to  successful  people, 
their  families  and  their  businesses.  This 
includes  portfolio  management,  jumbo 
mortgages,  checking  and  savings  deposits, 
trust  services  and  business  loans. 

Our  commitment  is  to  provide  exceptional 
service  and  develop  enduring  personal  and 
professional  relationships  with  our  clients. 

In  so  doing,  we  expect  to  furnish  increasing 
value  to  these  clients,  our  employees,  our 
shareholders  and  our  community.  That's 
what  leadership  values  mean  to  us. 

For  more  information  we  invite  you  to  call 
Ana  Steele  at  (617)  556-1907. 
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BSO  to  Tour  Europe 
Sponsored  by  NEC, 
December  4  through  16 


Seiji  Ozawa  will  lead  the  Boston  Symphony 
Orchestra  in  their  seventh  tour  of  Europe 
together,  performing  ten  concerts  in  Lon- 
don, Paris,  Madrid,  Vienna,  Milan,  Munich, 
and  Prague.  The  performances  at  Madrid's 
Auditorio  Nacional  and  at  La  Scala  in  Milan 
will  mark  the  orchestra's  first  appearances 
in  those  cities.  The  concert  in  Prague,  to  be 
recorded  for  international  television  broad- 
cast— an  all-Dvorak  program  celebrating 
the  100th  anniversary  of  the  premiere  of  the 
New  World  Symphony — will  be  the  orches- 
tra's first  appearance  in  that  city  since 
1956.  Tour  repertory  will  include  Berlioz's 
Symphonie  fantastique ,  Lelio,  and  Requiem; 
Mahler's  Symphony  No.  4  with  soprano 
Barbara  Bonney;  Vanhal's  Double  Bass 
Concerto  with  BSO  principal  bass  Edwin 
Barker;  and  Beethoven's  Symphony  No.  2. 
The  all-Dvorak  gala  in  Prague  will  feature 
soloists  Yo-Yo  Ma,  Itzhak  Perlman,  Freder- 
ica  von  Stade,  and  Rudolf  Firkusny. 

The  BSO's  1993  European  Tour  has  been 
underwritten  by  a  grant  from  NEC  Corpora- 
tion, which  has  sponsored  six  previous  BSO 
tours,  including  two  tours  to  Japan,  two 
previous  European  tours,  a  1991  North 
American  tour,  and,  in  the  fall  of  1992,  the 
orchestra's  first  tour  to  South  America. 
Additional  support  for  the  1993  European 
Tour  will  be  provided  by  a  group  of  Friends 
of  the  BSO,  who  will  accompany  the  orches- 
tra on  most  of  its  itinerary. 

The  Musical  Instrument  Acquisition  Fund 

Two  members  of  the  Boston  Symphony 
Orchestra  are  performing  on  instruments 
purchased  recently  by  the  orchestra  through 
the  Musical  Instrument  Acquisition  Fund. 
Associate  ConcertmasterTamara  Smirnova- 
Sajfar  is  playing  a  violin  made  by  the  shop 
of  Joseph  and  Antonio  Gagliano  in  1800. 
Edward  Gazouleas  is  playing  a  viola  made 
in  1754  by  Giovanni  Baptista  Gabrielli. 
Although  these  instioiments  will  be  used  by 
our  musicians,  the  BSO  will  retain  owner- 
ship. The  Musical  Instrument  Acquisition 


Fund  was  established  in  1990  in  response 
to  the  spiraling  cost  of  fine  stringed  instru- 
ments, putting  many  such  instruments 
beyond  the  reach  of  orchestra  members 
wishing  better-sounding  instruments.  For 
further  information  about  the  fund,  contact 
John  C.  Marksbury  at  (617)  638-9264  or 
Joyce  M.  Serwitz  at  (617)  638-9273. 

A  Special  Invitation 

Concertgoers  are  invited  to  visit  a  unique 
exhibit  in  the  Cabot-Cahners  Room  pre- 
sented by  One  Vision  Inc. ,  a  Boston  gallery 
specializing  in  original  works  by  African- 
American  artists.  The  exhibit  includes  oil 
paintings,  silk  screen  prints,  ceramic  sculp- 
tures, and  African  textiles  (collage).  On 
Saturday,  November  20,  the  seven  exhibit- 
ing artists — Bryan  McFarlane,  Keith 
Washington,  Milton  Derr,  Tsuya  Chinn, 
Larry  Johnson,  Suleymaan  Muhammad, 
and  Frank  Frazier — will  speak  about  their 
work  before  the  concert  and  at  intermission. 
Also  on  hand  will  be  Cynthia  Hymes  Bell, 
owner  and  curator  of  One  Vision  Inc.  This 
event,  which  will  begin  at  7  p.m.,  is  spon- 
sored by  the  Boston  Symphony  Association 
of  Volunteers  in  conjunction  with  the  Bos- 
ton Symphony  Orchestra's  Cultural  Diversity 
Committee.  The  exhibit  continues  until 
January  3. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m., 
followed  by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 
Speakers  for  upcoming  Supper  Talks 


Without  Your  Annual  Fund  Gift, 
Tliis  Is  Tlie  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


r 


-| 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name. 


Tel. 


Address. 


City 


State, 


-Zip_ 


Please  send  your  contribution  to:  Daniel  R  Breen,  Direaor  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02n  5. 

A  portion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251. 


KEEP  GREAT  MUSIC  AU  VE 
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include  BSO  trombonist  Norman  Bolter 
(Thursday,  November  18),  BSO  Archivist 
Bridget  Carr  (Saturday,  November  20),  and 
BSO  violinist  Ronald  Knudsen  (Thursday, 
January  6).  Upcoming  Supper  Concerts  will 
feature  music  of  Prokofiev  and  Arensky 
(Saturday,  January  8,  and  Tuesday,  January 
11)  and  music  of  Bartok  and  Beethoven 
(Thursday,  February  3,  and  Saturday,  Feb- 
ruary 5). 

The  Suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 

BSO  Members  in  Concert 

The  Boston  Artists  Ensemble  opens  its 
1993-94  season  with  Beethoven's  G  major 
string  quartet.  Opus  18,  No.  2,  and 
Schubert's  C  major  string  quintet,  D.956. 
Guest  artist  Bernard  Greenhouse,  cello, 
joins  BSO  members  Tatiana  Dimitriades 
and  Victor  Romanul,  violin.  Burton  Fine, 
viola,  and  cellist  Jonathan  Miller,  the  en- 
semble's founder.  The  remaining  perform- 
ance of  this  program  will  take  place  on 
Friday,  November  19,  at  8  p.m.  at  the  Pea- 
body  Museum  in  Salem  (where  a  light  sup- 
per and  dessert  are  offered).  Call  (617) 


527-8662  for  ticket  information,  including 
series  prices,  senior  and  student  discounts, 
and  Peabody  Museum  member  discounts. 
Harry  Ellis  Dickson  and  concertmaster 
Robert  Brink  conduct  the  Boston  Classical 
Orchestra  on  Friday,  December  3,  at  8  p.m. 
and  Sunday,  December  5,  at  3  p.m.  at 
Faneuil  Hall,  with  an  Open  Rehearsal  on 
Wednesday,  December  1,  at  7:30  p.m. 
Soprano  Nancy  Armstrong  and  baritone 
Robert  Honeysucker  are  featured  in  music 
of  Handel  and  Haydn,  on  a  program  also 
including  Daniel  Pinkham's  "When  the 
Sun  Shall  Have  Risen"  (from  Christmas 
Symphonies)  and  Haydn's  Symphony  No. 
96,  Miracle.  Tickets  are  $27,  $23,  and 
$15  ($5  discount  for  students  and  seniors). 
Admission  to  the  Open  Rehearsal  on 
December  1  is  $9  ($7  students  and  seniors). 
For  more  information,  call  (617)  426-2387. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 


For  A  Powerful  Real  Estate  Performance... 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
•  Management  •  Development  Consulting  •  Investments 

Eeven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 


THIS  YEAR,  GIVE 

THEM  WHAT  THEY 

REALLY  WANT 


EVERYTHING. 

They  can  choose  from  Neiman  Marcus  and  over  1 00  distinctive  stores 

when  you  give  them  the  Copley  Place  Gift  Certificate. 

Its  the  perfect  gift  for  the  most  discriminating  individuals. 

Your  family.  Friends.  Even  business  associates. 

For  more  details  on  the  Copley  Place  Gift  Certificate,  call  (61 7)  262-6600. 

Holiday  Parking  Special 

Park  3  hours  for  just  $5  or  park  free  after  5  p.m. 
Both  with  a  $5  purchase  and  validated  ticket 


COPLEY 
PIACE 

In  Boston's  Back  Bay 


SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversary 
as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  orchestra's 
distinguished  reputation  both  at  home  and  abroad,  with 
concerts  at  Symphony  Hall  andTanglewood,  on  tours  to 
Europe,  Japan,  China,  and  South  America,  and  across  the 
United  States.  His  seventh  European  tour  with  the  orchestra 
is  scheduled  for  December  of  this  year.  Mr.  Ozawa  has  upheld  the  BSO's  commitment 
to  new  music  through  the  commissioning  of  new  works,  including  a  series  of  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works 
celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orches- 
tra's summer  training  program  for  young  musicians.  In  addition,  he  has  recorded  more 
than  130  works  with  the  orchestra,  representing  more  than  fifty  different  composers,  on 
ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 
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Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair. 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff  Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  Wdliam  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
Wdliam  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 


11 


Choices  without  Compromise 

...in  Retirement  Living 


Choose  Boston. 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs . . .  and  the 
Symphony. 

Choose  Beauty. 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  health  care  program.  In 
any  emergency,  help  is  there 
at  the  touch  of  a  button. 


Choose  Your  Own 

Way  of  Life.  Do  all  of 

the  things  you'd  like  to  do, 
because  our  full  services 
give  you  the  time  you  want 


an 


d  need. 


Choose  Financial 

Protection.  Protect 
your  assets  with  our  90% 
refundable  entrance  fee  and 
our  buih-in  long-term 
care  insurance  plan. 

Choose  rQpriTTghouse 

A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 

Please  send  more  information  about  Springhouse  to: 

Name 

Address 

City State Zip 


Mail  to:    ""/fi.      Springhouse  Information  Center, 
301  S.  Huntington  Ave., 
Boston,  MA  02130 

Or  Call  Today:  (617)  522-0043 
i I 
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SONIARYKIEL 

PARIS 


THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 


'^Wheu  the  markets  are  strong,  it's  easy  to  look  good.  But  markets  run  hot  and 


li 


I  Provide  The  Kind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients'  long-term  financial  goals.''  To  learn  more 


You'D  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank. 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6732. 


THE    PR  I  VAT  E    BANK 

BANKhRS,  INVHSTMHNT  COUNSELLORS  AND  MDUCIARILS 

BANK  OF   BOSTON 


CASH  MANAGEMENT*  RESIDENTIAL  MORTCIAGES  •  PERSONAL  LOANS  •  INVESTMENT  COUNSELLING 

TRUST  AND  ESTATE  SERVICES  •  BANK  OF  BOSTON  CONNECTICUT,  BANK  OF  BOSTON  FLORIDA 

HOSPITAL  TRUST,  CASCO  NORTHERN  Q[  MEMBER  FDIC 


CLOSET 


IT 


\ 

\ 

-U 

'\ 
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Sometimes, 
opportunity  knocks  twice. 


Carleton-Willard  Village  is  pleased  to 
announce  the  opening  of  Winthrop 
Terrace,  the  newest  and  final  collection 
of  retirement  residences  to  be  built  on 
our  65-acre  countryside  campus.  Now 
is  your  opportunity 
to  reserve  one  of 
the  remaining  few. 
Richly-appointed  with 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 

(617)275-8700 


an  emphasis  on  comfort,  each  Winthrop 
Terrace  home  includes  use  of  a  private 
dining  room,  exercise  room,  woodwork- 
ing shop  and  all  the  other  services  and 
amenities  that  have  put  Carleton-Willard 
Village  in  a  class  by  itself. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a  tour  of 
our  community,  call  (617)275-8700. 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  not-for-profit  corporation. 


A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  113th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist. Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  Hong  Kong,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works  from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through  the  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  entire  Boston  community; 
and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of 
the  world's  most  important  training  grounds  for  young  composers,  conductors,  in- 
strumentalists, and  vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  the  world's  only 
permanent  chamber  ensemble  made  up  of  a  major  symphony  orchestra's  principal 
players;  and  the  activities  of  the  Boston  Pops  Orchestra  have  established  an  inter- 
national standard  for  the  performance  of  lighter  kinds  of  music.  Overall,  the  mission 
of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization  dedicated 
to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational  and  training  programs  at  the  highest  level  of 
excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler- 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures 
as  music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of 
the  Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA.  rive  Diamond 

hotel  in  New  England  ana  New  York?' 


"No,  but  ir  you  num  a  rew  bars..." 


i) 


FburSeasons  Hotel 

BOSTON 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award  ^fr'WW/'WW/ 


f  Ml 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 


m 


BALDWIN 

OF 

BOSTON 

98  Boylston  St.,  Boston 
1-800-FOR  PIANO 
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and  refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter 
kind  of  music.  "These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first 
"Popular"  and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would 
be  maintained,  even  during  the  Russian-bom  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kous- 
sevitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  resi- 
dence at  Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of 
"a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who 
in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for 
half  a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra 
celebrated  its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton. 

Charles  Munch  followed  Koussevitzky  as  music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  contemporary  composers  and  introduced  much 
music  from  the  French  repertory  to  this  country.  During  his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  initiated.  Erich 
Leinsdorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented 
numerous  premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many 
concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of 
the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship  program 
was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Chamber 
Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted 
a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and 
directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  celebrating  his  twentieth  anniversary  as  the  BSO's  music  director,  Seiji  Ozawa 
became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year 
as  music  adviser.  He  had  previously  been  appointed  an  artistic  director  of  the  Tangle- 
wood Festival,  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  at  home  and  abroad.  He  has  also  reaffirmed  the 
BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  marking 
the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of 
the  Tanglewood  Music  Center  in  1990,  and  a  recent  series  of  commissions  from  com- 
posers including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison, 
Hans  Werner  Henze,  and  Yehudi  Wyner.  Under  his  direction  the  orchestra  has  also 
expanded  its  recording  activities,  to  include  releases  on  the  Philips,  Telarc,  Sony 
Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato  labels. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great 
and  permanent  orchestra  in  Boston. 
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A  Seiji  Ozawa  Scrapbook 

Celebrating  Seiji  Ozawa's  Twentieth  Anniversary 

as  Music  Director  of  the  Boston  Symphony  Orchestra 

In  addition  to  the  current  series  of  commissions — including  works  of  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  and  Yehudi  Wyner 
— the  Boston  Symphony  Orchestra  during  Seiji  Ozawa's  tenure  as  music  director  has 
commissioned  works  to  commemorate  the  BSO's  centennial  in  1981  and  the  50th  anni- 
versary of  the  Tanglewood  Music  Center  in  1990,  and  has  given  the  world  premieres  of 
other  works  as  well. 


T'  '^Smfon^a 
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^Pril  21,  1983       ^^'^^''^'  Premiered 
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and  Orchestra,  u>nh^oloutU 
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John  Cage.  ''IQl 


'    P^'^'^'^^^d  April  6,  1989 


^"".f' Sessions  (left)   C        ^ 

^^^^  ^«^^Ov./-o./Lct  /    ^'^^-^o/o.  Orchestra 

'^''d  October  23,  1981         '^^'"'^  ^^^  right. 


John  Harbison, 
Symphony  No.  1 


premiere 


d  March  22, 1984 


Peter  Maxwell  Davies, 
Symphony  No.  2, 
premiered  February  26,  1981 


Photo  credits:  Roger  Farrington,  Lincoln  Russell,  Peter  Schaaf,  Miro  Vintoniv,  Ira  Wyman 
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ANNE-SOPHIE    MUTTER 

CARMEN  FANTASY 

VIENNA    PHILHARMONIC 
JAMES    LEVINE 


437  544-2  NEW! 

4D  Auio  recording 


437  093-2 

"Mutter's  splendid  fiddle  soars" 
-Time 


431  626-2 

"An  exciting,  tempestuous 

performance"         -  fanfare 


ANl-SOPHIE  MUTTER 

! 

exclusively  on 
DeuMe  firainmoplion 


419  241-2 


l_   r_.„._/-l^ 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  November  18,  at  8 
Friday,  November  19,  at  1:30 
Saturday,  November  20,  at  8 

ANDRE  PREVIN  conducting 


TCHAIKOVSKY 


Violin  Concerto  in  D,  Opus  35 

Allegro  moderato  —  Moderato  assai 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

ANNE-SOPHIE  MUTTER 


INTERMISSION 


RACHMANINOFF 


Symphony  No.  2  in  E  minor.  Opus  27 

Largo  —  Allegro  moderato 
Allegro  molto 
Adagio 
Allegro  vivace 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel, 
New  World,  Erato,  and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  >^liam  C.  Cox. 
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Week  6 


/ 


CHECK  TO  SEE  IF  WE  QUALIFY 
FOR  YOUR  TRUST.  D  You  have 
$500,000  to  invest.  D  You  wish  a  long- 
term  account  relationship  with  one  officer. 
D  You  seek  a  trust  firm  specializing  in 
high-quality  investments  since  1888. 
D  You  want  your  investments  targeted 
to  your  needs,  not  commingled.  Fbr  more 
information,  call  Sarah  Phillips  at 
(617)  482-5270. 


FIDUCIARY  TRUST  COMPANY 

175  Federal  Street,  Boston,  MA  02110 
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Pyotr  Ilyicli  Tchaikovsky 

Violin  Concerto  in  D,  Opus  35 


Pyotr  Ilyich  Tchaikovsky  was  born  at  Kamsko-Vot- 
kinsk,  Vyatka  province ,  on  May  7,  1840,  and  died  in 
St.  Petersburg  on  November  6,  1893.  He  began  work 
on  the  Violin  Concerto  at  Clarens,  Switzerland,  in 
March  1878,  completing  it  on  April  11,  but  on  the 
advice  of  his  brother  Modest  and  his  student  Yosif 
Kotek,  he  took  a  few  more  days  to  replace  the  original 
Andante  with  the  present  Canzonetta.  (The  Andante 
survives  as  the  "Meditation"'  that  opens  the  set  of 
pieces  for  violin  and  piano  called  "Souvenir  d'un 
lieu  cher,"  Opus  42.)  Leopold Auer,  to  whom  the 
concerto  was  first  dedicated,  pronounced  it  impossi- 
ble to  play,  and  the  first  performance  was  given  by 
Adolf  Brodsky  at  a  Vienna  Philharmonic  concert 
conducted  by  Hans  Richter  on  December  4,  1881.  On 
February  11,  1888,  in  Boston,  Bernhard  Listemann  played  the  first  movement  only,  with 
piano  accompaniment.  The  first  full  performance  in  the  United  States  was  given  on  Janu- 
ary 18,  1889,  by  Maud  Powell,  a  twenty-year-old  violinist  from  Peru,  Illinois,  who  would 
later  also  introduce  the  Dvorak  and  Sibelius  concertos  in  this  country;  Walter  Damrosch 
conducted  the  New  York  Symphony.  (With  Anton  Seidel  conducting.  Miss  Powell  had 
played  the  first  movement  in  New  York  the  previous  April.)  Boston  first  heard  the  Tchai- 
kovsky concerto  in  full  when  Brodsky  played  it  at  the  Tremont  Theatre  on  January  13, 
1893,  Walter  Damrosch  conducting  the  New  York  Symphony  Orchestra.  It  entered  the 
repertory  of  the  Boston  Symphony  on  December  1  and  2  that  year  when  Timothee 
Adamowski  played  the  second  and  third  movements  only,  Emil  Paur  conducting.  Carl 
Halir,  also  with  Paur,  followed  his  example  in  1896,  and  the  orchestra's  first  complete 
performances  occurred  on  January  26  and  27,  1900,  when  Alexander  Petschnikofi^ was 
soloist  and  Wilhelm  Gericke  conducted.  Petschnikoff  also  played  it  later  with  Karl  Muck 
on  the  podium,  and  the  violinists  who  have  since  performed  it  with  the  orchestra  include 
Karl  Barleben  (Gericke)  Mischa  Elman  (Max  Fielder  and  Paul  Paray),  Fritz  Kreisler 
(Fiedler  and  Muck),  Kathleen  Parlow  (Fiedler),  Anton  Witek  (Muck),  Mishel  Piastro 
(Pierre  Monteux),  Richard  Burgin  (Monteux  and  Serge  Koussevitzky) ,  Ferenc  Vecsey 
and  Efrem  Zimbalist  (both  with  Monteux),  Carmela  Ippolito  (Koussevitzky),  Toscha 
Seidel  (Burgin),  Ruth  Posselt,  Erica  Morini,  and  Jascha  Heifetz  (all  with  Koussevitzky) , 
Michele  Auclair  (Charles  Munch) ,  Anshel  Brusilow  (Ernest  Ansermet) ,  Nathan  Milstein, 
Zino  Francescatti,  Isaac  Stern,  and  Henryk  Szeryng  (all  with  Munch),  Itzhak  Perlman 
and  Pinchas  Zukerman  (both  with  Erich  Leinsdorf) ,  Joseph  Silverstein  (William  Stein- 
berg, Michael  Tilson  Thomas,  Seiji  Ozawa,  and  Kurt  Mas ur),  and,  with  Seiji  Ozawa 
conducting,  Boris  Belkin,  Isaac  Stern,  Viktoria  Mullova,  Midori,  Gidon  Kremer  (the 
most  recent  subscription  performances,  in  April  1992),  and  Itzhak  Perlman  (the  most 
recent  Tanglewood  performance,  in  July  1993).  Other  recent  performances  have  featured 
Shlomo  Mintz  (with  Kurt  Masur),  Vladimir  Spivakov  (with  Yuri  Temirkanov),  Perlman 
(with  Yoel  Levi),  and  Midori  (with  Marek  J anowski) .  In  addition  to  the  solo  violin,  the 
score  calls  for  fiutes ,  oboes,  clarients,  and  bassoons  in  pairs,  four  horns,  two  trumpets, 
timpani,  and  strings. 

In  his  rich  and  perceptive  four-volume  biography  of  Tchaikovsky,  David  Brown  de- 
votes the  entire  second  volume  to  a  narrow  span  of  four  years  in  the  composer's  life,  as 
indicated  by  the  volume's  subtitle:  "The  Crisis  Years,  1874-1878."  The  crisis  was  a 
real  one  and  it  had  complicated  elements,  both  professional  and  personal.  Its  center- 
piece was  the  composer's  catastrophic  marriage,  a  step  taken  in  the  hope  of  stopping 
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supposition  about  his  homosexuality.  He  and  his  bride  had  scarcely  started  oflF  on 
their  honeymoon  before  the  composer  recognized  the  folly  of  his  action.  In  torment, 
he  ran  away  to  Switzerland  to  try  to  forget.  It  was  there  that  he  composed  the  Violin 
Concerto. 

The  marriage  was  by  no  means  Tchaikovsky's  only  crisis  during  those  years.  At  the 
beginning  of  the  period  in  question,  he  had  composed  a  piano  concerto  for  his  close 
friend  Nikolai  Rubinstein,  only  to  have  the  pianist  declare  the  work  worthless  and 
unplayable.  Utterly  dismayed,  Tchaikovsky  finally  managed  to  arrange  a  performance 
— in  far-away  Boston — so  that  if  it  was  a  flop,  he  would  not  have  to  be  present  to  hear 
it  himself.  Ironically  that  concerto  rather  quickly  became  one  of  the  most  popular  of 
all  piano  concertos.  Soon  after,  Tchaikovsky  composed  the  ballet  Swan  Lake,  arguably 
the  finest  ballet  score  of  the  entire  nineteenth  century,  though  it  was  a  failure  in  its 
first  production,  and  the  composer  went  to  his  grave  without  ever  knowing  that  the 
world  would  regard  his  work  as  a  masterpiece. 

There  were  some  assorted  triumphs,  though.  The  Fourth  Symphony — deeply  etched 
with  his  Slavic  fatalism — was  not  only  a  success,  but  marked  one  of  the  first  major 
works  that  he  composed  with  the  extraordinary  patronage  of  Nadezhda  von  Meek,  who 
sent  him  a  regular  stipend  for  a  dozen  years  on  the  strict  understanding  that  they  were 
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never  to  meet.  The  grateful  composer  declared  that  in  the  future  his  every  note  would 
be  composed  with  an  implicit  dedication  to  her. 

But  in  the  aftermath  of  his  marriage  there  was  only  flight — frantic  determination  to 
get  away.  His  wife  Antonina  was  staying  at  Kamenka  with  the  composer's  sister  and  her 
husband.  Letters  passed  back  and  forth  between  all  the  members  of  the  family,  with 
Antonina  sometimes  making  wild  charges  (such  as  the  one  that  Tchaikovsky's  valet 
had  bewitched  him  into  hating  her),  sometimes  expressing  hope  for  a  reconciliation, 
despite  Tchaikovsky's  repeated  insistence  that  such  a  thing  could  never  be.  He  spent 
some  months  in  Italy,  where  several  of  his  brothers  joined  him,  and  he  gradually  grew 
calmer  in  the  contemplation  of  Italian  art  and  the  Italian  countryside.  But  financial 
necessity  forced  him  to  find  a  cheaper  place  to  stay,  and  on  March  9,  1887,  he  arrived 
in  Clarens,  Switzerland.  He  quickly  telegraphed  his  student,  friend,  and  possible 
lover,  the  violinist  Yosif  Kotek,  who  was  then  in  Berlin,  to  inform  him  of  the  change  of 
address.  On  the  thirteenth  he  began  a  piano  sonata,  his  first  act  of  composition  since 
the  wedding.  The  next  day  Kotek  arrived  in  Clarens.  Within  a  few  days,  Tchaikovsky 
abandoned  the  piano  sonata,  which  was  not  going  well.  Within  a  day  or  two,  he  and 
Kotek  played  through  Lalo's  Symphonie  espagnole,  which,  in  spite  of  its  title,  is  a 
violin  concerto.  His  interest  in  this  piece  (he  noted  that  it  had  "a  lot  of  freshness, 
lightness,  of  piquant  rhythms,  of  beautiful  and  excellently  harmonized  melo- 
dies") may  well  have  turned  his  own  mind  in  the  direction  of  a  violin  concerto.  He 
liked  the  way  that  Lalo 

does  not  strive  after  profundity,  but  carefully  avoids  routine,  seeks  out  new  forms, 
and  thinks  more  about  musical  beauty  than  about  observing  established  traditions, 
as  do  the  Germans. 

Perhaps  this  experience  persuaded  him  to  give  up  the  sonata  entirely  and  turn  to  a 


Yosif  Kotek  and  Tchaikovsky  in  1877 
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concerto,  particularly  since  he  had  a  violinist  at  hand  to  give  him  technical  advice 
about  the  solo  part.  On  March  17  he  began  the  new  piece  and  discovered  to  his  delight 
that — unlike  the  piano  sonata — it  went  easily.  In  just  eleven  days  he  sketched  the 
entire  concerto.  The  composer's  brother  Modest  and  Kotek  expressed  reservations 
about  the  slow  movement,  though  they  were  enthusiastic  about  the  two  outer  move- 
ments. Upon  consideration,  Tchaikovsky  agreed  with  them,  and  on  April  5  he  replaced 
the  original  slow  movement  with  a  new  piece.  The  enthusiasm  of  all  three  men  was  so 
great  that  Tchaikovsky  finished  the  orchestration,  too,  in  short  order.  By  April  11  the 
concerto  was  complete. 

Now,  however,  he  was  in  for  another  professional  crisis — a  repetition  of  his  experi- 
ence with  the  First  Piano  Concerto.  He  dedicated  the  new  work  to  Leopold  Auer,  hop- 
ing naturally  that  he  would  play  the  first  performance,  which  was,  in  fact,  advertised 
for  March  22,  1879.  The  work  had  already  been  published,  and  Auer  regretted  (so  he 
wrote  thirty  years  later)  that  he  had  not  been  consulted  before  the  work  had  been  fixed 
in  print.  Auer  is  supposed  to  have  declared  the  work  to  be  "unplayable,"  though  he 
later  defended  himself  by  explaining  that  he  meant  only  that,  as  written,  some  of  the 
virtuoso  passages  would  not  sound  as  they  should. 

In  any  case,  Tchaikovsky  was  deeply  wounded.  Kotek  himself  declined  to  play  the 
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work  in  Russia.  Two  years  later  Tchaikovsky  learned  from  his  publisher  that  Adolf 
Brodsky  had  learned  the  piece  and  was  planning  to  play  it  in  Vienna.  That  perform- 
ance, which  took  place  at  the  end  of  1881,  called  forth  one  of  the  most  notorious  re- 
views by  Vienna's  conservative  music  critic  Eduard  Hanslick.  Tchaikovsky  never  got 
over  it;  to  the  end  of  his  life  he  could  quote  it  by  heart. 

The  Russian  composer  Tchaikovsky  is  surely  no  ordinary  talent,  but  rather,  an 
inflated  one,  obsessed  with  posturing  as  a  genius,  lacking  discrimination  and 
taste.  .  .  .  The  same  can  be  said  for  his  new,  long,  and  ambitious  Violin  Concerto. 
For  a  while  it  proceeds  soberly,  musically,  and  not  mindlessly,  but  soon  vulgarity 
gains  the  upper  hand  and  dominates  until  the  end  of  the  first  movement.  The  violin 
is  no  longer  played;  it  is  tugged  about,  torn,  beaten  black  and  blue.  .  .  .  The  Adagio 
is  well  on  the  way  to  reconciling  us  and  winning  us  over,  but  it  soon  breaks  off  to 
make  way  for  a  finale  that  transports  us  to  the  brutal  and  wretched  jollity  of  a  Russian 
church  festival.  We  see  a  host  of  savage,  vulgar  faces,  we  hear  crude  curses,  and 
smell  the  booze.  In  the  course  of  a  discussion  of  obscene  illustrations,  Friedrich 
Vischer  once  maintained  that  there  were  pictures  which  one  could  see  stink.  Tchai- 
kovsky's Violin  Concerto  for  the  first  time  confronts  us  with  the  hideous  idea  that 
there  may  be  compositions  whose  stink  one  can  hear. 

Hanslick,  sitting  in  Vienna,  found  Russia,  and  everything  Russian,  as  represented 
in  Tchaikovsky's  music,  to  be  uncivilized.  How  ironic  that,  among  his  contemporaries, 
Tchaikovsky  was  regarded  as  the  westernized  Russian,  the  one  who  had  spurned  the 
truly  nationalistic  approach  of  "The  Five."  In  any  case,  we  have  trouble  today  locating 
the  "stink"  in  this  music.  For  nearly  a  century  it  has  simply  been  one  of  the  four  or  five 
most  popular  violin  concertos  in  the  literature,  which  is  answer  enough  to  Hanslick. 

The  first  movement  starts  with  a  simple,  graceful  melody  in  the  violins — a  melody 
that  will  not  return.  (This  is  a  trick  that  Tchaikovsky  famously  employed  in  the  First 
Piano  Concerto,  too.)  Here  we  might  even  anticipate  a  quasi-classical  piece  like  the 
/?ococo  Variations,  but  soon  the  orchestral  part  grows  more  portentous,  preparing  for 
the  soloist's  entrance.  The  melodic  flow  of  the  exposition  is  not  only  a  joy  to  contem- 
plate for  sheer  melodic  invention  but  also  a  marvel  of  continuing  development,  as  tiny 
figures  from  one  melody  crop  up,  subtly  varied,  in  the  next.  The  Andante  is  an  ex- 
tended song  (its  heading  ''''Canzonetta^  is  significant).  During  the  months  away  from 
Russia,  Tchaikovsky  had  written  endlessly  in  his  letters  of  his  nostalgia,  of  his  longing 
to  be  home  again.  He  poured  all  of  the  yearning  into  the  melancholy  of  this  ardent 
movement.  The  finale  is  vigorous,  even  pictorial,  with  hints  of  peasant  bagpipes  and 
dances,  vivid  in  its  color  and  rhythm,  but  not  in  its  smell!  Even  at  its  most  virtuosic, 
the  solo  part  is  designed  to  color  and  highlight  the  melodic  unfolding  of  the  movement. 
Surely  it  is  this  openhearted  singing  quality  that  wins  all  hearts. 

— Steven  Ledbetter 


25 


Week  6 


NORTHWEST  AIRLINES   HOLIDAY   POPS   SERIES 


A  HOIID 


SH  COME  TRUE! 


f  !  : 


DECEMBER  16-24, 26-29 
NEW  YEAR'S  EVE  GALA,  DECEMBER  31 


NORTHWEST 

AIRLINES 


Stmt  People  Just  Knoi*  Ho**  To  f-fy.' 


Tickets  for  Holiday  Pops  concerts  are  available  at  the  Symphony  Hall  Box  Office,  After 
Saturday,  Nov.  13,  remaining  tickets  go  on  sale  at  Symphonydharge  (617)  266-1200. 


Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hannlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


26 


Sergei  Rachmaninoff 

Symphony  No.  2  in  E  minor,  Opus  27 


Sergei  Vassilievich  Rachmaninoff  was  born  at 
Semyonovo,  district  of  Starorusky,  Russia,  on  April 
1,  1873,  and  died  in  Beverly  Hills,  California,  on 
March  28,  1943.  Rachmaninoff  composed  the  Sym- 
phony No.  2  between  October  1906  and  April  1907 
and  conducted  the  first  performance  on  January  26, 
1908,  in  St.  Petersburg.  The  Philadelphia  Orchestra 
gave  the  American  premiere  on  November  26,  1909, 
the  composer  conducting.  Max  Fiedler  introduced 
the  work  in  Boston  at  the  Symphony  concerts  of 
October  14  and  15,  1910.  Karl  Muck,  Pierre  Mon- 
teux.  Serge  Koussevitzky  (including  performances  in 
the  composer^s  memory  in  April  1943),  Dimitri  Mi- 
tropoulos,  Izler  Solomon,  Andre  Previn,  Kazuyoshi 
Akiyama,  David  Zinman,  Eugene  Ormandy,  Simon 
Rattle,  Leon  Fleisher,  John  Nelson,  and  Yuri  Temirkanov  have  since  conducted  the  work 
at  BSO  concerts,  the  most  recent  subscription  performances  being  Leon  Fleisher^s  in 
November  1988  and  the  most  recent  Tanglewood performance  being  Yuri  Temirkanov's  in 
July  1993.  The  work  is  scored  for  three  flutes  (one  doubling  piccolo),  three  oboes,  two 
clarinets  and  bass  clarinet,  two  bassoons ,  four  horns,  three  trumpets,  three  trombones, 
tuba,  timpani,  glockenspiel,  bass  drum,  cymbals,  and  strings. 

By  the  time  he  came  to  write  his  Second  Symphony,  Rachmaninoflf  had  become 
such  a  celebrity  in  Moscow — as  composer,  pianist,  and  conductor — that  he  found  he 
had  to  "escape"  in  order  to  be  able  to  compose  without  interruption.  This  need  was 
made  more  urgent  by  the  increasing  political  unrest,  especially  the  massacre  before 
the  Winter  Palace  in  January  1905,  an  anticipation  of  the  revolution  that  was  barely  a 
dozen  years  away  and  that  made  connection  with  such  state-run  institutions  as  the 
Bolshoi  Theater  awkward.  Disturbances  continued  throughout  the  year  1905,  and 
though  Rachmaninoflf  was  busy  seeing  two  new  operas,  Francesca  da  Rimini  and  The 
Miserly  Knight,  through  their  premieres  in  January  1906,  he  clearly  decided  that  it 
was  time  to  leave  Russia  for  a  while.  By  mid-February  he  had  resigned  from  his  posi- 
tion at  the  Bolshoi  and  left  almost  at  once  for  Florence.  Though  he  had  offers  of  re- 
munerative engagements  to  conduct  the  following  year,  the  political  unrest  persuaded 
him  to  cancel  all  concert  plans  and  take  his  family  to  Dresden  for  the  year.  There, 
virtually  unknown  to  all,  he  could  work  in  seclusion  as  a  full-time  composer. 

He  began  work  on  a  new  opera,  Monna  Vanna,  based  on  a  play  by  Maeterlinck.  It 
was  never  to  be  finished,  partly  because  he  interrupted  himself  to  compose  the  Second 
Symphony,  and  later  because  the  playwright  had  a  contract  with  the  music  publisher 
Heugel  specifying  that  only  one  composer,  a  certain  Henri  Fevrier,  could  set  the  play 
to  music  and  get  permission  for  performances  in  the  international  opera  circuit. 

It  is,  perhaps,  a  miracle  that  Rachmaninoff  ever  composed  a  second  symphony. 
The  premiere  of  his  first,  in  1897,  had  been  so  disastrous  that  the  twenty-four-year-old 
composer  nearly  gave  up  composition  entirely,  and  only  returned  to  his  metier  after 
extensive  counseling  sessions,  partly  under  hypnosis,  with  a  psychiatrist  in  1900. 
(The  best-known  of  the  reviewers  at  that  premiere,  the  acid-tongued  composer  Cesar 
Cui,  had  commented,  "If  there  were  a  conservatory  in  Hell,  if  one  of  its  talented  stu- 
dents were  instructed  to  write  a  program  symphony  on  'The  Seven  Plagues  of  Egypt,' 
and  if  he  were  to  compose  a  symphony  like  Mr.  Rachmaninoff's,  then  he  would  have 
fulfilled  his  task  brilliantly  and  would  bring  delight  to  the  inhabitants  of  Hell.") 
Nonetheless,  the  memories  of  that  event  were  no  doubt  the  reason  that  Rachmaninoff 
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composed  his  new  symphony  in  secret,  not  telling  even  his  best  friends  in  Russia  until 
he  was  essentially  finished  and  the  word  had  leaked  out  in  a  German  paper.  On  Feb- 
ruary 11,  1907,  he  added  a  postscript  to  a  letter  from  Dresden  with  the  confession: 

I  have  composed  a  symphony.  It's  true!  It's  only  ready  in  rough.  I  finished  it  a  month 
ago  and  immediately  put  it  aside.  It  was  a  severe  worry  to  me  and  I  am  not  going  to 
think  about  it  any  more.  But  I  am  mystified  how  the  newspapers  got  onto  it! 

Rachmaninoff  returned  to  Russia  that  summer,  carrying  with  him  the  newly  com- 
posed First  Piano  Sonata  and  the  nearly  finished  Second  Symphony.  He  conducted  the 
first  two  performances,  one  in  St.  Petersburg,  the  other  in  Moscow.  After  repeating  it 
in  Warsaw  he  returned  to  Dresden,  where  he  made  the  final  adjustments  to  the  score 
before  sending  it  off  to  the  publishers. 

Since  the  First  Symphony  was  never  published  in  Rachmaninoff's  lifetime  (and  was 
even  believed  to  be  utterly  lost  in  the  Russian  Revolution  until  a  set  of  orchestral  parts 
turned  up  after  his  death),  and  the  Third  Symphony  was  not  composed  for  another 
decade,  it  was  the  Second  that  became  established  as  the  Rachmaninoff  symphony. 
That  didn't  prevent  it  from  suffering  the  indignity  of  numerous  cuts  and  abridgments, 
however,  an  unfortunate  practice  that  the  composer  himself  sometimes  indulged  in, 
thereby  giving  others  implicit  license  to  hack  away.  On  occasion  this  lengthy  work 
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(which  runs  just  over  an  hour  when  played  complete)  has  been  cut  drastically  to  as 
little  as  forty  minutes!  Such  heartless  pruning  suggests  that  the  work  must  be  loosely 
constructed  for  the  cuts  even  to  be  possible.  But  it  is,  in  fact,  a  well-knit  score  that 
requires  space  for  the  natural  growth  of  the  composer's  musical  ideas.  Russian  music 
is  often  made  up  of  thematic  ideas  in  frequently  repeated  cells,  but  Rachmaninoff's 
repetitions  are  almost  never  literal;  each  one  extends  the  musical  argument  in  a  grand 
and  spacious  progression.  At  the  same  time,  the  presence  of  a  motto  theme  (heard  in 
the  opening  measures)  subtly  shapes  elements  of  every  movement,  binding  the  struc- 
ture into  a  tightly-argued  whole,  despite  its  length.  At  these  performances,  Andre 
Previn  intends  to  lead  the  work  uncut.  *  (The  only  conductor  to  have  led  uncut  perform- 
ances with  the  BSO  since  Karl  Muck  in  1917  was  Simon  Rattle,  at  Symphony  Hall  in 
March  1987.) 

The  very  first  phrase  in  the  cellos  and  basses  is  the  essential  motto,  which  domi- 
nates the  symphony  on  its  surface  or  somewhere  in  the  undertow.  Its  melodic  turn  is  at 
once  converted  into  an  expressive  figure  in  the  violins  in  the  first  of  many  elaborations. 
A  new  one  occurs  in  the  restless  Allegro  that  follows.  The  A  minor  scherzo  movement 
is  one  of  Rachmaninoff's  most  original  in  character  and  scoring,  right  from  the  opening 
horn  theme,  which  is  a  rather  festive  march,  and  the  violin  figure  that  follows  at  once 
will  return  to  open  the  symphony's  finale.  Periodically  the  movement  softens  into  a 
lyrical  stepwise  melody  that  promises  romantic  involvement,  but  just  at  the  right  time 
Rachmaninoff  recalls  the  energetic  business  for  which  the  movement  is  intended  to 
serve.  At  the  end,  a  coda  dies  away  into  nothingness. 

The  romantic  high  point  of  the  symphony  comes  in  the  third  movement,  one  of 
the  most  romantic  passages  in  the  entire  orchestral  repertory  (and  all  by  itself  a  full 
course  in  lush  soaring  melodic  sequences  of  the  kind  taken  over  by  Hollywood  for  love 
scenes).  The  passion  hinted  at  in  the  introductory  measures  will  return  in  full  force  at 
the  climax  of  the  movement.  But  first  the  clarinet  sings  a  tender  song  that  hovers  deli- 
cately around  the  dominant  of  the  scale,  constantly  decorated  in  new  ways,  expanding 
ever  onward  without  repetition,  through  the  twenty-three  measures  of  its  length.  The 
middle  section  of  the  movement  is  more  lightly  scored,  with  brief  questions  and  an- 
swers tossed  back  and  forth  by  the  English  horn  and  oboe  against  reminders  in  the 
violins  of  the  symphony's  opening  motto.  Now  the  violins  begin  an  extended  gradual 
climb  and  a  long  crescendo  in  which  the  full  orchestra  joins  to  a  climactic  statement  of 
the  romantic  opening  figure  of  the  movement.  This  quickly  collapses,  though,  and  the 
motto  intertwines  with  the  romantic  figure  in  a  delicate  and  mysterious  dialogue  lead- 
ing to  the  restatement  (in  the  violins)  of  the  opening  clarinet  song.  Another  romantic 
climax  ensues,  and  the  movement  dies  away  in  a  dialogue  of  murmuring  calm. 

The  finale  abruptly  breaks  the  romantic  mood  with  a  theme  full  of  triplets  rushing 
headlong  in  a  carnival  mood.  Recollections  of  earlier  movements  are  woven  into  this 
madcap  chase  with  great  subtlety,  and  the  string  choir  has  the  opportunity  to  introduce 
(in  unison)  another  of  Rachmaninoff's  great  soaring,  singing  melodic  inventions.  A 
brief  Adagio  recalls  the  slow  movement  and  the  violin  version  of  the  opening  motto 
before  we  plunge  into  the  development  section,  which  contains  one  of  Rachmaninoff's 
greatest  masterstrokes.  Gradually  one  instrument  and  then  another  begins  to  play  a 
descending  scale,  first  in  quarter-notes,  then  some  in  eighth-notes  or  whole  notes, 
overlapping  and  piling  up  simultaneously  in  every  possible  rhythmic  combination, 
making  an  extraordinary  noise,  as  if  someone  were  ringing  the  changes  on  all  the  bells 
of  Moscow  at  once.  The  remainder  of  the  movement  brings  a  normal  recapitulation  and 
a  swift  coda  that  ends  this  long  symphony  in  a  truly  resplendent  manner. 

— S.L. 


*But  note  that  a  few  conductors  who  arrived  planning  to  lead  the  complete  work  at  past  BSO  perform- 
ances decided  to  make  cuts  during  the  rehearsal  period.  —  Ed. 
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David  Brown's  four-volume  work  on  Tchaikovsky  is  finally  complete  (Norton).  It  offers  a 
richly  detailed  study,  both  biographical  and  musical,  and  ends  the  long-felt  need  for  a 
superb  biography  of  this  composer.  Brown  has  also  written  the  fine  Tchaikovsky  article 
in  The  New  Grove.  John  Warrack's  Tchaikovsky  (Scribners)  is  an  excellent  book,  beauti- 
fully illustrated,  and  Warrack  has  also  contributed  a  very  good  short  study,  Tchaikovsky 
Symphonies  and  Concertos,  to  the  BBC  Music  Guides  (University  of  Washington  paper- 
back). The  Life  and  Letters  of  Tchaikovsky  by  the  composer's  brother  Modest  is  a  pri- 
mary source,  but  one  must  be  warned  about  the  hazards  of  Modest's  nervous  discretion 
and  about  problems  in  Rosa  Newmarch's  translation  (Vienna  House,  available  in  paper- 
back). Tchaikovsky's  interesting  letters  have  long  since  been  published  in  Russian, 
but  few  have  been  available  in  English.  The  lack  is  substantially  overcome  by  Piotr 
Ilyich  Tchaikovsky,  Letters  to  his  Family:  An  Autobiography  (Stein  and  Day).  Containing 
nearly  700  letters  written  between  1861,  when  Tchaikovsky  was  trying  to  decide  to  give 
up  the  law  for  music,  and  1893,  a  short  time  before  his  death,  the  volume  provides  a 
fascinating  personal  glimpse  of  Tchaikovsky  in  the  one  area  where  he  felt  most  at  ease 
— in  the  bosom  of  his  family.  Annotated  by  Percy  M.  Young,  the  letters  are  translated 
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by  the  composer's  grandniece,  Galina  von  Meek,  who  is  also  (by  a  pleasant  ironic 
twist)  the  granddaughter  of  Tchaikovsky's  patron  Nadezhda  von  Meek.  Tchaikovsky's 
own  diaries  are  telegraphic,  fragmentary,  and  sketchy,  but  they  are  on  occasion  full  of 
valuable  information.  Translated  and  edited  by  Wladimir  Lakond  as  The  Diaries  of 
Tchaikovsky,  they  have  unfortunately  gone  out  of  print  (Norton).  The  symposium  vol- 
ume The  Music  of  Tchaikovsky,  edited  by  Gerald  Abraham  (Norton  paperback),  has  a 
number  of  rather  sneering  contributions  (echoing  the  attitude  of  the  mid-1940s,  when 
the  book  first  appeared).  Donald  Francis  Tovey  analyzes  the  Violin  Concerto  in  his 
Essays  in  Musical  Analysis  (Oxford  paperback). 

Seiji  Ozawa  has  recorded  the  Tchaikovsky  Violin  Concerto  with  the  Boston  Symphony 
Orchestra  and  soloist  Viktoria  Mullova  (Philips,  coupled  with  the  Sibelius  concerto). 
The  older  BSO  recording  with  conductor  Erich  Leinsdorf  and  soloist  Itzhak  Perlman 
has  recently  been  reissued  on  compact  disc  (RCA,  coupled  with  the  Piano  Concerto 
No.  1  with  John  Browning,  Seiji  Ozawa,  and  the  London  Symphony  Orchestra).  Anne- 
Sophie  Mutter's  recording  with  Herbert  von  Karajan  conducting  the  Vienna  Philhar- 
monic comes  from  a  live  1988  performance  in  Salzburg  (Deutsche  Grammophon). 
Other  recommended  versions  include  those  of  Kyung-Wha  Chung  with  Charles  Dutoit 
and  the  Montreal  Symphony  (London,  with  the  Mendelssohn  concerto),  and  the  classic 
recording  of  Jascha  Heifetz  with  Fritz  Reiner  and  the  Chicago  Symphony  (RCA,  with 
the  Mendelssohn  concerto  and  Tchaikovsky's  Serenade). 

Nothing  more  sharply  demonstrates  the  revised  view  of  Rachmaninoff  in  recent 
years  than  the  change  in  the  treatment  he  receives  in  Grove's  Dictionary  between  the 
1955  edition  and  The  New  Grove  of  1980:  Geoffrey  Norris's  long  and  insightful  article 
in  1980  (where  the  name  is  spelled  Rakhmaninov)  is  a  world  away  from  the  niggling 
and  sarcastic  few  paragraphs  allotted  to  the  composer  twenty-five  years  earlier.  The 
later  article  has  been  reissued,  along  with  the  New  Grove  articles  on  Rimsky-Korsakov, 
Scriabin,  Prokofiev,  and  Shostakovich,  in  The  New  Grove  Russian  Masters  2  (Norton, 
available  in  paperback).  The  most  accessible  brief  introduction  to  the  life  and  works  of 
Rachmaninoff  in  a  single  volume  is  to  be  found  in  Geoffrey  Norris's  excellent  contribu- 
tion to  the  Master  Musicians  series,  Rakhmaninov  (Littlefield  paperback).  For  a  closer 
look  at  the  orchestral  music,  Patrick  Piggott's  volume  in  the  BBC  Music  Guides  (Uni- 
versity of  Washington  paperback)  is  both  informative  and  inexpensive.  First-hand 
statements  by  the  composer,  compiled  mostly  from  letters  and  interviews,  can  be  ob- 
tained in  the  older  book  Sergei  Rachmaninoff,  A  Lifetime  in  Music,  compiled  by  Sergei 
Bertensson  and  Jay  Leyda  with  the  assistance  of  the  composer's  sister-in-law  Sophie 
Satin  (New  York  University  Press,  now  out  of  print). 

Andre  Previn  has  recorded  the  Second  Symphony  three  times;  I  particularly  like  the 
flexibility  and  expansiveness  of  his  latest  version,  with  the  Royal  Philharmonic  Orches- 
tra, which  is  abetted  by  superb  recorded  sound  (Telarc).  Vladimir  Ashkenazy  offers  a 
very  different  view,  urgent  and  tense,  coming  in  at  a  strikingly  shorter  duration  than 
many  others,  a  difference  based  on  tempo,  not  cuts.  All  three  Rachmaninoff  sym- 
phonies can  be  had  at  a  bargain  price  in  a  recent  Vox  Box  reissue  (two  CDs)  with 
Leonard  Slatkin  conducting  the  St.  Louis  Symphony  Orchestra. 

— S.L. 
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Andre  Previn 

Andre  Previn  is  familiar  to  millions  around  the  world  as  a  conductor  of 
the  world's  most  esteemed  orchestras,  an  award-winning  composer  of 
orchestral,  chamber,  stage,  and  film  scores,  a  chamber  music  and  jazz 
pianist,  and  as  author  and  television  host.  An  annual  guest  of  the 
Vienna  Philharmonic  both  in  Vienna  and  at  the  Salzburg  Festival,  Mr. 
Previn  has  appeared  most  often  as  guest  conductor  of  the  world's  major 
and  most  recorded  orchestras.  Last  season  he  became  conductor 
laureate  of  the  London  Symphony  Orchestra,  renewing  his  relationship 
with  the  orchestra  of  which  he  was  principal  conductor  for  ten  years. 
During  the  past  quarter-century  he  has  also  held  artistic  posts  with  the 
Los  Angeles  Philharmonic,  Pittsburgh  Symphony,  Royal  Philharmonic,  and  Houston  Sym- 
phony, and  toured  with  several  of  them  worldwide.  In  1993-94,  Mr.  Previn  appears  with  the 
New  York  Philharmonic,  Boston  Symphony,  National  Symphony,  San  Francisco  Symphony,  and 
Pittsburgh  Symphony.  In  Europe  he  conducts  the  Vienna  Philharmonic  and  the  London  Sym- 
phony, with  which  he  also  tours  Europe  with  violinist  Anne-Sophie  Mutter.  As  a  pianist,  Mr. 
Previn  enjoys  performing  and  recording  chamber  music.  With  every  orchestra  of  which  he  has 
been  music  director,  he  has  begun  chamber  music  programs  with  the  orchestral  musicians.  He 
has  recently  returned  to  one  of  his  first  loves,  jazz,  performing  and  recording  again  with  jazz 
bass  legend  Ray  Brown  and  guitarist  Mundell  Lowe.  The  Andre  Previn  Jazz  Trio  performed  four 
concerts  in  Tokyo  in  December  1992  and  a  tour  of  North  America  in  February  1993.  Mr.  Previn 
moved  from  his  native  Berlin  to  California  as  a  child.  He  studied  composition  with  Joseph 
Achron  and  Mario  Castelnuovo-Tedesco  and  conducting  with  Pierre  Monteux.  Also  at  this  time 
he  began  his  musical  and  personal  friendship  with  Joseph  Szigeti,  which  imbued  him  with  a 
lifelong  interest  in  chamber  music.  As  a  teenager  he  began  to  work  in  the  Hollywood  film 
studios  as  conductor,  arranger,  and  composer.  Innumerable  scores  and  four  Academy  Awards 
later,  he  began  concentrating  his  efforts  on  the  symphonic  world  in  conducting  and  composi- 
tion; he  has  since  written  works  for  Vladimir  Ashkenazy,  Yo-Yo  Ma,  and  Dame  Janet  Baker;  a 
music  drama,  Every  Good  Boy  Deserves  Favor,  in  collaboration  with  Tom  Stoppard;  and  a  Car- 
negie Hall  centennial  commission — Honey  and  Rue,  to  words  of  Toni  Morrison — for  Kathleen 
Battle.  A  prolific  recording  artist  for  all  the  major  labels,  Mr.  Previn  is  especially  well-known 
for  his  interpretations  of  the  British  and  Russian  symphonic  repertoire.  In  November  1991 
Doubleday  released  his  early  memoir,  "No  Minor  Chords— My  Early  Days  in  Hollywood," 
chronicling  his  years  as  composer,  arranger  and  orchestrator,  and  music  director  at  the  MGM 
Studio.  Mr.  Previn  has  appeared  regularly  as  a  guest  conductor  with  the  Boston  Symphony 
Orchestra  since  his  Tanglewood  debut  in  1977. 
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(^_yacobean  style  mansion  and  carriage  house  sited  on  5 
acres  of  delightfully  landscaped  grounds.  This  manor  home 
offers  on  exceptional  opportunity  to  blend  c  gracious  formal 
lifestyle  with  modern,  personally  tailored  space  with  today's 
conveniences.  The  property  begs  to  be  approached  with  an 
appreciation  for  the  home  as  it  exists  with  a  creative  eye 
toward  a  well-planned  historic  renovation.  $2,200,000. 

Contact  Lynne  Pedersen 
617-630-7253,  Fax  617-965-4259 

^^     Northlond  Advisors,  Inc    •    21  50  Woshmgton  Stieel,  Newton,  MA  02 1 62 


[H 


For  rates  and 
information  on 
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please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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1994-95  BSO  Schedule 


Add  your  name  to  our  mailing  list 

Receive  a  1994-95  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1994-95  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1994.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc. ,  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1994-95  BSO  Schedule 

c/o  Development  Office 

Symphony  Hall 

Boston,  MA  02115 


YES,  please  send  me  your  1994-95  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 


Name 

Address. 
City 


State. 


Zip. 


Are  you  currently  a  BSO  subscriber? 
Which  series  do  you  attend? 
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Anne-Sophie  Mutter 

Anne-Sophie  Mutter  opened  her  current  concert  season  with  a  tour  of 
the  Far  East  that  included  recitals  in  Seoul,  Osaka,  Nagoya,  and  Tokyo, 
as  well  as  a  special  concerto  performance  in  Tokyo's  Suntory  Hall. 
After  performances  with  the  Bayerische  Rundfunk  and  the  London 
Symphony  during  October,  Ms.  Mutter  returned  to  the  United  States 
this  month  for  engagements  with  the  Boston  Symphony,  the  Pittsburgh 
Symphony,  and  the  New  York  Philharmonic.  She  will  return  again  in 
July  1994  to  perform  at  major  American  summer  festivals.  In  March 
1993  Ms.  Mutter  made  a  twenty-three-city  tour  of  European  capitals, 
including  London,  Brussels,  Athens,  Paris,  Berlin,  and  Vienna;  she 
then  appeared  at  six  European  summer  festivals.  Ms.  Mutter  has  been  a  regular  visitor  to  North 
America  since  her  debut  here  in  1980  with  Zubin  Mehta  and  the  New  York  Philharmonic.  She 
has  appeared  as  a  guest  soloist  with  every  major  orchestra  in  the  country  and  has  made  four 
recital  tours.  In  the  summer  of  1992  she  made  her  debut  at  three  leading  festivals:  Ravinia, 
Tanglewood,  and  New  York's  Mostly  Mozart  Festival.  Her  newest  CD,  on  Deutsche  Grammo- 
phon,  is  "Carmen  Fantasy,"  an  album  of  works  by  Sarasate,  Ravel,  Wieniawski,  Massenet, 
Faure,  andTartini  with  James  Levine  and  the  Vienna  Philharmonic.  Previous  releases  include 
the  Berg  Concerto  and  Wolfgang  Rihm's  Time  Chant  with  James  Levine  and  the  Chicago  Sym- 
phony, and  Bartok's  Violin  Concerto  No.  2  and  Norbert  Moret's  En  Reve  with  Seiji  Ozawa  and 
the  Boston  Symphony  Orchestra.  En  Reve  and  Time  Chant  were  the  third  and  fourth  in  a  series 
of  works — following  LutosVawski's  Chain  2  and  his  orchestrated  version  of  Partita — composed 
specifically  for  Ms.  Mutter,  who  is  a  strong  champion  of  contemporary  music.  Krzysztof  Penderecki, 
the  young  American  composer  Sebastian  Currier,  and  Wolfgang  Rihm  are  currently  composing 
works  for  Ms.  Mutter.  The  Currier  will  be  premiered  during  an  extensive  tour  through  Europe 
starting  in  the  summer  of  1994;  the  world  premiere  of  Penderecki's  Violin  Concerto  is  planned 
for  June  1995.  Ms.  Mutter's  extensive  discography  also  includes  concerto  recordings  with  Kara- 
jan,  Muti,  Rostropovich,  and  Marriner.  Her  recordings  have  earned  her  the  1991  Deutscher 
Schallplattenpreis  Echo,  the  1989  Grand  Prix  International  du  Disque,  and  Gold  Record 
awards.  Since  her  Boston  Symphony  debut  in  March  1983  with  Bruch's  G  minor  violin  concerto, 
Ms.  Mutter  has  returned  to  perform  music  of  Lalo,  Beethoven,  Stravinsky,  Mozart,  Bartok,  and 
Moret  with  the  orchestra.  Her  most  recent  BSO  appearance  was  as  soloist  on  the  opening  BSO 
concert  of  the  1992  Tanglewood  season. 


Saluting  the  Boston  Symphony  Orchestra 


ROBINSON  &  COLE 

Boston  •  Hartford  •  Stamford  •  New  York 
Law  Offices 


CAREY  UMOUSEVE 

MAKING  ANY  OCCASION^ 
EXTRA  SPECIAL        ' 

617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 

NEC 
Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 

State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX  Corporation 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Opening  Night  atTanglewood 


Northwest  AirHnes 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifflin  Company 

Bank  of  Boston 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Raytheon  Company 

John  Hancock 

Rnancial  Services 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

Sony  USA,  Inc. 
Michael  P.  Schulhof 


Gold  Baton 

$100,000-$499,999 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
5.  James  Coppersmith 


The  Boston  Company 
W.  Keith  Smith 

Dynatech  Corporation 
John  F.  Reno 


Silver  Baton 

$75,000-$99,999 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

NYNEX  Corporation 
William  C.  Ferguson 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Bronze  Baton 

$50,000-$74,999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Lybrand 
Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  O.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J .  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 


Principal  Player 

^75,000-^24,999 

Arthur  Andersen  &  Co. 

Four  Seasons  Hotel 

William  F.  Meagher 

Robin  A.  Brown 

AT&T 

GTE  Corporation 

Neil  Curran,  John  F.  McKinnon 

Francis  A.  Gicca 

BayBanks,  Inc. 

Harcourt  General  Inc. 

j                       William  M.  Crozier,  Jr. 

1                         r 11  T  ;™u„j  D — 1. u;„ 

Richard  A.  Smith 

TU„  M T? 1„„J 

Essex  Investment  Management  Co. ,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 


Robert  A .  Shaflo 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  P.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  OrricQ 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  E  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising /Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  E  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building/Contracting 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 

Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 

Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/ Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F  Farrell,  Jr. 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


i| 


John  K.  Spring 

Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
GuiDO  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


Nome  a  BSO  Concert  in  honor  of  someone  special... 
Even  if  that  special  person  is  youl 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  iiirther  inforrrracion  about  naming  a  Boston  Symphony  Orchestra  concert,  please  cont2act: 
Daniel  P.  Breett,  Director,  Boston  Symphony  Annual  Fund,  at  (617)  638-9252 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

¥or  more  than  7S  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


centers 

of  America 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Honne 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  ?m  off/' 


Member  FDIC 


*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Afiair 
Holly  P  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 

Thomas  A.  Vanderslice 


*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*AlImerica  Financial 
John  F.  O'Brien 


*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.E  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 

MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Fanell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W  Schwartz 

KRUPP  COMPANIES 

George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 
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A  standing  ovation.  ♦  ♦ 


L^ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

r*or  nearly  one  hundred  years.  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms. 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
William  H.  Keough 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 


EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*Northrop  Corporation 
Robert  W  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 


Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 

Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 


*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Insurance  Group  of 
New  England 
John  H.  Gillespie 

*  Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 
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"En  route  to  the  Museum  of  Fine  Arts" 
Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 


Reservations:  617-266-3663 


^ne^jyiy? 


''c/ni/na^. 


\ 


*orro* 


^x^ie^uence'. 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

TnUERREGBRBS 

TOP  100  ALWAYS  ON  SALEI  •  OPEN  TIL  MIDNIGHT  EVERYDAY! 

CAMBRIDGE     BURLINGTON        BOSTON 

H!5,ML*",?u'e'?all;.  101  ma^^^^  Turnpike      Mass.^Ave.  at^Newbury 
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Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 

Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickernian  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Rsh  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  HoflFman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W.  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

^'Alles  Corporation 
Stephen  S.  Berman 


Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 

Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 

Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W  MacPherson 


THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Bartley  H.  Calder 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
Dean  T.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 

John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

^'Addison-Wesley  Publishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 


I 
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*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 


Real  Estate/ Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 


^Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 


*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELl 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*  Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 


*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 

Travel/Transportation 


j 


•"Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 

Telecommunications 


AT&T 

John  F.  McKinnon 
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AT&T  NETWORK  SYSTEMS 

Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 

Francis  A.  Gicca 


MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX  CORPORATION 

William  C.  Ferguson 


Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

*rehabilitation  therapies 

*live-ins  available  through  an 

affiliation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  with  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 
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NEXT  PROGRAM  . .  . 

Wednesday,  November  24,  at  8 
Friday,  November  26,  at  1:30 
Saturday,  November  27,  at  8 

ANDRE  PREVIN  conducting 


HAYDN 


Symphony  No.  82  in  C,  The  Bear 

\^vace  assai 
Allegretto 
Menuet 
Finale:  Vivace 


HAYDN 


Cello  Concerto  No,  1  in  C 

Moderate 
Adagio 
Allegro  molto 

WENDY  WARNER 


MOZART 


INTERMISSION 


Symphony  No.  38  in  D,  K.504,  Prague 


Adagio  —  Allegro 
Andante 
Finale:  Presto 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 


52 


MARIA 


BEST  ITAUAN  RESTAURANT 
TWO  YEARS  IN  A  ROW. 

The  room  is  beautiful,  the  food  is  great 

and  the  service  is  personalized 

and  exceptional. 

People's  Choice  Awards,  1992, 1993 


The  unconventional 

menu  breaks  the  North  End  mold... 

not  just  for  food,  but  ambiance  as  well. 

Zagat  Survey,  1993 


3  NORTH  SQUARE,  BOSTON  (6l7)  523-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


COMING  CONCERTS  . . . 

Thursday  'D' — Wednesday,  November  24, 

8-9:55 
Friday  'B'— November  26,  1:30-3:25 
Saturday  'A' — November  27,  8-9:55 

ANDRE  PREVIN  conducting 
WENDY  WARNER,  cello 

HAYDN  Symphony  No.  82, 

The  Bear 
HAYDN  Cello  Concerto  No.  1  in  C 

MOZART  Symphony  No.  38, 

Prague 

From  Saturday,  December  4,  through  Thursday, 
December  16,  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  will  perform  ten  concerts 
in  Europe,  in  London,  Paris,  Madrid,  Vienna, 
Milan,  Munich,  and  Prague. 

Friday 'A'— December  10,  1:30-3:25 
ORCHESTRA  OF  ST.  LUKE'S 
ROGER  NORRINGTON  conducting 
LORRAINE  HUNT,  mezzo-soprano 
JOHN  ALER,  tenor 
SANFORD  SYLVAN,  baritone 
JOHN  CHEEK,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
BERLIOZ  UEnfance  du  Christ 

Programs  and  artists  subject  to  change. 


Edgew 


A  life-care  retirement  community. 

-1060  Osgood  Street 
North  Andover,  MA  01845 

(508)689-0202 


Garber  IVavel  gives  you  an 
opening  night  performance. 


Main  Office: 
1406  Beacon  St., 
Brookline 


X 


We  invite  you  to  step  inside  any  one  of  our  55 

offices  and  experience  ttie 

talents  of  our  travel 

professionals.  Tfieywill 

expertly  plan  your 

vacation,  giving  you  a  solo 

performance  you  won't 

soon  forget.  We  bet  you'll 

even  ask  for  an  encore! 

Call  us  at  734-21 00 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 


^  gain  income  during  your  lifetime 

^  give  income  to  a  loved  one 

^  gain  an  immediate  income  tax  deduction 

^  give  to  endow  future  performances  of  the  Boston  Symphony  Orchestra 

^  gain  the  satisfaction  of  preserving  a  great  Boston  cultural  resource 
...  and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-0-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.  M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wmg  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  nNANCIAL  COUNSEL 
OLDERTHAN  THE  U^  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 
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Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 


429  WASHINGTON  ST  BOSTON  02108 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  TIL  7 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.  P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Nicholas  T.  Zervas,  Vice -Chairman 

Mrs.  John  H.  Rtzpatrick,  Vice-Chairman  WilHam  J.  Poorvu,  Vice-Chairman  andTreasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 
Deborah  B.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
AbramT.  Collier 
Nelson  J.  Darling,  Jr. 

Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 


Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Mrs.  BelaT.  Kalman 
Allen  Z,  Kluchman 
Harvey  Chet  Krentzman 

Archie  C.  Epps 
Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 


George  Krupp 
R.  Willis  Leith,  Jr. 
Mrs.  August  R.  Meyer 
Molly  Reals  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

Irving  W.  Rabb 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thomdike 


Michael  G.  McDonough,  Assistant  Treasurer 


Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  ofTanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 

Ray  F.  Wellbaum,  Orchestra  Manager 

Robert  Bell,  Manager  of  Information  Systems 
Daniel  P.  Breen,  Director  of  Boston  Symphony 

Annual  Fund 
Madelyne  Cuddeback,  Director  of 

Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Director  of  Personnel 

Services 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 

Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Bemadette  M.  Horgan,  Public  Relations 

Coordinator 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Myran  Parker-Brass,  Coordinator  of  Youth  Activities 
Marie  B.  Pettibone,  Director  of  Corporate 

Development 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Associate  Director  of 

Development/  Director  of  Major  Gifts 
Cheryl  L.  Silvia,  Function  Manager 
Michelle  Leonard  Techier,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Julie  Miner  White,  Manager  of  Fund  Reporting 
Robin  J.  Yorks,  Director  ofTanglewood 

Development 


Programs  copyright  ©1993  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  J aycole  Advertising,  Inc./ Photo  by  Steve  J.  Sherman 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman 
Robert  P.  O'Block,  V ice-Chairman 
Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C.  Bowersock,  Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran  Hadden 
William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Comelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 


Edward  Eskandarian 

Katherine  Fanning 

J.  Richard  Fennell 

Eugene  M.  Freedman 

Mrs.  James  G.  Garivaltis 

Mrs.  Susan  D.  Hall 

John  R  Hamill 

Ellen  T.  Harris 

Daphne  P.  Hatsopoulos 

Joe  M.  Henson 

Bayard  Henry 

Ronald  A.  Homer 

Mrs.  Marilyn  Brachman  Hoffman 

F.  Donald  Hudson 

Lola  Jaffe 

Martin  S.  Kaplan 

Susan  B.  Kaplan 

Richard  L.  Kaye 

Frances  Demoulas  Kettenbach 

Robert  D.  King 

Mrs.  Gordon  E  Kingsley 

David  I.  Kosowsky 

John  R.  Laird 

Mrs.  William  D.  Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 

Thomas  H.  Lee 

Laurence  Lesser 

Frederick  H.  Lovejoy,  Jr. 

Diane  H.  Lupean 


Barbara  Jane  Macon 

Mrs.  Harry  L.  Marks 

William  F.  Meagher 

Nathan  R.  Miller 

CatalinaB.  Montes 

Richard  P.  Morse 

David  G.  Mugar 

Robert  J.  Murray 

David  S.  Nelson 

Mrs.  Hiroshi  H.  Nishino 

Paul  C.  O'Brien 

Vincent  M.  O'Reilly 

Louis  F.  Orsatti 

John  A.  Perkins 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

William  D.  Roddy 

John  Ex  Rodgers 

Keizo  Saji 

Mrs.  Raymond  H.  Schneider 

Mrs.  Carl  Shapiro 

Malcolm  L.  Sherman 

L.  Scott  Singleton 

Micho  F.  Spring 

Vondal  M.  Taylor,  Jr. 

William  F.  Thompson 

Robert  A.  Wells 

Mrs.  Thomas  H.P  Whitney 

Margaret  Williams-Decelles 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  J.  Galligan 
Mrs.  Haskell  R.  Gordon 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H.  Eugene  Jones 


Mrs.  Louis  L  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
C.  Charles  Marran 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Mrs.  Thomas  Spurr  Morse 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S.  Rice 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Business  Leadership  Association 

Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman 
James  F.  Cleary,  Chairman 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 


Nader  F.  Darehshori 
Francis  A.  Doyle 
John  P.  Hamill 
William  F  Meagher 
Robert  J.  Murray 
Robert  R  O'Block 

Emeriti 

Leo  L.  Beranek 

Nelson  J.  Darling 


Patrick  J.  Purcell 
William  D.  Roddy 
Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 
William  C.  Van  Faasen 

Ex  Officio 
J.  P.  Barger 
George  H.  Kidder 


Ofi&cers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  B.  Millman,  President 

Florence  T.  Whitney,  Executive  Vice-President 

Patricia  L.  Tambone,  Treasurer 

Arline  Ziner,  Secretary 


\ice-Presidents 

Krista  K.  Baldini,  Fundraising 
Kathryn  Bray,  Public  Relations 
Pamela  N.  Czekanski,  Fundraising 
Helen  A.  Doyle,  Symphony  Shop 
Elizabeth  B.  Eaton,  Hall  Services 
Joan  W.  Erhard,  Membership 


Linda  W  Fenton,  Development 

Joseph  K.  Handler,  Tanglewood  Association 

Marilyn  Hunter,  Youth  Activities 

DebraA.  Korh,  Adult  Education 

Seth  Nichols,  Resources  Development 

Carole  G.  Siegel,  Tanglewood  Association 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


A  Conductor  in  the  Making 

Marking  Seiji  Ozawa's  twentieth  anniversary  as  music 
director  of  the  Boston  Symphony  Orchestra,  the 
Boston  Symphony  Archives  has  mounted  an  exhibi- 
tion in  the  display  cases  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing,  examining  the  formative 
years  of  his  career.  Mr.  Ozawa's  childhood  in  China 
and  Japan,  and  as  a  student  at  the  Toho  School  of 
Music,  are  richly  illustrated  by  family  photographs 
on  loan  from  the  Ozawa  family  for  this  exhibit.  Other 
aspects  of  his  early  career,  including  his  summer  as 
a  student  at  the  Tanglewood  Music  Center  in  1960, 
are  documented  using  materials  preserved  in  the 

BSO  Archives.  The  photograph  shows  the  Ozawa  family  outside  their  home  in  China,  ca. 

1940.  Pictured  are  Seiji  Ozawa's  parents,  Kaisaku  and  Sakura  Ozawa,  with  (from  left)  their 

four  children:  Katsumi,  Seiji,  Toshio,  and  Mikio  (Pon). 


LEADERSHIP  MORTGAGES. 


Leadership  Jumbo  Mortgages  from  Boston 
Private  Bank  &  Trust  Company  feature 
intensely  competitive  rates  and  attractive 
payment  options  for  mortgages  beginning  at 
$200,000.  Of  course  our  commitment  to 
exceptional  service,  close  personal  attention 
and  responsiveness  make  applying  for  a 
mortgage  with  us  a  uniquely  pleasant 
experience. 

We  specialize  in  providing  successful 
people,  their  families  and  their  businesses 
with  a  broad  range  of  banking,  investment 
and  fiduciary  products. 

We  invite  you  to  experience  our 
uncompromising  standards  of  service.  Please 
call  Amy  Hunter  at  (617)  556-1905  for 
information  on  The  Leadership  Jumbo 
Mortgage  that  best  meets  your  financing 
needs. 


Boston  Private  Bank 
@  Trust  Company 

One  Winthrop  Square  •  Boston,  Massachusetts  02110 
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BSO  to  Tour  Europe 
Sponsored  by  NEC, 
December  4  through  16 


Seiji  Ozawa  will  lead  the  Boston  Symphony 
Orchestra  in  their  seventh  tour  of  Europe 
together,  performing  ten  concerts  in  Lon- 
don, Paris,  Madrid,  Vienna,  Milan,  Munich, 
and  Prague.  The  performances  at  Madrid's 
Auditorio  Nacional  and  at  La  Scala  in  Milan 
will  mark  the  orchestra's  first  appearances 
in  those  cities.  The  concert  in  Prague,  to  be 
recorded  for  international  television  broad- 
cast— an  all-Dvorak  program  celebrating 
the  100th  anniversary  of  the  premiere  of  the 
New  World  Symphony — will  be  the  orches- 
tra's first  appearance  in  that  city  since 
1956.  Tour  repertory  will  include  Berlioz's 
Symphonie  fantastique ,  Lelio,  and  Requiem; 
Mahler's  Symphony  No.  4  with  soprano 
Barbara  Bonney;  Vanhal's  Double  Bass 
Concerto  with  BSO  principal  bass  Edwin 
Barker;  and  Beethoven's  Symphony  No.  2. 
The  all-Dvorak  gala  in  Prague  will  feature 
soloists  Yo-Yo  Ma,  Itzhak  Perlman,  Freder- 
ica  von  Stade,  and  Rudolf  Firkusny. 

The  BSO's  1993  European  Tour  has  been 
underwritten  by  a  grant  from  NEC  Corpora- 
tion, which  has  sponsored  six  previous  BSO 
tours,  including  two  tours  to  Japan,  two 
previous  European  tours,  a  1991  North 
American  tour,  and,  in  the  fall  of  1992,  the 
orchestra's  first  tour  to  South  America. 
Additional  support  for  the  1993  European 
Tour  will  be  provided  by  a  group  of  Friends 
of  the  BSO,  who  will  accompany  the  orches- 
tra on  most  of  its  itinerary. 

The  Musical  Instrument  Acquisition  Fund 

Two  members  of  the  Boston  Symphony 
Orchestra  are  performing  on  instruments 
purchased  recently  by  the  orchestra  through 
the  Musical  Instrument  Acquisition  Fund. 
Associate  ConcertmasterTamara  Smirnova- 
Sajfar  is  playing  a  violin  made  by  the  shop 
of  Joseph  and  Antonio  Gagliano  in  1800. 
Edward  Gazouleas  is  playing  a  viola  made 
in  1754  by  Giovanni  Baptista  Gabrielli. 
Although  these  instruments  will  be  used  by 
our  musicians,  the  BSO  will  retain  owner- 
ship. The  Musical  Instrument  Acquisition 


Fund  was  established  in  1990  in  response 
to  the  spiraling  cost  of  fine  stringed  instru- 
ments, putting  many  such  instruments 
beyond  the  reach  of  orchestra  members 
wishing  better-sounding  instruments.  For 
further  information  about  the  fund,  contact 
John  C.  Marksbury  at  (617)  638-9264  or 
Joyce  M.  Serwitz  at  (617)  638-9273. 

For  Our  Hearing-Impaired  Patrons 

During  the  month  of  November,  the  Boston 
Symphony  Orchestra  has  been  testing  the 
Personal  PA  Hearing  Assistance  System. 
This  equipment  helps  anyone  needing 
auditory  assistance  by  overcoming  back- 
ground noise,  reverberation,  and  distance 
from  the  sound  source.  If  you  would  like  to 
try  this  system  for  a  BSO  concert,  please 
see  the  House  Manager. 

BSO  Members  on  Record 

Members  of  the  Boston  Symphony  Orchestra 
are  featured  on  numerous  compact  discs. 

Flutist  Fenwick  Smith  is  featured  with 
various  BSO  colleagues — oboist  Keisuke 
Wakao,  clarinetists  Thomas  Martin  and 
Craig  Nordstrom,  horn  players  Jonathan 
Menkis  and  Daniel  Katzen,  and  bassoonists 
Richard  Ranti  and  Roland  Small — in  an 
album  of  works  by  the  German  composer 
Carl  Reinecke,  on  the  Etcetera  label. 

Recent  releases  from  Boston  Records 
feature  the  late  Harold  Wright  performing 
the  two  Brahms  clarinet  sonatas  and 
Schumann's  Fantasy  Pieces  for  clarinet  and 
piano  with  pianist  Peter  Serkin;  and,  as 
recorded  "live"  in  concert,  oboist  Wayne 
Rapier  in  music  of  J.S.  Bach,  Gerald  Finzi, 
and  Mozart  with  the  Diaz-Shames-Diaz  Trio 
and  violinist  Tatiana  Dimitriades. 

Another  disc  from  Boston  Records  fea- 
tures BSO  principal  oboist  Alfred  Genovese 
in  music  of  Schumann,  Poulenc,  Ibert, 
Mozart,  and  Charles  Martin  Loeffler,  with 
pianists  Peter  Serkin  and  Robert  Spano, 
violist  Burton  Fine,  Harold  Wright,  horn 
player  Richard  Sebring,  and  bassoonist 
Richard  Svoboda. 

Also  of  interest:  an  all-Hindemith  album 
featuring  BSO  principal  trombonist  Ronald 
Barron,  on  the  Boston  Brass  Series;  a  prize- 
winning  album  of  "Chamber  Music  from 


Choices  without  Compromise 

...in  Retirement  Living 


Choose  Boston. 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs . . .  and  the 
Symphony 
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with  our  security  systems 
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Protection.  Protect 
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our  buih-in  long-term 
care  insurance  plan. 
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because  our  full  services 
give  you  the  time  you  want 
and  need. 


Choose  r^ringhouse 
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Theresienstadt"  on  Channel  Classics,  and 
"Silenced  Voices,"  with  music  by  compos- 
ers persecuted  during  World  War  II,  on 
Northeastern  Records,  both  featuring  the 
Hawthorne  String  Quartet  (BSO  members 
Ronan  Lefkowitz,  Si-Jing  Huang,  Mark 
Ludwig,  and  Sato  Knudsen);  a  solo  album 
by  BSO  principal  harp  Ann  Hobson  Pilot, 
including  music  of  Bach,  Debussy,  Hinde- 
mith,  Faure,  Ravel,  and  others,  on  Boston 
Records;  an  album  by  Fen  wick  Smith  of 
music  by  French  composer  Charles  Koech- 
lin,  on  Hyperion;  solo  albums  by  BSO 
assistant  principal  bass  Lawrence  Wolfe 
(on  Titanic  Records),  former  BSO  flutist 
Leone  Buyse  (Crystal  Records),  and  former 
principal  flutist  Doriot  Anthony  Dwyer 
(Koch  International);  and  an  album  on 
Crystal  Records  featuring  the  NFB  Horn 
Quartet,  founded  by  BSO  horn  player  Jay 
Wadenpfuhl,  whose  own  composition  Tec- 
tonica  for  eight  horns  is  included. 

Symphony  Shopping  for  the  Holidays 

You  can  find  unique  and  delightful  gifts  and 
support  the  BSO  at  the  same  time  by  doing 
your  holiday  shopping  at  the  Symphony  Shop, 
a  project  of  the  Boston  Symphony  Association 
of  Volunteers.  The  Symphony  Shop  carries  a 
large  selection  of  current  recordings  by  the 
Boston  Symphony  and  Boston  Pops  orches- 
tras. For  those  cold  winter  nights,  you  can 
feel  cozy  under  the  Symphony  Lap  Robe 
($60,  available  in  three  colors,  or  $75  for  a 
commemorative,  limited  edition)  while  sipping 
something  warm  from  a  BSO  or  Pops  mug. 
The  new  Seiji  Ozawa  twentieth-anniversary 
mug  is  only  $6  and  comes  in  two  different 
colors,  and  the  classic  BSO  pewter  tankard  is 
$45.  Catch  up  with  our  new  seasonal  sweat- 
shirts and  tees  priced  from  $14  to  $56.  Other 
new  merchandise  includes  the  complete  line 
of  Jan  Brett  books  for  children  as  well  as 
many  new  instruments,  whistles,  chimes,  a 
poster  featuring  Seiji  Ozawa,  and  a  myriad  of 
stocking  stuffers  priced  from  $2.50.  Located 
in  Symphony  Hall's  Cohen  Wmg  at  the  West 
Entrance  on  Huntington  Avenue,  the  Sym- 


phony Shop  is  open  Wednesday,  Thursday, 
and  Friday  from  11  a.m.  to  4  p.m.  ,^  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour 
before  each  concert  through  intermission. 
Telephone  orders  are  accepted  at  (617)  638- 
9383. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by  a 
BSO  player  or  other  distinguished  member  of 
the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by  mem- 
bers of  the  Boston  Symphony  Orchestra  in  the 
Cabot-Cahners  Room  at  6  p.m.,  followed  by  a 
buffet  supper  served  in  Higginson  Hall. 
Doors  open  for  all  Suppers  at  5:30  p.m.  for  a 
la  carte  cocktails  and  conversation.  These 
events  are  offered  on  an  individual  basis, 
even  to  those  who  are  not  attending  that 
evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks  in- 
clude BSO  violinist  Ronald  Knudsen  (Thurs- 
day, January  6),  BSO  Assistant  Orchestra 
Personnel  Manager  Bruce  Creditor  (Thursday, 
January  13),  and  Boston  Commissioner  of  the 
Arts  and  Humanities  Bruce  Rossley  (Thurs- 
day, January  20).  Upcoming  Supper  Concerts 
will  feature  music  of  Prokofiev  and  Arensky 
(Saturday,  January  8,  and  Tuesday,  January 
11)  and  music  of  Bartok  and  Beethoven 
(Thursday,  February  3,  and  Saturday,  Feb- 
ruary 5). 

The  Suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Advance 
reservations  must  be  made  by  mail.  For  reser- 
vations the  week  of  the  Supper,  please  call 
SymphonyCharge  at  (617)  266-1200.  All 
reservations  must  be  made  at  least  48  hours 
prior  to  the  Supper.  There  is  a  $1.00  handling 
fee  for  each  ticket  ordered  by  telephone.  For 
further  information,  please  call  (617)  266- 
1492,  ext.  516. 
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Saturday,  Nov,  13,  remaining  tickets  go  on  sale  at  SyinphonyUiarge  (617)  266-1200, 
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SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversary 
as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  orchestra's 
distinguished  reputation  both  at  home  and  abroad,  with 
concerts  at  Symphony  Hall  andTanglewood,  on  tours  to 
Europe,  Japan,  China,  and  South  America,  and  across  the 
United  States.  His  seventh  European  tour  with  the  orchestra 
is  scheduled  for  December  of  this  year.  Mr.  Ozawa  has  upheld  the  BSO's  commitment 
to  new  music  through  the  commissioning  of  new  works,  including  a  series  of  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works 
celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orches- 
tra's summer  training  program  for  young  musicians.  In  addition,  he  has  recorded  more 
than  130  works  with  the  orchestra,  representing  more  than  fifty  different  composers,  on 
ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  theToho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968,  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony. " 


9 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Molins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smimova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanui 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Molins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
t Harvey  Seigel 
*Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
XOn  sabbatical  leave 


\iolas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair 
t  Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
*Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 
Lillian  and  Nathan  R.  Miller  chair 
*Ronald  Feldman 

Charles  andJoAnne  Dickinson  chair 
*Jerome  Patterson 
*Jonathan  Miller 

*  Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Heame 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagojf  Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  Wdliam  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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THIS  YEAR,  GIVE 

THEM  WHAT  THEY 

REALLY  WANT 


EVERYTHING. 

They  can  choose  from  Neiman  Marcus  and  over  1 00  distinctive  stores 

when  you  give  them  the  Copley  Place  Gift  Certificate. 

its  the  perfect  gift  for  the  most  discriminating  individuals. 

Your  family.  Friends.  Even  business  associates. 

For  more  details  on  the  Copley  Place  Gift  Certificate,  call  (61 7)  262-6600. 

Holiday  Parking  Special 

Park  3  hours  for  just  $5  or  park  free  after  5  p.m. 
Both  with  a  $5  purchase  and  validated  ticket 


COPLEY 
PIACE 

In  Boston's  Back  Bay 


^'•^S^sw.. 


SONIARYKIEL 

PARIS 


THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 


^When  the  markets  are  strong,  it's  easy  to  look  good.  But  markets  run  hot  and 


a 


I  Provide  The  Kind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients'  long-term  financial  goals."  To   learn   more 


You'D  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank.' 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6732. 


T  H  E    P  R  I  VAT  E    BANK 

BANKhRS,  1N\'LSTMHNT  (:OUNSt:LLORS  AND  I-IDUCIARIES 

BANK  OF   BOSTON 


CASH  MANAGEMENT*  RESIDENTIAL  MORTGAGES  •  PERSONAL  LOANS  •  INVESTMENT  COUNSELLING 

TRUST  AND  ESTATE  SERVICES  •  BANK  OF  BOSTON  CONNECTICUT,  BANK  OF  BOSTON  FLORIDA 

HOSPITAL  TRUST,  CASCO  NORTHERN  g  MEMBER  FDIC 


Sometimes, 
opportunity  knocks  twice. 


Carleton-Willard  Village  is  pleased  to 
announce  the  opening  of  Winthrop 
Terrace,  the  newest  and  final  collection 
of  retirement  residences  to  be  built  on 
our  65-acre  countryside  campus.  Now 
is  your  opportunity 
to  reserve  one  of 
the  remaining  few. 
Richly-appointed  with 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 

(617) 275-8700 


an  emphasis  on  comfort,  each  Winthrop 
Terrace  home  includes  use  of  a  private 
dining  room,  exercise  room,  woodwork- 
ing shop  and  all  the  other  services  and 
amenities  that  have  put  Carleton-Willard 
Village  in  a  class  by  itself. 
To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a  tour  of 
our  community,  call  (617)275-8700. 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  not-for-profit  corporation. 


A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  113th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist. Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  Hong  Kong,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works  from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through  the  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  entire  Boston  community; 
and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of 
the  world's  most  important  training  grounds  for  young  composers,  conductors,  in- 
strumentalists, and  vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  the  world's  only 
permanent  chamber  ensemble  made  up  of  a  major  symphony  orchestra's  principal 
players;  and  the  activities  of  the  Boston  Pops  Orchestra  have  established  an  inter- 
national standard  for  the  performance  of  lighter  kinds  of  music.  Overall,  the  mission 
of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization  dedicated 
to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational  and  training  programs  at  the  highest  level  of 
excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler- 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures 
as  music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of 
the  Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 

^  gain  income  during  your  lifetime 

^  give  income  to  a  loved  one 

^  gain  an  immediate  income  tax  deduction 

^  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

^  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

.,.  and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Senvitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 


and  refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter 
kind  of  music.  "These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first 
"Popular"  and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would 
be  maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kous- 
sevitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  resi- 
dence at  Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of 
"a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who 
in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for 
half  a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra 
celebrated  its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton. 

Charles  Munch  followed  Koussevitzky  as  music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  contemporary  composers  and  introduced  much 
music  from  the  French  repertory  to  this  country.  During  his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  initiated.  Erich 
Leinsdorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented 
numerous  premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many 
concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of 
the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship  program 
was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Chamber 
Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted 
a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and 
directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  celebrating  his  twentieth  anniversary  as  the  BSO's  music  director,  Seiji  Ozawa 
became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year 
as  music  adviser.  He  had  previously  been  appointed  an  artistic  director  of  the  Tangle- 
wood Festival,  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  at  home  and  abroad.  He  has  also  reaffirmed  the 
BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  marking 
the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of 
the  Tanglewood  Music  Center  in  1990,  and  a  recent  series  of  commissions  from  com- 
posers including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison, 
Hans  Werner  Henze,  and  Yehudi  Wyner.  Under  his  direction  the  orchestra  has  also 
expanded  its  recording  activities,  to  include  releases  on  the  Philips,  Telarc,  Sony 
Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato  labels. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great 
and  permanent  orchestra  in  Boston. 


15 


A  Seiji  Ozawa  Scrapbook 

Celebrating  Seiji  Ozawa's  Twentieth  Anniversary 

as  Music  Director  of  the  Boston  Symphony  Orchestra 

In  addition  to  the  current  series  of  commissions — including  works  of  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  and  Yehudi  Wyner 
— the  Boston  Symphony  Orchestra  during  Seiji  Ozawa's  tenure  as  music  director  has 
commissioned  works  to  commemorate  the  BSO's  centennial  in  1981  and  the  50th  anni- 
versary of  the  Tanglewood  Music  Center  in  1990,  and  has  given  the  world  premieres  of 
other  works  as  well. 
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John  Harbison, 
Symphony  No.  1, 
premiered  March  22, 1984 


Peter  Maxwell  Davies, 
Symphony  No.  2, 
premiered  February  26,  1981 


"^"^  radio  Dm  J  ^'  ^^'^ce^o  for  O    l 

"^  October 23,  iQo,  ^'^^^"^^  at  ri^h 


^  1982 


Photo  credits:  Roger  Farrington,  Lincoln  Russell,  Peter  Schaaf,  Miro  Vintoniv,  ha  Wyr 
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CHECK  TO  SEE  IF  WE  QUALIFY 
FOR  YOUR  TRUST.  D  You  have 
$500,000  to  invest.  D  You  wish  a  long- 
term  account  relationship  with  one  officer. 
D  You  seek  a  trust  firm  specializing  in 
high-quality  investments  since  1888. 
D  You  want  your  investments  targeted 
to  your  needs,  not  commingled.  Fbr  more 
information,  call  Sarah  Phillips  at 
(617)  482-5270. 


FIDUCIARY  TRUST  COMPANY 

175  Federal  Street,  Boston,  MA  02110 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Wednesday,  November  24,  at  8 
Friday,  November  26,  at  1:30 
Saturday,  November  27,  at  8 

ANDRE  PREVIN  conducting 


HAYDN 


Symphony  No.  82  in  C,  The  Bear 

Vivace  assai 
Allegretto 
Menuet 
Finale:  Vivace 


HAYDN 


Cello  Concerto  No.  1  in  C 

Moderato 
Adagio 
Allegro  molto 

WENDY  WARNER 


INTERMISSION 


MOZART 


Symphony  No.  38  in  D,  K.504,  Prague 

Adagio  —  Allegro 
Andante 
Finale:  Presto 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel, 
New  Wjrld,  Erato,  and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  oflf 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  ^^liam  C.  Cox. 
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Week? 


Without  Your  Annual  Fund  Gift, 
Tliis  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today. 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name. 


-Tel. 


Address. 


City 


State. 


.Zip. 


Please  send  your  contribution  to:  Daniel  P.  Breen,  Direaor  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02n5. 

A  portion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251. 


KEEP  GREAT  MUSIC  AU  VE 
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Joseph  Haydn 

Symphony  No.  82  in  C,  The  Bear 


Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower 
Austria,  on  March  31,  1732,  and  died  in  Vienna  on 
May  31,  1809.  His  Symphony  No.  82  is  one  of  six 
composed  for  Paris.  The  number  bears  no  relation  to 
the  order  of  composition  of  the  six  works  (Nos.  82- 
87).  The  present  C  major  symphony  was  composed  in 
1786,  probably  the  last  of  the  six  to  be  completed, 
and  it  apparently  received  its  first  performance  in 
Paris  in  the  series  of'Le  Concert  de  la  Loge  Olym- 
pique"  in  1787.  The  Boston  Symphony  Orchestra 
gave  the  first  American  performances ,  under  the 
direction  of  Arthur  Nikisch,  on  December  6  and  7, 
1889.  Emil  Paur  led  performances  in  November 
1897;  after  that  the  work  languished  unplayedfor 
eighty  five  years  until  Antal  Dorati  conducted  it  on 
one  of  two  programs  that  he  led  here  during  the  week  of  Haydn's  250th  birthday,  in  April 
1982.  Kurt  Sanderling  led  the  orchestras  only  peiformances  since  then,  in  January  1988. 
The  score  calls  for  one  flute,  two  oboes,  two  bassoons,  two  horns  in  C  alto  (sometimes 
replaced  nowadays  by  optional  trumpets)  in  the  first,  third,  and  fourth  movements,  two 
horns  in  F  in  the  second  movement,  timpani,  and  strings. 

Paris  was  one  of  the  most  musical  centers  in  Europe  in  the  last  half  of  the  eighteenth 
century — at  least  until  1789 — with  many  music  publishers,  several  series  of  orches- 
tral concerts  sponsored  by  the  nobility  but  attended  by  large  general  audiences,  and 
many  talented  amateur  musicians  who  played  chamber  music  at  home  for  the  sheer 
pleasure  of  it.  During  the  years  that  Haydn  was  living  a  quiet  but  very  busy  life  in  the 
service  of  Prince  Nikolaus  Esterhazy  in  Vienna  and,  especially,  at  the  princely  estate 
of  Eszterhaza  (now  in  Hungary  near  its  Austrian  border),  the  composer  had  no  inkling 
of  how  famous  he  had  already  become.  As  early  as  1764  four  of  his  Opus  1  string  quar- 
tets were  published  in  Paris,  followed  in  the  same  year  by  the  Symphony  No.  2  and  a 
set  of  six  string  trios.  All  of  these  publications  were  unauthorized;  the  composer  prob- 
ably did  not  know  about  them,  and  he  certainly  never  realized  a  cent  from  any  Parisian 
publications  of  the  1760s.  It  wasn't  long  before  his  works  sold  so  well  that  unscrupu- 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S,  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
GuiDO  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


COLDUieiX 
BANKGRQ 


m 


HUNNEMAN  &  COMPANY 


RESIDENTIAL  REAL  ESTATE 


Providing  full  service  residential  Real  Estate  w^ith  an  unparalleled 
record  of  excellence  ... 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  Murray  Boyle,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 
372  Washington  Street,  Wellesley  Hills,  MA  02181 
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lous  publishers  did  not  hesitate  to  bring  out  works  by  other  composers  under  the  name 
of  Haydn.  The  most  brazen  such  case  consisted  of  a  set  of  six  string  quartets  by  Pater 
Romanus  HoflFstetter;  the  publisher  Bailleux  simply  deleted  the  true  composer's  name 
from  the  engraved  plates  of  his  title  page  (a  "ghost"  image  of  it  is  still  barely  visible) 
and  added  Haydn's  as  if  the  quartets  were  by  him.  They  have  long  been  published, 
played,  and  recorded  as  "Haydn's"  Opus  3  (which  includes  the  much-loved  serenade 
in  Opus  3,  No.  5 — a  familiar  melody  that  is  not,  unfortunately,  by  Haydn). 

The  popularity  continued  through  the  1770s  and  into  the  1780s.  Haydn  learned  in  a 
letter  from  the  director  of  the  Parisian  Concert  Spirituel  that  his  Stabat  Mater  had 
been  performed  there  four  times  with  great  success.  By  this  time  the  French  were  ready 
to  approach  Haydn  directly  for  new  music  (all  of  the  works  published  in  earlier  years 
had  reached  Paris  through  "unofficial"  channels  as  copies  of  copies). 

In  1785  the  young  and  handsome  music-loving  Count  d'Ogny,  Claude-Frangois- 
Marie  Rigoley,  proposed  to  commission  a  group  of  symphonies  from  Haydn  for  the 
concert  organization  of  the  Parisian  Freemasons  called  Le  Concert  de  la  Loge  Olym- 
pique.  The  concertmaster  of  the  organization,  the  Chevalier  Saint-Georges,  wrote  to 
Haydn  to  offer  the  sum  of  25  louis  d'or  per  symphony,  with  an  additional  five  louis  for 
publication  rights.  Up  to  this  point  Haydn  had  earned  nothing  from  his  eighty-odd 
symphonies,  so  the  sum  proposed  by  the  Parisian  musicians  seemed  princely  indeed. 

Of  the  six  Paris  symphonies,  conventionally  numbered  82  to  87,  Haydn's  own  dated 
manuscripts  survive  for  all  but  No.  85.  We  know  that  Nos.  83,  87,  and  probably  85 
were  composed  in  1785,  and  that  the  even-numbered  symphonies  came  the  following 
year.  They  were  probably  all  first  performed  on  the  concerts  of  the  1787  season.  So 
well  received  were  all  six  works  that  they  were  quickly  adopted  by  the  rival  organiza- 
tion, the  Concert  Spirituel,  as  well. 

Practically  all  the  nicknames  attached  to  various  Haydn  symphonies  originated  in 
the  nineteenth  century  and  have  no  authentic  basis  in  the  composer's  conception. 


The  Count  d'Ogny,  Claude-Francois-Marie  Rigoley,  who 
proposed  the  commission  for  Haydn  s  "Paris"  symphonies 
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Week? 


Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
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Probably  the  only  reasonable  purpose  they  serve  is  to  provide  a  convenient — if  often 
silly — tag  to  label  a  few  of  the  dozens  of  symphonies  in  Haydn's  enormous  output;  it  is 
easier  to  refer  to  "L'Oi^rs"  or  'T/ie  Beaf^  than  "Symphony  No,  82  in  C  major."  At  the 
same  time,  the  nickname  syndrome  may  well  have  contributed  to  the  decline  of 
Haydn's  popularity  during  the  Romantic  era,  when  serious  music  was  serious,  witty 
music  was  regarded  as  light  and  trivial,  and  never  (heaven  forbid)  should  the  twain 
meet.  In  any  case,  The  Bear  has  no  more  significance  as  a  title  for  No.  82  than  The 
Hen  does  for  No.  83.  Some  imaginative  soul  described  the  finale  with  the  image  of  a 
dancing  bear  and  the  nickname  stuck. 

The  Symphony  No.  82  is  one  of  a  series  of  C  major  symphonies  by  Haydn,  all  of 
which  are  exceptionally  brilliant  in  energy  and  festive  sonority.  The  sweep  of  the  first 
movement  comes  from  the  sharply  etched  rhythmic  motives  that  provide  strong  con- 
tinuity (the  technique  of  imbuing  his  themes  with  an  identifiable  rhythmic  profile  is 
one  of  the  things  Beethoven  learned  from  Haydn).  This  rhythmic  life  is  combined  with 
harmonic  daring,  including  a  stunningly  bold  dissonance  just  before  the  establishment 
of  the  new  key  (most  of  the  instruments  play  the  notes  of  the  A-flat  triad,  emphasized 
by  a  sforzando,  against  a  sustained  G  held  in  three  different  octaves  by  violas,  horns, 
and  oboes).  Throughout  this  splendid  movement  the  fanfare  figures  take  on  new  life — 
and  lead  in  unexpected  directions — precisely  when  the  listener  expects  them  to  be 
most  stereotyped. 

The  Allegretto — a  moderately  fast  "slow"  movement — is  laid  out  in  one  of  Haydn's 
favorite  schemes:  a  double  variation  form,  alternating  Theme  I  (major)  with  Theme  II 
(minor),  each  being  varied  in  turn.  At  first  the  major  theme  is  scarcely  changed  at  all, 
but  after  its  second  return,  it  is  extended  for  further  treatment.  The  Menuet  in  this 
case  is  a  true  minuet  (unlike  some  of  the  examples  in  the  other  Paris  symphonies), 
stately  and  pompous,  with  a  Trio  that  is  folklike  with  charmingly  scored  wind  solos. 

Judging  from  the  review  that  greeted  Symphony  No.  82  when  it  was  first  performed 
in  Boston,  the  finale  was  the  only  part  of  the  symphony  that  made  a  hit: 

The  "Bear"  is  a  practically  very  recent  "find"  in  Haydn's  works;  and  after  last  Satur- 
day's experience  we  think  that  few  people  will  incline  to  think  it  an  important  one. 
The  finale,  however,  is  a  gem.  It  is  a  pure  delight  to  listen  to,  especially  as  it  was 
superbly  played. 

Those  words  were  written  by  the  reviewer  of  the  Boston  Transcript  who,  though  he  didn't 
sign  the  article,  was  probably  W.  F.  Apthorp,  who  later  on  (wearing  his  other  hat)  wrote 
the  BSO's  program  notes.  They  are  characteristic  of  the  old  blinkered  view  of  Haydn  as 
a  genial  comedian  and  nothing  else. 

The  high-spirited  finale  begins  with  a  drone  on  the  pitch  of  the  home  key  (like  that 
of  Haydn's  very  last  symphony,  still  nearly  a  decade  in  the  future)  before  dancing  away 
on  a  tune  of  clearly  popular  character.  Yet  for  all  its  accessibility,  the  movement  is 
replete  with  Haydn's  technical  refinement,  including  particularly  the  wide-ranging 
development,  where  drones  introduce  the  folk  dance  in  a  dizzying  series  of  unexpected 
keys  before  settling  down  for  the  restatement  and  the  dazzling  C  major  sunburst  of  the 
conclusion. 

— Steven  Ledbetter 
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Joseph  Haydn 

Cello  Concerto  in  C 


Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower 
Austria,  on  March  31,  1732,  and  died  in  Vienna  on 
May  31,  1809.  The  Cello  Concerto  in  C  was  probably 
composed  about  1765,  judging  from  the  relative 
location  of  the  entry  of  its  main  theme  in  Haydns 
own  thematic  catalogue  of  his  works.  It  was  most 
likely  written  for  and  performed  soon  after  its  comple- 
tion by  the  principal  cellist  at  Eszterhdza,  Joseph 
Weigl.  BSO  principal  cellist  Jules  Eskin  has  been 
soloist  for  most  of  the  Boston  Symphony^s  perform- 
ances: under  Erich  Leinsdorf  at  Tanglewood  in  July 
1965,  and  later  under  Joseph  Silverstein  (the  most 
recent  subscription  performances,  in  January  1971), 
Michael  Tilson  Thomas,  Klaus  Tennstedt,  and 
Leonard  Slatkin.  Mstislav  Rostropovich  was  soloist 
for  the  BSO^s  first  subscription  performances,  under  Leinsdorf  in  October  1965,  and  also 
played  the  second  and  third  movements  on  the  orchestras  gala  centennial  concert  on 
October  18,  1981,  under  Seiji  Ozawas  direction.  Yo-Yo  Ma  was  soloist  for  the  most  recent 
BSO  performance,  on  August  8,  1986,  at  Tanglewood,  under  Gunther  Herbig's  direction. 
The  concerto  is  scored  for  solo  cello  with  an  orchestra  of  two  oboes,  two  horns,  and 
strings. 

Haydn  wrote  relatively  few  concertos  compared  to  most  composers  of  his  day,  and 
most  of  those  few  have  survived  only  by  accident,  often  in  a  single  copy.  One  dramatic 
example  of  this  is  the  C  major  cello  concerto,  which  was  completely  lost  and  known 
only  through  a  two-measure  entry  of  its  principal  theme  in  Haydn's  personal  thematic 
catalogue  of  his  works  until  an  old  copy  turned  up  in  Prague  in  1961,  one  of  the  most 
significant  and  exciting  rediscoveries  of  recent  Haydn  research.  For  here  was  a  prime 
example  of  Haydn  in  his  early  maturity,  a  work  almost  certainly  written  for  and  played 
by  the  principal  cellist  in  the  Eszterhazy  establishment,  Joseph  Weigl. 

The  concerto  was  the  most  popular  and  successful  instrumental  form  of  the 
Baroque,  coming  out  of  Italy,  where  it  had  been  stamped  with  the  signature  of  Vivaldi; 
its  very  success  meant  that  composers  tended  to  use  the  traditional  techniques  even  as 
a  new  approach  to  harmonic  organization,  texture,  and  thematic  structure  was  having 
a  powerful  effect  on  the  nascent  symphony  and  string  quartet.  The  concerto  thus  be- 
came somewhat  old-fashioned  and  retained  far  longer  than  the  symphony  the  beat- 
marking  rhythms  of  the  Baroque  and  the  concatenation  of  small  rhythmic  motives  to 
build  up  a  theme  rather  than  classically  balanced  phrases.  Formally,  too,  the  concerto 
still  built  upon  the  Baroque  ritornello  form,  which  stated  the  principal  material  as 
blocks  in  a  series  of  different  keys  linked  by  virtuosic  passages  for  the  soloist,  although 
the  ritornello  arrangement  gradually  achieved  detente  with  the  sonata-form  layout  that 
became  standard  in  the  symphony. 

Haydn's  C  major  concerto  is  a  splendid  example  of  this  transitional  period;  we  can 
almost  hear  Haydn  breaking  the  ties  with  the  Baroque  and  becoming  more  "classical" 
as  the  work  progresses,  since  the  first  movement  has  a  great  deal  more  of  the  small 
rhythmic  cells  and  the  standard  syncopation  that  became  such  a  cliche  in  the  late 
concerto,  although  it  also  makes  a  bow  to  sonata  form.  But  the  last  movement  comes 
from  the  world  of  the  contemporary  symphonies,  with  scarcely  a  glance  backward.  In 
between  comes  a  serenade-like  Adagio  that  focuses  attention  on  the  graceful  lyricism 
almost  throughout. 
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Wolfgang  Amade  Mozart 

Symphony  No.  38  in  D,  K.504,  Prague 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolfgang  Amadeo  about 
1770  and  Wolfgang  Amade  about  1777,  was  born  in 
Salzburg,  Austria,  on  January  27,  1756,  and  died  in 
Vienna,  Austria,  on  December  5,  1791.  He  completed 
the  Prague  Symphony  on  December  6,  1786,  and 
conducted  its  first  performance  on  January  19,  1787, 
in  Prague.  Carl  Lenschow  led  the  Germania  Musical 
Society  in  the  first  American  performance  on  Feb- 
ruary 2,  1850,  at  Carroll  Hall  in  Baltimore.  Georg 
Henschel  conducted  the  first  Boston  Symphony  per- 
formances of  the  Prague  Symphony  in  January 
1882,  later  performances  being  led  by  E mil  Paur, 
Wilhelm  Gericke,  Karl  Muck,  Henri  Rabaud,  Pierre 
Monteux,  Serge  Koussevitzky,  Adrian  Boult,  Charles 
Munch,  Erich  Leinsdorf  Rafael  Kubelik,  Bruno  Maderna,  Colin  Davis,  Eugen  Jochum, 
Gennady  Rozhdestvensky,  Christoph  Eschenbach,  Leinsdorf  again,  Kurt  Masur,  Jifi 
Belohldvek,  who  led  the  orchestras  most  recent  Tanglewood performance  in  August  1988, 
and  Dennis  Russell  Davies,  who  led  the  most  recent  subscription  performances  in  January 
1990.  The  Prague  Symphony  is  scored  for  two  flutes,  two  oboes,  two  bassoons,  two  horns, 
two  trumpets,  timpani,  and  strings. 

It  was  in  1781  that  Mozart  made  his  permanent  move  from  Salzburg  to  Vienna; 
1787  was  the  date  of  the  first  of  his  four  journeys  to  Prague,  the  year  of  the  C  major  and 
G  minor  viola  quintets,  of  the  A  minor  Rondo  for  piano  and  Eine  kleine  Nachtmusik,  of 
the  A  major  violin  sonata,  K.526,  and  oi  Don  Giovanni,  the  year  also  of  the  deaths  of 
his  father  and  of  the  pet  starling  who  could  whistle  the  theme  of  the  finale  of  the  piano 
concerto  in  G.  Between  the  two  years  we  have  the  phenomenal  rise  of  Mozart's  reputa- 
tion in  Vienna  and  the  start  of  its  decline.  He  married  Constanze  Weber,  with  whose 
older  sister  Aloysia  he  had  once  been  very  much  in  love,  and  three  children  were  born, 
of  whom  one  survived  infancy.  And  he  wrote  in  those  few  years  The  Abduction  from  the 
Seraglio,  the  six  quartets  dedicated  to  Haydn,  most  of  his  great  piano  concertos,  the 
Haffner  and  Linz  symphonies,  a  quartet  and  a  quintet  with  piano,  the  large  fragment 
of  the  C  minor  Mass,  and  Figaro.  Among  other  things. 

As  Vienna  began  to  lose  interest,  Prague  adopted  him.  Le  nozze  di  Figaro  was  first 
given  there  on  December  10,  1786,  seven  months  after  its  premiere  in  Vienna,  and  so 
great  was  its  triumph  that  the  Prague  musical  community  invited  Mozart  to  attend  and 
conduct  some  of  its  performances  as  well  as  give  some  concerts.  He  arrived  on  January 
11,  1787,  in  the  company  of  his  wife  and  sister-in-law,  amazed  and  touched  by  the 
universal  Figaro  madness,  everyone,  as  he  reported,  "writing  about  it,  talking  about 
it,  humming,  whistling  it,  and  dancing  it."  For  Prague  Mozart  played  his  newest  piano 
concerto,  the  magnificent  C  major,  K.503,  and  at  a  Grand  Musical  Academy  on  Janu- 
ary 19,  he  gave  them  his  newest  symphony.  As  an  encore,  he  improvised  at  the  piano 
one  dozen  variations  on  'Wo/i  piiX  andrai"  from  Figaro — this  after  half  an  hour's  free 
extemporization  at  the  keyboard!  When  he  returned  to  Vienna  in  February,  it  was  with 
a  commission  for  a  new  opera  especially  for  Prague:  the  contract  was  met  with  Don 
Giovanni,  first  staged  in  Prague  that  October. 

"My  orchestra  is  in  Prague,"  wrote  Mozart  to  the  musicians  who  had  invited  him, 
"and  my  Prague  people  understand  me."  When  the  news  of  his  death  reached  them, 
they  prepared  in  five  days  a  chorus  of  120  voices  to  sing  a  Requiem,  all  the  bells  in  the 
city  were  set  to  ringing,  and  people  stood  by  hundreds  in  the  bitter  December  cold 
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because  the  cathedral  could  not  accommodate  them  all.  Reporting  on  an  all-Mozart 
concert  three  years  after  the  composer's  death,  a  newspaper  wrote  that  it  was 

easy  to  imagine  how  full  the  hall  was  if  one  knows  Prague's  artistic  sense  and  its  love 
for  Mozart .  .  .  This  evening  was  fittingly  and  admirably  devoted  to  an  act  of  homage 
to  merit  and  genius;  it  was  a  rewarding  feast  for  sensitive  hearts  and  a  small  tribute  to 
the  unspeakable  delight  that  Mozart's  divine  tones  often  drew  from  us  ...  It  is  as 
though  Mozart  had  composed  especially  for  Bohemia;  nowhere  was  his  music  better 
understood  and  executed  than  in  Prague,  and  even  in  the  country  districts  it  is  uni- 
versally popular. 

The  Prague  is  one  of  three  Mozart  symphonies  to  begin  with  a  slow  introduction, 
being  anticipated  in  this  by  the  Linz  Symphony  of  1783  and  followed  by  the  E-flat 
symphony.  No.  39,  of  1788.*  Mozart  begins  here  with  gestures  of  utmost  formality,  but 
it  becomes  evident  at  once  that  these  are  a  point  of  reference  against  which  to  project 
what  turns  into  an  astonishing  series  of  diversions  and  extensions.  The  music  goes  on 
and  on,  eschewing  repose,  and  when  we  think  that  a  firm  cadence  is  inevitable — and 
we  are  now  about  to  enter  the  sixteenth  measure  of  a  very  slow  tempo — Mozart  stops 
our  breath  by  his  dramatic  turn  into  minor.  This  D  minor,  with  drums  and  pungently 
flavorful  low  trumpets,  harks  back  to  the  piano  concerto  in  that  key,  K.466,  and  ahead 
to  Don  Giovanni.  Having  reached  that  harmony  of  foreboding,  Mozart  writes  first  a 
powerful  rising  sequence  and  then  music  of  gradual,  tensely  anticipatory  subsidence. 
Our  attention  thus  captured,  the  Allegro  can  begin  in  quiet,  subtly  off-center  harmoni- 
cally, and  against  an  accompaniment  of  taut  syncopations.  It  is  a  beginning  that  strik- 
ingly sets  off  the  festive  trumpet-and-drum  music  to  come.  When  a  new  theme  arrives, 
it  is  one  of  ideally  Mozartian  grace  and  freshness.  Yet  neither  the  drama  of  the  Adagio 
nor  the  urgent  elegance  of  the  Allegro  prepares  us  for  the  coming  together  of  learning 
and  fire  that  produces  the  densely  polyphonic,  irresistibly  energetic  development.  (It 
is,  incidentally,  one  of  the  few  passages  for  which  Mozart  made  elaborate  sketches.) 
The  extraordinary  spirit  of  these  pages  enters  the  recapitulation  and  the  blazing  coda. 

If  we  pay  but  casual  attention  to  how  the  Andante  begins,  we  could  take  it  to  be 
simply  another  instance  of  Mozartian  grace.  Attend,  however,  to  the  specific  coloration 
with  which  Mozart  has  here  invested  the  familiar  gestures — listen,  that  is,  to  the  effect 
produced  by  the  gently  unyielding  bass  and  to  the  poignant  chromatic  embellishment 
when  the  first  phrase  is  repeated — and  you  learn  that  nothing  is  going  to  be  ordinary. 
Strange  shadows  on  the  harmonies,  the  quiet  force  behind  the  contrapuntal  imitations, 
the  sighs  in  the  closing  melody,  all  these  contribute  to  what  caused  Mozart's  biog- 
rapher, Alfred  Einstein,  to  exclaim,  "What  a  deepening  of  the  concept  of  Andante  is 
here!"  Here,  too,  there  is  no  minuet;  rather,  Mozart  moves  straight  into  one  of  his  most 
miraculous  finales,  a  movement  that  combines  strength  without  heaviness,  crackling 
energy  of  rhythm,  a  challenge  to  the  most  virtuosic  of  orchestras,  and,  as  always, 
grace.  We  think  of  Mozart's  last  three  symphonies  as  a  special  group.  If,  however,  we 
think  not  of  chronology,  but  of  quality,  then  surely  attainment  of  miracle  in  the  genre 
is  reached  first,  and  no  less,  in  the  Prague. 

— Michael  Steinberg 

Now  Program  Annoiator  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 


*The  work  that  is  misleadingly  listed  as  Mozart's  Symphony  No.  37,  K.444,  is  actually  a  slow  introduc- 
tion by  Mozart  for  a  symphony  by  Michael  Haydn. 
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More .  .  . 

Jens  Peter  Larsen's  excellent  Haydn  article  in  The  New  Grove  (with  work-list  and  bib- 
liography by  Georg  Feder)  has  been  reprinted  separately  (Norton,  available  in  paper- 
back). Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield  paper- 
back) is  a  first-rate  short  introduction.  The  longest  study  (hardly  an  introduction!)  is 
H.C.  Robbins  Landon's  mammoth,  five-volume  Haydn:  Chronology  and  Works  (In- 
diana); it  will  be  forever  an  indispensable  reference  work,  though  its  sheer  bulk  and 
the  author's  tendency  to  include  just  about  everything  higgledy-piggledy  make  it  rather 
hard  to  digest.  Highly  recommended,  though  much  more  technically  detailed,  is 
Haydn  Studies,  edited  by  Jens  Peter  Larsen,  Howard  Serwer,  and  James  Webster  (Nor- 
ton); it  contains  the  scholarly  papers  and  panel  discussions  held  at  an  international 
festival-conference  devoted  to  Haydn,  at  which  most  of  the  burning  issues  of  Haydn 
research  were  at  least  aired  if  not  entirely  resolved.  No  consideration  of  Haydn  should 
omit  Charles  Rosen's  brilliant  study  The  Classical  Style  (Viking;  also  Norton  paper- 
back). 

Antal  Dorati  was  the  first  conductor  to  record  all  of  Haydn's  symphonies  in  what 
was,  for  its  time,  an  epoch-making  series,  with  the  Philharmonia  Hungarica;  these 


Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modem  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"Well  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 
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The  Boston  Aria  Guild,  Inc. 

New  Year's  Eve  Gala 

•  •  •  • 

lOth  anniversary  presentation  of 

Die  flcbcrm^vis 

followed  by  a 

•  Gale  •  Torgove  •  Dry  * 

•  Calmds  *  Gotten  • 

•  Honeysucker  *  Murray 

'Friends  of  Fledermaus'  Chorus 

and  Professional  Orchestra 

conducted  by 

•  Jeffrey  Rink  * 

SANDERS  THEATER 

December  31  at  7:30  p.m. 
Tickets  $30-$75 

Enjoy  Strauss 's  effervescent 
masterpiece  then  waltz  in  1994! 

To  order  the  best  seats  now  call 
496-2222 

MasterCardA/ISA  accepted. 
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recordings,  out  of  print  in  their  LP  versions,  have  been  reissued  on  thirty-two  CDs. 
Though  they  have  been  in  some  ways  superseded  by  later  versions,  the  set  still  occa- 
sionally offers  the  only  reading  of  a  given  symphony.  Symphony  No.  82  is  available  in 
volume  VI  of  that  set  (London,  four  discs).  It  is  also  part  of  sets  containing  Haydn's  six 
Paris  symphonies,  one  of  which,  containing  Leonard  Bernstein's  spirited  performances 
with  the  New  York  Philharmonic,  is  particularly  recommended  (Sony  Classical).  For 
an  individual  disc,  there  is  Sir  Colin  Davis's  reading  with  the  Royal  Concertgebouw 
Orchestra  (Philips,  coupled  with  Symphony  83)  or  Esa-Pekka  Salonen's  with  the  Stock- 
holm Chamber  Orchestra  (Sony  Classical,  coupled  with  symphonies  22  and  78).  For 
an  early-instrument  ensemble  in  this  repertory,  Sigiswald  Kuijken  leads  the  Orchestra 
of  the  Age  of  Enlightenment  on  a  disc  that  contains  the  first  three  Paris  symphonies 
(Virgin  Classics). 

Both  of  Haydn's  cello  concertos  have  been  recorded  for  release  on  a  single  disc  on 
several  occasions.  Heinrich  Schiff  offers  performances  with  Neville  Marriner  and  the 
Academy  of  St.  Martin-in-the-Fields  that  are  clear,  bright,  and  full  of  life  (Philips). 
Yo-Yo  Ma,  with  the  English  Chamber  Orchestra  directed  by  Jose  Luis  Garcia,  is  ele- 
gant and  refined  (CBS).  For  those  seeking  a  recording  on  period  instruments,  Chris- 


Dinner  and  Symphony. 
In  concert. 

Our  award-winning  chef,  Charles  Grandon,  has  created  a  new  symphony  menu 
that's  a  perfect  prelude  to  the  perfonnance.  The  three-course  dinners  are 

prepared  and  served  with  style.  And  accompanied  by  free  parking. 

You  can  enjoy  your  dinner,  then  stroll  to  symphony  with  time  to  spare. 

Reservations  are  recommended.  Call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 

Turn  in  this  ad  for  free  parking  the  next  time  you  have  dinner  at  the  Cafe  Promenade  on  a  non-symphony  night. 
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tophe  Coin  offers  excellent  performances  of  both  concertos  with  the  Academy  of  Ancient 
Music  directed  by  Christopher  Hogwood  (Oiseau-Lyre). 

Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately 
by  Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart  (Grossman,  also 
paperback),  a  convenient  brief  life-and-works  survey  with  nice  pictures.  Alfred  Ein- 
stein's classic  Mozart:  The  Man,  the  Music  is  still  worth  knowing  (Oxford  paperback). 
Wolfgang  Hildesheimer's  Mozart  (Farrar  Straus  Giroux,  available  also  as  a  Vintage 
paperback),  though  frustrating  to  read  since  it  is  built  up  out  of  many  short  sections 
dealing  primarily  with  Mozart's  character,  personality,  and  genius,  provides  a  stimulat- 
ing point  of  view  for  readers  who  have  not  followed  the  recent  specialist  literature  on 
the  composer.  In  many  respects  the  most  informative  biography  of  Mozart — though  it 
covers  only  the  last  ten  years  of  his  life — is  Volkmar  Braunbehrens'  Mozart  in  Vienna, 
1781-1791  (Harper  Perennial  paperback),  which  convincingly  lays  to  rest  many  myths 
about  the  composer  while  sketching  the  milieu  in  which  he  worked  far  more  effectively 
than  previous  writers.  Recently  published  to  commemorate  the  200th  anniversary  of 
the  composer's  death.  The  Mozart  Compendium:  A  Guide  to  Mozart's  Life  and  Music, 
edited  by  H.C.  Robbins  Landon  (Schirmer  Books),  is  a  first-rate  single- volume  refer- 
ence work  for  the  Mozart  lover,  filled  with  an  extraordinary  range  of  information. 
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BEST  ITALIAN  RESTAURANT 
TWO  YEARS  IN  A  ROW, 

The  room  is  beautiful,  the  food  is  great 
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and  exceptional. 
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menu  breaks  the  North  End  mold... 
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Limousines,  Sedans,  Vans 
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i  lead  more  than  350  travel  professionals 

in  a  veritable  Symphony 

of  Travel  arrangements . . 

at  no  extra  charge  to  you. 

Travel  is  our  forte. 

Give  us  a  call  - 

734^2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 

1406  Beacon  Street 
Brookline 
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including  things  it  might  never  have  occurred  to  you  to  look  up,  but  which  you'll  be 
delighted  to  know.  A  distinguished  roster  of  specialists  writes  about  the  historical  back- 
ground of  Mozart's  life,  the  musical  world  in  which  Mozart  lived,  his  social  milieu  and 
personality,  his  opinions  on  everything  from  religion  and  reading  matter  to  sex  and 
other  composers.  In  addition,  there  are  entries  for  all  of  Mozart's  works  with  basic 
information  regarding  their  composition,  performance,  publication,  location  of  manu- 
scripts, and  special  features  (such  as  nicknames  or  borrowed  tunes).  Finally,  a  discus- 
sion of  the  reception  of  Mozart's  music,  performance  practices,  myths  and  legends 
about  Mozart,  Mozart  in  literature,  and  an  evaluation  of  the  biographies,  analytical 
studies,  and  editions  of  Mozart's  music  caps  a  remarkable  book.  I  know  nothing  quite 
like  this  for  any  other  composer:  detailed  and  scholarly  for  the  specialist,  wide-rang- 
ing, yet  accessible  for  the  general  music-lover.  The  most  thorough  and  extended  discus- 
sion of  Mozart's  symphonies  is  Neal  Zaslaw's  splendid  Mozart's  Symphonies  (Oxford), 
which  assembles  just  about  everything  known  about  each  piece:  its  compositional 
history,  performances  in  Mozart's  day,  and  analytical  commentary.  There  are  chapters 
on  the  Mozart  symphonies  by  Jens  Peter  Larsen  in  The  Mozart  Companion,  edited  by 
Donald  Mitchell  and  H.C.  Robbins  Landon  (Norton  paperback),  and  by  Hans  Keller 
in  The  Symphony,  edited  by  Robert  Simpson  (Pelican  paperback). 

It  was  the  Mozart  symphonies  in  the  historical-instrument  performances  by  the 
Academy  of  Ancient  Music  under  the  direction  of  Christopher  Hogwood  (Oiseau-Lyre) 
that  sparked  the  modern  interest  in  attempts  to  reconstruct  the  historical  styles, 
sounds,  and  settings  of  the  classical  repertory,  including  the  number  of  players  and 
their  physical  placement  (neither  size  nor  arrangement  was  standardized  in  Mozart's 
day,  different  cities  and  different  ensembles  having  their  own  character,  largely  for 
accidental  reasons).  Hogwood's  performances  of  the  complete  Mozart  symphonies — 
which  include  many  more  works  than  other  "complete"  sets — are  available  on  seven- 
teen compact  discs  divided  into  seven  volumes;  the  Prague  is  found  in  the  last  volume 
and  is  also  available  on  a  single  disc,  coupled  with  Symphony  No.  39  (Oiseau-Lyre). 
A  more  recent  traversal  of  the  same  pair  of  symphonies  in  "historical"  performances 
offers  John  Eliot  Gardiner  with  the  English  Baroque  Soloists  (Philips).  For  superlative 
performances  in  traditional  full-orchestra  sound  at  a  bargain  price,  you  can't  beat  Karl 
Bohm's  readings  of  symphonies  35,  36,  and  38  with  the  Berlin  Philharmonic  Orchestra 
on  a  budget-line  disc  (DG).  Another  legendary  Mozart  interpreter,  Bruno  Walter,  can 
be  heard  in  the  last  six  symphonies,  all  in  splendid  performances  made  with  the  Col- 
umbia Symphony  Orchestra  at  the  end  of  his  life  (Sony  Classical,  three  discs).  A  highly 
recommended  single  disc  with  more  modern  sound  is  the  version  by  Rafael  Kubelik 
with  the  Bavarian  Radio  Symphony  Orchestra  (CBS).  Sir  Charles  Mackerras  steers  a 
middle  ground,  employing  many  of  the  approaches  of  the  "historical"  crew — and 
paying  particular  attention  to  tempi  and  repeats — but  with  a  modern-instrument  or- 
chestra, the  Prague  Chamber  Orchestra  (Telarc,  coupled  with  Symphony  No.  36). 

— S.L. 
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Week? 


A  standing  ovation... 


C>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

r'or  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms. 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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Andre  Previn 

Andre  Previn  is  familiar  to  millions  around  the  world  as  a  conductor  of 
the  world's  most  esteemed  orchestras,  an  award-winning  composer  of 
orchestral,  chamber,  stage,  and  film  scores,  a  chamber  music  and  jazz 
pianist,  and  as  author  and  television  host.  An  annual  guest  of  the 
Vienna  Philharmonic  both  in  Vienna  and  at  the  Salzburg  Festival,  Mr. 
Previn  has  appeared  most  often  as  guest  conductor  of  the  world's  major 
and  most  recorded  orchestras.  Last  season  he  became  conductor 
laureate  of  the  London  Symphony  Orchestra,  renewing  his  relationship 
with  the  orchestra  of  which  he  was  principal  conductor  for  ten  years. 
During  the  past  quarter-century  he  has  also  held  artistic  posts  with  the 
Los  Angeles  Philharmonic,  Pittsburgh  Symphony,  Royal  Philharmonic,  and  Houston  Sym- 
phony, and  toured  with  several  of  them  worldwide.  In  1993-94,  Mr.  Previn  appears  with  the 
New  York  Philharmonic,  Boston  Symphony,  National  Symphony,  San  Francisco  Symphony,  and 
Pittsburgh  Symphony.  In  Europe  he  conducts  the  Vienna  Philharmonic  and  the  London  Sym- 
phony, with  which  he  also  tours  Europe  with  violinist  Anne-Sophie  Mutter.  As  a  pianist,  Mr. 
Previn  enjoys  performing  and  recording  chamber  music.  With  every  orchestra  of  which  he  has 
been  music  director,  he  has  begun  chamber  music  programs  with  the  orchestral  musicians.  He 
has  recently  returned  to  one  of  his  first  loves,  jazz,  performing  and  recording  again  with  jazz 
bass  legend  Ray  Brown  and  guitarist  Mundell  Lowe.  The  Andre  Previn  Jazz  Trio  performed  four 
concerts  in  Tokyo  in  December  1992  and  a  tour  of  North  America  in  February  1993.  Mr.  Previn 
moved  from  his  native  Berlin  to  California  as  a  child.  He  studied  composition  with  Joseph 
Achron  and  Mario  Castelnuovo-Tedesco  and  conducting  with  Pierre  Monteux.  Also  at  this  time 
he  began  his  musical  and  personal  friendship  with  Joseph  Szigeti,  which  imbued  him  with  a 
lifelong  interest  in  chamber  music.  As  a  teenager  he  began  to  work  in  the  Hollywood  film 
studios  as  conductor,  arranger,  and  composer.  Innumerable  scores  and  four  Academy  Awards 
later,  he  began  concentrating  his  efforts  on  the  symphonic  world  in  conducting  and  composi- 
tion; he  has  since  written  works  for  Vladimir  Ashkenazy,  Yo-Yo  Ma,  and  Dame  Janet  Baker;  a 
music  drama.  Every  Good  Boy  Deserves  Favor,  in  collaboration  with  Tom  Stoppard;  and  a  Car- 
negie Hall  centennial  commission — Honey  and  Rue,  to  words  of  Toni  Morrison — for  Kathleen 
Battle.  A  prolific  recording  artist  for  all  the  major  labels,  Mr.  Previn  is  especially  well-known 
for  his  interpretations  of  the  British  and  Russian  symphonic  repertoire.  In  November  1991 
Doubleday  released  his  early  memoir,  "No  Minor  Chords— My  Early  Days  in  Hollywood," 
chronicling  his  years  as  composer,  arranger  and  orchestrator,  and  music  director  at  the  MGM 
Studio.  Mr.  Previn  has  appeared  regularly  as  a  guest  conductor  with  the  Boston  Symphony 
Orchestra  since  his  Tanglewood  debut  in  1977. 


The  Putney  School 


Contemporary  Education  in  a 
Classical  New  England  Setting 


Blending  traditional 

college  preparation  with 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  EUyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


JBLimited 


Your  tax- deductible  contribution  of  $6,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 


Joyce  M.  Serwitz 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 


Wendy  Warner 

Making  her  Boston  Symphony  debut  at  these  concerts,  Wendy  Warner 
was  awarded  first  prize  in  the  Fourth  International  Rostropovich  Compe- 
tition in  Paris  in  November  1990.  Ms.  Warner  made  her  debut  with  the 
National  Symphony  under  the  direction  of  Mstislav  Rostropovich  in 
October  1990,  playing  Shostakovich's  Concerto  No.  1,  and  was  reen- 
gaged to  appear  with  them  on  a  North  American  tour  in  1991.  She  has 
also  appeared  as  soloist  with  the  Berlin  Symphony,  the  Boston  Pops  (in 
May  1990),  the  Chicago  Symphony,  the  French  National  Orchestra,  the 
French  Radio  Philharmonic  Orchestra,  the  Helsinki  Philharmonic,  and 
the  Orchestre  du  Capitole  de  Toulouse.  Ms.  Warner  was  the  featured 
soloist  on  the  January  1991  European  tour  of  the  Bamburg  Symphony  conducted  by  Rostropo- 
vich, making  her  debuts  in  Frankfurt,  Stuttgart,  Cologne,  Dusseldorf,  and  Berlin.  In  the  1992- 
93  season  she  appeared  in  recital  throughout  the  world,  including  performances  in  Chicago, 
Milan,  and  Tokyo.  Ms.  Warner  also  appeared  with  Anne-Sophie  Mutter  in  the  Brahms  Double 
Concerto  with  the  Orchestre  de  Paris  under  the  direction  of  Semyon  Bychkov.  Ms.  Warner's 
1993-94  season  includes  debut  performances  with  the  London  Symphony  and  Boston  Sym- 
phony under  Andre  Previn,  the  San  Francisco  Symphony  under  Christoph  Eschenbach,  recital 
debuts  in  Munich  and  Paris,  and  performances  in  Los  Angeles,  Chicago,  Toronto,  and  New 
York's  Carnegie  Hall  with  the  Moscow  Virtuosi,  Vladimir  Spivakov  conducting.  Now  twenty 
years  old  and  a  graduate  of  the  Curtis  Institute  of  Music,  Ms.  Warner  began  studying  the  piano 
at  four  and  the  cello  at  six.  From  age  seven  through  high  school  her  cello  teacher  was  Nell  Novak 
at  The  Music  Center  of  the  North  Shore  in  Winnetka,  Illinois.  Since  1988  she  has  been  a  stu- 
dent of  Mstislav  Rostropovich.  Also  an  accomplished  pianist,  she  has  studied  with  Emilio  del 
Rosario  at  The  Music  Center.  In  1991  she  was  awarded  a  prestigious  Avery  Fisher  Career  Grant. 
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Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England  ana  New  York?'' 


"No,  but  it  you  num  a  rew  bars..." 


il 


FburSeasons  Hotel 

BOSTON 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award  ^WWWW 
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The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 

corporations  for  their  outstanding  and 

exemplary  support  of  the  Orchestra 

during  the  1993  fiscal  year. 

Digital  Equipment  Corporation 

Northwest  Airlines 

Boston  Pops  Orchestra  Public 

Holiday  Pops  Series 

Television  Broadcasts 

The  Boston  Company 

Bank  of  Boston 

Opening  Night  at  Symphony 

NEC 

Fleet  Bank  of  Massachusetts 

Gillette  Company 

Esplanade  Concert  Series 

Boston  Symphony  Orchestra 

X 

South  American  Tour 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

The  Nikko  Securities 

Company,  Ltd. 

AT&T 

State  Street  Bank  and 

American  Encore  Program 

Trust  Company 
Talbots 

Country  Curtains  and 
The  Red  Lion  Inn 

Boston  Pops  Japan  Tour 

t^       ^      Ji 

Dynatech  Corporation 

NYNEX  Corporation 

Houghton  Mifflin  Company 

WCVB-'l  V,  Channel  5  Boston 

Bank  of  Boston 

WCRB  102.5  FM 

Northern  Telecom,  Inc. 

Salute  to  Symphony 

Paine  Webber,  Inc. 

Raytheon  Company 

Lexus 

John  Hancock 

Opening  Night  at  Pops 

Rnancial  Services 

Opening  Night  at  Tanglewood 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate 

Sponsorship  Program,  contact 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 

Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

Sony  USA,  Inc. 
Michael  P.  Schulhof 


Gold  Baton 

$100,000-$499,999 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 


The  Boston  Company 
W.  Keith  Smith 

Dynatech  Corporation 
John  F.  Reno 


Silver  Baton 

$75,000-$99,999 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

NYNEX  Corporation 
William  C.  Ferguson 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Bronze  Baton 

$50,000-$74,999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 

Marshall  N.  Carter 


Coopers  &  Ly brand 

Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  O.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

PaineWebber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 


Principal 

$15,000- 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

AT&T 

Neil  Curran,  John  F.  McKinnon 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William,  F.  Connell 

Essex  Investment  Management  Co. ,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 


Player 

,999 

Four  Seasons  Hotel 
Robin  A.  Brown 

GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  RoU 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  P.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J .  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELGITTE  &  TOUCHE 
James  T  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tafias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Steams 

McDermott/O'Neill  &  Associates 
Thomas  P  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  E  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 
Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building/Contracting 

^Harvey  Industries,  Inc. 
Frederick  Bigony 

''Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 

Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  &  COMPANY 

Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Kom/ Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 
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GUILD,  MONRAD  &  GATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  Ufe  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

Fhe  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR   COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


centers 

of  Apr»erica 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  ?m  off/ 


Member  FDIC 


*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Rranklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Rsheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

*AnalyticaI  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 


*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O'Brien 


*  Boston  Capital  Partners 
Christopher  W  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.E  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacCoU 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 
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Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  •V'tN  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


BARAHAL  TAYLOR 

FINE  ART 


Featuring  the 
sculpture  of 

Stanley  Marcus 

Commissioned  ujorhs  available 

10  Newbury  St.*  Boston,  MA  02116 
(617)  859-1233/630-9848 


Saluting  the  Boston  Symphony  Orchestra 


ROBINSON  &  COLE 

Boston  •  Hartford  ■  Stamford  •  New  York 
Law  Offices 


ig  iBigfgjgjgigjgjgfgigfgigiBfgjBfBigjagjBiBJBfgjgj  El 


fyacobean  style  mansion  and  carriage  house  sited  on  5 
acres  of  delightfully  landscaped  grounds.  This  manor  home 
offers  an  exceptional  opportunity  to  blend  a  gracious  formal 
lifestyle  with  modern,  personally  tailored  space  with  today's 
conveniences.  The  property  begs  to  be  approached  with  an 
appreciation  for  the  home  as  it  exists  with  a  creative  eye 
toward  a  well-planned  historic  renovation.  $2,200,000. 

Contact  Lynne  Pedersen 
617-63a7253,  Fax  617-965-4259 

^^     Northland  Advisors,  Inc.  •   21 50  Washington  Slreel,  Newton,  MA  02 1 62 
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PAINEWEBBER,  INC. 

Jarnes  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
William  H.  Keough 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*  State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Momingstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 


EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*Intemational  Data  Group 
Patrick  J.  Mc Govern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 


Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 

Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 


*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Insurance  Group  of 
New  England 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENg'lAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 
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Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

*rehabiHtation  therapies 

*hve-ins  available  through  an 

affiliation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  v^ith  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 


For  A  Powerful  Real  Estate  Performance. . . 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Streer    Boston,  MA  02108  617  367-3434 
Established  1976 
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Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 

Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W.  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 


Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*  Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W  MacPherson 


THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  \^ning,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Bartley  H.  Calder 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tlberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  I\iblishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 
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*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 


Real  Estate/ Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 


*  Windsor  Building  Associates 

Mona  F.  Freedman 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 

Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALROTS 

Arnold  B.  Zetcher 

*'Tlffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

'Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 


*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

RLUE  CROSS  RLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 

Travel  /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 

Telecommunications 

AT&T 

John  F.  McKinnon 
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AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 

Erancis  A.  Gicca 


MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX  CORPORATION 

William  C.  Ferguson 
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JOGGINC  •  HIKING  •  RACQUET8AIL  ♦  WAtlYBAlL  •  SQUASH   •  BIKING  • 


'Canyon  Ranch  is  the 
best  gift  /  Ve  ever 
given  myself.  I  started 
to  smile  as  soon  as  I 
got  there^  and  I  haven^t 
stopped  since/^ 


After  a  few  days  at  Canyon  Ranch  your 
attitude  about  yourself  and  the  life  around 
you  grows  more  positive  and  it's  long  lasting! 

Though  some  swear  it's  magic,  it's  really 
a  magical  blend  of  all  the  things  we  offer... 
from  pampering  to  exercise,  to  our  top  notch 
health  specialists,  our  nutritious,  delicious 
gourmet  dining,  and  breathtaking  settings. 

Voted  Best  Spa  in  the  world  three  years  in 
a  row.  Canyon  Ranch  is  more  than  a  spa... 
it's  a  way  of  life — less  than  a  three  hour  drive 
from  Boston. 


Canyon 
Ranch® 

The  best  place 

to  begin  the 

rest  of  your  life. 


CANYON  RANCH  IN  THE  BERKSHIRES®    1  -800-726-9900 
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NEXT  PROGRAM ... 

Friday,  December  10,  at  1:30  (single  performance) 

The  Boston  Symphony  Orchestra  is  pleased  to  present  the 
ORCHESTRA  OF  ST.  LUKE'S 
ROGER  NORRINGTON,  Music  Director 

ROGER  NORRINGTON  conducting 


BERLIOZ 


LEnfance  du  Christ,  Sacred  trilogy. 
Opus  25  (Words  by  Hector  Berlioz) 

First  Part:  Herod  s  Dream 

Recitative 

Scene  I:  Nocturnal  March 

Scene  II:  Herod's  Aria 

Scene  111:  Polydorus  and  Herod 

Scene  IV:  Herod  and  the  Soothsayers 

Scene  V:  The  Stable  at  Bethlehem: 

The  Virgin  Mary  and  Joseph 
Scene  VI:  The  Unseen  Angels,  Mary,  and  Joseph 

Second  Part:  The  Flight  Into  Egypt 

Overture 

The  Shepherds'  Farewell  to  the  Holy  Family 

The  Repose  of  the  Holy  Family 


INTERMISSION 


Third  Part:  The  Arrival  at  Sais 

Recitative 

Scene  I:  Within  the  Town  of  Sais 

Scene  II:  Inside  the  Ishmaelites'  House 

Scene  III:  Epilogue 

JOHN  ALER,  tenor  (Narrator) 
LORRAINE  HUNT,  mezzo-soprano  (Mary) 
SANFORD  SYLVAN,  baritone  (Joseph) 
JOHN  CHEEK,  bass  (Herod;  The  Head  of  a  Family) 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 


52 


Oxxford 

Hickey-Freeman 
Norman  Hilton 
Southwick 
Zareh 

Five  names  that  have 
stood  for  quality  for  as 
long  as  you  can  remember. 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 


Goldsmiths 
^^T     Desigrors  &  Craftsmen 


COMING  CONCERTS  . . . 

From  Saturday,  December  4,  through  Thursday, 
December  16,  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  will  perform  ten  concerts 
in  Europe,  in  London,  Paris,  Madrid,  Vienna, 
Milan,  Munich,  and  Prague. 

Friday  'A' — December  10,  1:30-3:25 

ORCHESTRA  OF  ST.  LUKE'S 
ROGER  NORRINGTON  conducting 
LORRAINE  HUNT,  mezzo-soprano 
JOHN  ALER,  tenor 
SANFORD  SYLVAN,  baritone 
JOHN  CHEEK,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BERLIOZ  UEnfance  du  Christ 

Wednesday,  January  5,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C — January  6,  8-10 
Friday  'B' — January  7,  1:30-3:30 
Saturday  'B' — January  8,  8-10 
Tuesday  'B' — January  11,  8-10 

YURI  TEMIRKANOV  conducting 
JOSHUA  BELL,  violin 

PROKOFIEV  Lieutenant  Kizhe  Suite 

SIBELIUS  Violin  Concerto 

ELGAR  Enigma  Variations 

Thursday  'D'— January  13,  8-10:05 
Friday 'A' — January  14,  1:30-3:35 
Saturday  'A' — January  15,  8-10:05 

THOMAS  DAUSGAARD  conducting 
LORIN  HOLLANDER,  piano 

KIRCHNER  Music  for  Orchestra  II 

RACHMANINOFF     Piano  Concerto  No.  2 
SIBELIUS  Symphony  No.  2 

Thursday,  January  20,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'B' — January  20,  8-9:55 
Friday 'B'— January  21,  1:30-3:25 
Saturday  'B' — January  22,  8-9:55 
Tuesday  'C — January  25,  8-9:55 

SIMON  RATTLE  conducting 

RAMEAU  Suite  from  Les  Boreades 

SCHUBERT  Symphony  in  C,  The  Great 

Programs  and  artists  subject  to  change. 
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"En  route  to  the  Museum  of  Fine  Arts" 
Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 


Reservations:  617-266-3663 


^ne^JycA 


'i/ru/na^. 


\ 


^:i^iMience'. 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 


(Located  three  blocks  from  Symphony  Hall) 

TmKRKGniBS 

TOP  100  ALWAYS  ON  SALEI  •  OPEN  'TIL  MIDNIGHT  EVERYDAYI 

CAMBRIDGE     BURLINGTON        BOSTON 


95  Mt.  Auburn  St. 

Harvard  Square  (617)  876-3377 
ifd<j)! 


101  Middlesex  Turnpike      Mass.  Ave.  at  Newbury 

■  w  I   iviiuvii«?«»c;/^    luiiil^ii^w  In  Back  Bay  (617)  247-5900 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-0-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony Charge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wng. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wmg  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  Of  nNANCIAL  COUNSEL 
OtDERTHAN  THE  115.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  TIL  7 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 
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A  Conductor  in  the  Making 

Marking  Seiji  Ozawa's  twentieth  anniversary  as  music 
director  of  the  Boston  Symphony  Orchestra,  the 
Boston  Symphony  Archives  has  mounted  an  exhibi- 
tion in  the  display  cases  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing,  examining  the  formative 
years  of  his  career.  Mr.  Ozawa's  childhood  in  China 
and  Japan,  and  as  a  student  at  the  Toho  School  of 
Music,  are  richly  illustrated  by  family  photographs 
on  loan  from  the  Ozawa  family  for  this  exhibit.  Other 
aspects  of  his  early  career,  including  his  summer  as 
a  student  at  the  Tanglewood  Music  Center  in  1960, 
are  documented  using  materials  preserved  in  the 

BSO  Archives.  The  photograph  shows  the  Ozawa  family  outside  their  home  in  China,  ca. 

1940.  Pictured  are  Seiji  Ozawa's  parents,  Kaisaku  and  Sakura  Ozawa,  with  (from  left)  their 

four  children:  Katsumi,  Seiji,  Toshio,  and  Mikio  (Pen). 


How  the  well-off 
become  better  of£ 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New  York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 
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BSO  on  Tour  in  Europe 
Sponsored  by  NEC, 
December  4  through  16 


Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  are  currently  on  their  seventh 
tour  of  Europe  together,  performing  ten 
concerts  in  London,  Paris,  Madrid,  Vienna, 
Milan,  Munich,  and  Prague.  The  perform- 
ances at  Madrid's  Auditorio  Nacional  and  at 
La  Scala  in  Milan  mark  the  orchestra's  first 
appearances  in  those  cities.  The  concert  in 
Prague,  to  be  recorded  for  international 
television  broadcast — an  all-Dvorak  pro- 
gram celebrating  the  100th  anniversary  of 
the  premiere  of  the  New  World  Symphony — 
is  the  orchestra's  first  appearance  in  that 
city  since  1956.  Tour  repertory  includes 
Berlioz's  Symphoniefantastique,  Lelio,  and 
Requiem;  Mahler's  Symphony  No.  4  with 
soprano  Barbara  Bonney;  Vanhal's  Double 
Bass  Concerto  with  BSO  principal  bass 
Edwin  Barker;  and  Beethoven's  Symphony 
No.  2.  The  all-Dvorak  gala  in  Prague  fea- 
tures soloists  Yo-Yo  Ma,  Itzhak  Perlman, 
Frederica  von  Stade,  and  Rudolf  Firkusny. 

The  BSO's  1993  European  Tour  has  been 
underwritten  by  a  grant  from  NEC  Corpora- 
tion, which  has  sponsored  six  previous  BSO 
tours,  including  two  tours  to  Japan,  two 
previous  European  tours,  a  1991  North 
American  tour,  and,  in  the  fall  of  1992,  the 
orchestra's  first  tour  to  South  America. 
Additional  support  for  the  1993  European 
Tour  has  been  provided  by  a  group  of 
Friends  of  the  BSO,  who  are  accompanying 
the  orchestra  on  most  of  its  itinerary. 

The  Musical  Instrument  Acquisition  Fund 

Two  members  of  the  Boston  Symphony 
Orchestra  are  performing  on  instruments 
purchased  recently  by  the  orchestra  through 
the  Musical  Instrument  Acquisition  Fund. 
Associate  Concertmaster  Tamara  Smirnova- 
Sajfar  is  playing  a  violin  made  by  the  shop 
of  Joseph  and  Antonio  Gagliano  in  1800. 
Edward  Gazouleas  is  playing  a  viola  made 
in  1754  by  Giovanni  Baptista  Gabrielli. 
Although  these  instruments  will  be  used  by 
our  musicians,  the  BSO  will  retain  owner- 
ship. The  Musical  Instrument  Acquisition 


Fund  was  established  in  1990  in  response 
to  the  spiraling  cost  of  fine  stringed  instru- 
ments, putting  many  such  instruments 
beyond  the  reach  of  orchestra  members 
wishing  better-sounding  instruments.  For 
further  information  about  the  fund,  contact 
John  C.  Marksbury  at  (617)  638-9264  or 
Joyce  M.  Serwitz  at  (617)  638-9273. 

Symphony  Shopping  for  the  Hobdays 

You  can  find  unique  and  delightful  gifts  and 
support  the  BSO  at  the  same  time  by  doing 
your  holiday  shopping  at  the  Symphony 
Shop,  a  project  of  the  Boston  Symphony 
Association  of  Volunteers.  The  Symphony 
Shop  carries  a  large  selection  of  current 
recordings  by  the  Boston  Symphony  and 
Boston  Pops  orchestras.  For  those  cold 
winter  nights,  you  can  feel  cozy  under  the 
Symphony  Lap  Robe  ($60,  available  in 
three  colors,  or  $75  for  a  commemorative, 
limited  edition)  while  sipping  something 
warm  from  a  BSO  or  Pops  mug.  The  new 
Seiji  Ozawa  twentieth-anniversary  mug  is 
only  $6  and  comes  in  two  different  colors, 
and  the  classic  BSO  pewter  tankard  is  $45. 
Catch  up  with  our  new  seasonal  sweatshirts 
and  tees  priced  from  $14  to  $56.  Other  new 
merchandise  includes  the  complete  line  of 
Jan  Brett  books  for  children  as  well  as  many 
new  instruments,  whistles,  chimes,  a  poster 
featuring  Seiji  Ozawa,  and  a  myriad  of 
stocking  stuffers  priced  from  $2.50.  Located 
in  Symphony  Hall's  Cohen  Wing  at  the  West 
Entrance  on  Huntington  Avenue,  the  Sym- 
phony Shop  is  open  Wednesday,  Thursday, 
and  Friday  from  11  a.m.  to  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour 
before  each  concert  through  intermission. 
Telephone  orders  are  accepted  at  (617) 
638-9383. 

Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  January  3  are  works 
from  One  Vision,  Inc.,  of  Boston,  which 
specializes  in  representing  African-Amer- 


ift  of  Joy 
A  gift  oif  Beauty 


When  you  give  a  BSO  gift  certificate,  you  give  your 
special  someone  the  Joy  of  the  Boston  Pops,  the  Beauty 
of  Tanglewood,  the  Majesty  of  the  Boston  Symphony 
Orchestra  -  in  short,  an  unforgettable  musical  event. 
Available  in  any  amount  and  valid  for  a  full  year,  BSO 
gift  certificates  offer  an  evening  of  magical  music-making 
in  glorious  Symphony  Hall  or  the  beautiful  Berkshires. 

Call  266-1200  or  visit  the  Symphony  Hall  Box  Office, 


ican  artists.  This  will  be  followed  by  an 
exhibit  of  works  from  the  Salmon  Falls 
Artisans  Showroom  of  Shelburne  Falls, 
Massachusetts  (January  3-February  21), 
featuring  paintings  by  Joan  Boryta,  Walter 
Cudnohufsky,  and  Elice  Davis  Pieropan. 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
638-9390,  for  further  information. 

BSO  Members  on  Record 

Members  of  the  Boston  Symphony  Orchestra 
are  featured  on  numerous  compact  discs. 

Flutist  Fenwick  Smith  is  featured  with 
various  BSO  colleagues — oboist  Keisuke 
Wakao,  clarinetists  Thomas  Martin  and 
Craig  Nordstrom,  horn  players  Jonathan 
Menkis  and  Daniel  Katzen,  and  bassoonists 
Richard  Ranti  and  Roland  Small — in  an 
album  of  works  by  the  German  composer 
Carl  Reinecke,  on  the  Etcetera  label. 

Recent  releases  from  Boston  Records 
feature  the  late  Harold  Wright  performing 
the  two  Brahms  clarinet  sonatas  and 
Schumann's  Fantasy  Pieces  for  clarinet  and 
piano  with  pianist  Peter  Serkin;  and,  as 
recorded  "live"  in  concert,  oboist  Wayne 
Rapier  in  music  of  J.S.  Bach,  Gerald  Finzi, 
and  Mozart  with  the  Diaz-Shames-Diaz  Trio 
and  violinist  Tatiana  Dimitriades. 

Another  disc  from  Boston  Records  fea- 
tures BSO  principal  oboist  Alfred  Genovese 
in  music  of  Schumann,  Poulenc,  Ibert, 
Mozart,  and  Charles  Martin  Loeffler,  with 
pianists  Peter  Serkin  and  Robert  Spano, 
violist  Burton  Fine,  Harold  Wright,  horn 
player  Richard  Sebring,  and  bassoonist 
Richard  Svoboda. 

Also  of  interest:  an  all-Hindemith  album 
featuring  BSO  principal  trombonist  Ronald 
Barron,  on  the  Boston  Brass  Series;  a  prize- 
winning  album  of  "Chamber  Music  from 
Theresienstadt"  on  Channel  Classics,  and 
"Silenced  Voices,"  with  music  by  compos- 
ers persecuted  during  World  War  II,  on 
Northeastern  Records,  both  featuring  the 
Hawthorne  String  Quartet  (BSO  members 
Ronan  Lefkowitz,  Si-Jing  Huang,  Mark 
Ludwig,  and  Sato  Knudsen);  a  solo  album 
by  BSO  principal  harp  Ann  Hobson  Pilot, 
including  music  of  Bach,  Debussy,  Hinde- 
mith,  Faure,  Ravel,  and  others,  on  Boston 


Records;  an  album  by  Fenwick  Smith  of 
music  by  French  composer  Charles  Koech- 
lin,  on  Hyperion;  solo  albums  by  BSO 
assistant  principal  bass  Lawrence  Wolfe 
(on  Titanic  Records),  former  BSO  flutist 
Leone  Buyse  (Crystal  Records),  and  former 
principal  flutist  Doriot  Anthony  Dwyer 
(Koch  International);  and  an  album  on 
Crystal  Records  featuring  the  NFB  Horn 
Quartet,  founded  by  BSO  horn  player  Jay 
Wadenpfuhl,  whose  own  composition  Tec- 
tonica  for  eight  horns  is  included. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m. , 
followed  by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  BSO  violinist  Ronald  Knudsen 
(Thursday,  January  6),  BSO  Assistant 
Orchestra  Personnel  Manager  Bruce  Cre- 
ditor (Thursday,  January  13),  and  Boston 
Commissioner  of  the  Arts  and  Humanities 
Bruce  Rossley  (Thursday,  January  20). 
Upcoming  Supper  Concerts  will  feature 
music  of  Prokofiev  and  Arensky  (Saturday, 
January  8,  and  Tuesday,  January  11)  and 
music  of  Bartok  and  Beethoven  (Thursday, 
February  3,  and  Saturday,  February  5). 

The  Suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 


The  l/jiromantic  Berlioz 

by  Peter  Bloom 

The  well-known,  "romantic"  Berlioz  is  a  radical  and  flamboyant  young  man  from  the 
provinces  who  comes  to  Paris  to  study  medicine,  has  a  turbulent  love  affair  with  a 
celebrated  Irish  actress,  embodies  that  affair  in  a  fantastical  symphony  imbued  with 
opium  and  enchantment,  expresses  his  artistic  passions  in  clamorous  works  of  monu- 
mental proportion,  takes  a  mistress  by  whom  he  is  bewitched  and  bothered  if  not  bewil- 
dered, and  concludes  his  life  in  a  crescendo  of  Shakespearean  disillusion  and  despair. 
"Life's  but  a  walking  shadow,"  he  was  fond  of  repeating,  with  Macbeth: 

La  vie  n'est  qu'une  ombre  qui  passe;  un  pauvre  comedien  qui,  pendant  son  heure, 
se  pavane  et  s'agite  sur  le  theatre,  et  qu'apres  on  n'entend  plus;  c'est  un  conte  recite 
par  un  idiot,  plein  de  fracas  et  de  furie,  et  qui  n'a  aucun  sens. 

This  then  and  now  most  celebrated  passage  frames  Berlioz's  most  celebrated  book:  his 
Memoires  offer  it  at  the  opening,  in  French,  as  the  author  knew  it  best;  it  is  also  found 
at  the  close,  in  English,  which  he  read  through  a  glass,  darkly.  But  the  dark  and  fan- 
tastical side  of  Berlioz  is  but  one  aspect  of  his  person. 

The  little-known,  "unromantic"  Berlioz  is  a  conservative  man  of  premeditation  and 
principle,  a  man  whose  exquisite  calligraphy,  in  words  and  notes,  reveals  a  classical 
temperament  and  a  calm  resolution.  *  He  is  a  figure  fiercely  loyal  to  family  and  friends, 
fain  to  a  thoughtful  and  orderly  existence,  firmly  disposed  to  financial  restraint.  If  this 
Berlioz  fails  to  conform  to  our  image  of  the  provocative  visionary,  it  is  because  our 
image  has  been  largely  formed  by  those  very  wonderful  Memoires  of  which  I  speak — 
Memoires  written  by  someone  whose  first  priority,  we  tend  to  forget,  was  not  the  writing 
of  an  exact  history,  but  rather  the  writing  of  an  exuberant  book.  Beethoven  could  set 
Goethe's  "Calm  seas  and  prosperous  voyage,"  but  the  waters  upon  which  Berlioz  pre- 
ferred to  portray  himself  were  turbulent  and  difficultly  navigable  indeed. 

How  did  Berlioz  support  himself?  How  did  he  earn  his  daily  bread?  Did  he  follow 
the  model  of  a  Haydn,  living  contentedly  as  a  glorified  servant  in  a  wealthy  and  artisti- 
cally progressive  household?  Did  he  anticipate  the  model  of  a  Wagner,  lurching  from 
job  to  job  and  country  to  country  in  the  eventually  and  astonishingly  successful  effort 
to  find  a  rich,  royal  patron?  By  the  ends  of  their  wildly  different  lives,  both  Haydn  and 
Wagner  were  indubitably  well  situated  and  financially  secure. 

In  fact,  at  the  end  of  his  famously  arduous  life  (inescapably  evoked  in  Steven  Ledbet- 
ter's  detailed  notes  on  the  program),  Berlioz,  too,  had  amassed  not  a  large  fortune  but 
a  reasonably  comfortable  estate,  one  that  would  have  made  a  handsome  inheritance  for 
his  only  son,  Louis,  had  he  not  died  at  the  tragically  early  age  of  thirty-three,  two 
years  before  his  father's  death  in  1869.  A  document  I  have  recently  discovered  in  Paris, 
regarding  the  worth  of  that  estate,  situates  Berlioz  firmly  in  the  middle  of  that  middle 
class  whose  values  he  had  made  it  a  profession  to  belittle.  Such  moderate  wealth  was 
produced  by  a  kind  of  regular  and  frequently  uninspired  hard  work  that  romantic  art- 
ists tended  little  to  discuss,  but  which  was  essential  to  their  well-being. 

What  kind  of  work?  Well,  for  most  of  his  maturity,  Berlioz  was  a  librarian.  In  the 
Paris  of  Louis  Philippe  and  Napoleon  III,  in  a  country  then  and  now  rife  with  official 
sinecures  of  various  kinds,  Berlioz — who  might  have  been  conductor  of  the  leading 
orchestra  of  the  day  (then  the  Societe  des  Concerts  du  Conservatoire,  now  the  Or- 
chestre  de  Paris),  who  might  have  been  conductor  at  the  country's  principal  opera 


*The  lovely  page  from  his  Memoires  reproduced  on  the  page  opposite  provides  a  case  in  point.  This  is 
the  opening  of  Chapter  23,  "The  Institute  Usher — His  Revelations,"  in  which  Berlioz  speaks  of  his 
friendship  with  the  old  man  who  was  shepherd  to  the  annual  Rome  Prize  contestants,  regaling  them 
with  stories  of  the  high  seas  and  faraway  adventure. 
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house  (then  the  Academie  Royal  de  Musique,  now  the  Opera  de  Paris),  who  might  have 
been  professor  of  composition  at  Europe's  finest  music  school  (then  the  Conservatoire 
Royal,  now  the  Conservatoire  National  Superieur) — had  as  his  sole  official  post  that  of 
associate,  then  head  librarian  at  the  Paris  Conservatory.  True,  he  was  not  often  called 
upon  to  arrange  the  shelves  and  dust  the  scores,  but  he  was  required  to  oversee  the 
collection  and  fill  its  lacunae,  tasks  which  required  a  focus  greater  than  that  of  the 
lovesick  hero  of  the  Symphonie  fantastique  and  which  he  seems  to  have  performed  with 
integrity. 

In  addition  to  laboring  in  the  library,  where  he  earned  a  tiny  monthly  salary,  Berlioz 
supported  himself  by  writing  music  criticism  in  the  daily  and  weekly  press.  The  three 
familiar  collections  of  articles  that  he  revised  and  published  as  books  during  his 
lifetime  {Les  Soirees  de  lorchestre,  1852;  Les  Grotesques  de  la  musique,  1859;  A  Travers 
chants,  1862)  represent  less  than  a  third  of  his  total  output  as  a  journalist  (a  complete 
edition,  in  ten  volumes,  is  now  in  the  works).  As  all  columnists  know,  writing  articles 
on  demand,  when  the  spirit  does  not  move,  requires  uncommon  persistence  and  voli- 
tion. These  are  not  the  qualities  we  immediately  associate  with  the  fledgling  medical 
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student  who  jumped  out  the  window  at  the  sight  of  his  first  cadaver  (so  Berlioz  styles 
himself  in  the  Memoires),  yet  they  are  qualities  he  possessed,  and  in  abundance. 
Reading  through  his  varied  articles,  of  which  more  than  900  have  been  catalogued,  we 
find  a  man  well  versed  in  the  French  and  Latin  classics  and  conversant  in  literature 
and  the  arts  both  ancient  and  modern,  a  man  whose  lack  of  enthusiasm  for  the  music 
of  his  contemporaries  is  camouflaged  in  the  reviews  by  highly  edifying  asides. 

Before  he  became  a  librarian,  and  before  he  became  a  critic  (his  articles,  which 
brought  in  some  100  francs  apiece,  generally  appeared  two  or  three  times  a  month), 
Berlioz  supported  himself  for  five  years  on  the  relatively  generous  stipend  provided  to 
winners  of  the  much  acclaimed  Prix  de  Rome — free  room  and  board  while  in  Italy, 
free  passes  to  the  theaters  of  the  French  capital,  exemption  from  military  service,  and 
3,000  francs  per  year  while  in  France.  (I  find  it  simplest  to  think  of  nineteenth-century 
francs  as  twentieth-century  dollars.  The  equation  is  not  exact,  but  it  does  enable  Amer- 
ican readers  to  make  sense  of  otherwise  hermetically  sealed  information.)  Thus  from 
1830,  when  he  won  the  prize  with  a  cantata  entitled  Sardanapale  (most  of  the  manu- 
script of  this  work  has  disappeared),  until  1835,  when  the  fellowship  came  to  an  end, 
he  lived  in  Rome  and  in  Paris  on  monies  provided  by  the  sponsor  of  the  Rome  Prize 
competition — not  the  Conservatoire,  as  is  often  stated  in  the  literature,  but  rather  the 
Academic  des  Beaux-Arts  of  the  Institut  de  France.  Some  of  Berlioz's  most  witty  and 
spirited  writing,  in  the  Memoires  and  elsewhere,  is  directed  against  the  reactionary 
"old  fogies"  of  this  Academy  and  against  the  absurdly  outdated  predilections  they 
demonstrated  when  choosing  texts  for  prize  cantatas  and  judging  prize  contestants' 
scores.  In  La  Damnation  de  Faust  Berlioz  went  so  far  as  literally  to  parody  the  opening 
of  the  standard  prize-cantata  text  in  the  description  of  nightfall  in  the  Latin  text  of  the 
Chorus  of  Students.  One  appreciates  the  parody  when  one  knows  that  the  prize  can- 
tatas inevitably  began  with  the  falling  or  rising  of  the  sun.  He  went  even  farther  by 
burning  the  score  of  his  prizewinning  cantata,  or  so  he  tells  us,  thus  mocking  the 
positive  evaluation  it  has  received  from  the  antiquated  arbiters  whose  judgment  he  had 
made  it  a  principle  to  detest.  Still,  the  score  of  Sardanapale  may  yet  turn  up,  for  Ber- 
lioz also  tells  us  that  he  burnt  the  score  of  his  early  Messe  Solonelle,  yet  a  copy  of  that 
work  was  discovered  in  1991  and  performed  this  year  for  the  first  time  since  1825! 
(Berlioz  reused  parts  of  this  Mass  in  the  Symphonie  fantastique ,  the  Requiem,  Ben- 
venuto  Cellini,  and  the  Te  Deum.) 

Only  seven  years  after  the  expiration  of  his  fellowship,  in  1842,  Berlioz  began  a 
series  of  uphill  attempts  to  gain  membership  in  the  very  fraternity  he  had  for  so  long 
demeaned:  in  1842,  and  again  in  1851,  1853,  and  1856,  he  visited  the  members  of 
the  Academic  des  Beaux-Arts  (the  musicians,  the  painters,  the  architects,  the  sculp- 
tors, the  engravers)  and  offered  them,  in  accord  with  the  consecrated  procedure,  an 
adroit  mixture  of  overt  flattery  and  covert  self-promotion.  Finally,  on  June  21,  1856, 
the  composer  of  four  dramatic  symphonies,  a  thrilling  opera  on  the  life  of  Benvenuto 
Cellini,  a  colossal  Requiem  Mass  and  a  grand  Te  Deum,  a  musico-dramatic  legend 
based  on  Goethe's  Faust  and  a  biblical  trilogy  on  the  Infant  Christ,  was  elected  to 
France's  highest  official  artistic  body.  Not  only  did  he  then  cease  journalistic  fire 
against  the  establishment,  but  he  appears  rapidly  to  have  come  to  enjoy  its  regular 
Saturday-morning  sessions.  The  attendance  sheets,  preserved  in  the  archives  of  the 
Academy  along  with  tens  of  thousands  of  related  scraps  of  paper,  show  that  Berlioz 
was  often  the  first  to  arrive.  Before  the  meetings  he  would  read  the  biographies  of  his 
favorite  artists  in  the  rich  library  of  the  Institute.  During  the  meetings,  when  the  dis- 
cussions concerned  definitions  that  interested  him — aside  from  awarding  prizes,  the 
Academy's  chief  work  was  the  compilation  of  a  dictionary  of  the  fine  arts — he  would 
chime  in;  when  the  work  was  dull,  he  would  tune  out  or,  like  many  others,  doze  off.  He 
also  enjoyed,  and  depended  upon,  the  annual  stipend  paid  to  all  members  of  the 
Academy;  his  assiduous  attendance  was  in  part  due  to  the  small  supplement  paid  to 
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those  members  who  actually  showed  up.  Most  of  all  he  enjoyed  the  simple  words 
"Membre  de  I'lnstitut"  now  inscribed  on  his  carte  de  visile:  this  became  a  passport  to 
the  upper  reaches  of  society. 

So  Berlioz  was  a  librarian,  a  critic,  and  an  academician.  But  what  about  his  identity 
as  the  composer  of  his  music,  and  the  income  generated  by  the  creative  work  that  has 
caused  his  name  to  live  on  to  this  day?  Berlioz  produced  and  directed  some  of  the 
nineteenth  century's  most  brilliant  concerts,  some  250  of  them,  but  the  revenues  they 
yielded  were  varied  in  the  extreme:  each  time  he  gave  a  concert  he  stood  to  gain,  or  to 
lose,  several  thousand  francs.  (Could  the  Boston  Symphony  survive  with  such  uncer- 
tainty?) Even  when  there  were  clear  profits,  a  sometimes  confiscatory  poor  tax  reduced 
these  to  a  bare  minimum.  The  poor  tax  was  for  a  good  cause,  but  Berlioz  despised  it, 
believing,  with  many  others,  that  struggling  artists  should  not  have  to  shoulder  the 
burden  of  medical  expenses  for  those  less  fortunate  than  they.  To  the  uninitiated 
reader,  his  frequently  expressed  indignation  over  the  tax  makes  him  sound  like  any- 
thing but  a  believer  in  a  democratic  republic.  In  fact,  despite  a  youthful  flirtation  with 
Utopian  socialism,  Berlioz  did  find  popular  governments  antithetical  to  art,  and  after 
the  Revolution  of  1848,  when  a  short-lived  republic  was  declared  in  France,  he  an- 
nounced (somewhat  prematurely,  in  turns  out)  that  the  art  of  music  was  dead. 
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In  the  long  run  Berlioz's  concerts,  especially  those  that  he  gave  abroad,  and  in 
particular  those  that  he  gave  in  Moscow  and  Saint  Petersburg  in  the  1840s  and  1860s, 
were  financially  rewarding.  But  the  eflfort  they  required — carrying  the  scores,  correct- 
ing the  parts,  collecting  the  orchestras,  cajoling  the  critics,  conducting  the  concerts, 
counting  the  receipts,  compensating  the  players — was  enormous.  To  have  accom- 
plished all  of  this  on  his  own,  Berlioz  simply  had  to  have  been  a  person  of  a  uniquely 
powerful  organisation.  (The  French  word  denotes  one's  constitution,  but  the  overtones 
in  English  are  apt.)  In  the  Memoires  Berlioz  paints  himself  as  the  extravagant  crusader 
who  shrieked  bloody  murder  from  the  balcony  of  the  opera  house  when  a  conductor 
dared  to  substitute  a  piccolo  for  a  flute  or  a  cello  for  a  horn.  But  as  a  practical  musician 
and  as  an  adroit  impresario  of  so  many  phenomenally  complex  concert  enterprises, 
he,  too,  had  to  make  compromises  and  arrangements  of  various  sorts:  this,  he  quietly 
learned,  was  often  the  way  of  wisdom. 

When  he  sold  his  scores  to  publishers  Berlioz  was  not  well  paid.  For  what  some 
consider  the  supreme  example  of  his  art,  the  dramatic  symphony  Romeo  et  Juliette, 
Berlioz  received  the  decidedly  un-dramatic  sum  of  500  francs.  One  might  think  that 
for  his  Treatise  on  Orchestration — an  excellent  and  original  work,  but  perhaps  not  so 
intensely  creative  as  that  great  mixed-genre  symphony,  insofar  as  one  can  measure 
such  things — he  would  have  received  the  same  amount,  or  less.  But  in  fact  he  received 
ten  times  as  much:  exactly  5,000  francs.  Still,  in  comparison  to  the  over  40,000  francs 
that  Giacomo  Meyerbeer  received  for  the  score  of  his  Le  Prophete — opera  was  the  then 
most  popular  genre  and  Meyerbeer  the  then  most  popular  composer — what  Berlioz 
received  for  major  works  were  minor  sums  indeed. 

Most  of  us  enjoy  imagining  Berlioz  working  passionately  on  his  music  despite  love 
unrequited  and  labor  unappreciated.  We  enjoy  imagining  him  conducting  with  an  elan 
and  a  wild  head  of  hair  outstripping  even  those  of  today's  most  theatrical  maestros.  (In 
fact  his  manner  on  the  podium  was  generally  restrained.  Wagner,  less  tonsorially  chal- 
lenging, was  much  more  of  a  showman.)  The  idea  of  Berlioz  methodically  taking  note 
of  the  prices  of  paper  and  postage,  shirts  and  shaves  (dozens  of  his  finicky  financial 
memoranda  have  been  preserved)  is  decidedly  unromantic.  And  yet  it  was  the  realistic 
side  of  the  man  that  enabled  the  romantic  side  to  flower.  Asked  whether  it  was  Love  or 
Music  that  best  uplifted  man  to  the  sublimest  heights,  Berlioz  replied  "Why  separate 
them?  They  are  the  two  wings  of  the  soul."  When  the  question  turned  on  Music  or 
Money,  he  published  an  equally  sagacious  response: 

Love  of  money  plays  absolutely  no  part  at  all  in  my  love  of  art.  On  the  contrary,  I 
have  always  been  ready  to  make  any  sacrifice  in  my  search  for  beauty  and  my  deter- 
mination to  avoid  the  squalid  commonplaces  that  win  a  cheap  popularity.  Offer  me  a 
hundred  thousand  francs  to  put  my  name  to  some  of  the  works  that  are  today  im- 
mensely successful  and  I  would  angrily  refuse.  This  is  how  I  am  made. 

But  in  private  correspondence  Berlioz  was  a  mite  more  open,  a  smidgen  more  candid: 
"I  do  not  seek  great  wealth,"  he  wrote,  "but  I  am  exasperated  by  the  petty  deprivations 
of  this  life."  Unromantic,  perhaps;  true  to  life,  no  doubt. 


Peter  Bloom,  an  editor  and  member  of  the  advisory  panel  of  the  New  Berlioz  Edition,  is 
professor  of  music  at  Smith  College  in  Northampton,  Massachusetts. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Friday,  December  10,  at  1:30 

The  Boston  Symphony  Orchestra  is  pleased  to  present  the 

ORCHESTRA  OF  ST  LUKE'S 
ROGER  NORRINGTON,  Music  Director 

ROGER  NORRINGTON  conducting 


BERLIOZ 


UEnfance  du  Christ,  Sacred  trilogy, 
Opus  25  (Words  by  Hector  Berlioz) 

First  Part:  Herod's  Dream 

Recitative 

Scene  1:  Nocturnal  March 

Scene  11:  Herod's  Aria 

Scene  III:  Polydorus  and  Herod 

Scene  IV:  Herod  and  the  Soothsayers 

Scene  V:  The  Stable  at  Bethlehem: 

The  Virgin  Mary  and  Joseph 
Scene  VI:  The  Unseen  Angels,  Mary,  and  Joseph 

Second  Part:  The  Flight  into  E^pt 

Overture 

The  Shepherds'  Farewell  to  the  Holy  Family 

The  Repose  of  the  Holy  Family 


INTERMISSION 


;-.'"*^.X'^3^|SK^***'-"*'-      '^r   '^^^■^^Vrt^"^' 


La  Cote-St. -Andre,  where  Berlioz  was  born 


nKb^ 
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Third  Part:  The  Arrival  at  Sais 

Recitative 

Scene  I:  Within  the  Town  of  Sais 

Scene  II:  Inside  the  Ishmaelites'  House 

Scene  III:  Epilogue 

JOHN  ALER,  tenor  (Narrator) 

LORRAINE  HUNT,  mezzo-soprano  (Mary) 

SANFORD  SYLAN,  baritone  (Joseph) 

JOHN  CHEEK,  bass  (Herod;  The  Head  of  a  Family) 

HENRY  LUSSIER,  tenor  (Centurion) 
DAVID  KRAVITZ,  baritone  (Polydorus) 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Solo  flutes:  ELIZABETH  MANN,  SHERYL  HENZE 
Harp:  NANCY  ALLEN 


This  concert  will  end  about  3:30. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  ofiF 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  ^lUiam  C.  Cox. 
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CHECK  TO  SEE  IF  WE  QUALIFY 
FOR  YOUR  TRUST.  D  You  have 
$500,000  to  invest.  D  You  wish  a  long- 
term  account  relationship  with  one  officer. 
D  You  seek  a  trust  firm  specializing  in 
high-quality  investments  since  1888. 
D  You  want  your  investments  targeted 
to  your  needs,  not  commingled.  Fbr  more 
information,  call  Sarah  Phillips  at 
(617)  482-5270. 


FIDUCIARY  TRUST  COMPANY 

175  Federal  Street,  Boston,  MA  02110 
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SONIARYKIEL 

PARIS 


THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 


Soifletimes, 
opportunity  knocks  twice. 


Carleton-Willard  Village  is  pleased  to 
announce  the  opening  of  Winthrop 
Terrace,  the  newest  and  final  collection 
of  retirement  residences  to  be  built  on 
our  65-acre  countryside  campus.  Now 
is  your  opportunity 


S0^ii^S^ 


to  reserve  one  of 
the  remaining  few. 
Richly-appointed  with 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 

(617)275-8700 


an  emphasis  on  comfort,  each  Winthrop 
Terrace  home  includes  use  of  a  private 
dining  room,  exercise  room,  woodwork- 
ing shop  and  all  the  other  services  and 
amenities  that  have  put  Carleton-Willard 
Village  in  a  class  by  itself. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a  tour  of 
our  community,  call  (617)275-8700. 

Owned  and  operated  by  Carleton-Willard 
ASE   Homes,  Inc.,  a  not-for-profit  corporation.  ;| 


Hector  Berlioz 

VEnfance  du  Christ,  Sacred  trilogy.  Opus  25 


Louis-Hector  Berlioz  was  born  at  La  Cote -St. -Andre, 
here,  France,  on  December  11,  1803,  and  died  in 
Paris  on  March  8,  1869.  The  history  o/L'Enfance  du 
Christ  (variously  translated  as  "The  Childhood  of 
Christ"  or  "The  Infant  Christ")  is  a  complicated 
one,  detailed  below.  Berlioz  began  by  composing 
what  is  now  the  middle  of  the  work,  the  chorus 
"Adieu  des  bergers, "  in  October  1850.  By  1852  he 
had  expanded  that  into  a  brief  cantata  published  as 
"La  Fuite  en  Egypte"  ("The  Flight  into  Egypt"), 
which  was  performed  in  Leipzig  on  November  30, 
1853.  He  had  composed  Part  HI  by  January  1854, 
and  completed  Part  I  on  July  26,  1854.  Berlioz  him- 
self conducted  the  first  performance  of  the  full  trilogy 
on  December  10,  1854,  at  the  Salle  Herz  in  Paris. 
The  text  is  by  the  composer  himself  He  dedicated  Part  I  to  his  nieces  Josephine  and  Nanci 
Suat,  Part  II  to  "Mr.  Ella,  Director  of  the  Musical  Union  in  London,"  and  Part  HI  to  the 
"Singakademie  and  the  Sdngerverein  Paulus  in  the  University  of  Leipzig."  "The  Flight 
into  Egypt"  was  first  performed  in  the  United  States  by  the  Cecilia  Society  of  Cincinnati 
under  the  direction  of  Henry  G.  Andres  on  December  4,  1865.  That  portion  was  also 
heard  in  Boston  at  a  concert  of  the  Handel  and  Haydn  Society  directed  by  Carl  Zerrahn 
on  February  9,  1879.  The  full  trilogy  was  not  heard  in  this  country  until  Walter  Dam- 
rosch  led  a  performance  by  the  Harlem  Mendelssohn  Union  in  Chickering  Hall,  New 
York,  on  December  18,  1882.  The  first  Boston  Symphony  Orchestra  performance  of  any 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 
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Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name- 


-Tel. 


Address. 


City. 


State - 


.Zip- 


Please  send  your  contribution  to:  Daniel  P.  Breen,  Direaor  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115. 

A  portion  of  your  gift  may  be  tax-deduaible.  For  information  call  (617)  638-9251. 
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of  this  music  consisted  only  of  the  tenor  solo  "The  Repose  of  the  Holy  Family"  from 
"The  Flight  into  Egypt,"  sung  by  Roland  Hayes  with  a  chorus  often  women's  voices, 
conducted  by  Pierre  Monteux  in  Cambridge  on  November  15,  1923,  and  in  Symphony 
Hall  on  the  two  following  days.  Hayes  sang  the  number  again  in  1925  and  1931  with 
Serge  Koussevitzky  conducting.  Charles  Munch  introduced  the  complete  work  to  Boston 
Symphony  audiences  on  December  18  and  19,  1953,  with  soloists  Jennie  Tourel  (Mary), 
Mac  Morgan  (Joseph),  Lee  Cass  (Herod  and  the  Head  of  a  Family),  and  John  McCol- 
lum  (Narrator);  the  New  England  Conservatory  Chorus,  Lorna  Cooke  deVaron,  conduc- 
tor, also  participated.  In  December  1956  the  same  conductor  and  chorus  performed  the 
work  with  Florence  Kopleff,  Gerard  Souzay,  Giorgio  Tozzi,  and  Cesare  Valletti;  the  follow- 
ing summer  the  same  performers  (with  Donald  Gramm  replacing  Tozzi)  sang  the  piece  at 
Tanglewood.  Further  performances  under  Munch  in  December  1966  featured  Kopleff , 
Theodore  Uppman,  Gramm,  and  McCollum  with  the  Harvard  Glee  Club  and  Radcliffe 
Choral  Society,  Elliot  Forbes,  conductor.  The  most  recent  performances,  under  the  direc- 
tion ofSeiji  Ozawa  in  April  1984,  had  as  soloists  Katherine  Ciesinski  (Mary),  JohnAler 
(Narrator,  Centurion),  Hdkan  Hagegdrd  (Joseph),  Thomas  Stewart  (Herod,  Head  of  a 
Family),  and  S.  Mark  Aliapoulios  (Polydoms) ,  with  the  New  England  Conservatory 
Chorus,  Lorna  Cooke  deVaron,  conductor.  The  score  calls  for  seven  solo  singers  (though 
parts  are  often  doubled  by  four  performers) ,  mixed  chorus,  and  an  orchestra  consisting 
of  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons,  two 
horns,  two  cornets-a-pistons,  two  trumpets,  three  trombones,  timpani,  harp,  organ,  and 
strings. 

VEnfance  du  Christ*  had  a  most  unlikely  beginning — at  a  dull  social  evening, 
when  Berlioz  was  bored  by  the  fact  that  everyone  else  present  wanted  to  play  cards.  To 
pass  the  time  he  began  to  sketch  out  a  little  Andantino  for  organ.  An  old  friend,  Pierre 
Due,  asked  the  composer  to  turn  it  into  a  parlor  piece  for  his  album.  But  Berlioz  was 
struck  by  "a  certain  character  of  primitive,  pastoral  mysticism"  in  the  music  he  had 
jotted  down,  so  he  invented  on  the  spot  an  occasion  for  it:  he  imagined  that  it  was  the 
music  sung  by  the  shepherds  bidding  farewell  to  the  Holy  Family  as  they  left  Bethle- 
hem for  their  flight  to  Egypt.  He  quickly  invented  words  to  go  with  the  melody  and 
then  announced  jokingly  to  his  friend: 

"Now,  I  am  going  to  put  your  name  to  this.  I  want  to  compromise  you." 

"That's  absurd!  Everybody  knows  that  I  know  nothing  about  writing  music."  [Due 
was  an  architect.] 

"This  is  indeed  a  brand-new  reason  for  not  composing,  but  wait!  Since  vanity 
prevents  your  adopting  my  piece,  I  am  going  to  make  up  a  name  out  of  yours.  I  shall 
call  the  author  Pierre  Ducre,  whom  I  hereby  appoint  music  master  of  the  Sainte- 
Chapelle  in  Paris  during  the  seventeenth  century.  My  manuscript  thus  acquires 
enormous  archeological  value." 

The  composer's  jest  might  well  have  ended  there,  but  the  seed  had  been  sown.  He 
extended  his  joke  "at  the  expense  of  our  good  gendarmes  of  French  criticism"  by  giving 
a  public  performance  in  which  his  little  pastiche  was  passed  off  quite  successfully  as 
the  work  of  "Pierre  Ducre.  "The  critics  who  normally  attacked  Berlioz's  music  praised 
the  superior  qualities  of  the  unknown  "seventeenth-century"  composer.  Only  one 
expressed  puzzlement  at  the  "frequent  modulations."  Berlioz  could  chuckle  in  indig- 
nation at  the  many  critics  who  had  been  taken  in.  There  matters  might  have  remained, 
except  that  Berlioz  enlarged  the  work  with  the  addition  of  an  orchestral  overture  and  a 


*We  have  adopted  Jacques  Barzun's  translation  The  Infant  Christ;  Barzun  objects  to  the  traditional 
translation,  The  Childhood  of  Christ,  in  that  it  sounds  "rather  like  a  report  by  a  group  of  progressive 
educators."  The  Childhood  of  Christ  may  have  been  suggested  by  the  German  translation  of  Peter 
Cornelius,  who  called  it  Des  Heilands  Kindheit  {The  Savior's  Childhood,  though  Kindheit  could 
mean  either  "infancy"  or  "childhood").  Certainly  the  subject  matter  of  the  oratorio  deals  solely  with 
the  period  of  infancy,  never  with  anything  that  might  properly  be  called  childhood. 
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tenor  solo.  The  Repose  of  the  Holy  Family,  and  the  excerpts  began  to  receive  perform- 
ances, in  particular  the  solo,  which  achieved  immediate  popularity.  Berlioz  described 
the  growing  popularity  of  his  work  in  a  letter  of  December  18,  1853,  to  Theophile 
Gautier,  who  had  asked  for  some  information  about  the  piece: 

My  dear  Theophile, 

The  Flight  into  Egypt,  a  mystery  play  in  ancient  style  (pleonasm),  consists  at  the 

moment  only  of  the  following  three  pieces: 

The  Overture; 

The  Shepherds'  Farewell  to  the  Holy  Family; 

The  Repose  of  the  Holy  Family. 
The  chorus  of  shepherds  was  performed  in  Paris  in  two  concerts  of  the  New  Philhar- 
monic Society,  under  the  name  of  Pierre  Ducre,  master  of  the  chapel  of  my  invention 
who  did  not  live  in  the  eighteenth  [sic]  centuiy.  The  chorus  had  a  great  deal  of  suc- 
cess among  persons  who  do  me  the  honor  of  detesting  me.  One  lady,  among  others, 
who  after  having  declared  that  I  should  never  be  able  to  accomplish  anything  as 
sweet  as  this  music  by  old  Ducre,  and  learning  a  few  days  later  that  the  chorus  of 
shepherds  was  by  me,  called  me  impertinent.  But  the  trick  had  been  accomplished. 
Later,  The  Repose  of  the  Holy  Family  was  sung  in  London,  at  the  Philharmonic  Soci- 
ety, by  Gardoni  (and  encored),  but  under  my  name.  Since  then  it  has  been  sung  with 
the  same  success  by  I  don't  know  how  many  German  tenors  in  the  concerts  I  have 
just  given  in  Frankfurt,  Braunschweig,  Hannover,  Bremen,  and  finally  Leipzig, 
where  The  Flight  into  Egypt  was  executed  in  its  entirety  for  the  first  time,  and,  last  of 
all,  at  the  concert  of  Sainte-Cecile  [in  Paris],  where  the  choruses  certainly  did  not 
approach  the  superb  German  choruses,  but  where  the  performance  nonetheless  was 
fine  and  faithful. 

The  Overture  is  written  for  stringed  instruments  with  just  four  winds,  in  a  tonality 
that  is  not  our  own  and  that  approaches  the  modes  of  plainchant.  The  Chorus  of 
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Autograph  of  ""The  Flight  into  Egypt'';  Berlioz's  heading  reads  ''''Overture  and 
excerpts  from  ''La  Fuite  en  Egypte,'  a  mystery  in  the  old  style  .  .  .  attributed  to 
Pierre  Ducre,  imaginary  chapelmaster" 
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Shepherds  is  much  more  modern,  and  one  must  be  as  ignorant  as  a  carp  to  believe 
that  a  master  of  the  eighteenth  century  could  ever  have  imagined  the  modulation  that 
occurs  in  the  middle  of  this  chorus.  The  tenor  solo  recounting  the  repose  of  the  Holy 
Family  in  the  desert  has  nothing  old  about  it  but  the  melodic  turn  and  some  har- 
monies whose  religious  accents  are  hardly  fashionable  today. 

Just  a  few  weeks  earlier,  on  November  30,  1853,  Berlioz  had  written  to  his  sister 
Adele  immediately  after  the  first  complete  performance,  in  Leipzig,  of  The  Flight  into 
Egypt: 

This  morning  I  heard  for  the  first  time  (in  its  entirety)  my  mystery  play  The  Flight 
into  Egypt,  from  which  the  piece  The  Repose  of  the  Holy  Family  has  had  so  much 
success  in  London  and  in  all  the  German  cities  I  have  been  visiting.  Truly  it  is  good, 
it  is  naive  and  touching  (don't  laugh).  It  belongs  to  the  genre  of  illuminations  from 
the  old  missals.  Everyone  says  that  I  have  perfectly  captured  the  appropriate  color 
for  this  Biblical  legend;  and  they  are  pressing  me  to  continue  this  work  by  making 
now  a  Holy  Family  in  Egypt.  I'll  do  it  gladly,  for  the  subject  charms  me.  .  .  . 

He  evidently  began  work  at  once  on  a  continuation,  because  by  December  18  he  had 
already  informed  Gautier  (in  the  letter  quoted  at  length  above)  that  he  was  at  work  on 
The  Arrival  and  The  Sojourn  in  Egypt.  "If  I  succeed,  you  shall  be  able  to  hear  them  at 
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my  next  return  to  Germany."  By  January  15,  1854,  he  was  able  to  write  to  Liszt,  "I 
have  worked  since  my  return.  I  have  made  the  continuation  of  the  mystery  play  of 
Pierre  Ducre:  The  Arrival  of  the  Holy  Family  in  Egypt.  It  is  much  larger  than  the 
Flight. "  Three  months  later  he  was  working  on  the  orchestration  of  the  last  section  and 
worried  about  publication.  Kistner,  who  was  publishing  The  Flight  into  Egypt.,  evi- 
dently decided  that  the  work  was  now  getting  too  big,  and  refused  to  bring  out  any 
more.  Berlioz  wrote  to  Liszt  on  April  14,  "Beale  will  certainly  publish  it  in  English, 
but  only  when  I  have  finished  a  third  part  to  this  little  Biblical  trilogy.  This  third  part, 
which  he  came  to  ask  me  for  in  Paris,  will  actually  be  xhe  first  and  will  deal  with  the 
Massacre  of  the  Innocents.  ...  I  begin  to  see  the  plan  of  the  Massacre  dawning." 

But  the  Massacre  was  not  to  take  place — or  at  any  rate  it  is  only  hinted  at.  Instead 
Berlioz  found  himself  captivated  by  the  tormented  soul  of  Herod.  By  June  he  was  tell- 
ing his  friends  that  the  first  part  would  be  called  Herod's  Dream,  and  that  he  was  work- 
ing without  taking  time  for  food  or  drink,  because  he  looked  forward  to  hearing  the 
work  that  summer  in  Munich  and  Dresden,  where  the  performances  were  always  better 
than  in  Paris  and  the  audiences  more  understanding.  But  completion  took  longer  than 
anticipated,  and  it  was  not  until  late  July — coincidentally  the  twenty-fourth  anniver- 
saiy  of  the  day  on  which  he  had  won  the  Prix  de  Rome — that  he  could  declare  the 
score  finished,  as  he  did  to  Liszt  on  July  27:  "Yesterday  I  finished  Herod's  Dream.'^ 
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Now  he  had  to  worry  about  arranging  a  performance.  It  was  evidently  too  late  for  any 
of  his  prospects  in  Germany  to  pan  out,  and  he  despaired  of  obtaining  a  decent  per- 
formance in  Paris,  where  the  delicacy  of  color  and  gesture  would  be  destroyed  by  the 
singers  generally  available.  As  he  wrote  to  his  sister  on  August  27: 

All  of  them  are  more  or  less  infected  by  the  false  and  trivial  taste  honored  in  the 
theaters.  Can  you  imagine  the  role  of  the  Virgin  Mary  sung  by  a  roulade  specialist, 
who  constantly  feels  an  itching  in  her  larynx,  or  by  a  beplumed  prima  donna,  who 
wants  above  all  some  special  cavatinas  in  which  she  can  exhibit  her  voice  and  gesture 
with  her  beautiful  arms  and  shake  her  tresses? 

Berlioz  had  plenty  of  reasons  to  mistrust  the  fickle  audiences  of  Paris.  His  music  had 
always  been  received  far  more  favorably  in  Germany  and  in  London,  and  he  could 
scarcely  forget  the  financial  catastrophe  of  the  attempt  to  perform  The  Damnation  of 
Faust  in  Paris  a  few  years  earlier.  Yet  in  the  end  he  decided  to  let  Paris  hear  his  new 
trilogy  before  he  took  it  to  Germany,  even  though  he  remarked,  "I  expect  to  lose  some 
eight  or  nine  hundred  francs  by  it." 

The  concert  was  set  for  Sunday  December  10,  1854,  the  day  before  his  fifty-first 
birthday.  He  informed  his  sister  of  the  coming  event,  requesting  that  her  two 
daughters,  his  nieces,  to  whom  he  dedicated  the  first  part  of  the  score,  would  re- 
member him  that  morning  at  Mass  and  that  her  husband  would  "drink  a  glass  of  wine 
to  the  health  of  my  performers  at  lunch.  As  for  my  health  and  that  of  the  work,  I  know 
that  you  will  not  forget  them."  Berlioz  expected  the  worst — but  for  once  in  his  life,  he 
was  happily  surprised.  The  concert  proved  to  be  a  hit.  He  had  succeeded  in  finding 
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just  the  singers  he  needed,  and  all  went  well.  A  repetition  on  Christmas  Eve  was  even 
more  successful,  netting  Berlioz  eleven  hundred  francs. 

While  the  success  was  certainly  welcome,  Berlioz  took  it  all  with  a  grain  of  salt. 
He  was  at  first  amused,  then  annoyed  by  all  the  people  who  insisted  that  he  had  "re- 
formed," that  he  had  at  last  foresworn  the  gigantic  scores  full  of  modernism  that  had 
made  him  the  target  of  so  much  criticism.  But  he  observed  quite  rightly  that  he  had 
not  changed  his  manner  at  all,  only  his  subject.  And  those  who  found  his  new  score  to 
be  at  last  on  a  human  scale  must  not  have  listened  to  his  earlier  works,  but  simply 
looked  at  the  enormous  mass  of  instruments  gathered  on  the  stage.  If  they  had  really 
paid  attention,  they  would  have  realized  that  the  bulk  of  Berlioz's  works  called  for 
forces  no  larger  than  The  Infant  Christ — only  in  rare  passages  did  he  actually  employ 
the  full  forces  at  his  disposal. 

Still,  despite  the  petty  irritations  that  came  with  it,  the  success  was  welcome.  The 
little  oratorio  quickly  found  its  way  into  the  repertory  in  Germany.  A  Berlioz  week  in 
Weimar  (where  Liszt  was  the  musical  director)  placed  the  new  work  in  the  context  of 
other  compositions  by  Berlioz.  Long  talks  with  an  enthusiastic  and  highly  supportive 
Liszt  and  with  Liszt's  mistress,  the  Princess  Carolyne  Sayn-Wittgenstein,  had  a  crucial 
result  for  Berlioz,  for  it  was  here  that  he  realized  that  he  was  his  own  best  librettist  and 
that  he  had  discovered  a  way  of  treating  subjects  from  antiquity  that  got  away  from  the 
blood-and-thunder  of  the  Opera.  Those  conversations  in  Weimar  encouraged  Berlioz 
to  undertake  one  of  his  greatest  challenges — composing  an  opera  on  a  favorite  book  of 
his  childhood.  The  Aeneid.  The  success  of  the  little  Biblical  trilogy,  then,  was  directly 
responsible  for  giving  Berlioz  the  confidence  to  attack  his  mightiest  work,  the  great 
opera  Les  Troyens  {The  Trojans). 

Berlioz  drew  his  story  from  the  second  chapter  of  the  Gospel  according  to  St.  Matthew, 
but  he  omitted  many  familiar  passages  (the  appearance  of  the  Magi  in  particular),  and 
he  created  some  elements  out  of  whole  cloth.  His  libretto  consists  of  a  series  of  short 
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scenes  that  are,  for  the  most  part,  genre  paintings,  telling  the  vv^ell-known  tale  in  a 
simple  and  homely  narration.  The  plan  throughout  aims  at  musical  effectiveness.  As 
always,  Berlioz  sought  for  situations  that  made  for  good  musical  numbers.  The  text 
is  strikingly  brief,  often  to  the  point  of  non-existence.  The  composer  relies  on  the 
audience  to  understand  the  basic  framework  of  the  story,  and  because  of  its  almost 
universal  familiarity,  this  is  one  story  in  which  he  could  do  so  successfully. 

Herod's  Dream  opens  at  once  with  a  tenor  recitative  setting  the  scene  in  time  and 
space  before  describing  very  briefly  the  point  of  the  story  to  follow.  At  once  we  are 
launched  into  the  mysterious  Nocturnal  March,  building  from  a  hushed  beginning 
with  a  series  of  intertwined  march  motives  to  a  sudden  interruption  in  the  middle 
marking  the  dialogue  between  the  centurion  and  his  commander  Polydorus,  who  re- 
lates the  nightly  torments  of  Herod.  The  march  takes  up  again  as  they  separate  and 
gradually  dies  away. 

The  next  "scene"  introduces  the  fearful  king  himself.  Berlioz  was  pleased  enough 
with  the  "sombre  harmonies"  that  he  found  for  Herod's  aria  that  he  described  them 
in  a  letter  to  Hans  von  Billow.  The  aria  is  dramatically  interrupted  by  the  arrival  of 
Polydorus,  whom  Herod  does  not  at  first  recognize.  The  commander  has  brought  with 
him,  at  Herod's  order,  a  group  of  soothsayers  who  are  to  foretell  the  future  and  set  the 


Title  page  of  "The  Flight  into  Egypt"  as  published  by  Fr.  Kistner 
in  Leipzig,  1854 
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king's  mind  at  rest.  Their  function  in  this  work  is  to  motivate  the  next  musical  number, 
a  cabalistic  dance  employing  a  then-astonishing  rhythmic  pattern  of  7/4  time  (alterna- 
tions of  3/4  and  4/4).  Their  announcement  of  a  new-born  child  who  will  take  Herod's 
kingdom  motivates  the  king's  decisive  action.  The  Massacre  of  the  Innocents  is  antici- 
pated in  his  outburst.  At  the  end  of  the  scene,  the  orchestra  gradually  dies  away  into 
silence,  which  provides  the  transition  to  the  first  glimpse  of  the  Holy  Family. 

We  are  in  the  manger  with  Joseph,  Mary,  and  the  baby.  The  Virgin  sings  a  lullaby, 
eventually  to  be  joined  by  Joseph.  All  is  calm  and  pastoral,  delicately  scored.  A  chorus 
of  angels  (Berlioz  specifies  a  small  group  of  women's  voices  offstage,  but  with  the  door 
to  the  stage  open)  warns  Joseph  and  Mary  of  the  impending  danger  to  the  child,  and 
they  decide  to  leave  for  Egypt.  The  ending  of  Part  I  is  extremely  delicate;  Berlioz  indi- 
cates in  the  score  where  the  doors  to  the  stage  are  to  be  closed,  so  as  to  make  the 
voices  of  the  angels  come  from  a  still  greater  distance  (and  he  carefully  adds  a  footnote 
to  explain  how  the  effect  is  to  be  obtained  in  a  concert  hall  where  it  is  not  possible  for 
the  angel  chorus  to  be  offstage). 

Part  II  opens  with  an  overture  in  the  hypodorian  mode,  one  of  the  old  church  modes 
that  was  not  part  of  the  standard  melodic-harmonic  vocabulary  of  the  romantic  era.  So 
unfamiliar  is  it  that  Berlioz  carefully  notes  in  the  score  which  pitches  are  not  to  be 
adjusted  to  the  expected  major  or  minor  modes!  The  movement  rarely  moves  above  the 
dynamic  level  of  piano,  and  the  effect  of  the  whole  is  as  of  delicate  chamber  music. 
The  overture  is  followed  directly  by  the  chorus  that  generated  the  entire  oratorio,  the 
"Shepherds'  Farewell."  It  is  a  simple,  strophic  passage  with  each  of  its  three  stanzas 
separated  from  one  another  by  a  little  refrain  for  oboes  and  clarinets,  which  lend  a 
rustic  air.  "The  Repose  of  the  Holy  Family"  is  a  superb  example  of  Berlioz's  skill  as 
a  melodist,  though  here  the  melody  is  essentially  a  kind  of  heightened  recitative,  a 
remarkable  expression  of  the  text  in  the  most  direct  possible  terms. 

Part  III  once  again  begins  with  a  recitative  by  the  tenor  to  set  the  scene.  There  fol- 
lows a  complex  scene  in  which  Mary  laments  the  hardships  of  the  journey  and  express- 
es her  fear  that  the  child  will  die,  while  Joseph  pleads  at  the  doors  of  the  citizens  of 
Sais  to  be  given  shelter.  After  repeated  rebuffs  they  are  accepted  in  the  home  of  an 
Ishmaelite,  who  first  hastens  to  care  for  them,  then  asks  their  names  and  Joseph's 
profession.  When  he  learns  that  Joseph  is  a  carpenter,  he  invites  them  to  remain  with 
him,  for  the  Ishmaelite  father,  too,  is  a  carpenter,  and  they  can  pursue  their  trade 
together.  He  then  summons  entertainment,  which  takes  the  form  of  a  dance  played  by 
two  flutes  and  harp.  At  the  end  of  the  trio,  the  father  of  the  Ishmaelite  family  encour- 
ages the  weary  travelers  to  go  off  to  bed;  they  express  their  thanks  in  simple  but  sincere 
words  and  music.  As  an  epilogue,  the  tenor  sums  up  the  story  that  has  been  recounted, 
and  the  chorus  concludes  the  work,  echoed  by  angelic  voices  offstage,  with  a  gentle, 
a  cappella  prayer  and  a  hushed  "A/ne/i." 


-Steven  Ledbetter 


Text  and  translation  for  VEnfance  du  Christ  begin  on  page  32. 
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Hugh  Macdonald,  general  editor  of  the  new  Berlioz  critical  edition,  has  written  a 
superbly  balanced,  enthusiastic  compact  introduction  to  the  life  and  works  of  the 
composer  in  the  Master  Musicians  series  (Dent).  The  more  recent  biography  by 
D.  Kern  Holoman,  also  entitled  simply  Berlioz  (Harvard),  somewhat  larger  in  scope 
than  Macdonald's  book,  is  equally  highly  recommended.  It  may  be  the  best  place 
to  find  out  almost  anything  you  care  to  know  about  the  composer.  Though  Jacques 
Barzun's  magisterial  two- volume  study,  Berlioz  and  the  Romantic  Century  (Columbia), 
first  published  more  than  a  generation  ago,  remains  important,  Holoman's  book  is  not 
only  more  compact  but  also  gives  a  better  sense  of  Berlioz's  life  as  he  lived  it.  (Barzun 
had  to  spend  a  lot  of  space  fighting  rear-guard  actions  against  critics  who  did  not  con- 
sider Berlioz  a  significant  composer,  and  this  inevitably  interrupted  the  argument.)  In 
addition,  Holoman  beautifully  integrates  the  work  with  the  life,  showing  how  Berlioz's 
music  grew  out  of  a  distinctive  French  tradition  as  well  as  out  of  his  own  fertile  imagina- 
tion. He  traces  the  ways  in  which  the  composer  uses  early  sketches  for  pieces  com- 
posed much  later,  and  he  takes  advantage  of  forty  or  more  years  of  detailed  Berlioz 
scholarship  and  seems  to  encompass  it  all  in  a  single  gracefully  written  volume.  His 
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book  will  surely  be  the  standard  one-volume  Berlioz  study  for  this  generation.  Barzun 
is  particularly  rich  in  his  discussion  of  the  cultural  context;  he  also  prepared  a  one- 
volume  abridgment,  Berlioz  and  his  Century^  which  has  been  reprinted  in  a  new  edition 
(University  of  Chicago  paperback).  For  a  well-informed  brief  introduction,  the  excel- 
lent Berlioz  article  in  The  New  Grove  is  the  place  to  start;  it,  too,  is  by  Hugh  Macdonald, 
and  has  been  reprinted  in  The  New  Grove  Early  Romantic  Masters  2  (Norton  paper- 
back), along  with  the  articles  on  Weber  and  Mendelssohn.  The  helpful  BBC  Music 
Guides  series  includes  a  short  volume  on  Berlioz  Orchestral  Works^  also  by  Macdonald 
(University  of  Washington  paperback).  An  excellent  purely  musical  discussion  of  Ber- 
lioz's work  is  Brian  Primmer's  The  Berlioz  Style  (Oxford).  A  much  more  technical  book, 
which  grew  out  of  a  doctoral  dissertation,  is  D.  Kern  Holoman's  The  Creative  Process 
in  the  Autograph  Musical  Documents  of  Hector  Berlioz,  c.  1818-1840  (UMI  Research 
Press),  which  traces  the  composition  of  many  of  the  composer's  early  masterpieces  in 
some  detail. 

The  most  direct  and  personal  way  to  begin  finding  out  about  Berlioz  is  from  his  own 
memoirs,  a  masterpiece  of  autobiography.  Despite  the  difficulties  of  his  career  and  his 
increasing  bitterness,  Berlioz's  sense  of  humor  allowed  him  to  achieve  a  remarkable 
balance  in  telling  the  story  of  his  life.  He  is  also  the  finest  writer  among  the  great  com- 
posers, so  the  book  is  memorable  from  the  purely  literary  point  of  view.  The  translation 
to  read  is  the  one  by  David  Cairns,  published  as  The  Memoirs  of  Hector  Berlioz,  which 
can  be  found  in  libraries  (the  Norton  edition,  once  available  in  paperback,  seems  to  be 
out  of  print).  An  older  translation  by  Ernest  Newman  is  still  available  (Dover),  but  it 
lacks  the  detailed  corrections  of  Berlioz's  misstatements  and  exaggerations.  Nonethe- 
less the  Memoirs  capture  the  composer's  pride,  wit,  passion,  and  sardonic  humor  with 
special  flair. 

Charles  Munch's  1957  recording  of  UEnfance  du  Christ  with  the  Boston  Symphony 
Orchestra  has  been  reissed  on  RCA  Gold  Seal;  the  soloists  are  Florence  Kopleff,  Ce- 
sare  Valletti,  Gerard  Souzay,  and  Giorgio  Tozzi,  with  the  New  England  Conservatory 
Chorus,  Lorna  Cooke  deVaron,  conductor.  A  noteworthy  recent  recording  features 
soloists  Anne  Sophie  von  Otter,  Anthony  Rolfe  Johnson,  Gilles  Cachemaille,  Jose  Van 
Dam,  and  Jules  Bastin  with  the  Lyon  Opera  Orchestra  and  Monteverdi  Choir  under  the 
direction  of  John  Eliot  Gardiner  (Erato).  Tenor  John  Aler  is  among  the  soloists — along 
with  Margarita  Zimmerman,  Eike  Wilm  Schulte,  Stafford  Dean,  and  Philip  Kang — on 
Eliahu  Inbal's  recording  with  the  Frankfurt  Radio  Symphony  and  Cologne  Radio 
Chorus  (Denon).  The  version  recorded  by  Colin  Davis  for  Philips  as  part  of  his 
pathbreaking  Berlioz  cycle  is  currently  unavailable,  but  an  older  performance  under 
Davis  features  Elsie  Morison,  Peter  Pears,  John  Cameron,  Joseph  Rouleau,  and  Anne 
Pashley  with  the  Goldsborough  Orchestra  and  St.  Anthony  Singers  (London  Jubilee; 
previously  on  Oiseau-Lyre  LPs). 

— S.L. 
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! 

L'ENFANCE  DU  CHRIST 

THE  INFANT  CHRIST 

PREMIERE  PARTIE:  Le  Songe 

PART  1:  Herod's  Dream 

d'Herode 

1                                 LE  RECITANT 

NARRATOR 

Dans  la  creche,  en  ce  temps,  Jesus  venait 

At  that  time  Jesus  had  just  been  born  in  the 

de  naitre. 

manger; 

j                                 Mais  nul  prodige  encor  ne  I'avait  fait 

but  no  portent  had  yet  made  him 

connaitre; 

known. 

Et  deja  les  puissants  tremblaient. 

Yet  already  the  mighty  trembled, 

1                                Deja  les  faibles  esperaient. 

already  the  weak  had  hope. 

1                                 Tous  attendaient .  .  . 

Everyone  waited  .  .  . 

1                                  Or  apprenez,  chretiens,  quel  crime 

learn  now.  Christian  folk,  what  hideous 

;                                     epouvantable 

crime 

Au  roi  des  Juifs  alors  suggera  la  terreur. 

fear  inspired  then  in  the  king  of  the  Jews, 

i  1                              Et  le  celeste  avis  que  dans  leur 

and  the  heavenly  counsel  the 

!                                     humble  etable 

Lord  sent 

j                                 Aux  parents  de  Jesus  envoya  le  Seigneur. 

to  Jesus'  parents  in  their  lowly  stable. 

!                             SCENE  1 

1 

SCENE  1 

1 

1                                 Une  rue  de  Jerusalem.  Un  corps  de  garde. 

A  street  in  Jerusalem.  A  guard-house. 

Soldats  romains  faisant  une  ronde  de  nuit. 

Roman  soldiers  on  night  patrol. 

MARCHE  NOCTURNE 

NIGHT  MARCH 

UN  CENTURION 

A  CENTURION 

Qui  vient? 

Who's  there? 

POLYDORUS  le  commandant  de  la 

POLYDORUS  commanding  the 

patrouille 

patrol 

Rome! 

Rome! 

CENTURION 
Avancez! 

POLYDORUS 
Hake! 

CENTURION 

Polydorus! 

Je  te  croyais  deja,  soldat,  aux  bords  du 
Tibre. 

POLYDORUS 

J'y  serais  en  effet  si  Callus 

Notre  illustre  preteur  m'eut  enfin  laisse 

libre. 
Mais  il  m'a  sans  raison 
Impose  pour  prison 
Cette  triste  cite  pour  y  voir  ses  folies 
Et  d'un  roitelet  juif  garder  les  insomnies. 


CENTURION 

Advance! 

POLYDORUS 
Hah! 

CENTURION 
Polydorus! 

Corporal,  I  thought  you  were  on  Tiber's 
banks  by  now. 

POLYDORUS 

So  I  shold  be  if  Callus 

our  precious  praetor  had  only 

let  me. 
But  for  no  good  reason 
he's  shut  me  up 

in  this  dreary  town,  watching  its  antics 
and  keeping  guard  over  a  petty  Jewish  king's 

sleepless  nights. 
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CENTURION 

Que  fait  Herode? 

POLYDORUS 

II  reve,  il  tremble, 

II  voit  partout  des  traitres,  il  assemble 

Son  conseil  chaque  jour; 

Et  du  soir  au  matin 

II  faut  sur  lui  veiller; 

II  nous  obsede  enfin, 

CENTURION 

Ridicule  tyran!  Mais  va,  poursuis  ta 
ronde. 

POLYDORUS 

II  le  faut  bien.  Adieu.  Jupiter  le 
confonde! 

Lapatrouille  se  remet  en  marche  et 
s'eloigne. 

SCENE  2 

Interieur  du  palais  (THerode 

AIR  D'HERODE 

HERODE 

Toujours  ce  reve!  encor  cet  enfant 
Qui  doit  me  detroner. 
Et  ne  savoir  que  croire 
De  ce  presage  menagant 
Pour  ma  vie  et  ma  gloire! 
O  misere  des  rois! 
Regner  et  ne  pas  vivre, 
A  tous  donner  des  lois, 
Et  desirer  de  suivre 
Le  chevrier  au  fond  des  bois! 
O  nuit  profonde 
Qui  tient  le  monde 
Dans  le  repos  plonge, 
A  mon  sein  ravage 
Donne  la  paix  une  heure, 
Et  que  ton  voile  effleure 
Mon  front  d'ennuis  charge  .  .  . 
0  misere  des  rois,  etc. 
EfiFort  sterile! 
Le  sommeil  fuit; 
Et  ma  plainte  inutile 
Ne  hate  point  ton  cours,  interminable 
nuit. 


CENTURION 

What's  Herod  doing? 

POLYDORUS 

He  broods,  quakes  with  fear, 

sees  traitors  on  every  side, 

and  daily  summons  his  council; 

and  from  dusk  till  dawn 

has  to  be  looked  after; 

he's  getting  on  our  nerves. 

CENTURION 

Absurd  despot!  But  oflFon  your  rounds 
now. 

POLYDORUS 

Yes,  I  must.  Good  night.  Jove's  curse  on 
him! 

The  patrol  resumes  its  march  and  moves  off 
into  the  distance. 

SCENE  2 

In  Herod's  palace 

HEROD'S  ARIA 

HEROD 

The  dream  again!  Again  the  child 
who  is  to  cast  me  down. 
And  not  to  know  what  to  think 
of  this  omen  which  threatens 
my  glory  and  my  existence! 
Oh  the  wretchedness  of  kings! 
To  rule  yet  not  to  live, 
to  mete  out  laws  to  all, 
yet  to  long  to  follow 

the  goatherd  into  the  heart  of  the  woods! 
Fathomless  night 
holding  the  world 
deep  sunk  in  sleep, 
to  my  tormented  breast 
grant  peace  for  one  hour, 
and  let  thy  shadows  touch 
my  gloom-pressed  brow  .  .  . 
Oh  the  wretchedness  of  kings,  etc. 
All  effort's  useless! 
Sleep  shuns  me; 
and  my  vain  complaining 
no  swifter  makes  thy  course,  oh  endless 
night. 


Please  turn  the  page  quietly. 
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1                                SCENE  3 

'  i 

SCENE  3 

POLYDORUS 

POLYDORUS 

Seigneur! 

My  lord! 

HERODE 

HEROD 

j                                 Laches,  tremblez! 

Cowards,  beware! 

\                                Je  sais  tenir  encore 

I  can  still  handle 

j                                Une  epee  .  .  . 

a  sword  .  .  . 

1                            POLYDORUS 

POLYDORUS 

;  1                                 Arretz! 

1 

Stop! 

HERODE  le  reconnaissant 

HEROD  recognizing  him 

I                                Ah!  c'est  toi,  Pblydore. 

Oh,  Poly  dor,  it's  you. 

Que  viens-tu  m'annoncer? 

i 

What  have  you  to  tell  me? 

'                            POLYDORUS 

POLYDORUS 

Seigneur,  les  devins  juifs 

My  lord,  the  Jewish  soothsayers 

1  \                                Viennent  de  s'assembler 

have  assembled 

i  1                                 Par  vos  ordres. 

1 

as  you  commanded. 

HERODE 

HEROD 

Enfin! 

At  last! 

POLYDORUS 

POLYDORUS 

1                                 lis  sont  la. 

They  are  here. 

HERODE 

HEROD 

i                                Qu'ils  paraissent. 

Let  them  come  in. 

SCENE  4 

SCENE  4 

CHCEUR  DE  DEVINS 

Les  sages  de  Judee, 

O  roi,  te  reconnaissent 

Pour  un  prince  savant  et  genereux; 


CHORUS  OF  SOOTHSAYERS 

The  wise  men  of  Judaea, 

oh  king,  know  thee 

for  a  wise  and  liberal  prince; 


Berlioz's  birthplace 
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lis  te  sont  devoues. 

Parle,  qu'attends-tu  d'eux? 

HERODE 

Qu'ils  veuillent  m'eclairer, 

Est-il  quelque  remede 

Au  souci  devorant 

Qui  des  longtemps  mbbsede? 

DEVINS 

Quel  est-il? 


they  are  thy  servants. 

Speak,  what  wouldst  thou  of  them? 

HEROD 

That  they  reveal  to  me 
if  there  is  any  remedy 
for  the  devouring  care 
which  has  so  long  beset  me. 

SOOTHSAYERS 

What  is  it? 


i  I 
i  i    I 


HERODE 

Chaque  nuit 

Le  meme  songe  m'epouvante; 

Toujours  une  voix  grave  et  lente 

Me  repete  ces  mots;  ..iTon  heureux  temps 

s'enfuit! 
Un  enfant  vient  de  naitre 
Qui  fera  disparaitre 
Ton  trone  et  ton  pouvoir. " 
Puis-je  de  vous  savoir 
Si  cette  terreur  qui  m'accable 
Est  fondee, 

Et  comment  ce  danger  redoutable 
Peut  etre  detoume? 

DEVINS 

Les  esprits  le  sauront, 
Et  par  nous  consultes 
Bientot  ils  repondront. 

Les  devinsfont  des  evolutions  cabalis- 
tiques  et  procedent  d  la  conjuration. 

DEVINS 

La  voix  dit  vrai.  Seigneur. 
Un  enfant  vient  de  naitre 
Qui  fera  disparaitre 
Ton  trone  et  ton  pouvoir. 
Mais  nul  ne  peut  savoir 
Ni  son  nom,  ni  sa  race. 

HERODE 

Que  faut-il  que  je  fasse? 

DEVINS 

Tu  tomberas,  a  moins  que  Ion  ne 

satisfasse 
Les  noirs  esprits,  et  si,  pour  conjurer 

le  sort, 
Des  enfants  nouveau-nes  tu  n'ordonnes 

la  mort. 


HEROD 

Each  night 

the  same  dream  aflfrights  me; 

a  slow  and  solemn  voice 

repeats  these  words:  "The  time  of  thy 

prosperity  is  passed! 
A  child  has  come  into  the  world 
that  shall  reduce  to  naught 
thy  throne  and  thy  dominion." 
Can  I  discover  from  you 
if  this  terror  that  oppresses  me 
has  any  truth, 
and  how  this  dread  peril 
may  be  averted? 

SOOTHSAYERS 

The  spirits  will  know; 

we  shall  consult  them, 

and  they  will  soon  give  answer. 

The  soothsayers  perform  cabalistic  move- 
ments, then  proceed  to  conjure  the  spirits. 

SOOTHSAYERS 

The  voice  speaks  true,  oh  king. 
A  child  has  come  into  the  world 
that  shall  reduce  to  naught 
thy  throne  and  thy  dominion. 
Yet  none  may  know 
his  name  nor  his  country. 

HEROD 

What  must  I  do? 

SOOTHSAYERS 

Thou  shalt  fall  unless  the  dark  spirits 

are  satisfied  and,  to  prevent  they  fate, 

thou  ordainest  death  for  all  the  new-bom 
children. 


Please  turn  the  page  quietly. 
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HERODE 

Eh  bien,  par  le  fer  qu'ils  perissent! 

Je  ne  puis  hesiter. 

Que  dans  Jerusalem, 

A  Nazareth,  a  Bethleem, 

Sur  tous  les  nouveau-nes 

Mes  coups  s'appesantissent! 

Malgre  les  oris,  malgre  les  pleurs 

De  tant  de  meres  eperdues, 

Des  rivieres  de  sang  vont  etre  repandues. 

Je  serai  sourd  a  ces  douleurs. 

La  beaute,  la  grace,  ni  I'age 

Ne  feront  faiblir  mon  courage 

II  faut  un  terme  a  mes  terreurs. 

DEVINS 

Oui,  oui,  par  le  fer  qu'ils  perissent! 

N'hesite  pas. 

Que  dans  Jerusalem, 

A  Nazareth,  a  Bethleem, 

Sur  tous  les  nouveau-nes 

Tes  coups  s'appesantissent! 

Oui,  malgre  les  cris,  malgre  les  pleurs 

De  tant  de  meres  eperdues, 

Les  rivieres  de  sang  qui  seront  repandues, 

Demeure  sourd  a  ces  douleurs! 

Que  rien  n'ebranle  ton  courage! 

Et  vous,  pour  attiser  sa  rage, 

Esprits,  redoublez  ses  terreurs! 

SCENE  5 


HEROD 

So  be  it,  let  them  perish  by  the  sword! 

I  must  not  waver. 

In  Jerusalem, 

in  Nazareth,  in  Bethlehem, 

on  all  the  new-born 

let  my  violence  strike! 

Though  all  their  mothers 

despair  and  wail  and  weep, 

rivers  of  blood  shall  flow. 

I  will  be  deaf  to  their  suffering. 

Not  beauty  nor  charm  nor  age 

shall  weaken  my  resolve. 

My  terrors  must  have  an  end. 

SOOTHSAYERS 

Yes,  let  them  perish  by  the  sword! 

Do  not  waver. 

In  Jerusalem, 

in  Nazareth,  in  Bethlehem, 

on  all  the  new-born 

let  they  violence  strike! 

Though  all  their  mothers 

despair  and  wail  and  weep 

and  rivers  of  blood  shall  flow, 

be  deaf  to  their  suffering. 

Let  nothing  shake  your  resolve! 

And  you,  spirits,  to  whet  his  rage, 

multiply  his  terrors! 

SCENE  5 


Uetable  de  Bethleem 


The  stable  at  Bethlehem 


DUO 


DUET 


MARIE  MARY 

O  mon  cher  fils,  donne  cette  herbe  tendre  Oh  my  dear  son,  give  this  fresh  grass 

A  ces  agneaux  qui  vers  toi  vont  belant;  to  those  lambs  that  come  bleating  to  thee; 

lis  sont  si  doux,  laisse,  laisse-les  prendre,  they  are  so  gentle,  let  them  take  it. 

Ne  les  fais  pas  languir,  6  mon  Enfant.  Don't  let  them  go  hungry,  my  child. 

MARIE,  JOSEPH  MARY,  JOSEPH 

Repands  encor  ces  fleurs  sur  leur  litiere.  Spread  these  flowers  too  about  their  straw. 

lis  sont  heureux  de  tes  dons,  cher  Enfant;  They  are  pleased  with  thy  gifts,  dear  child; 

Vois  leur  gaiete,  vois  leurs  jeux,  vois  leur  see  how  blithe  they  are,  how  they  gambol, 

mere  and  how  their  mother 

Tourner  vers  toi  son  regard  caressant.  turns  towards  thee  her  grateful  gaze. 

MARIE  MARY 

Oh!  sois  beni,  mon  cher  et  tendre  Enfant!  Blessed  be  thou,  my  dear  sweet  child! 


JOSEPH 

Oh!  sois  beni,  divin  Enfant! 


JOSEPH 

Blessed  be  thou,  holy  child! 
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SCENE  6 


SCENE  6 


CHCEUR  D'ANGES  INVISIBLES 

Joseph!  Marie! 
Ecoutez-nous. 


CHORUS  OF  UNSEEN  ANGLES 
Joseph!  Mary! 
Hearken  to  us. 


MARIE,  JOSEPH 

Esprits  de  vie, 
Est-ce  bien  vous? 

ANGES 

II  faut  sauver  ton  fils 

Qu'un  grand  peril  menace, 

Marie. 

MARIE 

O  ciel,  mon  fils! 

ANGES 

Oui,  vous  devez  partir 
Et  de  vos  pas  bien  derober  la  trace; 
Des  ce  soir  au  desert  vers  I'Egypte  il  faut 
fuir. 

MARIE,  JOSEPH 

A  vos  ordres  soumis,  purs  esprits  de 

lumiere, 
Avec  Jesus  au  desert  nous  fuirons. 
Mais  accordez  a  notre  humble  priere 
La  prudence,  la  force,  et  nous  le 

sauverons. 


MARY,  JOSEPH 

Spirits  of  life, 
can  it  be  you? 

ANGELS 

You  must  save  thy  son 

whom  great  danger  threatens, 

Mary. 

MARY 

Oh  heaven,  my  son! 

ANGELS 

Yes,  you  must  go 
and  leave  no  trace  behind  you; 
this  very  night  you  shall  flee  through  the 
desert  towards  Egypt. 

MARY,  JOSEPH 

Obedient  to  your  word,  pure  spirits  of  light, 

we  shall  flee  with  Jesus  to  the  desert. 

But  grant  us,  we  humbly  pray, 

wisdom  and  strength,  so  we  shall  save  him. 


ANGES 

La  puissance  celeste 
Saura  de  vos  pas  ecarter 
Toute  rencontre  funeste. 


ANGELS 

The  power  of  heaven 
will  keep  from  your  way 
all  fatal  encounter. 


MARIE,  JOSEPH 

En  hate,  allons  tout  preparer. 

ANGES 

Hosanna!  Hosanna! 


MARY,  JOSEPH 

Let  us  hasten  to  get  ready. 

ANGELS 
Hosanna!  Hosanna! 


End  of  Part  I 
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DEUXIEME  PARTIE:  La  Fuite  en 
Egypte 

OUVERTURE 


PART  2:  The  Flight  Into  Egypt 


OVERTURE 


Les  bergers  se  rassemblent  devant 
Vetable  de  Bethleem. 


The  shepherds  gather  before  the  stable  in 
Bethlehem. 


ADIEUX  DES  BERGERS 
A  LA  SAINTE  FAMILLE 


THE  SHEPHERDS'  FAREWELL 
TO  THE  HOLY  FAMHY 


CHCEUR  DES  BERGERS 

II  s'en  va  loin  de  la  terre 
Ou  dans  I'etable  il  vit  le  jour. 
De  son  pere  et  de  sa  mere 
Qu'il  reste  le  constant  amour, 
Qu'il  grandisse,  qu'il  prospere 
Et  qu'il  soit  bon  pere  a  son  tour. 

Oncques  si,  chez  I'idolatre, 

II  vient  a  sentir  le  malheur, 

Fuyant  la  terre  maratre, 

Chez  nous  qu'il  revienne  au  bonheur. 

Que  la  pauvrete  du  patre 

Reste  toujours  chere  a  son  coeur. 

Cher  enfant,  Dieu  te  benisse! 
Dieu  vous  benisse,  heureux  epoux! 
Que  jamais  de  I'injustice 
Vous  ne  puissiez  sentir  les  coups. 
Qu'un  bon  ange  vous  avertisse 
Des  dangers  planant  sur  vous. 


CHORUS  OF  SHEPHERDS 

He  is  going  far  from  the  land 
where  in  the  stable  he  was  born. 
May  his  father  and  his  mother 
always  love  him  steadfastly; 
may  he  grow  and  prosper 
and  be  a  good  father  in  his  turn. 

If  ever  among  the  idolaters 

he  should  find  misfortune, 

let  him  flee  the  unkind  land 

and  come  back  to  live  happily  among  us. 

May  the  shepherd's  lowly  life 

be  ever  dear  to  his  heart. 

Dear  child,  may  God  bless  thee, 

and  God  bless  you,  happy  pair! 

May  you  never  feel 

the  cruel  hand  of  injustice. 

May  a  good  angel  warn  you 

of  all  dangers  that  hang  over  you. 


Carmen 


^ 


o 


S  T 


Don't  miss  Lorraine  Hunt  as  Carmen  and 
John  Fowler  as  Don  Jose  in  the  world's 
most  celebrated  tale  of  fatal 
attraction.  Six  performances 
only  at  die  Emerson  Majestic 
Theatre,  January  12-23, 1994. 
Call  248-8660  for  tickets. 


o 


^ 

^ 


c^ 


4^ 

< 
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LE  REPOS  DE  LA  SAINTE  FAMILLE 


THE  REPOSE  OF  THE  HOLY  FAMILY 


LE  RECITANT 

Les  pelerins  etant  venus 

En  un  lieu  de  belle  apparence 

Ou  se  trouvaient  arbres  touffus 

Et  de  I'eau  pure  en  abondance. 

Saint  Joseph  dit:  <,4  Arretez-vous 

Pres  de  cette  claire  fontaine. 

Apres  si  longue  peine 

Reposons-nous. " 

L'enfant  Jesus  dormait.  Pour  lors  Sainte 

Marie, 
Arretant  I'ane,  repondit: 
tcVoyez  ce  beau  tapis  d'herbe  douce  et 

fleurie, 
Le  Seigneur  pour  mon  fils  au  desert 

Fetendi." 
Puis  s'etant  assis  sous  Ibmbrage 
De  trois  palmiers  au  vert  feuillage, 
L'ane  paissant, 
L'Enfant  dormant, 
Les  sacres  voyageurs  quelque  temps 

sommeillerent, 
Berces  par  des  songes  heureux, 
Et  les  anges  du  ciel,  a  genoux  autour 

d'eux, 
Le  divin  Enfant  adorerent. 


NARRATOR 

The  pilgrims  having  come 

to  a  place  of  fair  aspect 

with  bushy  trees 

and  fresh  water  in  abundance, 

St.  Joseph  said:  "Stop 

near  this  clear  spring. 

After  such  long  toil 

let  us  rest." 

The  child  Jesus  was  asleep.  Then 

Holy  Mary, 
halting  the  ass,  answered: 
"Look  at  this  fair  carpet  of  soft  grass  and 

flowers 
that  the  Lord  spread  in  the  desert  for  my 

son. 
Then,  having  sat  down  in  the  shade 
of  three  green-leaved  palm  trees, 
while  the  ass  grazed 
and  the  child  slept, 
the  holy  travelers  slumbered 

for  a  while, 
lulled  by  sweet  dreams, 
and  the  angels  of  heaven,  kneeling  about 

them, 
worshipped  the  divine  child. 


CHCEUR  D'ANGES 
Alleluia!  Alleluia! 


CHORUS  OF  ANGELS 

Alleluia!  Alleluia! 


Intermission 
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TROISIEME  PARTIE:  L'Arrivee 
a  Sais 


PART  3:  The  Arrival  at  Sais 


LE  RECITANT 

Depuis  trois  jours,  malgre  I'ardeur  du  vent, 
lis  cheminaient  dans  le  sable  mouvant. 
Le  pauvre  serviteur  de  la  famille  sainte, 
L'ane,  dans  le  desert  etait  deja  tombe; 
Et  bien  avant  de  voir  d'une  cite  I'enceinte, 
De  fatigue  et  de  soif  son  maitre  eut 

succombe 
Sans  le  secours  de  Dieu.  Seule  Sainte  Marie 
Marchait  calme  et  sereine,  et  de  son  doux 

Enfant 
La  blonde  chevelure  et  la  tete  benie 
Semblaient  la  ranimer  sur  son  coeur 

reposant. 
Mais  bientot  ses  pas  chancelerent .  .  . 
Combien  de  fois  les  epoux  s'arreterent .  .  . 
Enfin  pourtant  ils  arriverent 
A  Sais,  haletants, 
Et  presque  mourants. 
C'etait  une  cite  des  longtemps  reunie 
A  I'empire  romain, 

Pleine  de  gens  cruels,  au  visage  hautain. 
Oyez  combien  dura  la  navrante  agonie 

Des  pelerins  cherchant  un  asile  et  du 
pain. 

SCENE  1 


NARRATOR 

For  three  days,  despite  the  hot  winds, 

they  journeyed  through  the  shifting  sands. 

The  holy  family's  poor  servant, 

the  ass,  had  already  fallen  in  the  desert  dust; 

and  long  before  they  saw  a  city's  walls, 

his  master  would  have  died  from  exhaustion 

and  thirst 
but  for  God's  help.  Only  Holy  Mary 
walked  on  serene  and  untroubled;  and  her 

sweet  child's 
fair  locks  and  blessed  head 
resting  against  her  breast  seemed  to  give  her 

strength. 
But  soon  her  feet  stumbled  .  .  . 
How  many  times  the  couple  stopped  .  .  . 
At  length  they  came 
to  Sais,  gasping 
and  near  to  death. 
It  was  a  city  that  had  long  been  part 
of  the  Roman  empire, 
full  of  cruel  folk,  with  haughty  airs. 
Hear  now  of  the  grievous  agony  endured  so 

long 
by  the  pilgrims  in  their  search  for  food  and 

shelter. 

SCENE  1 


Linterieur  de  la  ville  de  Sais 
DUO 


Within  the  town  of  Sais 
DUET 


MARIE 

Dans  cette  ville  immense 

0\x  le  peuple  en  foule  s'elance. 

Quelle  rumeur! 

Joseph!  J'ai  peur  .  .  . 

Je  n'en  puis  plus  .  .  .  las! .  .  . 

Je  suis  morte  .  .  . 
Allez  frapper  a  cette  porte. 

JOSEPH 

Ouvrez,  ouvrez,  secourez-nous, 
Laissez-nous  reposer  chez  vous! 
Que  I'hospitalite  sainte  soit  accordee 
A  la  mere,  a  I'Enfant.  Helas!  de  la  Judee 
Nous  arrivons  a  pied. 

CHCEUR  DE  ROMAINS 

Arriere,  vils  Hebreux! 

Les  gens  de  Rome  n'ont  que  faire 

De  vagabonds  et  de  lepreux! 


MARY 

In  this  immense  town 
the  roar  and  bustle 
of  the  hurrying  crowds! 
Joseph,  I'm  frightened  .  .  . 
I  can't  go  on  .  .  .  Alas  .  .  . 

I'm  dead  ... 
Go  and  knock  at  that  door. 

JOSEPH 

Open,  open,  help  us, 

let  us  rest  in  your  house! 

Grant  sacred  hospitality 

to  mother  and  child!  Alas,  we  have  come 

from  Judaea  on  foot. 

CHORUS  OF  ROMANS 

Get  away,  vile  Hebrews! 

Roman  people  have  nothing  to  do 

with  tramps  and  lepers! 

Please  turn  the  page  quietly. 
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MARIE 

Mes  pieds  de  sang  teignent  la  terre! 

JOSEPH 

Seigneur!  ma  femme  est  presque  morte! 

MARIE 

Jesus  va  mourir .  .  .  e'en  es  fait. 
Mon  sein  tari  n'a  plus  de  lait. 

JOSEPH 

Frappons  encore  a  cette  porte. 
Oh!  parpitie,  secourez-nous! 
Laissez-nous  reposer  chez  vous! 
Que  I'hospitalite  sainte  soit  accordee 
A  la  mere,  a  I'Enfant.  Helas!  de  la  Judee 
Nous  arrivons  a  pied. 

CHCEUR  D'EGYPTIENS 

Arriere,  vils  Hebreux! 

Les  gens  d'Egypte  nbnt  que  faire 

De  vagabonds  et  de  lepreux! 

JOSEPH 

Seigneur!  sauvez  la  mere! 
Marie  expire  .  .  .  e'en  est  fait .  .  . 
Et  son  Enfant  n'a  plus  de  lait. 
Votre  maison,  cruels,  reste  fermee. 
Vos  coeurs  sont  durs.  Sous  la  ramee 
De  ces  sycomores.  Ton  voit. 
Tout  a  lecart,  un  humble  toit .  .  . 
Frappons  encor .  .  .  Mais  qu'a  ma  voix  unie 
Votre  voix  si  douce,  Marie, 
Tente  aussi  de  les  attendrir. 

MARIE 

Helas!  nous  aurons  a  souffrir 
Partout  I'insulte  et  I'avanie. 
Je  vais  tomber  .  .  . 

JOSEPH 
Oh!  par  pitie, 

MARIE,  JOSEPH 
Oh!  parpitie,  secourez-nous! 
Laissez-nous  reposer  chez  vous! 
Que  I'hospitalite  sainte  soit  accordee 
Aux  parents  (a  la  mere),  a  I'Enfant. 

Helas!  de  la  Judee 
Nous  arrivons  a  pied. 


MARY 

My  bleeding  feet  stain  the  ground! 

JOSEPH 

Lord!  My  wife  is  nearly  dead! 

MARY 

Jesus  is  going  to  die  ...  all  is  lost. 
My  breast  has  run  dry,  no  milk  is  left. 

JOSEPH 

We  shall  try  knocking  at  this  door. 

For  pity's  sake  help  us, 

let  us  rest  in  your  house! 

Grant  sacred  hospitality 

to  mother  and  child!  Alas,  we  have  come 

from  Judaea  on  foot. 

CHORUS  OF  EGYPTIANS 

Get  away,  vile  Hebrews! 

Egyptian  people  have  nothing  to  do 

with  tramps  and  lepers! 

JOSEPH 

Lord,  save  the  mother! 

Mary  is  fainting  ...  all  is  lost .  .  . 

and  her  child  has  no  more  milk. 

Cruel  people,  your  house  remains  closed. 

Your  hearts  are  hard.  Beneath  the  branches 

of  those  sycamores,  set  apart  from  the  rest, 

there's  a  lowly  dwelling  .  .  . 

We  shall  knock  there  .  .  .  But  Mary, 

join  your  gentle  voice  to  mine, 

you  too  try  to  move  them. 

MARY 

Alas,  everywhere  we  must  endure 

insult  and  rebuff. 

I  am  going  to  faint .  .  . 

JOSEPH 

For  pity's  sake, 

MARY,  JOSEPH 

For  pity's  sake  help  us, 

let  us  rest  in  your  house! 

Grant  sacred  hospitality 

to  parents  (to  mother)  and  child.  Alas,  we 

we  have  come 
from  Judaea  on  foot. 
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SCENE  2 

Uinterieur  de  la  maison  des  Ismaelites 

LE  PERE  DE  FAMILLE 
Entrez,  entrez,  pauvres  Hebreux! 
La  porte  n'est  jamais  fermee, 
Chez  nous,  aux  malheureux. 

Joseph  et  Marie  entrent. 

Grands  dieux!  Quelle  detresse! 
Qu'autour  d'eux  on  s'empresse! 
Filles  et  fils  et  serviteurs, 
Montrez  la  bonte  de  vos  coeurs! 
Que  de  leurs  pieds  meurtris  on  lave  les 

blessures! 
Donnez  de  I'eau,  donnez  du  lait,  des 

grappes  mures; 
Preparez  a  I'instant 
Une  couchette  pour  I'enfant. 


SCENE  2 

Inside  the  Ishmaelites^  house 

HOUSEHOLDER 

Come  in,  come  in,  you  poor  Jews! 

The  door  of  our  house 

is  never  closed  to  the  unfortunate. 

Joseph  and  Mary  enter. 

Great  gods!  What  a  dreadful  sight! 
Come  quickly  and  see  to  their  needs! 
Daughters,  sons,  servants, 
show  the  kindness  of  your  hearts! 
Wash  the  sores  on  their  bruised 

feet! 
Give  them  water,  give  them  milk  and 

ripe  grapes; 
make  up  a  cot 
for  the  child  at  once. 


CHCEUR  DTSMAELITES  CHORUS  OF  ISHMAELITES 

Que  de  leurs  meurtris  on  lave  les  blessures!  Wash  the  sores  on  their  bruised  feet! 
Donnon  de  I'leau,  donnons  du  lait  des  Give  them  water,  give  them  milk  and  ripe 

grappes  mures;  grapes; 

Preparons  a  I'instant  make  up  a  cot 

Une  couchette  pour  I'enfant.  for  the  child  at  once. 


Les  jeunes  Ismaelites  et  leurs  serviteurs 
se  dispersent  dans  la  maison,  executant 
les  ordres  divers  du  Pere  defamille. 

LE  PERE  DE  FAMILLE 

Sur  vos  traits  fatigues 

La  tristesse  est  empreinte. 

Ayez  courage,  nous  ferons 

Ce  que  nous  pourrons 

Pour  vous  aider. 

Bannissez  toute  crainte; 

Les  enfants  d'Ismael. 

Sont  freres  de  ceux  d'Israel. 

Nous  avons  vu  le  jour  au  Liban,  en  Syrie. 

Comment  vous  nomme-t-on? 

JOSEPH 

Elle  a  pour  nom  Marie, 

Je  m'appelle  Joseph,  et  nous  nommons 

I'Enfant 
Jesus. 

LE  PERE  DE  FAMILLE 

Jesus!  quel  non  charmant! 

Dites,  que  faites-vous  pour  gagner 

voire  vie? 
Oui,  quel  est  votre  etat? 


The  young  Ishmaelites  and  their  servants 
scatter  about  the  house,  carrying  out  the 
householder's  orders. 

HOUSEHOLDER 

Your  tired  faces 

are  lined  with  sorrow. 

Take  heart,  we'll  do 

what  we  can 

to  help  you. 

Don't  be  afraid; 

the  children  of  Ishmael 

are  brothers  of  the  children  of  Israel. 

We  come  from  Lebanon,  in  Syria. 

What  are  your  names? 

JOSEPH 

Her  name  is  Mary 

I'm  called  Joseph,  and  we  have  named  the 

child 
Jesus. 

HOUSEHOLDER 

Jesus!  What  a  sweet  name! 
Tell  me  what  do  you  do 

for  a  living? 
What  is  your  trade? 

Please  turn  the  page  quietly. 
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JOSEPH 

Moi,  je  suis  charpentier. 

LE  PERE  DE  FAMILLE 

Eh  bien,  c'est  mon  metier! 
Vous  etes  mon  compere. 
Ensemble  nous  travaillerons, 
Bien  des  deniers  nous  gagnerons. 
Laissez  faire. 

Pres  de  nous  Jesus  grandira. 
Puis  bientot  il  vous  aidera, 
Et  la  sagesse  il  apprendra. 
Laissez,  laissez  faire. 

CHCEUR 

Laissez,  laissez  faire. 
Pres  de  nous  Jesus  grandira. 
Puis  bientot  il  vous  aidera, 
Et  la  sagesse  il  apprendra. 

LE  PERE  DE  FAMILLE 

Pour  bien  finir  cette  soiree 

Et  rejouir  nos  botes,  employons 

La  science  sacree, 

Le  pouvoir  des  doux  sons. 

Prenez  vos  instruments,  mes  enfants; 

toute  peine 
Cede  a  la  flute  unie  a  la  harpe  thebaine. 

TRIO  pour  deux  flutes  et  harpe,  execute 
par  lesjeunes  Ismaelites 

LE  PERE  DE  FAMILLE  s'adressant 

a  Marie 
Vous  pleurez,  jeune  mere. 
Douces  larmes,  tant  mieux! 
Allez  dormir,  bon  pere, 
Bien  reposez, 
Mai  ne  songez. 
Plus  d'alarmes. 
Que  les  charmes 
De  I'espoir  du  bonheur 
Rentrent  en  votre  coeur. 

MARIE,  JOSEPH 
Adieu,  merci,  bon  pere, 
Deja  ma  peine  amere 
Semble  s'enfuir. 
Plus  d'alarmes. 
Qui,  les  charmes 
De  I'espoir  du  bonheur 
Rentrent  en  notre  coeur. 


JOSEPH 

I  am  a  carpenter. 

HOUSEHOLDER 

That's  my  job  too! 

We  are  comrades. 

We  shall  work  together, 

and  make  lots  of  money. 

No  need  to  worry. 

Jesus  shall  be  brought  up  with  us, 

then  before  long  he'll  be  helping  you, 

he'll  grow  up  to  be  a  good  boy. 

No  need  to  worry  at  all. 

CHORUS 

No  need  to  worry  at  all. 

Jesus  shall  be  brought  up  with  us, 

then  before  long  he'll  be  helping  you, 

and  he'll  grow  up  to  be  a  good  boy. 

HOUSEHOLDER 

To  round  off  the  evening 

and  cheer  our  guests,  let's  use 

the  sacred  science, 

the  power  of  sweet  sounds. 

Get  your  instruments,  children; 

all  trouble 
yields  to  the  flute  and  theTheban  harp. 

TRIO  for  two  flutes  and  harp,  performed 
by  the  young  Ishmaelites 

HOUSEHOLDER  to  Mary 

You  weep,  young  mother. 

Gentle  tears;  good,  so  be  it! 

Go  to  bed,  good  father, 

rest  well, 

peaceful  dreams, 

no  more  alarms. 

May  the  hope 

of  happiness  once  more 

gladden  your  heart. 

MARY,  JOSEPH 

Good  night  and  thanks,  good  father; 

already  my  bitter  afflictions 

seem  to  be  vanishing. 

No  more  alarms. 

Yes,  the  hope 

of  happiness  once  more 

gladdens  our  hearts. 
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CHCEUR 

Allez  dormir,  bon  pere, 

Doux  enfant,  tendre  mere, 

Bien  reposez, 

Mai  ne  songez, 

Plus  d'alarmes. 

Que  les  charmes 

De  I'espoir  du  bonheur 

Rentrent  en  votre  coeur. 

SCENE  3 


CHORUS 

Go  to  bed,  good  father, 

sweet  child,  gentle  mother, 

rest  well, 

peaceful  dreams, 

no  more  alarms. 

May  the  hope 

of  happiness  once  more 

gladden  your  hearts. 

SCENE  3 


EPILOGUE 


EPILOGUE 


LE  RECITANT 

Ce  fut  ainsi  que  par  un  infidele 

Fut  sauve  le  Sauveur. 

Pendant  dix  ans  Marie,  et  Joseph  avec 

elle, 
Virent  fleurir  en  lui  la  sublime  douceur. 
La  tendresse  infinie 
A  la  sagesse  unie. 
Puis  enfin  de  retour 
Au  lieu  qui  lui  donna  le  jour 
II  voulut  accomplir  le  divin  sacrifice 

Qui  racheta  le  genre  humain 

De  I'eternel  supplice 

Et  du  salut  lui  fraya  le  chemin. 


NARRATOR 

Thus  it  came  to  pass  that  the  Saviour 

was  saved  by  an  infidel. 

For  ten  years  Mary,  and  Joseph  with  her, 

watched  sublime  humility  flower  in  him, 

infinite  love 

joined  to  wisdom. 

Then  at  length  he  returned 

to  the  country  of  his  birth, 

that  he  might  accomplish  the  divine 

sacrifice 
which  ransomed  mankind 
from  eternal  torment 
and  marked  out  the  way  of  salvation. 


LE  RECITANT,  CHCEUR  NARRATOR,  CHORUS 

O  mon  ame,  pour  toi  que  reste-t-il  a  faire.  Oh  my  soul,  what  remains  for  you  to  do 

Qu'a  briser  ton  orgueil  devant  un  tel  but  shatter  your  pride  before  so  great  a 

mystere?  mystery? 

O  mon  coeur,  emplis-toi  du  grave  et  pur  Oh  my  heart,  be  filled  with  the  pure,  deep 

amour  love 

Qui  seul  peut  nous  ouvrir  le  celeste  sejour.  which  alone  can  open  to  us  the  kingdom  of 

heaven. 


Amen. 


Amen. 


FIN 


END 
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Roger  Norrington 

Roger  Norrington  made  his  debut  with  the  Orchestra  of  St.  Luke's  at 
Carnegie  Hall  during  the  1989-90  season,  in  a  critically  acclaimed, 
sold-out  concert  featuring  Beethoven's  Eighth  and  Ninth  symphonies. 
Appointed  the  orchestra's  first  music  director  in  March  1990,  he  led  his 
inaugural  concert  in  that  position  the  following  December.  Recent  high- 
lights of  Mr.  Norrington's  collaboration  with  the  Orchestra  of  St.  Luke's 
include  a  nationally  televised  gala  concert  celebrating  the  200th  birth- 
day of  Rossini,  featuring  Thomas  Hampson,  Marilyn  Home,  Samuel 
Ramey,  and  Frederica  von  Stade;  the  world  premiere  of  a  new  flute 
concerto  by  Krzysztof  Penderecki  with  Jean-Pierre  Rampal;  a  tour  of 
the  midwestern  United  States;  and  the  orchestra's  Tanglewood  debut  in  July  1993. 

Born  in  Oxford,  England,  Roger  Norrington  sang  and  played  the  violin  from  an  early  age;  he 
studied  English  literature  at  Cambridge  University  and  conducting  at  the  Royal  College  of 
Music  in  London.  In  1962  he  formed  the  Schiitz  Choir.  He  was  musical  director  of  Kent  Opera 
from  its  founding  in  1969  until  1984;  from  1985  to  1988  he  was  principal  conductor  and  artistic 
advisor  of  the  Bournemouth  Sinfonietta  and  principal  guest  conductor  of  the  Jerusalem  Sym- 
phony. In  1986  Mr.  Norrington  signed  an  exclusive  long-term  contract  with  EMI,  for  which 
company  he  has  recorded  the  complete  Beethoven  symphonies  and  piano  concertos,  Brahms's 
German  Requiem,  Mozart's  Don  Giovanni  and  Die  Zauberflote,  and  orchestral  works  by  Berlioz, 
Schubert,  Schumann,  Weber,  Wagner,  Mendelssohn,  Rossini,  and  Brahms.  These  recordings 
were  made  with  the  London  Classical  Players,  which  Mr.  Norrington  founded  in  1978  specifi- 
cally to  explore  historical  performance  practice.  Mr.  Norrington  has  by  now  led  numerous 
orchestras  in  Europe  and  North  America.  His  first  appearance  with  a  major  American  orchestra 
was  with  the  Boston  Symphony  Orchestra  at  Tanglewood,  on  the  occasion  of  his  BSO  debut  in 
July  1988;  he  has  since  conducted  the  orchestra  regularly  at  Tanglewood  and  at  Symphony 
Hall.  Mr.  Norrington  has  conducted  opera  at  the  Royal  Opera,  English  National  Opera,  La 
Scala,  La  Fenice  in  Venice,  and  Florence's  Teatro  Comunale.  He  has  also  appeared  with  such 
period-instrument  groups  as  the  Orchestra  of  the  18th  Century,  the  Boston  Early  Music  Festival, 
the  Netherlands  Bach  Society,  and  the  Early  Opera  Project.  Mr.  Norrington  returns  to  Sym- 
phony Hall  in  March  1994,  to  lead  music  of  Piston  and  Vaughan  Williams  with  the  Boston 
Symphony  Orchestra. 


Saluting  the  Boston  Symphony  Orchestra 


ROBINSON  &  COLE 
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Lorraine  Hunt 

^jl^s*^"  '    '  _-.^,fp  V    A  native  of  San  Francisco  and  a  Boston  resident  for  twelve  years,  Lor- 
.   .m    .^i.     1      / .  ,  «    raine  Hunt  enjoyed  a  musical  career  as  a  violist  until  she  began  her 

singing  career  in  1984.  She  is  known  to  Boston  audiences  for  her  per- 
formances with  Emmanuel  Music,  the  Mark  Morris  Dance  Group,  the 
Opera  Company  of  Boston,  Boston  Lyric  Opera,  and  the  Handel  and 
Haydn  Society.  During  the  1993-94  season,  in  addition  to  her  perform- 
ances with  the  Orchestra  of  St.  Luke's,  Ms.  Hunt  performs  and  records 
Purcell's  Dido  and  Aeneas  with  Nicholas  McGegan  and  the  Philhar- 
monia  Baroque  Orchestra.  She  sings  the  title  role  of  Bizet's  Carmen 
with  Boston  Lyric  Opera  in  January;  recital  engagements  include  the 
Bank  of  Boston  Celebrity  Series  and  the  Vocal  Arts  Society  of  Washington,  D.C.  Engagements 
abroad  include  a  tour  of  England  in  Purcell's  Fairie  Queen  with  Roger  Norrington,  which  will 
also  be  recorded,  and  appearances  at  Australia's  Adelaide  Festival  with  the  Mark  Morris  Dance 
Group.  Highlights  of  last  spring  and  summer  included  Ms.  Hunt's  debut  at  the  Opera  Comique 
in  Paris  and  on  tour  in  France  in  the  title  role  of  Charpentier's  Medee,  performances  of  Mozart 
arias  at  San  Francisco's  Midsummer  Mozart  Festival  and  at  the  Caramoor  Music  Festival  in  New 
York,  and  Monteverdi's  //  ritorno  d'Ulisse  inpatria  (which  she  has  also  recorded)  at  the  Inns- 
bruck Festival.  Other  engagements  last  season  included  the  roles  of  Nicklausse  and  the  Muse 
in  Houston  Grand  Opera's  Tales  of  Hoffmann,  Beatrice  in  Berlioz's  Beatrice  et  Benedict  with 


When  you  donate  your  car  you  are  helping  us  provide  housing  and  services  to 
young  people  and  the  elderly.  We  provide  you  with  free  towing,  if  needed,  and 
IRS  tax  deduction  documentation.  Make  a  difference.  Let  your  tax  advantage 
help  the  disadvantaged.  It  is  quick  and  easy,  so  please  call  today.  (617)  522- 
8086.  Volunteers  of  America 
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Boston  Lyric  Opera,  and  appearances  with  the  Mark  Morris  Dance  Group  at  the  Edinburgh 
Festival.  Ms.  Hunt  has  performed  with  the  symphony  orchestras  of  Boston,  San  Francisco, 
Houston,  Saint  Louis,  San  Jose,  and  Phoenix.  She  has  been  seen  nationwide  on  PBS  and  in 
Europe  as  Donna  Elvira  in  the  Peter  Sellars  production  of  Mozart's  Don  Giovanni  and  as  Sesto 
in  the  Sellars  production  of  Handel's  Giulio  Cesare.  Her  recordings  for  Harmonia  Mundi  in- 
clude Handel's  Susanna,  Theodora,  Clori,  Tirsi  e  Fileno,  Messiah,  and  "Arias  for  Durastanti," 
and  Bach's  "Anna  Magdalena's  Notebook."  She  has  also  recorded  a  disc  of  Schumann  Lieder 
for  Koch  Classics,  and  music  from  Faure's  Pelleas  et  Melisande  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra. 


John  Aler 

American  tenor  John  Aler  has  performed  with  most  of  Europe's  major 
opera  companies,  including  the  Royal  Opera  at  Covent  Garden,  the 
Deutsche  Oper  Berlin,  Vienna,  Munich,  Salzburg,  Hamburg,  Geneva, 
Madrid,  Lyon,  and  Brussels.  In  the  United  States  he  has  appeared  with 
.  ,  ^—  New  York  City  Opera  and  the  companies  of  St.  Louis,  Santa  Fe,  Wash- 

\  ">^    y  ington,  D.C.,  and  Baltimore.  He  has  also  performed  with  the  major 

^^■■fc        "^  i  orchestras  of  the  United  States  and  Europe.  Mr.  Aler's  1993-94  season 

^^^^^B^^^^^^^       is  highlighted  by  a  series  of  New  York  appearances,  in  varied  venues: 
^^^B^^^^^^^^^      orchestral  performances  with  the  New  York  Philharmonic,  Philadelphia 
■^^^k^A^^^^^B    Orchestra,  the  Orchestra  of  St.  Luke's,  and  New  Jersey  Symphony,  an 
appearance  with  the  Chamber  Music  Society  of  Lincoln  Center,  and  a  solo  recital  of  French 
songs  at  Merkin  Hall.  Among  his  engagements  for  1994  are  appearances  with  Simon  Rattle  and 
the  Boston  Symphony  Orchestra,  the  St.  Paul  Chamber  Orchestra  with  Hugh  Wolff,  the  New 
Jersey  Symphony  and  the  Milwaukee  Symphom'  with  Zdenek  Macal,  the  Saint  Louis  Symphony 
with  Leonard  Slatkin,  the  Los  Angeles  Philharmonic  with  Roger  Norrington,  the  Atlanta  Sym- 
phony with  Yoel  Levi,  and  performances  in  Athens  with  Michel  Plasson  and  the  Orchestre 
Toulouse.  Recent  summer  festival  appearances  have  included  Glyndebourne  Festival  perform- 
ances of  The  Merry  Widow  in  London  and  Birmingham,  Japan's  Saito  Kinen  Festival  with  Seiji 
Ozawa,  the  BBC  Symphony  Proms  in  London,  and  the  Boston  Symphony  Orchestra  at  Tangle- 
wood.  Mr.  Aler  has  made  more  than  forty  recordings.  Recent  recordings  include  the  role  of 
Jupiter  in  Handel's  Semele  with  John  Nelson  and  the  English  Chamber  Orchestra  on  Deutsche 
Grammophon,  Gounod's  Mors  e  Vita  with  the  Toulouse  Orchestra  for  EMI/Angel,  Rossini  songs 
for  Arabesque,  the  title  role  in  Handel's  Joshua  on  Newport  Classics,  and  Stravinsky's  Pulci- 
nella  and  Renard  with  the  London  Sinfonietta  and  Esa-Pekka  Salonen  for  Sony  Classical.  A 
native  of  Baltimore,  John  Aler  attended  Catholic  University  in  Washington,  D.C. ,  before  going 
on  to  pursue  his  musical  education  at  the  Juilliard  School  in  New  York.  He  also  studied  as  a 
Fellow  in  Vocal  Music  at  the  Tanglewood  Music  Center.  Mr.  Aler  returns  to  Symphony  Hall  in 
January,  for  performances  of  Liszt's  A  Faust  Symphony  with  the  Boston  Symphony  Orchestra 
under  the  direction  of  Simon  Rattle. 


Sanford  Sylvan 

From  Schubert's  Die  schone  Mullerin  to  the  operas  of  John  Adams,  the 
American  baritone  Sanford  Sylvan  displays  a  remarkable  range  of  vocal 
expression  and  communicative  power.  Deeply  committed  to  the  art  of 
the  vocal  recital,  Mr.  Sylvan  and  his  longtime  collaborator,  pianist 
David  Breitman,  give  recitals  this  season  in  Brattleboro,  Madison, 
Macon,  and  Los  Angeles.  In  May  1994  they  will  perform  Schubert's  Die 
schone  Mullerin,  which  they  have  recorded  for  Elektra/ Nonesuch,  at 
the  Utrecht  Early  Music  Festival  in  Holland  and  at  the  Concertgebouw 
in  Amsterdam.  Also  this  season  Mr.  Sylvan  performs  Faure's  La 
Bonne  Chanson  with  the  Lydian  String  Quartet  in  Ithaca,  Santa  Cruz, 
Chicago,  and  Stanford.  Mr.  Sylvan's  debut  recital  album  on  Elektra/Nonesuch,  "Beloved  That 
Pilgrimage" — an  all-American  program  of  music  by  Barber,  Copland,  and  Chanler — was 
nominated  for  a  Grammy  as  "Best  Classical  Vocal  Performance"  in  1991.  In  the  realm  of  opera, 
Mr.  Sylvan  has  been  acclaimed  for  his  portrayals  of  Figaro  in  Le  nozze  di  Figaro  and  Don  Al- 
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fonso  in  Cosifan  tutte  in  the  Peter  Sellars/Craig  Smith  productions  of  Mozart's  operas;  both 
have  been  released  on  videocassette  and  laserdisc  by  Decca/London.  He  originated  the  roles  of 
Chou-En  Lai  in  John  Adams's  Nixon  in  China  and  Leon  Klinghoffer  in  Adams's  The  Death  of 
Klinghoffer;  both  of  these  operas  are  available  on  Elektra/Nonesuch  compact  discs.  This  sum- 
mer Mr.  Sylvan  appears  at  the  Glyndebourne  Festival  as  Leporello  in  Don  Giovanni,  under  the 
direction  of  Simon  Rattle.  As  a  chamber  musician,  Mr.  Sylvan  has  performed  with  the  Chamber 
Music  Society  of  Lincoln  Center,  on  several  Music  From  Marlboro  tours,  and  with  the  Boston 
Symphony  Chamber  Players;  with  the  latter  group  he  has  recorded  John  Harbison's  Words  from 
Paterson,  recently  released  by  Elektra/Nonesuch.  He  also  appears  frequently  with  major  or- 
chestras throughout  the  United  States  and  Europe.  In  addition  to  this  season's  appearances  in 
Berlioz's  LEnfance  du  Christ  with  Roger  Norrington  and  the  Orchestra  of  St.  Luke's,  he  per- 
forms John  Adams's  The  Wound  Dresser  with  the  NHK  Symphony  in  Japan  under  the  direction 
of  Herbert  Blomstedt,  and  a  new  work  by  Steven  Stuckey  with  the  Los  Angeles  Philharmonic. 
He  also  appears  annually  with  the  New  England  Bach  Festival  under  the  direction  of  Blanche 
Moyse.  Born  in  New  York  City,  Sanford  Sylvan  is  a  graduate  of  the  Manhattan  School  of  Music; 
he  also  studied  at  the  preparatory  division  of  the  Juilliard  School  and  at  the  Tanglewood  Music 
Center. 


John  Cheek 

Since  his  debut  at  the  Metropolitan  Opera  in  1977,  bass-baritone  John 
Cheek  has  been  in  constant  demand  with  today's  foremost  conductors. 
Last  season  his  Metropolitan  Opera  engagements  included  Puccini's 
La  boheme  and  Rossini's  Semiramide.  He  also  appeared  as  Leporello  in 
Don  Giovanni  and  traveled  with  the  Met  to  Spain,  performing  the  role 
of  Don  Fernando  in  Fidelio.  In  addition  to  Berlioz's  UEnfance  du  Christ 
with  Roger  Norrington  and  the  Orchestra  of  St.  Luke's,  Mr.  Cheek's 
engagements  this  season  include  the  title  role  in  Boito's  Mefistofele  at 
the  Basel  Opera,  Gounod's  Faust  with  the  Duluth  Superior  Symphony, 
Dvorak's  Stabat  Mater  with  the  New  Jersey  Symphony  and  the  Mil- 
waukee Symphony  (both  under  Zdenek  Macal),  Mozart's  Requiem  with  the  Indianapolis  Sym- 
phony, Berlioz's  Damnation  of  Faust  with  Leonard  Slatkin  and  the  Saint  Louis  Symphony,  and 
the  title  role  of  Verdi's  Attila  with  Nice  Opera.  Mr.  Cheek  has  appeared  with  nearly  all  of  North 
America's  major  orchestras,  in  numerous  oratorios  and  symphonic  works.  He  has  sung  repeat- 
edly with  such  distinguished  conductors  as  Leonard  Bernstein,  Andrew  Davis,  Sir  Colin  Davis, 
Charles  Dutoit,  Erich  Leinsdorf,  James  Levine,  Zubin  Mehta,  Leonard  Slatkin,  and  Sir  Georg 
Solti.  In  past  seasons  Mr.  Cheek  has  been  critically  acclaimed  for  a  wide  variety  of  perform- 
ances with  orchestra  and  in  opera,  among  them  Stravinsky's  The  Rakers  Progress  with  the  Or- 
chestra of  St.  Luke's  at  Avery  Fisher  Hall;  Le  nozze  di  Figaro  at  Opera  Pacific  and  with  the 
Yomiuri  Nippon  Symphony  Orchestra  in  Japan;  Carlisle  Floyd's  Susannah  with  Berkshire 
Opera;  Leonard  Bernstein's  Songfest  with  the  Saint  Louis  Symphony;  Bach's  St.  John  Passion 
with  Helmuth  Rilling  in  Stuttgart,  as  part  of  a  concert  tour  with  Rilling  through  Germany  and 
Austria;  and  the  world  premiere  of  Ned  Rorem's  Goodbye,  My  Fancy  with  the  Chicago  Symphony 
Orchestra.  He  also  appears  regularly  in  recital,  and  on  two  notable  occasions — in  New  York 
and  again  at  the  Ravinia  Festival — his  pianist-collaborator  was  James  Levine.  Mr.  Cheek  has 
been  recognized  as  a  leading  bass  in  such  European  centers  as  London,  Paris,  Berlin,  and 
Zurich,  and  is  represented  on  numerous  recordings,  for  such  labels  as  EMI/Angel,  RCA, 
Telarc,  New  World,  and  Pro  Arte.  Born  in  Greenville,  South  Carolina,  John  Cheek  grew  up  in 
Wilmington,  North  Carolina,  and  attended  the  North  Carolina  School  for  the  Arts,  where  he 
first  studied  voice,  furthering  his  studies  after  graduation  at  Siena,  Italy,  and  at  the  Manhattan 
School  of  Music. 
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Henry  Lussier 


is  a  founding  member. 


at  the  American  Repertory  Theatre. 


Tenor  Henry  Lussier  has  been  active  in  the  Boston  musical  scene  for 
more  than  twenty  years.  His  concert  appearances  have  included  such 
works  as  Purcell's  Dido  and  Aeneas,  Mozart's  Requiem,  Haydn's  Creation 
and  Lord  Nelson  Mass,  Mendelssohn's  Elijah,  Kurt  Weill's  Der  Lind- 
berghflug,  Kodaly's  Te  Deum,  Britten's  The  Burning  Fiery  Furnace, 
and  Schnittke's  Requiem.  He  has  performed  and  recorded  with  many 
of  Boston's  professional  and  semi-professional  choral  organizations, 
including  Boston  Baroque/ Banchetto  Musicale,  Emmanuel  Music, 
Schola  Cantorum,  the  Boston  Camerata,  the  Ethos  Ensemble,  the 
Tanglewood  Festival  Chorus,  and  the  John  Oliver  Chorale,  of  which  he 
Mr.  Lussier  is  a  graduate  of  MIT  and  is  currently  Director  of  Marketing 


David  Kravitz 

Baritone  David  Kravitz  has  performed  roles  with  various  opera  companies  in  the  Boston  area, 
including  the  Count  in  Mozart's  The  Marriage  of  Figaro  and  Belcore  in  Donizetti's  The  Elixir 
of  Love.  He  has  also  appeared  as  an  Apprentice  Artist  with  the  Central  City  and  Des  Moines 
Metro  Opera  Companies.  Mr.  Kravitz  has  been  a  member  of  the  Handel  and  Haydn  Society  and 
the  Cantata  Singers  in  Boston,  and  of  the  Ann  Arbor  Cantata  Singers  and  Vocal  Arts  Ensemble 
in  Michigan.  He  holds  a  master's  degree  in  voice  from  the  New  England  Conservatory,  where 
he  studied  voice  with  Susan  Clickner  and  opera  with  John  Moriarty,  and  a  law  degree  from  the 
University  of  Michigan.  Mr.  Kravitz  is  currently  a  law  clerk  for  U.S.  Court  of  Appeals  Judge 
Stephen  Breyer. 


"En  route  to  the  Museum  of  Fine  Arts" 


Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 

Reservations:  617-266-3663 


/t/m/no/. 
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LEADERSHIP  MORTGAGES. 


Leadership  Jumbo  Mortgages  from  Boston 
Private  Bank  &  Trust  Company  feature 
intensely  competitive  rates  and  attractive 
payment  options  for  mortgages  beginning  at 
$200,000.  Of  course  our  commitment  to 
exceptional  service,  close  personal  attention 
and  responsiveness  make  applying  for  a 
mortgage  with  us  a  uniquely  pleasant 
experience. 

We  specialize  in  providing  successful 
people,  their  families  and  their  businesses 
with  a  broad  range  of  banking,  investment 
and  fiduciary  products. 

We  invite  you  to  experience  our 
uncompromising  standards  of  service.  Please 
call  Amy  Hunter  at  (617)  556-1905  for 
information  on  The  Leadership  Jumbo 
Mortgage  that  best  meets  your  financing 
needs. 

Boston  Private  Bank 
0  Trust  Company 

One  Winthrop  Square  •  Boston,  Massachusetts  02110 

FDIC  INSURED  (=J  EQUAL  HOUSING  LENDER 
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Orchestra  of  St.  Luke's 


First  organized  for  the  Caramoor  Music  Festival  in  the  summer  of  1979,  the  Orchestra  of  St. 
Luke's  evolved  from  the  St.  Luke's  Chamber  Ensemble,  founded  by  Artistic  Director  Michael 
Feldman  in  1974.  Ensemble  members  form  the  orchestra's  core  as  principal  chairs  and  section 
leaders.  The  name  is  derived  from  the  historic  Church  of  St.  Luke-in-the-Fields,  in  New  York's 
Greenwich  Village,  where  the  Chamber  Ensemble  originally  performed.  Since  its  inception, 
the  Orchestra  of  St.  Luke's  has  become  one  of  the  most  highly  visible  and  critically  acclaimed 
ensembles  in  New  York,  recognized  for  its  mastery  of  a  diverse  repertoire  spanning  the  Baroque 
to  contemporary  periods.  Roger  Norrington  was  appointed  the  orchestra's  first  music  director  in 
March  1990  and  led  his  inaugural  concert  in  that  position  in  December  1990.  Recent  highlights 
of  his  collaboration  with  the  Orchestra  of  St.  Luke's  have  included  a  nationally  televised  concert 
celebrating  the  200th  birthday  of  Rossini,  the  world  premiere  of  a  new  flute  concerto  by  Krzysz- 
tof  Penderecki  performed  by  Jean-Pierre  Rampal,  a  tour  of  the  midwestem  United  States  with 
soprano  Nancy  Argenta,  and  the  orchestra's  Tanglewood  debut  in  July  1993. 

The  orchestra  gained  major  recognition  in  1984  for  its  performances  in  the  Handel  Opera 
and  Bach  festivals  at  Carnegie  Hall,  and  for  the  world  premiere  of  Andrew  Lloyd  Webber's 
Requiem,  broadcast  on  PBS.  During  the  next  few  years  prominent  engagements  included  the 
New  York  premiere  of  John  Adams's  opera  Nixon  in  China;  the  world  premiere  of  the  same 
composer's  Fearful  Symmetries,  commissioned  by  St.  Luke's;  a  concert  version  of  Gershwin's  Of 
Thee  I  Sing/ Let  'Em  Eat  Cake  at  the  Brooklyn  Academy  of  Music;  and  the  Broadway  production 
of  The  Threepenny  Opera.  The  orchestra  has  since  appeared  regularly  at  Carnegie  Hall,  both  in 
its  own  series  and  for  special  events,  including  annual  performances  in  Carnegie  Hall's  Robert 
Shaw  Choral  Workshop.  As  part  of  Carnegie  Hall's  centennial  season,  it  appeared  in  concerts 
with  Placido  Domingo,  Grace  Bumbry,  and  Robert  Shaw. 

This  season  the  Orchestra  of  St.  Luke's  presents  a  four-concert  subscription  series  at  Avery 
Fisher  Hall,  as  part  of  the  "Great  Performers  at  Lincoln  Center"  season.  Two  performances  are 
conducted  by  Roger  Norrington:  one  includes  works  of  Beethoven  and  the  world  premiere  of  a 
violin  concerto  by  British  composer  Nicholas  Maw,  performed  by  Joshua  Bell;  the  other  features 
Berlioz's  LEnfance  du  Christ,  to  be  performed  also  at  Symphony  Hall  in  Boston.  Additional 
concerts  include  soprano  Dawn  Upshaw  and  conductor  David  Zinman  in  Henryk  Gorecki's 
Symphony  No.  3  and  Arvo  Part's  Tabula  Rasa;  and  composer/conductor  John  Adams  leading 
the  New  York  premiere  of  his  Chamber  Symphony,  as  well  as  works  by  Shostakovich,  Nancarrow, 
Revueltas,  and  Milhaud.  The  orchestra  will  also  be  heard  at  Avery  Fisher  Hall  on  the  "Great 
Singers  in  Recital"  series.  A  concert  with  soprano  Mirella  Freni,  bass  Nicolai  Ghiaurov,  and 
conductor  Roberto  Abbado  opens  the  series  in  February  1994.  This  is  followed  by  a  gala  per- 
formance in  April  with  Jessye  Norman,  to  be  telecast  on  the  PBS  series  "Live  from  Lincoln 
Center."  A  recital  by  Dame  Kiri  Te  Kanawa  with  conductor  Julius  Rudel  concludes  the  series  in 
May. 

The  orchestra  made  its  debut  on  the  nationally  televised  "Live  From  Lincoln  Center"  series 
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in  1990  in  a  concert  with  Frederica  von  Stade,  Samuel  Ramey,  and  Jerry  Hadley.  It  has  also 
appeared  on  several  PBS  specials,  including  "A  Carnegie  Hall  Christmas"  with  Andre  Previn, 
Kathleen  Battle,  Frederica  von  Stade,  and  Wynton  Marsalis.  A  recording  and  video  of  this 
concert  have  been  released  by  Sony  Classical.  In  October  1992  the  orchestra  made  its  first 
international  tour  to  Japan,  performing  with  guest  soloist  and  conductor  Jaime  Laredo. 

The  orchestra's  discography  of  more  than  fifty  recordings  includes  two  Grammy-winning 
releases  for  Nonesuch:  John  Adams's  Nixon  in  China,  and  Samuel  Barber's  Knoxville:  Summer 
of  1915  with  Dawn  Upshaw.  Also  on  Nonesuch  are  Adams's  Fearful  Symmetries  and  American 
Elegies.  MusicMasters  has  released  Kurt  Weill's  Lost  in  the  Stars,  conducted  by  Julius  Rudel, 
and  the  first  four  volumes  of  a  major  Stravinsky  recording  project  conducted  by  Robert  Craft. 
Other  releases  include  Vivaldi's  Four  Seasons  with  Nadja  Salerno-Sonnenberg  on  Angel/EMI, 
'T/ie  Bach  Alburn''  with  Kathleen  Battle  and  Itzhak  Perlman  on  Deutsche  Grammophon, 
Handel's  Water  Music  and  Haydn  symphonies  conducted  by  Sir  Charles  Mackerras  onTelarc, 
Beethoven's  Eroica  Symphony  with  Michael  Tilson  Thomas  on  Sony  Classical,  and  "Baroque 
Duet"  with  Kathleen  Battle  and  Wynton  Marsalis,  also  on  Sony  Classical.  This  past  summer 
Andre  Previn  and  Alicia  de  Larrocha  recorded  Mozart's  Concerto  for  Two  Pianos  for  RCA.  Later 
this  season,  Deutsche  Grammophon  will  release  Andre  Previn's  Honey  and  Rue,  a  song  cycle 
premiered  and  recorded  by  the  orchestra  and  Kathleen  Battle. 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

TwranciMis 

TOP  100  ALWAYS  ON  SALEI  •  OPEN  TIL  MIDNIGHT  EVERYDAY! 

CAMBRIDGE     BURLINGTON        BOSTON 

95M«;,A"burnSt  101  MicJdIesex  Turnpike      Mass.^ve  at  Newbury 


Harvard  Square  (617)  876-3377 
ird® 


Bay  (617 

Hynes  Convention  Cenlei/ICA  ®  Slop  on  the  Greenline 

vnCO  tAiEl  AMO  MinALSi 
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Orchestra  of  St.  Luke's 

Roger  Norrington, 

Music  Director 

Molin 

CeUo 

Horn 

Krista  Bennion  Feeney* 

Myron  Lutzke* 

William  Purvis* 

Concertmaster 

Rosalyn  Clarke 

Stewart  Rose*                                                j 

Mayuki  Fukuhara* 

Daire  Fitzgerald 

Mitsuru  Tsubota* 

Karl  Bennion 

Trumpet 

Robin  Bushman 

Loretta  O'Sullivan 

Chris  Gekker* 

Karl  Kawahara 

Lutz  Rath 

Carl  Albach 

Anca  Nicolau 

James  Donato 

Ellen  Payne 

Bass 

Susan  Radcliff 

Marilyn  Reynolds 
Robert  Shaw 
Susan  Shumway 
Mineko  Yajima 
Adam  Abeshouse 
Martin  Agee 
Aloysia  Friedmann 
Hanne-Berit  Hahnemann 
Hong-Ying  Ho 
Elizabeth  Lim 
Rebecca  Muir 
Sara  Parkins 
Anna  Rabinova 

Mola 

Louise  Schulman* 
Maureen  Gallagher* 
Sarah  Adams 
Ronald  Carbone 
Stephanie  Fricker 
Ronald  Lawrence 
Karen  Ritscher 
Ann  Roggen 


JohnT.  Kulowitsch* 
John  Feeney 
John  Carbone 
Anthony  Falanga 
Melanie  Punter 
Guy  Tyler 

Hute 

Elizabeth  Mann* 
Sheryl  Henze 

Oboe 

Melanie  Feld* 
David  Kossoff 

Clarinet 

William  Blount* 
Gerhardt  Koch* 

Bassoon 

Dennis  Godbum* 
Thomas  Sefcovic 


Trombone 

Michael  Powell 
Kenneth  Finn 
John  Rojak 

Timpani 

Maya  Gunji 

Harp 

Nancy  Allen 

Organ 

James  David  Christie 


*Member  of  St.  Luke's 
Chamber  Ensemble 


Louise  Schulman, 

Associate  Music  Director 

Jeffery  Cotton, 
Composer-in-Residence, 

St.  Luke's  Chamber 

Ensemble 


Administration 

Michael  Feldman,  Artistic  Director 

Marianne  C.  Lockwood,  Executive  Director 

Barbara  McMahon,  Director  of  Development 

Nizam  P.  Kettaneh,  Director  of  Operations 

Janice  J.  Shoultz,  Business  Manager 

Liliane  R.  Brochu,  Director  of  Special  Projects 

JeflFery  Cotton,  Personnel  Manager 

Rosalyn  Bindman,  Education  Director 

Deborah  L.  Freedman,  Marketing  &  Development  Associate 

Peter  Nicholson,  Communications  Manager 

Laura  K.  Brehm,  Development  Associate 

Dan  Gruber,  Production  Coordinator 
Mona  Berland,  Production  Coordinator 

*      *      * 

David  Bury,  Development  Consultant 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970, 
when  founding  conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center;  the  chorus  celebrated 
its  twentieth  anniversary  in  April  1990.  Co-sponsored  by  the  Tangle- 
wood Music  Center  and  Boston  University,  and  originally  formed  for 
performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the 
chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony  Hall 
season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orches- 
tra, the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate 
their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood, 
working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops,  and  such  promi- 
nent guest  conductors  as  Bernard  Haitink,  Roger  Norrington,  and  Simon  Rattle.  The  chorus 
has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  record- 
ings, beginning  with  Berlioz's  The  Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975 
Grammy  nominee  for  Best  Choral  Performance.  Recordings  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  currently  available  on  compact  disc  also  include  Tchaikovsky's  Pique 
Dame,  on  RCA  \^ctor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second  and  Eighth  symphonies, 
and  Schoenberg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle,  on  Deutsche  Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis 
et  Chloe  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direction.  They  may 
also  be  heard  on  two  Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra:  "Joy 
to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  conductor  of  the 
MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  which  he  founded  in  1977.  Mr.  Oliver  recently  recorded  an  album 
with  the  John  Oliver  Chorale  for  Koch  International,  to  include  three  pieces  written  specifically 
for  the  Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Timers  Caravan, 
and  William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  His 
recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with 
the  New  Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  with  the  Berkshire 
Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  at  Tanglewood  in 
1985. 


Edgew? 


A  life-care  retirement  community. 

.  ■     1060  Osgood  Street      - 

North  Andover,  MA  01845 

(508)689-0202 


Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we've 
never  missed  a  beat. 

Call  me  at  734-2100 

I  know  we  can  work  in 
perfect  harmony. 

Main  Office: 
1406  Beacon  St., 
Brookline 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you' re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Bostons  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  Usted  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


centers 

ofAprierica 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  ?m  Ovy: 


Member  FDIC 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

Sopranos 

Carol  Amaya 
Annette  Anfinrud 
Gina  Beck 
Michele  M.  Bergonzi 
Joanne  Colella  Boag 
Sarah  Brannen 
Susan  Cavalieri 
Bonita  Ciambotti 
Jane  Circle 
Patricia  Cox 
Sara  Dorfman 
Ann  Dwelley 
Beth  Goldman  Galer 
Amy  Harris 
Nancy  Kurtz 
Holly  MacEwen  Krafka 
Barbara  MacDonald 
Celeste  McClain 
Carol  McKeen 
Julia  Ravinsky 
Charlotte  C.  Russell 
Pamela  Schweppe 
Joan  Pernice  Sherman 
Patricia  J.  Stewart 
Jennifer  Wehr 

Mezzo-sopranos 

Samantha  J.  Adams 
Debra  A.  Basile 
Maisy  Bennett 
Sharon  Carter 
Diane  Droste 
Paula  Folkman 
Dorrie  A.  Freedman 
Jennifer  French 
Susan  Ganter 
Deborah  Gruber 
Donna  Hewitt-Didham 

\^rginia  S.  Hecker,  Manager 
Frank  Corliss,  Rehearsal  Pianist 


Alice  Lin 

Gale  Livingston 

Dorothy  W.  Love 

April  Merriam 

Susan  Quinn  Pierce 

Sahoko  Sato 

Ada  Park  Snider 

Julie  Steinhilber 

Jennifer  A.  Walker 

Eileen  West 

Sue  Wilcox 

Cynthia  Rodgers  Zimmerman 

Tenors 

Brad  W.  Amidon 
John  C.  Ban- 
Richard  A.  Bissell 
Kenneth  1.  Blum 
William  A.  Bridges,  Jr. 
Henry  R.  Costantino 
Andrew  0.  Grain 
Wayne  N.  Curtis 
Reginald  Didham 
Kent  Montgomen^  French 
J.  Stephen  Groif 
David  M.  Halloran 
Craig  W  Hanson 
James  Haungs 
Fred  Haubensak 
John  W  Hickman 
Richard  P.  Howell 
Stanley  Hudson 
James  R.  Kauffman 
Edward  J.  Kiradjieff 
Daniel  Lo 
Henry  Lussier 
Ronald  J.  Martin 
David  Hale  Mooney 
John  R.  Papirio 


W.  Calhoun  Robertson 
David  Loring  Rose 
Don  P.  Sturdy 
Joe  Tucker 
Carl  Zahn 

Basses 

Peter  T.  Anderson 
John  Cavallaro 
Mel  Conway 

James  W.  Courtemanche 
Jay  Gregoiy 
Mark  L.  Haberman 
\^ncentW.  James 
John  Knowles 
John  Kohl 
Bruce  Kozuma 
David  Kravitz 
Lee  Leach 
Steven  Ledbetter 
David  K.  Lones 
Greg  Mancusi-Ungaro 
Geoffrey  Martin 
Rene  A.  Miville 
Clark  Nelson 
Stephen  H.  Owades 
Donald  R.  Peck 
Carl  R.  Petersheim 
Michael  J.  Prichard 
Peter  Rothstein 
Vladimir  Roudenko 
A.  Michael  Ruderman 
Karl  Schoellkopf 
Frank  R.  Sherman 
Brad  Turner 
Thomas  C.  Wang 
Terry  L.  Ward 
Peter  Wender 
Warren  P.  Ziegler 
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^BOSTON^ 
/  SYMPHONY  \ 

J  ORCHESTRA  i     BSO  Corporatc  Sponsorships 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

NEC 
Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

I'he  Nikko  Securities 

Company,  Ltd. 
State  Street  Bank  and 

AT&T 

American  Encore  Program 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

Bank  of  Boston 

Country  Curtains  and 
The  Red  Lion  Inn 

NYNEX 

WCVB-1 V,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Dynatech  Corporation 
Houghton  Mifflin  Company 

John  Hancock 

Rnancial  Services 

Northern  Telecom,  Inc. 

NYNEX 

Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Paine  Webber,  Inc. 
Raytheon  Company 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 

5.  James  Coppersmith 


AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynatech  Corporation 
John  F.  Reno 


Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Bronze  Baton 

$50,000-$74,999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 

Marshall  N.  Carter 


Conductor's  Circle 

$25,000-$49,999 


Coopers  &  Lybrand 

Francis  A .  Doyle 

Paine  Webber,  Inc. 
James  F.  Cleary 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

Raytheon  Company 
Dennis  J.  Picard 

John  Hancock  Financial  Services 
William  L.  Boyan 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Talbots 

Arnold  B.  Z etcher 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 

TDK  Electronics  Corporation 

Takashi  Tsujii 
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II 

Principal  Player 

$15,000-$24,999 

Arthur  Andersen  &  Co. 
William  F.  Meagher 

GTE  Corporation 
Francis  A.  Gicca 

BayBanks,  Inc. 
William.  M.  Crozier,  Jr. 

Harcourt  General  Inc. 
Richard  A.  Smith 

I 

Connell  Limited  Partnership 
William  F.  Connell 

The  New  England 
Robert  A.  Shafto 

Essex  Investment  Management  Co.. 
Joseph  C.  McNay,  Jr. 

Inc.                          Orsatti  &  Parrish 
Louis  F.  Orsatti 

Fidelity  Investments 

Sherif  A.  Nada,  Alexander  Webb  III 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

The  First  Boston  Corporation 
Malcolm  MacColl 

Signal  Technology  Corporation 
Dale  L.  Peterson 

[ 

'   1                         Four  Seasons  Hotel 

;    ;                           Robin  A.  Brown 

' 

!  ii 

Honor  Roll 

$10, 000-$  14, 999 

1    i                          Advanced  Management  Associates 
1    1                          Harvey  Chet  Krentzman 

IBM  Corporation 
Patricia  Wolpert 

Analog  Devices 
Ray  Stata 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Barter  Connections 
Kenneth  C.  Barron 

Lapham  Miller  Associates 
Paul  Kroner 

Bingham,  Dana  &  Gould 
Joseph  P.  Hunt 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

Blue  Cross  Blue  Shield  of  Massachusetts                          McKinsey  &  Company 

William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A .  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


I    I 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising /Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

•"Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Steams 

McDermott/O'Neill  &  Associates 
Thomas  P  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 


Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 


Automotive 

LEXUS 

George  E.  Borst 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Rnnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building /Contracting 

*  Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co. ,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine' s 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modem  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 


BBMG. 


BOSTON      BODY      WORKS 
I I 


If  you  happen  to  make 
your  living  in  the 
Financial  District,  and  for 
one  reason  or  another  are 
looking  for  a  place  to 
shop,  we  would  like  to 
invite  you  to  look  us  over. 
Our  suits  are  by  Oxxford, 
Norman  Hilton  and 
Southwlck,  the  coats  are 
Burberry's,  the  shirts  are 
mostly  by  Robert  Talbott, 
and  the  music  is  mostly 
Mozart. 

The  ties  are  the  best  in 
the  city. 


ONE  LIBERTY  SQ. 

BOSTON,  02109 

350-6070 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Wednesday,  Thursday,  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

''Rath  &  Strong 
Daniel  Ciampa 

''Thomas  H.  Lee  Company 
Thomas  H.  Lee 

''The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  AflFair 
Holly  R  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical/ Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  ScuUin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
investments 

Adams,  Harkness  &  Hill 
Joseph  W.  Hammer 
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ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Fmancial 
John  F.  O'Brien 

*  Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  E  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Hemdon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Rnance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  E  Reno 

*EDS 

Peter  E  Carroll 

EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*  Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
R  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  GargiU 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W.  Freishtat 

*  Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 


GE  PLASTICS 

Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  E  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Bartley  H.  Calder 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
Dean  T.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*  Summit  Packaging  Systems,  Inc. 

Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*  Worcester  Envelope 

Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lebigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 

Real  Estate/ Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*EquitabIe  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*  First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 

Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 

Travel /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 

Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX 

William  C.  Ferguson 


Nome  a  BSO  Concert  in  honor  cf  someone  special*.. 
Even  if  that  special  person  is  you! 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


Iw  further  infonnarion  at»iit  naming  a  Boston  Symphony  Orchestra  cxmcert,  please  contact 
Datiiel  P>  Breed,  Director,  Boston  Symphony  Aanual  Fund^  ac  (617)  638-925? 
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NEXT  PROGRAM  . .  . 

Wednesday,  January  5,  at  7:30  (Open  Rehearsal; 
Pre-Rehearsal  Talk  at  6:30  in  Symphony  Hall) 
Thursday,  January  6,  at  8 
Friday,  January  7,  at  1:30 
Saturday,  January  8,  at  8 
Tuesday,  January  11,  at  8 

YURI  TEMIRKANOV  conducting 


PROKOFIEV 


Lieutenant  Kizhe ,  Symphonic  suite.  Opus  60 

Birth  of  Kizhe 
Romance 
Kizhe's  Wedding 
Troika 
Kizhe's  Burial 


SIBELIUS 


Violin  Concerto  in  D  minor.  Opus  47 

Allegro  moderate 
Adagio  di  molto 
Allegro  ma  non  troppo 

JOSHUA  BELL 


INTERMISSION 


ELGAR 


Variations  on  an  Original  Theme,  Opus  36, 
Enigma 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  ^y^XN  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


COMING  CONCERTS  . . . 

Wednesday,  January  5,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C — January  6,  8-10 
Friday  'B' — January  7,  1:30-3:30 
Saturday  'B' — January  8,  8-10 
Tuesday  'B' — January  11,  8-10 
YURI  TEMIRKANOV  conducting 
JOSHUA  BELL,  violin 

PROKOFIEV  Lieutenant  Kizhe  Suite 

SIBELIUS  Violin  Concerto 

ELGAR  Enigma  Variations 

Thursday  'D'— January  13,  8-10:05 
Friday 'A' — January  14,  1:30-3:35 
Saturday  'A' — January  15,  8-10:05 

THOMAS  DAUSGAARD  conducting 
LORIN  HOLLANDER,  piano 

KIRCHNER  Music  for  Orchestra  II 

RACHMANINOFF      Piano  Concerto  No.  2 
SIBELIUS  Symphony  No.  2 

Thursday,  January  20,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'B'— January  20,  8-9:55 
Friday 'B' — January  21,  1:30-3:25 
Saturday  'B' — January  22,  8-9:55 
Tuesday  'C — January  25,  8-9:55 

SIMON  RATTLE  conducting 

RAMEAU  Suite  from  Les  Boreades 

SCHUBERT  Symphony  in  C,  The  Great 

Thursday  'A' — January  27,  8-10:15 
Friday 'A' — January  28,  1:30-3:45 
Saturday  'A'— January  29,  8-10:15 

SIMON  RATTLE  conducting 
JOHN  ALER,  tenor 

MEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

MESSIAEN  Et  exspecto  resurrectionem 

mortuorum 
LISZT  A  Faust  Symphony 

Programs  and  artists  subject  to  change. 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


JBLimited 


Your  tax-deductible  contribution  of  $6,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 


Joyce  M.  Serwitz 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wmg,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  \^ng. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call;  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wmg  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  nNANCIALCOUIISEL 
OLDER  THAN  THE  II.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualit}f 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108  rt^ 
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MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  TIL  7    3© 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 
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Thomas  H.  Lee 

Laurence  Lesser 

Frederick  H.  Lovejoy,  Jr. 

Diane  H.  Lupean 


Barbara  Jane  Macon 

Mrs.  Harry  L.  Marks 

William  F.  Meagher 

Nathan  R.  Miller 

Catalina  B.  Montes 

Richard  P.  Morse 

David  G.  Mugar 

Robert  J.  Murray 

David  S.  Nelson 

Mrs,  Hiroshi  H.  Nishino 

Paul  C.  O'Brien 

Vincent  M.  O'Reilly 

Louis  E  Orsatti 

John  A.  Perkins 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

William  D.  Roddy 

John  Ex  Rodgers 

Keizo  Saji 

Mrs.  Raymond  H.  Schneider 

Mrs.  Carl  Shapiro 

Malcolm  L.  Sherman 

L.  Scott  Singleton 

Micho  E  Spring 

Vondal  M.  Taylor,  Jr. 

William  F.  Thompson 

Robert  A.  Wells 

Mrs.  Thomas  H.P  Whitney 

Margaret  Williams-Decelles 


Overseers  Emeriti 

Mrs.  Weston  W  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  J.  Galligan 
Mrs.  Haskell  R.  Gordon 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H.  Eugene  Jones 


Mrs.  Louis  L  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F  Lawrence 
C.  Charles  Marran 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Mrs.  Thomas  Spurr  Morse 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S.  Rice 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Business  Leadership  Association 

Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman 
James  F.  Cleary,  Chairman 


William  E  Connell,  President 
William  L.  Boyan,  Vice-President 


Nader  F.  Darehshori 
Francis  A.  Doyle 
John  P.  Hamill 
\^^lliam  F  Meagher 
Robert  J.  Murray 
Robert  P.  O'Block 

Emeriti 

Leo  L.  Beranek 

Nelson  J.  Darling 


Patrick  J.  Pure  ell 
William  D.  Roddy 
Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 
William  C.  Van  Faasen 

Ex  Officio 
J.  P.  Barger 
George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  B.  Millman,  President 

Florence  T.  Whitney,  Executive  Vice-President 

Patricia  L.  Tambone,  Treasurer 

Arline  Ziner,  Secretary 


\ice-Presidents 

Krista  K.  Baldini,  Fundraising 
Kathryn  Bray,  Public  Relations 
Pamela  N.  Czekanski,  Fundraising 
Helen  A.  Doyle,  Symphony  Shop 
Elizabeth  B.  Eaton,  Hall  Services 
Joan  W.  Erhard,  Membership 


Linda  W.  Fenton,  Development 

Joseph  K.  Handler,  Tanglewood Association 

Marilyn  Hunter,  Youth  Activities 

Debra  A.  Korb,  Adult  Education 

Seth  Nichols,  Resources  Development 

Carole  G.  Siegel,  Tanglewood  Association 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


A  Conductor  in  the  Making 

Marking  Seiji  Ozawa's  twentieth  anniversary  as  music 
director  of  the  Boston  Symphony  Orchestra,  the 
Boston  Symphony  Archives  has  mounted  an  exhibi- 
tion in  the  display  cases  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing,  examining  the  formative 
years  of  his  career.  Mr.  Ozawa's  childhood  in  China 
and  Japan,  and  as  a  student  at  the  Toho  School  of 
Music,  are  richly  illustrated  by  family  photographs 
on  loan  from  the  Ozawa  family  for  this  exhibit.  Other 
aspects  of  his  early  career,  including  his  summer  as 
a  student  at  the  Tanglewood  Music  Center  in  1960, 
are  documented  using  materials  preserved  in  the 

BSO  Archives.  The  photograph  shows  the  Ozawa  family  outside  their  home  in  China,  ca. 

1940.  Pictured  are  Seiji  Ozawa's  parents,  Kaisaku  and  Sakura  Ozawa,  with  (from  left)  their 

four  children:  Katsumi,  Seiji,  Toshio,  and  Mikio  (Pen). 


SEIJI     OZAWA     20th     ANNIVERSARY     SEASON 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  Music  Director 


Music  hath  charms, . . 
not  just  to  soothe,, 

but  to  fascinate. 
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Ws  not  too  late  to  subscribe  to  the  Boston  Symphony 

Orchestra's  1993-94  season.  The  BSO  offers  two 

Friday-afternoon  series  and  a  variety  of  ^mini-series' 

that  begin  in  the  new  year. 

For  details,  call  the  Subscription  Office  at  266-7575.  Select  your  seats 

from  a  variety  of  prices  and  locations.  Subscription  Office  hours  are  from 

9am  to  5pm,  Monday  through  Friday. 
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The  Marie  L.  Audet  Gillet  and 
Fernand  Gillet  Concerts 
January  7  and  8,  1994 

In  recognition  of  a  bequest  from  Marie  L. 
Audet  Gillet,  the  first  pair  of  Friday-after- 
noon and  Saturday-evening  Boston  Sym- 
phony concerts  of  the  new  year  are  dedi- 
cated to  the  memory  of  Mrs.  Gillet  and  her 
husband,  the  late  Fernand  Gillet,  who  was 
the  BSO's  principal  oboe  from  1925  to 
1946.  Mrs.  Gillet's  bequest  will  be  used  to 
endow  in  perpetuity  two  subscription  con- 
certs each  year,  in  memory  of  her  and  her 
husband.  The  first  such  concerts  were  given 
in  January  1990. 

Throughout  her  eighty-nine  years,  Marie 
Gillet  was  surrounded  by  glorious  music 
that  brought  her  much  joy  and  pleasure. 
Married  to  Fernand  Gillet  for  almost  fifty 
years,  she  devoted  much  of  her  life  to  teach- 
ing piano  privately  and  at  the  New  England 
Conservatory  of  Music,  and  attending  Bos- 
ton Symphony  concerts  in  Symphony  Hall 
and  atTanglewood.  She  maintained  a  very 
special  relationship  with  several  of  her 
"pupils"  until  her  death  in  October  1988. 
Mrs.  Gillet's  love  for  and  devotion  to  the 
Boston  Symphony  Orchestra  spanned  more 
than  sixty  years.  A  faithful  subscriber  to  the 
Friday-afternoon  concerts  through  the  1987 
season,  she  was  a  member  of  the  Higginson 
Society  from  its  inception  and  regularly 
attended  special  events,  including  the 
luncheon  in  the  spring  of  1987  for  those 
who  had  been  attending  BSO  concerts  for 
fifty  years  or  more.  The  Tanglewood  Music 
Center  was  very  important  to  her;  in  1983 
she  endowed  two  Guarantor  Fellowships — 
the  Fernand  Gillet  Fellowship  for  an  oboe 
student  and  the  Marie  L.  Audet  Gillet 
Fellowship  for  a  piano  student. 

Bom  in  Paris,  oboist  Fernand  Gillet 
(1882-1980)  performed  with  the  Lamoureux 
Orchestra  and  the  Paris  Grand  Opera  before 
Serge  Koussevitzky  invited  him  to  join  the 
Boston  Symphony  Orchestra  in  1925  as 
principal  oboe,  a  position  he  held  for 
twenty-one  years.  During  the  course  of  his 
seventy-five-year  teaching  career  he  served 
on  the  faculties  of  the  Tanglewood  Music 
Center,  the  New  England  Conservatory,  and 


Boston  University;  the  New  England  Conser- 
vatory and  the  Eastman  School  of  Music 
presented  him  with  honorary  Doctor  of 
Music  degrees;  and  he  published  several 
technical  methods  for  oboe  in  his  native 
France.  Mr.  Gillet  was  awarded  the  Croix  de 
Guerre  for  his  service  in  the  French  Flying 
Corps  during  World  War  I. 

Boston  Symphony  Chamber  Players 

at  Jordan  HaU 

Sunday,  January  16,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players, 
with  pianist  Gilbert  Kalish,  present  the 
second  concert  of  their  1993-94  series  at 
Jordan  Hall  at  the  New  England  Conserva- 
tory on  Sunday,  January  16,  at  3  p.m.  The 
program  includes  Ravel's  Sonata  for  Violin 
and  Cello,  Leon  Kirchner's  Music  for  Twelve 
(written  originally  for  the  Boston  Symphony 
Chamber  Players  on  a  BSO  centennial 
commission),  and  Faure's  Piano  Quartet 
No.  2  in  G  minor.  Opus  45.  Joining  the 
Chamber  Players  for  this  performance  are 
additional  BSO  members  Marylou  Speaker 
Churchill,  violin,  Fenwick  Smith,  flute,  and 
Keisuke  Wakao,  oboe,  as  well  as  BSO  assis- 
tant conductor  David  Wroe.  Tickets  at  $18, 
$13.50,  and  $11.50  are  available  at  the 
Symphony  Hall  box  office,  or  by  calling 
SymphonyCharge,  at  (617)  266-1200. 

A  Special  Tribute 

The  Boston  Symphony  Orchestra  would  like 
to  pay  very  special  tribute  to  those  among 
our  subscription  audience  who  have  at- 
tended Symphony  concerts  for  seventy-five 
years  or  more.  This  group  represents  our 
most  dedicated  core  of  symphonic  music 
lovers,  and  we  wish  to  recognize  them  in  a 
special  way.  Please  give  your  name  to  Joyce 
M.  Serwitz,  Associate  Director  of  Develop- 
ment, by  calling  (617)  638-9273. 

BSO  Members  in  Concert 

The  Boston  Artists  Ensemble  performs 
Dohnanyi's  Opus  10  Serenade,  Beethoven's 
String  Trio  in  C  minor.  Opus  9,  No.  3,  and 
Mozart's  String  Trio  in  E-flat,  K.563,  on 
Friday,  January  14,  at  8  p.m.  at  the  Second 
Church  in  Newton,  60  Highland  Street, 


WILL  YOUR 

BANK'S  MERGER 

AFFECT  YOU? 


The  banking  industry  is  consolidating  and  many 
banks  are  being  merged  into  larger  organizations. 
Possibly  the  surviving  entity  bears  little  resem- 
blance to  your  previous  bank  in  terms  of  philoso- 
phy, commitment,  and  most  importantly,  service. 

Should  you  find  that  your  account  is  now  part  of  an 
institution  that  does  not  meet  your  expectations, 
please  consider  us.  With  a  dedication  to  exceptional 
service,  we  provide  a  full  range  of  banking  and 
investment  products  to  people,  their  families,  and 
their  businesses.  We  remain  focused  on  and  com- 
mitted to  this  precept. 

If  you  have  financial  assets  or  needs  and  would  like 
to  learn  more  about  Boston  Private  Bank,  as  well  as 
receive  our  booklet,  "A  Perspective  on  Private 
Banking,"  please  write  or  call  Ana  E.  Steele, 
(617)556-1907. 


Boston  Private  Bank 
M  Trust  Company 

One  Winthrop  Square  •  Boston,  Massachusetts  02110 


FDIC  INSURED 
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West  Newton,  and  on  Friday,  January  21,  at 
8  p.m.  at  the  Peabody  Museum  in  Salem 
(where  a  light  supper  and  dessert  are  of- 
fered). The  performers  are  BSO  members 
Victor  Romanul,  violin,  Kazuko  Matsusaka, 
viola,  and  the  ensemble's  founder,  Jonathan 
Miller,  cello.  Call  (617)  527-8662  for  ticket 
information,  including  senior  and  student 
discounts,  and  Peabody  Museum  member 
discounts. 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Friday,  January  14, 
at  8  p.m.  and  Sunday,  January  16,  at  3  p.m. 
at  Faneuil  Hall,  with  an  Open  Rehearsal  on 
Wednesday,  January  12,  at  7:30  p.m.  BCO 
concertmaster  Robert  Brink  is  featured  in 
Beethoven's  F  major  Romance  for  violin  and 
orchestra,  as  part  of  an  all-Beethoven  pro- 
gram also  including  the  Coriolan  Overture 
and  the  Symphony  No.  3,  Eroica.  Concert 
tickets  are  $27,  $23,  and  $15  ($5  discount 
for  student  and  seniors).  Open  Rehearsal 
tickets  are  $9  ($7  students  and  seniors).  For 
more  information,  call  (617)  426-2387. 

Music  Director  Ronald  Knudsen  leads 
the  Newton  Symphony  Orchestra  in  the  aria 
"L'amero,  saro  constante"  from  Mozart's 
II  re  pastore,  Stephen  Albert's  Flower  of 
the  Mountain,  and  Rimsky-KorsakoflPs 
Scheherazade,  on  Sunday,  January  23,  at 
8  p.m.  at  Aquinas  College,  15  Walnut  Park, 
in  Newton  Comer.  The  featured  soloist  is 
soprano  Sharon  Baker.  Tickets  are  $16 
and  $13.  For  more  information,  call  (617) 
965-2555. 

Art  Exhibits  in  the 
Cabot- Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony 
Hall.  On  display  through  February  21  is  a 
watercolor  exhibit  from  the  Salmon  Falls 
Artisans  Showroom  of  Shelbume  Falls, 
Massachusetts,  that  features  paintings  by 
Joan  Boryta,  Walter  Cudnohufsky,  and 
Elise  Davis  Pieropan.  The  thirty-five  paint- 
ings in  the  exhibit,  which  is  entitled  "Berk- 
shire Impressions,"  show  the  region's  varied 
landscape,  dramatic  seasonal  change,  and 


prominent  history.  This  exhibit  will  be 
followed  by  "Art  by  Children  in  Public 
Schools"  (February  21 -March  26),  organized 
by  the  Massachusetts  Art  Educators  Associ- 
ation and  featuring  works  by  students  in 
grades  K-12.  These  exhibits  are  sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  and  a  portion  of  each  sale 
benefits  the  orchestra.  Please  contact  the 
Volunteer  Office  at  (617)  638-9390,  for 
further  information. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wng's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m. , 
followed  by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  BSO  Assistant  Orchestra  Personnel 
Manager  Bruce  Creditor  (Thursday,  January 
13)  and  Boston  Commissioner  of  the  Arts 
and  Humanities  Bruce  Rossley  (Thursday, 
January  20).  Upcoming  Supper  Concerts 
will  feature  music  of  Prokofiev  and  Arensky 
(Saturday,  January  8,  and  Tuesday,  January 
11)  and  music  of  Bartok  and  Beethoven 
(Thursday,  February  3,  and  Saturday,  Feb- 
ruary 5). 

The  Suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  Symphony  Charge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 
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Choices  without  Compromise 

...in  Retirement  Living 


Choose  Boston. 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs ...  and  the 
Symphony. 

Choose  Beauty. 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  heakh  care  program.  In 
any  emergency  help  is  there 
at  the  touch  of  a  button. 


Choose  Financial 

Protection.  Protect 

your  assets  with  our  90% 
refundable  entrance  fee  and 
our  built-in  long-term 
care  insurance  plan. 


Choose  Your  Own 
Way  of  Life.  Do  all  of 

the  things  you'd  like  to  do, 
because  our  full  services 
give  you  the  time  you  want 
and  need. 


Choose  r^ririghouse 

A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 


Please  send  more  Information  about  Springhouse  to: 
Name 


Address. 

City 

Mail  to: 


State 


Zip 


Springhouse  Information  Center 
637  Washington  St.,  Suite  206 
Brookline,  MA  02146 

Or  Call  Today:  (617)  739-5511 
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SEUI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversary 
as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  orchestra's 
distinguished  reputation  both  at  home  and  abroad,  with 
concerts  at  Symphony  Hall  andTanglewood,  on  tours  to 
Europe,  Japan,  China,  and  South  America,  and  across  the 
United  States.  His  seventh  European  tour  with  the  orchestra 
took  place  in  December  1993.  Mr,  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  including  a  series  of  centennial  com- 
missions marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works 
celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orches- 
tra's summer  training  program  for  young  musicians.  In  addition,  he  has  recorded  more 
than  130  works  with  the  orchestra,  representing  more  than  fifty  different  composers,  on 
ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the\^enna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Bom  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 


msfmf^A-ffl* 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Molins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 

Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
^Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Molins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rahh  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
t Harvey  Seigel 
*  Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
:j:On  sabbatical  leave 


\iolas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair 
tMartha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
*Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 
Lillian  and  Nathan  R.  Miller  chair 
*Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
John  Salkowski 
Joseph  and  Jan  Brett  Hearne 
chair 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff  Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Ganger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  ana  New  York?'' 


"No,  but  it  you  num  a  rew  mrs..." 


Four  Seasons  Hotel 

BOSTON 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award  WW/'^w^? 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
GuiDO  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  113th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist. Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  Hong  Kong,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works  from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through  the  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  entire  Boston  community; 
and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of 
the  world's  most  important  training  grounds  for  young  composers,  conductors,  in- 
strumentalists, and  vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  the  world's  only 
permanent  chamber  ensemble  made  up  of  a  major  symphony  orchestra's  principal 
players;  and  the  activities  of  the  Boston  Pops  Orchestra  have  established  an  inter- 
national standard  for  the  performance  of  lighter  kinds  of  music.  Overall,  the  mission 
of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization  dedicated 
to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational  and  training  programs  at  the  highest  level  of 
excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler- 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures 
as  music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of 
the  Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 


^  ^iin  income  during  your  lifetime 

^  give  income  to  a  loved  one 

^  gain  an  immediate  income  tax  deduction 

^  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

^  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

...  and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston.  MA  02115 

(617)638-9273 


and  refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter 
kind  of  music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first 
"Popular"  and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  vv^ith  RCA  in 
1917,  continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would 
be  maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kous- 
sevitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  resi- 
dence atTanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of 
"a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who 
in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for 
half  a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra 
celebrated  its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton. 

Charles  Munch  followed  Koussevitzky  as  music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  contemporary  composers  and  introduced  much 
music  from  the  French  repertory  to  this  country.  During  his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  initiated.  Erich 
Leinsdorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented 
numerous  premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many 
concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of 
the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship  program 
was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Chamber 
Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted 
a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and 
directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  celebrating  his  twentieth  anniversary  as  the  BSO's  music  director,  Seiji  Ozawa 
became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year 
as  music  adviser.  He  had  previously  been  appointed  an  artistic  director  of  the  Tangle- 
wood Festival,  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  at  home  and  abroad.  He  has  also  reaffirmed  the 
BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  marking 
the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of 
the  Tanglewood  Music  Center  in  1990,  and  a  recent  series  of  commissions  from  com- 
posers including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison, 
Hans  Werner  Henze,  and  Yehudi  Wyner.  Under  his  direction  the  orchestra  has  also 
expanded  its  recording  activities,  to  include  releases  on  the  Philips,  Telarc,  Sony 
Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato  labels. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great 
and  permanent  orchestra  in  Boston. 
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ADIVARIUS 


.  .  .  created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 
He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable. 
Caddell  8c  Byers  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.   In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas 
of  the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Caddell  &  Byers 
will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 


^  €aiklell£KYer8 


INSURANCE    AGENCY,    INC: 

Successors  to  Charles  H.  Watkins  &  Co.,  Inc. 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851   (800)  445-4664 


BEDFORD    •    BURLINGTON    •    LOWELL    •    NORTH  READING    •    WILMINGTON 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  January  6,  at  8 
Friday,  January  7,  at  1:30 

THE  MARIE  L.  AUDET  GILLET  CONCERT 
Saturday,  January  8,  at  8 

THE  FERNAND  GILLET  CONCERT 
Tuesday,  January  11,  at  8 

YURI  TEMIRKANOV  conducting 


PROKOFIEV 


SIBELIUS 


Lieutenant  Kizhe ,  Symphonic  suite.  Opus  60 

Birth  of  Kizhe 
Romance 
Kizhe's  Wedding 
Troika 
Kizhe's  Burial 

Violin  Concerto  in  D  minor,  Opus  47 

Allegro  moderato 
Adagio  di  molto 
Allegro  ma  non  troppo 

JOSHUA  BELL 


INTERMISSION 


ELGAR 


Variations  on  an  Original  Theme,  Opus  36 


Enigma 

Theme  (Andante) 

1.  C.A.E.  (L'istesso  tempo) 

2.  H.D.S.-P.  (Allegro) 

3.  R.B.T.  (Allegretto) 

4.  W.M.B.  (Allegro  di  molto) 

5.  R.RA.  (Moderato) 

6.  Ysobel  (Andantino) 

7.  Troyte  (Presto) 


B.W.N.  (Allegretto) 
9.  Nimrod  (Adagio) 

10.  Intermezzo  (Dorabella) 

(Allegretto) 

11.  G.R.S.  (Allegro  di  molto) 

12.  B.G.N.  (Andante) 

13.  ***Romanza  (Moderato) 

14.  Finale.  E.D.U.  (Allegro) 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel, 
New  World,  Erato,  and  Hyperion  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  ^^lliam  C.  Cox. 
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Week  9 


Symi.«ony 

Chamker 

Players 


Jordan  hal:. 
New  England 

Sunday  at  3:00pfn 
GILBERT  KALISH,  pianist 

January  16,  1994 

RAVEL  Sonata  for  Violin  and  C>e!io 
KIRCHNER  "Music  for  Tweke" 
FAURE  Quartet  No,  2  in  G  mino: 

March  27,  19y-^ 

POULENC  Trio  for  Oboe,  Basso 
PISTON  Quintet  for  Piano  and  St 
BRAHMS  Quartet  in  G  minor  for 


SINGLE  TICKET  PR!  g.OO.  U 

Tickets  to  Boston  Symp 
SymphonyCharge  at  {617}  266-i 
Jordan  Hall  Box  Office,  536-241 

PROGRAM  SUBJECT  TO  CHANG  i .. 


RVATORY 

:hased  through 
||>x  Office,  or  at  the 
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Sergei  Prokofiev 

Lieutenant  Kizhe  Suite,  Opus  60 


Sergei  Sergeyevitch  Prokofiev  was  born  in  Sontzovka, 
near  Ekaterinoslav  in  the  Ukraine,  on  April  23, 
1892,  and  died  in  Moscow  on  March  5,  1953.  He 
composed  the  music  fi)r  the  film  Lieutenant  Kizhe, 
produced  by  the  studio  Belgoskino  in  Leningrad,  in 
1933;  the  following  year  he  adapted  several  selec- 
tions from  it  to  fashion  the  popular  orchestral  suite. 
The  first  performance  of  the  suite  took  place  in  Mos- 
cow in  1934.  Serge  Koussevitzky  led  the  Boston 
Symphony  Orchestra  in  the  American  premiere  on 
October  14,  1937,  and  repeated  it  frequently  until 
1942.  Erich  Leinsdorf  led  later  Boston  Symphony 
performances  of  the  suite,  at  Tanglewood  in  July 
1967,  and  at  Symphony  Hall  in  April  1968.  The  film 
score  included  several  songs,  two  of  which  appear  in 
the  suite,  for  which  Prokofiev  offered  the  option  of  purely  instrumental  performance  or 
performance  with  a  baritone  soloist.  Leinsdorfs  performances  of  the  suite  used  the  version 
with  baritone,  with  David  Clatworthy  as  the  soloist.  The  Boston  Symphony  Orchestra's 
only  other  performances  of  the  suite  were  given  under  Carl  St.  Clair's  direction  in 
November  1989,  with  baritone  Haijing  Fu.  In  addition  to  the  optional  singer,  the  suite 
calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  tenor  saxophone,  two  bassoons, 
cornet  d piston,  two  trumpets,  four  horns,  three  trombones  and  tuba,  triangle,  sleigh 
bells,  tambourine,  snare  drum,  cymbals,  bass  drum,  celesta,  harp,  piano,  and  strings. 
The  saxophone  player  at  these  performances  is  Kenneth  Radnofsky. 

The  great  Russian  film  director  Sergei  Eisenstein  marveled  at  Prokofiev's  genius  for 
film  music.  In  the  evening  he  would  watch  a  series  of  edited  takes  a  few  times,  note 
down  the  number  of  seconds  that  certain  events  lasted,  then  go  off  to  his  studio  and 
return  the  next  day  at  noon  with  the  score  of  that  scene  perfectly  synchronized  to  the 
screen  action.  To  Eisenstein,  Prokofiev  was  capturing  the  inner  rhythm  of  the  film  in 
his  music.  Indeed,  Eisenstein's  Alexander  Nevsky  is  one  of  those  very  rare  occasions 
when  a  great  film  is  accompanied  by  a  superb  score. 

But  Prokofiev  had  written  film  music  before  meeting  Eisenstein.  His  first  project 
on  returning  to  Russia  in  1933,  after  years  of  self-imposed  exile  in  the  West,  was  the 
score  to  Lieutenant  Kizhe, "^  a  satiric  comedy  set  in  the  court  of  Tsar  Paul  I,  the  son  of 
Catherine  the  Great.  The  film,  based  on  a  story  by  Yuri  Tynianov  (1894-1943),  makes 
fun  of  bureaucrats  embroiled  in  red  tape  and  terrified  of  being  discovered  in  an  error. 
While  copying  over  some  military  documents,  a  clerk  accidently  repeats  two  letters 
("zh"  and  "e")  on  a  list  of  soldiers  being  presented  for  the  Tsar's  approval.  The  Tsar 
misreads  the  report  and  creates  a  nonexistent  name  out  of  the  syllable  "/ci,"  which 
ended  the  aide's  name,  and  the  syllable  "^r/ie,"  a  Russian  expletive.  The  aide  is  afraid 
to  correct  an  Imperial  error,  so  Lieutenant  Kizhe  must  come  into  existence.  With  a 
little  connivance  from  the  courtiers,  Kizhe  assumes  a  paper  existence  that  keeps 
everyone  hopping  to  prevent  the  Tsar  from  learning  the  truth.  The  subordinates  are 
hard  put  to  keep  up  the  charade  when  the  Tsar  decides  to  promote  the  nonexistent 
soldier  to  his  elite  guard.  Later  Kizhe  falls  into  disfavor  and  is  sentenced  to  Siberia, 


*The  title  is  usually  transliterated  as  Lieutenant  Kije,  but  "Kizhe"  gives  a  more  accurate  representa- 
tion in  English  of  the  pronunciation,  since  the  Cyrillic  spelling  of  the  fictional  lieutenant's  name 
uses  the  Russian  letter  "zAe,"  pronounced  like  the  "z"  in  "azure."  The  customary  transliteration 
"Kije"  was  made  for  publication  in  France,  so  it  naturally  employed  "j,"  which  corresponds  in  sound 
to  the  Russian  "zh." 
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only  to  be  reprieved  and  made  a  general.  Eventually,  to  the  great  relief  of  all  involved 
in  the  cover-up,  Kizhe  "dies,"  and  his  funeral  is  carried  out  with  all  the  panoply  of 
Imperial  pomp — and  an  empty  coffin. 

Prokofiev's  film  score  consisted  of  sixteen  musical  numbers,  brilliantly  colored  for 
orchestra  and  capturing  the  spirit  of  the  eighteenth-century  setting  with  a  twist  of 
twentieth-century  satire.  It  was  his  very  first  attempt  to  write  a  film  score,  but  it  was  a 
clear  artistic  success  and  led  the  way  to  seven  further  film  projects  (of  which  Alexander 
Nevsky  is  far  and  away  the  best-known).  His  music  easily  conjures  up  the  visual  image 
of  the  elements  of  the  story  and  the  period.  As  Harlow  Robinson  has  commented. 

That  Woody  Allen  was  later  able  to  use  pieces  of  the  Lieutenant  Kizhe  Suite  so  suc- 
cessfully in  his  film  parody  of  Russian  literature,  Love  and  Death,  indicates  just  how 
well  Prokofiev  conveyed  a  sarcastic,  ironic  tone  and  an  unmistakably  "Russian" 
atmosphere. 

As  with  the  later  Alexander  Nevsky,  Prokofiev  reworked  some  of  the  film's  music  into 
a  concert  suite.  It  was  not  simply  a  matter  of  extracting  the  cues  wholesale  and  lining 
them  up  to  be  performed;  the  music  is  substantially  rewritten  to  stand  on  its  own  while 
tracing  some  of  the  central  incidents  of  the  film — in  this  case  the  history  of  the  ficti- 
tious hero:  his  birth,  his  romantic  ardor  when  in  love,  his  marriage  (combining  brief 
pomp  with  unbuttoned  festivity  in  the  tavern),  a  ride  in  a  troika  (a  carriage  drawn  by 
three  horses)  to  the  tune  of  a  tavern  song,  and  the  death  of  our  hero.  This  is  in  no  way 
mournful:  on  the  contrary,  once  Kizhe  dies,  all  those  involved  in  maintaining  the  de- 
ception can  at  last  breathe  a  sigh  of  relief.  Each  movement  has  its  own  characteristic 
color  and  mood,  presented  in  brilliant  primary  colors. 

— Steven  Ledbetter 
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Jean  Sibelius 

Violin  Concerto  in  D  minor.  Opus  47 


Jean  (Johan  Julius  Christian)  Sibelius  was  born  at 
Tavastehus  (Hdmeenlinna),  Finland,  on  December  8, 
1865,  and  died  at  Jdrvenpdd,  at  his  country  home 
near  Helsingfors  (Helsinki),  on  September  20,  1957. 
He  began  work  on  his  violin  concerto  in  1902,  com- 
pleted it  in  short  score — that  is,  with  the  orchestra- 
tion worked  out  but  not  written  down  in  detail — in 
the  fall  of  1903,  and  finished  the  full  score  about 
New  Year  1904.  The  first  performance  was  given  in 
Helsingfors  on  February  8,  1904,  with  Viktor  Novdcek 
as  soloist  and  with  the  composer  conducting.  Sibelius 
then  withdrew  the  work  for  revision,  and  in  its  new 
and  present  form  it  had  its  premiere  in  Berlin  on 
October  19,  1905,  with  Karl  Halir  as  soloist  and 
with  Richard  Strauss  on  the  podium.  Maud  Powell 
introduced  it  to  this  country  when  she  played  it  on  November  30,  1906,  at  a  New  York 
Philharmonic  concert  led  by  Vassily  Safanov.  Miss  Powell,  who  was  also  the  first  to  play 
the  Dvorak  and  Tchaikovsky  concertos  in  America,  brought  the  Sibelius  to  Boston  at  the 
Symphony  concerts  led  by  Karl  Muck  on  April  19  and  20,  1907  (the  program  included 
the  Boston  premiere  of  Grieg's  "In  Autumn"'  and  the  repeat,  "by  public  request,"  of  a 
brilliant  new  work  introduced  earlier  in  the  season,  Debussy's  "La  Mer").  Powell  played 
the  concerto  here  again  in  1912,  when  Max  Fiedler  conducted.  The  soloists  who  have 
performed  it  with  the  orchestra  since  then  have  included  Richard  Burgin  (with  Pierre 
Monteux,  Serge  Koussevitzky,  and  Charles  Munch),  Jascha  Heifetz,  Orrea  Pernel,  and 
Anja  Ignatius  (all  with  Koussevitzky),  Ruggiero  Ricci  (Munch),  Isaac  Stern,  Joseph 
Silverstein,  and  Itzhak  Perlman  (all  with  Erich  Leinsdoif),  Miriam  Fried  (with  Colin 
Davis),  Silverstein  (with  Vladimir  Ashkenazy) ,  Yuzuko  Horigome  (with  Silverstein), 
Viktoria  Mullova  (with  Seiji  Ozawa),  C  ho -Liang  Lin  (with  Semyon  Bychkov) ,  Kyung 
Wha  Chung  (with  Simon  Rattle),  Midori  (with  Michael  Tilson  Thomas),  Joshua  Bell 
(the  most  recent  Tanglewood  performance ,  in  August  1990,  with  Leonard  Slatkin),  and 
Ida  Haendel  (the  most  recent  subscription  performances,  in  January  1993,  with  Simon 
Rattle).  The  orchestra  consists  of  flutes,  oboes,  clarinets,  and  bassoons,  all  in  pairs;  four 
horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

In  no  violin  concerto  is  the  soloist's  first  note — delicately  dissonant  and  oflf  the 
beat — so  beautiful.  Indeed,  in  September  1902,  Sibelius  wrote  to  his  wife  that  he  had 
just  had  "a  marvelous  opening  idea"  for  such  a  concerto.  But  even  with  that  inspired 
start,  the  history  of  the  work  was  troubled.  Sibelius  was  drinking  heavily  and  seemed 
virtually  to  be  living  at  Kamp's  and  Konig's  restaurants.  He  was  limitlessly  resourceful 
when  it  came  to  finding  ways  of  running  from  this  work  in  progress.  He  behaved  out- 
rageously to  Willy  Burmester,  the  German  violinist  who  had  been  concertmaster  in 
Helsingfors  for  a  while  in  the  '90s,  who  admired  Sibelius  and  was  ambitious  on  his 
behalf,  who  stirred  him  up  to  compose  a  violin  concerto,  and  who  of  course  hoped  to 
give  its  first  performance.  Sibelius  sent  the  score  to  Burmester  ("Wonderful!  Masterly! 
Only  once  before  have  I  spoken  in  such  terms  to  a  composer,  and  that  was  when  Tchai- 
kovsky showed  me  his  concerto!"),  let  word  get  about  that  the  work  would  be  dedicated 
to  him,  but  at  the  same  time  pushed  for  a  premiere  at  a  time  when  Burmester  was  not 
free  or  would  not  have  had  time  to  learn  a  piece  that  in  its  original  form  was  still  more 
difficult  than  it  is  now.  Viktor  Novacek — not  to  be  confused  with  the  better-known 
Ottokar  Novacek,  composer  of  a  popular  Perpetuum  mobile — was  a  violin  teacher  of 
no  distinction  and  without  reputation  as  a  performer.  That  he  would  fail  with  the  con- 
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certo  was  a  foregone  conclusion,  yet  that  was  the  destructive  path  Sibelius  chose.  After 
the  premiere,  Burmester  oflFered  his  services  once  again  for  a  series  of  performances  in 
October  1904 — "All  my  twenty-five  years'  stage  experience,  my  artistry  and  insight 
will  be  placed  to  serve  this  work  ...  I  shall  play  the  concerto  in  Helsingfors  in  such  a 
way  that  the  city  will  be  at  your  feet" — only  to  find  himself  passed  over  again,  this 
time  in  favor  of  Karl  Halir,  concertmaster  in  Berlin,  a  former  member  of  the  famous 
Joachim  Quartet,  and  himself  a  quartet  leader  of  great  distinction.  Moreover,  the  dedi- 
cation finally  went  to  Ferenc  von  Vecsey,  a  Hungarian  violinist  born  in  1893,  who,  in 
his  prodigy  days,  had  been  one  of  the  concerto's  earliest  champions. 

From  Bach  to  Bartok,  many  of  the  great  keyboard  concertos  have  been  written  by 
composers  for  themselves.  Rather  more  of  the  significant  violin  concertos  have  been 
written  for  others  to  play.  Sibelius  wrote  his  for  a  kind  of  ghostly  self.  He  was  a  failed 
violinist.  He  had  begun  lessons  late,  at  fourteen,  but  then,  "the  violin  took  me  by 
storm,  and  for  the  next  ten  years  it  was  my  dearest  wish,  my  overriding  ambition  to 
become  a  great  virtuoso."  In  fact,  aside  from  the  handicap  of  the  late  start  and  the 
provincial  level  of  even  the  best  teaching  available  to  him  in  Finland,  he  had  neither 
the  gift  of  physical  coordination  nor  the  appropriate  temperament.  In  1890-91,  when 
he  was  studying  composition  in  Vienna  with  Robert  Fuchs  and  Karl  Goldmark,  he 
played  in  the  orchestra  at  the  conservatory  (its  intonation  gave  him  headaches)  and  on 
January  9,  1891,  auditioned  for  the  Vienna  Philharmonic.  "When  he  got  back  to  his 
room,"  we  read  in  ErikTawaststjerna's  biography,  "Sibelius  broke  down  and  wept. 
Afterwards  he  sat  at  the  piano  and  began  to  practice  scales."  With  that  he  gave  up, 
though  a  diary  entry  for  1915  records  a  dream  of  being  twelve  and  a  virtuoso.  The  con- 
certo is,  in  any  event,  imbued  both  with  his  feeling  for  the  instrument  and  the  pain  of 
his  farewell  to  his  "dearest  wish"  and  "overriding  ambition." 

The  two  violin  concertos  that  most  extraordinarily  explore  the  structural  and  expres- 
sive potential  of  cadenzas  are  Elgar's  and  Schoenberg's.  Without  intending  anything  as 
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theatrical  or  fantastic,  Sibelius  assigns  a  role  of  unprecedented  importance  to  his 
first-movement  cadenza,  which,  in  fact,  takes  the  place  and  function  of  the  develop- 
ment section.  What  leads  up  to  that  crucial  point  is  a  sequence  of  ideas  beginning 
with  the  sensitive,  dreamy  melody  that  introduces  the  voice  of  the  soloist  and  continu- 
ing (via  a  short  cadenza  of  a  conventional  sort)  with  a  declamatory  statement  upon 
which  Sibelius's  mark  is  ineluctable,  an  impassioned,  superviolinistic  recitation  in 
sixths  and  octaves,  and  so  to  a  long  tutti  that  slowly  subsides  from  furious  march  music 
to  wistful  pastoral  to  darkness.  Out  of  that  darkness  the  cadenza  erupts.  It  is  an  occa- 
sion for  sovereign  bravura,  and  at  the  same  time  it  is  brilliantly,  imaginatively,  and 
economically  composed.  Whether  comparing  his  own  work  with  the  Brahms  concerto, 
which  he  first  heard  in  Berlin  in  January  1905,  or,  many  years  later,  with  the  Prokofiev 
D  major,  Sibelius  set  store  by  having  composed  a  soloistic  concerto  rather  than  a  sym- 
phonic one.  True,  there  is  none  of  the  close-knit  dialogue  characteristic  of  the  greatest 
classical  concertos  from  Mozart  to  Brahms:  Sibelius  opposes  rather  than  meshes  solo 
and  orchestra  (or  the  orchestra  as  accompanist).  True  also  that  the  Sibelius  is  one  of 
the  really  smashing  virtuoso  concertos.  It  would  be  a  mistake,  though,  to  associate  it 
with  the  merely  virtuosic  tradition  represented  by  the  concertos  of,  say,  Tchaikovsky 
and  Bruch  (and  perhaps  even  the  elegant  Mendelssohn).  This  first  movement  with  its 
bold  sequence  of  disparate  ideas,  its  quest  for  the  unity  behind  them,  its  drastic  sub- 
stitute for  a  conventional  development,  its  recapitulation  that  continues  to  explore, 
rearrange,  and  develop,  its  wedding  of  violinistic  brilliance  to  compositional  purposes 
of  uncommon  originality,  is  one  in  which  the  breath  of  the  symphonist  is  not  to  be 
mistaken. 

The  second  and  third  movements  proceed  from  another  level  of  ambition,  which 
does  not  mean,  however,  that  the  Adagio  is  anything  other  than  one  of  the  most  moving 
pages  Sibelius  ever  achieved.  Between  its  introductory  measures  and  the  main  theme 
there  is  a  fascinating  disparity.  Clarinets  and  oboes  in  pairs  suggest  an  idea  of  rather 
tentative  tone  (and  surprisingly  Wagnerian  cast),  a  gentle  beginning  leading  to  the 
entry  of  the  solo  violin  and  to  a  melody  of  vast  breadth.  It  is  to  be  played  sonoro  ed 
espressivo.  It  speaks  in  tones  we  know  well  and  that  touch  us  deeply,  and  it  took  me 
years  of  knowing  it  before  I  realized  that  the  world,  the  gesture  it  evokes  is  Beethoven's, 
and  particularly  the  Cavatina  in  the  B-flat  quartet.  Opus  130.  Sibelius  himself  never 
found,  perhaps  never  sought  such  a  melody  again:  this,  too,  is  farewell.  Very  lovely, 
later  in  the  movement,  is  the  sonorous  fantasy  that  accompanies  the  melody  (now  in 
clarinet  and  bassoon)  with  scales,  all  pianissimo,  broken  octaves  moving  up  in  the 
violin,  and  the  soft  rain  of  slow  scales  in  flutes  and  plucked  strings. 

"Evidently  a  polonaise  for  polar  bears,"  said  Donald  Francis  Tovey  of  the  finale.  The 
charmingly  aggressive  main  theme  was  an  old  one,  going  back  to  a  string  quartet  from 
1890.  As  the  movement  goes  on,  the  rhythm  becomes  more  and  more  giddily  inventive, 
especially  in  matters  of  the  recklessly  across-the-beat  bravura  embellishments  the 
soloist  fires  over  the  themes.  It  builds  a  drama  that  evokes  the  Dvorak  D  minor  sym- 
phony Sibelius  so  much  enjoyed  when  he  heard  it  in  Berlin  in  1890,  to  end  in  utmost 
and  syncopated  brilliance. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 


Mi   I 


25 


Week  9 


IVE 

A   X   i  ml/      1  JXIZ/kJ  X 

Of  Boston 
In  One 

T      _.  . 


The  Copley  Place 
Gift  CEKiiFiCArE 

The  perfect  gift  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  1 00  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  (61 7)  375-4493. 


Edward  Elgar 

Variations  on  an  Original  Theme,  Enigma,  Opus  36 


Edward  Elgar  was  born  at  Broadheath,  near  Worces- 
ter, England,  on  June  2,  1857,  and  died  in  Worcester 
on  February  23,  1934.  He  began  the  Enigma  Vari- 
ations in  October  1898  and  completed  them  on  Feb- 
ruary 19,  1899.  The  score  bears  the  dedication  "To 
my  friends  pictured  within. "  The  first  performance 
was  given  in  London  on  June  19  the  same  year, 
Hans  Richter  conducting.  The  Boston  Symphony 
first  played  the  Variations  on  December  24  and  26, 
1903,  when  Wilhelm  Gericke  conducted.  Since  then, 
the  orchestra  has  played  it  under  the  direction  of 
Max  Fiedler,  Serge  Koussevitzky,  Sir  Henry  J.  Wood, 
Sir  Adrian  Boult,  Charles  Munch,  Jean  Morel,  Pierre 
Monteux,  Eugene  Ormandy,  Erich  Leinsdorf,  Erich 
Kunzel,  Colin  Davis,  Andre  Previn,  Seiji  Ozawa, 
Charles  Dutoit  (who  led  the  most  recent  subscription  performances  in  April  1990),  Grant 
Llewellyn,  and  Simon  Rattle  (who  led  the  most  recent  Tanglewood  performance  in  August 
1993).  "Nimrod,"  the  ninth  variation,  has  been  played  separately  as  a  memorial  tribute 
on  several  occasions,  most  recently  under  Charles  Dutoit  also  at  Tanglewood  in  August 
1993,  in  memory  of  Harold  Wright.  The  score  calls  for  two  flutes  (second  doubling  pic- 
colo), two  oboes,  two  clarinets,  two  bassoons  and  contrabassoon,  four  horns,  three  trum- 
pets, three  trombones  and  tuba,  timpani,  side  drum,  triangle,  bass  drum,  cymbals,  organ 
(ad  lib.),  and  strings. 

Edward  Elgar  was  in  almost  every  respect  an  outsider:  largely  self-taught  in  a  day 
when  only  strict  academic  training,  preferably  including  one  of  the  two  universities, 
was  considered  absolutely  essential;  Roman  Catholic  in  a  country  officially  Protestant; 
a  musician  of  deep  feeling  and  commitment  in  a  culture  that  viewed  music  as  an  insig- 
nificant entertainment.  But  most  galling  was  the  fact  that  he  was  the  son  of  a  shop- 
keeper in  a  class-ridden  society  that  could  never  get  over  looking  down  its  nose  at 
people  "in  trade."  And  yet,  ironically,  it  is  just  those  facts,  the  very  things  that  made 
him  feel  ever  the  outsider,  that  also  allowed  him  to  develop  his  musical  talents  as  a 
composer  of  marked  originality. 

He  spent  his  youth  in  Worcester,  a  sleepy  cathedral  town  in  western  England,  living 
over  the  family  music  shop.  He  spent  much  time  absorbing  the  scores  in  stock,  pursu- 
ing his  own  original  course  in  music  rather  than  the  stodgy  academic  instruction  preva- 
lent at  the  official  schools.  Except  for  violin  lessons  he  had  no  formal  training,  but 
already  as  a  child  he  showed  promise  of  an  original  talent.  At  sixteen  he  left  business 
forever  and  supported  himself  as  a  freelance  musician  in  Worcester,  filling  various 
positions  as  violinist,  conductor,  and  even  bassoonist  in  a  wind  quintet,  as  well  as 
teacher  of  violin.  Five  years  spent  as  conductor  of  an  "orchestra"  made  up  of  staff  mem- 
bers of  the  county  mental  asylum  in  nearby  Powick  was  invaluable.  He  composed 
original  music  and  rescored  the  classics  for  whatever  instruments  were  available  each 
week,  gaining  in  this  way  a  thorough  practical  knowledge  of  how  instruments  sound  in 
performance.  He  later  used  to  boast  that  he  had  never  had  to  reorchestrate  a  passage 
after  hearing  it  in  performance  because  it  always  sounded  exactly  as  he  had  imagined 
it  would. 

In  1889  he  married  Caroline  Alice  Roberts,  a  woman  convinced  of  his  genius.  Alice 
was  eight  years  his  senior  and  far  his  social  superior  (this  was  a  time  when  such  things 
were  considered  to  be  very  important),  but  she  had  the  backbone  to  withstand  the 
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relatives  who  objected  to  the  match.  She  encouraged  Elgar  to  compose  the  great  works 
that  she  knew  he  had  in  him.  During  the  thirty  years  of  their  marriage,  Elgar  became 
England's  first  composer  of  international  stature  in  two  centuries — and  after  her  death, 
which  occurred  fourteen  years  before  his  own,  he  was  never  able  to  complete  another 
large  work. 

Until  he  was  forty  Elgar  remained  a  purely  local  celebrity.  Shortly  after  the  premiere 
of  his  cantata  Caractacus  at  the  Leeds  Festival  in  October  1898,  Elgar  sat  musing  at 
the  piano  one  day,  idly  playing  a  pensive  melody  that  had  occurred  to  him.  When  his 
wife  asked  what  it  was,  he  said,  "Nothing,  but  something  might  be  made  of  it."  He 
named  several  of  their  friends.  "Powell  would  have  done  this,  or  Nevinson  would  have 
looked  at  it  like  this."  Alice  commented,  "Surely  you  are  doing  something  that  has 
never  been  done  before?"  Thus  encouraged,  Elgar  sketched  out  an  entire  set  of  vari- 
ations on  his  original  theme.  On  October  24  he  wrote  to  his  friend  August  Jaeger  at 
Novello's  music  publishers  to  announce  that  he  had  sketched  a  set  of  orchestral  vari- 
ations. "I've  labelled  'em  with  the  nicknames  of  my  particular  friends — you  are  Nim- 
rod.  That  is  to  say  I've  written  the  variations  each  one  to  represent  the  mood  of  the 
'party'  writing  the  var[iation]  him  (or  her)self  and  have  written  what  I  think  they  wd. 
have  written — if  they  were  asses  enough  to  compose." 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Qnter 
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On  November  1,  the  Elgars'  young  friend,  Dora  Penny,  was  invited  to  lunch  and  to 
hear  Elgar's  new  piece.  The  composer  played  the  piano,  while  Dora  turned  pages  for 
him. 

He  played  the  theme  and  started  in  on  the  variations.  Then  he  turned  over  two  pages 
and  I  saw  No.  Ill,  R.B.T. ,  the  initials  of  a  connexion  of  mine.  This  was  amusing! 
Before  he  had  played  many  bars  I  began  to  laugh,  which  rather  annoyed  me.  You 
don't  generally  laugh  when  you  hear  a  piece  of  music  for  the  first  time  dedicated  to 
someone  you  know,  but  I  just  couldn't  help  it,  and  when  it  was  over  we  both  roared 
with  laughter!  "But  you've  made  it  like  him!  How  on  earth  have  you  done  it?" 

Dora  Penny  (herself  a  "variation"  named  "Dorabella")  was  probably  the  first  person 
outside  the  Elgar  household  to  learn  the  secret  of  the  variations. 

After  completing  the  orchestration,  between  February  5  and  19,  1899,  Elgar  sent 
the  score  off  to  Hans  Richter,  and  waited  a  nervous  month  before  learning  that  he 
would  program  the  work.  At  the  premiere,  on  June  19,  a  few  critics  were  miffed  at  not 
being  let  in  on  the  identity  of  the  friends  whose  initials  appeared  at  the  head  of  each 
movement.  But  the  work  itself  achieved  a  sensational  success. 

The  friends  have  long  since  been  identified,  so  that  mystery  is  solved.  But  another 
mystery  about  the  Enigma  Variations  will  probably  be  argued  over  forever.  It  has  to  do 
with  the  title  and  a  statement  Elgar  made  in  the  program  note  at  the  work's  premiere. 
The  manuscript  of  the  score  simply  bears  the  title  "Variations  for  orchestra  composed 
by  Edward  Elgar,  Op.  36."  Over  the  theme,  though,  someone  has  written  in  pencil  the 
word  "Enigma. "The  handwriting  appears  not  to  be  Elgar's.  Still,  he  did  not  object  to 
the  word,  and  in  fact  his  program  note  implied  the  presence  of  a  mystery,  a  "dark  say- 
ing" that  "must  be  left  unguessed."  He  added,  "through  and  over  the  whole  set  another 
larger  theme  'goes'  but  is  not  played. "The  mysteries  of  the  "dark  saying"  and  the 
"larger  theme"  have  exercised  the  ingenuity  of  many  people  since  1899.  Every  few 
years  a  new  "solution"  is  proposed,  and  the  arguments  start  all  over  again.  Since  enjoy- 
ment of  the  music  does  not  require  an  answer  to  the  mystery,  however,  I  will  not  discuss 
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Caroline  Alice  Elgar,  the  composer^s  wife, 
the  subject  of  Variation  I  ("'C.A.E.") 
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How  the  well-off 
become  better  off, 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New  York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 


Member  FDIC.  An  Equal  Housing  Lender.   LEJ    ©  1993  The  Boston  Company,  Inc. 


it  further  here.  In  the  end,  it  is  only  the  quality  of  the  music  that  determines  how  fre- 
quently we  wish  to  hear  the  Enigma  Variations.  (Anyone  interested  in  pursuing  the 
"enigma"  further  is  invited  to  read  the  essay  that  begins  on  page  36,  and  which  dis- 
cusses some  of  the  most  frequent  and  most  intriguing  of  the  proposed  solutions.) 

Elgar  himself  revealed  the  identity  of  the  "Variations"  in  a  set  of  notes  written  in 
1913,  later  published  with  photographs  of  each  of  the  individuals.  Elgar's  remarks  will 
be  quoted  in  the  discussion  below. 

The  theme  is  remarkable  in  itself.  It  goes  by  stops  and  starts,  broken  up  into  little 
fragments  which,  at  the  outset,  hardly  seem  "thematic."  It  has  been  pointed  out  that 
the  first  four  notes  provide  a  perfect  setting,  in  rhythm  and  pitch,  of  the  name  "Edward 
Elgar,"  who  thus  writes  his  signature,  so  to  speak,  on  the  whole  work. 
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[Ed-   ward   El-  gar] 

It  begins  in  G  minor,  has  four  rising  bars  in  the  major,  then  is  restated  in  the  minor 
with  an  expressive  new  counterpoint.  It  leads  directly  into: 

I.  {C.A.E.)  Caroline  Alice  Elgar,  the  composer's  wife.  "The  variation  is  really  a 
prolongation  of  the  theme  with  what  I  wished  to  be  romantic  and  delicate  additions; 
those  who  know  C.  A.E.  will  understand  this  reference  to  one  whose  life  was  a  romantic 
and  delicate  inspiration."  Oboe  and  bassoon  have  a  little  triplet  figure  in  the  opening 
measures  that  had  a  private  resonance  for  the  composer  and  his  wife:  it  was  the  signal 
he  used  to  whistle  when  he  came  home  (it  reappears  in  the  last  variation). 

II.  {H.D.S.-P.)  Hew  David  Steuart-Powell  played  piano  in  a  trio  with  Elgar  (violin) 
and  Basil  Nevinson  (Variation  XII).  "His  characteristic  diatonic  run  over  the  keys 
before  beginning  to  play  is  here  humorously  travestied  in  the  semiquaver  passages; 
these  should  suggest  a  Toccata,  but  chromatic  beyond  H.D.S.-P's  liking.  "The  chroma- 
tic figures  race  along  in  the  strings  and  woodwinds;  eventually  the  theme  appears  in 
longer  note  values  softly  in  the  cellos  and  basses. 

III.  (R.B.T.)  Richard  Baxter  Townshend  was  an  author  of  a  series  of  Tenderfoot  books 
{A  Tenderfoot  in  Colorado  and^l  Tenderfoot  in  New  Mexico),  as  well  as  a  classical 
scholar  and  a  lovable  eccentric.  Elgar  says  that  the  variation  refers  to  his  performance 
as  an  old  man  in  some  amateur  theatricals  in  which  his  voice  occasionally  cracked  to 
"soprano"  timbre  (the  oboe  with  the  main  part  of  the  theme,  later  joined  by  the  flute). 
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Don't  miss  Lorraine  Hunt  as  Carmen  and 
John  Fowler  as  Don  Jose  in  the  world's 
most  celebrated  tale  of  fatal 
attraction.  Six  performances 
only  at  the  Emerson  Majestic 
Theatre,  January  12-23, 1994. 
Call  248-8660  for  tickets. 
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IV.  (W.M.B.)  William  Meath  Baker,  a  country  squire  with  a  blustery  way  about  him. 
He  tended  to  give  "orders  of  the  day"  to  his  guests,  especially  with  regard  to  arrange- 
ments for  carriages.  Elgar  depicts  his  forcible  delivery.  The  middle  section  of  this  very 
fast  movement  contains  "some  suggestions  of  the  teasing  attitude  of  the  guests." 

V.  (R.P.A.)  Richard  Penrose  Arnold,  a  son  of  Matthew  Arnold,  a  self-taught  pianist. 
"His  serious  conversation  was  continually  broken  up  by  whimsical  and  witty  remarks. 
The  theme  is  given  by  the  basses  with  solemnity  and  in  the  ensuing  major  portion 
there  is  much  lighthearted  badinage  among  the  wind  instruments." 

VI.  (Ysobel)  Isabel  Fltton  was  an  amateur  viola  player,  whom  Elgar  draws  into  the 
music  by  writing  a  leading  part  for  her  instrument  built  on  a  familiar  exercise  for  cross- 
ing the  strings,  "a  difficulty  for  beginners;  on  this  is  built  a  pensive,  and  for  a  moment, 
romantic  movement." 

VII.  (Troyte)  One  of  Elgar 's  closest  friends,  Arthur  Troyte  Griffith,  an  architect  in 
Malvern.  Elgar  said  that  the  variation  represented  "some  maladroit  essays  to  play  the 
pianoforte;  later  the  strong  rhythm  suggests  the  attempts  of  the  instructor  (E.E.)  to 
make  something  like  order  out  of  chaos,  and  the  final  despairing  'slam'  records  that 
the  effort  proved  to  be  in  vain." 

VIII.  (W.N.)  Winifred  Norbury  is  the  bearer  of  the  initials,  but  Elgar  commented 
that  the  variation  was  "really  suggested  by  an  eighteenth-century  house.  The  gracious 
personalities  of  the  ladies  are  sedately  shown."  But  because  W.N.  was  more  involved 
with  music  as  a  competent  pianist,  Elgar  has  also  suggested  her  characteristic  laugh. 

IX.  (Nimrod)  August  Jaeger  {''"Jaeger^  is  German  for  "hunter,"  and  Nimrod  is  the 
"mighty  hunter"  of  the  Old  Testament)  worked  for  Elgar 's  publisher,  Novello,  and  often 
provided  enthusiasm  and  moral  support  for  the  composer,  who  rarely  in  those  years 
found  encouragement  from  anyone  but  Alice.  The  variation  is  a  record  of  a  "long  sum- 
mer evening  talk,  when  my  friend  discoursed  eloquently  on  the  slow  movements  of 


August  Jaeger  ("Nimrod"),  the  subject  of 
Variation  XI 
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THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 


'When  the  markets  are  strong,  it's  easy  to  look  good.  But  markets  run  hot  and 


I  Provide  The  Kind 


cold.   It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients'  long-term  financial  goals.''  To  learn   more 


You'D  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank/ 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6732. 


THE    PR  I  VAT  E    BANK 

BANktRS,  INV'hSTMHNT  COUNSLLLORS  AN[:i  MDL'CIARIHS 

BANK  OF   BOSTON 


CASH  MANAGEMENT*  RESIDENTIAL  MORTGAGES  •  PERSONAL  LOANS  •  INVESTMENT  COUNSELLING 

TRUST  AND  ESTATE  SERVICES  •  BANK  OF  BOSTON  CONNECTICUT,  BANK  OF  BOSTON  FLORIDA 

HOSPITAL  TRUST,  CASCO  NORTHERN  Q  MEMBER  FDIC 
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So^times, 
opportunity  knocks  twice. 


Carleton-Willard  Village  is  pleased  to 
announce  the  opening  of  Winthrop 
Terrace,  the  newest  and  final  collection 
of  retirement  residences  to  be  built  on 
our  65-acre  countryside  campus.  Now 
is  your  opportunity 
to  reserve  one  of 
the  remaining  few. 
Richly-appointed  with 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 
(617)  275-8700 


an  emphasis  on  comfort,  each  Winthrop 
Terrace  home  includes  use  of  a  private 
dining  room,  exercise  room,  woodworl 
ing  shop  and  all  the  other  services  and 
amenities  that  have  put  Carleton-WillafJ 
Village  in  a  class  by  itself. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a  tour  of 
our  community,  call  (617)275-8700. 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  not-for-profit  corporation. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108  r^j^ 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS  h^k 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  'TIL  7    13C) 


A  TRADITION  OF  HNANCIAl  COUNSEL 
OLDER  THAN  THE  II.S.  DOLUR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualit>f 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  Ufe  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Bostons  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST    FOR   COMMUNITY 

ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  Usted  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


centers 

ofATTierica 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton.  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 
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Beethoven."  According  to  Mrs.  Powell,  Jaeger  also  discoursed  eloquently  on  the 
hardships  Beethoven  endured  in  his  life,  and  he  encouraged  Elgar  not  to  give  up.  In 
any  case,  the  theme  is  arranged  so  as  to  suggest  a  hint  of  the  slow  movement  of  Bee- 
thoven's Pathetique  Sonata,  Opus  13.  This  Adagio  is  the  best-known  single  excerpt 
from  the  Variations,  noble,  poignant,  and  deeply  felt.  In  England  it  has  become  a 
traditional  piece  to  commemorate  the  dead.  Elgar,  writing  after  Jaeger's  own  death, 
said,  "Jaeger  was  for  many  years  my  dear  friend,  the  valued  adviser  and  the  stem 
critic  of  many  musicians  besides  the  writer;  his  place  has  been  occupied  but  never 
filled." 

X.  {Dorabella)  Dora  Penny,  later  Mrs.  Richard  Powell,  who  first  heard  the  variations 
even  before  Elgar  had  orchestrated  them.  The  "intermezzo"  that  comprises  this  move- 
ment is  a  lighthearted  contrast  to  the  seriousness  of  "Nimrod."  It  is  also  the  farthest 
away  from  the  theme  of  any  of  the  variations  in  the  set. 

XI.  {G.R.S.)  Dr.  George  R.  Sinclair,  organist  of  Hereford  Cathedral,  though  the 
variation  has  more  to  do  with  his  bulldog  Dan,  who  was  a  well-known  character.  As 
Elgar  explained,  the  opening  had  to  do  with  Dan  "falling  down  the  steep  bank  into  the 
river  Wye;  his  paddling  upstream  to  find  a  landing  place;  and  his  rejoicing  bark  on 
landing.  G.R.S.  said,  'Set  that  to  music'  I  did;  here  it  is." 

XII.  {B.G.N .)  Basil  G.  Nevinson  was  a  fine  amateur  cellist  who  performed  with 
Elgar  and  Steuart-Powell  (Var.  II)  in  a  trio.  The  variation  features  a  melody,  marked 
'"''molto  espressivo,^^  for  cello  solo  in  "tribute  to  a  very  dear  friend  whose  scientific  and 
artistic  attainments,  and  the  wholehearted  way  they  were  put  at  the  disposal  of  his 
friends,  particularly  endeared  him  to  the  writer." 

XIII.  (***)  Another  mystery:  It  has  often  been  asserted  that  the  asterisks  represent 
Lady  Mary  Lygon,  who  was  supposedly  on  a  sea  voyage  to  Australia  at  the  time  of  com- 
position (she  wasn't),  hence  the  clarinet  quoting  Mendelssohn's  Calm  Sea  and  Prosper- 
ous Voyage.  Other  candidates  have  been  put  forward,  some  of  which  would  seem  to 
have  a  more  intimate  relationship  with  the  composer.  The  variation  is  highly  atmos- 
pheric, as  the  "drums  suggest  the  distant  throb  of  the  engines  of  a  liner"  under  the 
Mendelssohn  quotation. 


"Dorabella,"  the  subject  of  Variation  X ,  in  a 
1956  photograph 


33 


Week  9 


t:~M^iM.^-Mm*-M'gjimM'.mx' 


Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


David  L.  Babson  &  Co.  Inc 
Investment  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 


34 


XIV.  {E.D.U.)  Elgar  himself.  When  Dora  Penny  first  heard  this  movement  in  Elgar's 
study,  she  couldn't  figure  out  whose  initials  stood  at  the  head  of  the  page.  Only  after 
he  dropped  a  broad  hint  did  she  realize  that  it  was  Alice's  nickname  for  Elgar — "Edu" 
— written  as  if  it  were  initials.  Elgar  wrote  that  the  movement  was  "written  at  a  time 
when  friends  were  dubious  and  generally  discouraging  as  to  the  composer's  musical 
future."  During  the  course  of  the  movement  he  refers  especially  to  C.  A.E.  and  to 
Nimrod,  "two  great  influences  on  the  life  and  art  of  the  composer."  As  Elgar  correctly 
noted,  "The  whole  of  the  work  is  summed  up  in  the  triumphant,  broad  presentation  of 
the  theme  in  the  major." 

The  EnigniaVar\a.\.\on&  remains,  justifiably,  Elgar's  best-known  work.  In  its  inven- 
tion, its  range  of  expression,  its  play  of  light  and  dark  between  movements  and  keys, 
the  craftsmanship  of  its  links  between  movements,  its  exploiting  of  the  various  pos- 
sibilities of  the  orchestra,  its  melodic  fertility — in  all  of  these  things,  the  work  is  quite 
simply  a  masterpiece.  If  we  remember  that  it  appeared  unannounced  in  a  country  that 
had  not  produced  a  serious  composer  of  major  stature  since  Purcell  (who  died  in  1691), 
we  can  appreciate  the  tone  of  Arthur  Johnstone's  remarks  in  the  Manchester  Guardian 
after  a  performance  of  the  Variations  in  1900:  "The  audience  seemed  rather  astonished 
that  a  work  by  a  British  composer  should  have  other  than  a  petrifying  effect  upon 
them." 

— S.L. 


The  subjects  of  Variation  XI :  Dr.  George  R.  Sinclair 
with  his  bulldog  Dan 
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On  the  Track  of  an  Enigma 


From  the  beginning,  Elgar's  "enigma"  has  aroused  unusually  persistent  curiosity 
among  those  who  love  music  and  puzzles.  This  would  never  have  happened  if  the  work 
itself  had  not  been  the  most  important  English  composition  in  more  than  a  century. 
But  the  potent  combination  of  artistry  and  mystery  has  kept  the  "enigma  problem" 
alive  since  1899.  Since  I  am  as  fascinated  by  the  proposed  solutions  as  anyone,  I  ofiFer 
this  survey  of  some  of  the  most  intriguing  solutions,  however  likely  or  unlikely  they 
may  be.  Since  a  consideration  of  the  mystery  has  no  relation  whatever  to  the  quality  of 
Elgar's  music,  however,  I  have  removed  this  essay  from  the  program  note  on  the  com- 
position and  placed  it  here  to  be  read  whenever  you  like,  but  separate  from  the  musical 
performance. 

At  the  beginning,  all  of  Elgar's  friends,  especially  those  who  were  themselves  "vari- 
ations," expected  to  solve  the  riddle  at  any  moment  and  win  the  composer's  assent. 
All  of  them  who  discussed  it  with  him  at  all  were  positive  that  it  was  a  very  well-known 
tune,  and  as  late  as  1923  Elgar  expressed  surprise  to  "Troyte"  that  no  one  had  guessed 
it.  As  time  went  on  and  the  solution  seemed  no  nearer,  would-be  solvers  expended 
extraordinary  amounts  of  ingenuity  in  proposing  ever  more  elaborately  concocted 
answers. 

Elgar  himself  delighted  in  puzzles  and  cryptograms;  solvers  have  thus  always  been 
confident  that  his  "clues"  were  serious  ones,  however  misleading  they  might  have 
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been.  The  only  formal  statement  Elgar  ever  made  appeared  in  the  program  notes  for 
the  first  performance: 

The  Enigma  I  will  not  explain — its  'dark  saying'  must  be  left  unguessed  and  I  warn 
you  that  the  apparent  connection  between  the  Variations  and  the  Theme  is  often  of 
the  slightest  texture;  further,  through  and  over  the  whole  set  another  and  larger 
theme  "goes"  but  is  not  played.  ...  So  the  principal  theme  never  appears,  even  as  in 
some  late  dramas — e.g.  Maeterlinck's  Ulntruse  and  Les  Sept  Princesses — the  chief 
character  is  never  on  the  stage. 

Solvers  have  never  entirely  agreed  whether  this  is  one  mystery  or  two:  is  the  "dark 
saying"  the  same  thing  as  the  "larger  theme"? 

Another  comment — a  casual  remark  that  has  been  jumped  on  by  several  puzzle- 
solvers — was  Elgar's  remark  to  Miss  Dora  Penny  (the  original  of  the  "Dorabella"  vari- 
ation) that  "you  of  all  people  should  have  guessed."  Why  "of  all  people"?  It  has  been 
argued  that  she  was  the  daughter  of  a  clergyman,  and  that  a  hymn  tune  was  therefore 
meant;  or  that  the  tune  was  a  song  in  her  repertory  as  a  vocalist.  Two  other  proposed 
explanations  of  this  remark  will  be  mentioned  below. 

Far  and  away  the  most  frequently  encountered  "solution"  is  Auld  lang  syne,  a  tune 
that  would  certainly  provide  an  appropriate  symbol  for  the  friendship  of  the  "vari- 
ations." This  solution  was  forcefully  argued  by  Dora  Penny's  husband  Richard  Powell 
in  Music  &  Letters  (July  1934).  But  there  is  a  musical  problem:  Elgar's  theme  begins 
in  the  minor  mode  and  turns  major  after  several  bars.  Auld  lang  syne  can  be  forced 
into  the  theme  if  one  is  willing  to  fiddle  slightly  with  the  well-known  tune.  The  Powells 
once  asked  Elgar  straight  out  about  Auld  lang  syne,  and  he  denied  that  it  was  the  tune 
in  question — but  this  only  happened  many  years  after  he  had  composed  the  work.  By 
that  time,  Elgar  was  heartily  sick  of  the  whole  thing  and  discouraged  attempts  at  a 
solution,  if  only  because  any  solution  at  that  point  would  have  been  anti-climactic. 
Everyone's  reaction  was  likely  to  be  "Oh,  is  that  all?"  Mrs.  Powell  became  convinced 
that  Elgar  had  actually  lied  to  her  in  denying  thai  Auld  lang  syne  was  the  solution  (see 
Roger  Fiske's  article  in  The  Musical  Times  for  November  1969). 

A  few  years  later,  Ernest  Newman  devoted  four  articles  in  the  London  Sunday  Times 
to  the  "enigma  problem,"  finally  convincing  himself  that  it  was  a  mistake  to  look  for  a 
musical  solution,  that  the  composer  was  using  the  words  "larger  theme"  in  a  non-musi- 
cal sense,  with  the  intention  of  misleading.  Newman  believed  that  Elgar  really  in- 
tended "some  such  'well-known  theme'  as  love  and  friendship." 

Still  the  search  for  a  musical  solution  went  on,  spurred  by  the  confident  assertions 
of  the  "variations"  themselves  that  Elgar  had  assured  them  he  was  thinking  of  a  well- 
known  tune.  All  through  the  night  and  Pop  goes  the  weasel  have  been  seriously 
suggested,  and  one  Musical  Times  correspondent,  bored  with  the  whole  business, 
facetiously  proposed  (in  August  1970)  OT  man  river,  which  he  managed  to  fit  to  Elgar's 
theme  and  which  came  provided  with  the  textual  clue  "He  don't  say  nothin'"! 

In  1953  the  Saturday  Review  ran  a  contest  for  solutions.  Of  the  hundreds  of  entries, 
none  stood  out  as  a  self-evident  answer  to  the  problem,  but  the  judges  (critic  Irving 
Kolodin,  George  Marek  of  RCA  records,  and  the  composer's  daughter  Carice  Elgar 
Blake)  awarded  the  top  prizes  to  such  unlikely  candidates  as  the  little  trio  "Una  bella 
serenata"  in  Mozart's  Cosifan  tutte,  the  Agnus  Dei  of  Bach's  Mass  in  B  minor,  the  slow 
movement  of  Tchaikovsky's  Pathetique  Symphony,  and  God  save  the  Queen\ 

But  that  has  not  stopped  other  puzzle-solvers  from  endorsing  ^u/c?  lang  syne  with 
further  "proofs"  or  different  contrapuntal  elaborations.  And  some  have  proposed  en- 
tirely different  explanations.  In  1960  Sir  Jack  Westrup,  then  professor  of  music  at 
Oxford,  suggested  that  Elgar  might  have  used  "some  kind  of  musical  cipher  or  ana- 
gram." This  was  a  reasonable  supposition,  since  Elgar  was  known  to  have  indulged  in 
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all  kinds  of  wordplay  and  written  at  least  one  mysterious  letter  in  cipher  to  "Dora- 
bella."  She  published  it  in  her  book,  with  the  hope  that  someone  could  solve  it,  since 
Elgar  had  never  explained  it  to  her  and  she  had  never  been  able  to  figure  it  out.  Westrup's 
suggestion  of  a  cipher  may  have  started  Eric  Sams  on  his  Elgar  researches.  Sams,  an 
expert  cryptologist  who  had  studied  the  cipher  writing  of  Robert  Schumann,  offered 
his  solution  to  the  cipher  letter  itself,  then  to  the  "enigma"  in  the  Musical  Times  for 
February  and  March  1970.  Sams  believes  that  the  "larger  theme"  is  nothing  other  than 
Auld  lang  syne  (proved  though  a  complicated  cipher),  but  he  adds  the  intriguing  notion 
that  the  "dark  saying"  was  inspired  by  Thomas  Browne's  Religio  Medici,  a  book  Elgar 
knew  well. 

Ian  Parrott,  in  his  book  Elgar  (1971),  proposed  a  very  different  solution — buttressed 
with  remarkable  arguments.  We  know  that  Elgar  was  orchestrating  the  score  between 
February  5  and  19,  1899.  We  also  know  from  his  wife's  diary  that  he  went  to  church  on 
the  Sunday  that  falls  right  in  the  middle  of  that  fortnight,  February  12,  Quinquagesima 
Sunday.  The  Epistle  reading  that  day  was  /  Corinthians  XIII,  St.  Paul's  essay  on  love. 
Verse  12  reads  in  the  Vulgate,  "Videmus  nunc  per  speculum  in  aenigniitate'''' — "For 
now  we  seek  through  a  glass  darkly. "  This  gives  us  both  the  "enigma"  and  the  "dark 
saying,"  embedded  in  a  text  that  concerns  the  kind  of  human  relations  that  are  implied 
in  the  friendships  immortalized  by  the  work.  What  is  more,  the  thirteenth  chapter  of 
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/  Corinthians  itself  contains  thirteen  verses;  Elgar's  composition  contains  portraits  of 
thirteen  friends  (plus  himself) — a  coincidence  that  he  might  have  found  striking.  If, 
indeed,  this  explanation  is  the  correct  one,  the  whole  notion  of  an  "enigma"  arose 
after  the  music  itself  had  been  fully  composed  and  while  Elgar  was  simply  putting  it  in 
its  final  orchestral  form. 

Parrott's  Biblical  suggestion  was  followed  up  in  1983  {Music  Review)  by  Ulrik 
Skouenborg,  who  finds  a  connection  with  a  recent  (for  Elgar)  setting  of  the  passage 
from  Corinthians  by  Johannes  Brahms  in  his  Four  Serious  Songs,  and  he  proposes  that 
the  enigma  theme  is  a  counterpoint  to  specific  passages  from  the  Brahms  work,  and 
the  overall  structure  of  the  variations  from  minor  mode  to  major,  with  an  important 
expressive  turning  point  at  the  "Nimrod"  variation  reflecting  a  turning  point  in  Elgar's 
own  artistic  commitment. 

Another  and  very  different  solution  had  appeared  a  few  years  earlier  in  Theodore 
Van  Houten's  article  "'You  of  All  People':  Elgar's  Enigma'^  in  the  1976  Music  Review. 
Van  Houten  suggests  that  the  solution  is  a  tune  after  all.  Rule,  Britannia,  particularly 
the  line  "Britons  never,  never,  never  shall  be  slaves,"  in  which  the  words  "never, 
never"  are  almost  identical  in  melodic  outline  and  rhythm  to  the  first  four  notes  of 
Elgar's  theme. 


Enigma 


Rule,    Britannia 


^^ 
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Ne-         ver,  ne-         ver,  ne-         ver 


Moreover  Elgar's  clue,  "the  chief  character  never  appears,"  could  be  interpreted  as 
the  typical  puzzle-creator's  misleading  punctuation  for  "the  chief  character  ''Never 
appears  .  .  ."  The  "larger  theme"  is  Britannia,  which  Dora  Penny,  "of  all  people," 
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should  have  guessed  because  of  her  surname;  if  she  had  looked  at  a  penny,  she  would 
have  seen  the  figure  of  Britannia  engraved  thereon. 

But  solutions  seem  to  be  cyclic;  Auld  lang  syne  reappeared  ten  years  ago  {Musical 
Times,  November  1984),  when  Derek  Hudson  showed  a  new  way  of  making  the  melody 
— or  a  phrase  of  it — fit  not  only  the  theme,  but  many  of  the  variations.  And  he  then 
combined  the  entire  tune  with  the  climactic  statement  of  the  theme  that  appears  at  the 
end  of  the  last  variation. 

But  the  story  is  not  yet  over.  When  Ian  Parrott  found  the  "dark  saying"  in  an  epistle 
of  St.  Paul,  he  suggested  that  the  "larger  theme"  was  somehow  connected  to  Elgar's 
lifelong  devotion  to  Bach.  Marshall  A.  Portnoy  proposes,  in  the  Musical  Quarterly 
(1985),  that  the  theme  itself  is  Elgar's  elaboration  of  the  pitches  B-A-C-H  and  that 
Elgar  used  the  same  kind  of  numerology  that  Bach  used  on  occasion.  By  assigning  a 
numerical  equivalent  to  the  letters  of  the  alphabet,  it  is  possible  to  determine  a  per- 
son's "number"  by  adding  up  the  letters  in  his  name  (with  A  as  1,  B  as  2,  and  so  on). 
By  curious  coincidence,  both  E-L-G-A-R  and  J-S-B-A-C-H  add  up  to  forty-three. 
Elgar  wrote  the  first-violin  part  of  his  theme  to  contain  forty-three  notes — intention- 
ally, according  to  Portnoy,  who  points  to  certain  peculiar  details  that  are  not  likely  to 
have  been  written  as  they  were  unless  the  composer  had  some  ulterior  reason. 
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your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  xT^vS  sounded  better. 
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The  most  widely  publicized  new  solution  appeared  two  years  ago,  when  the  English 
pianist  Joseph  Cooper  noticed  a  striking  similarity  in  melodic  contour  between  Elgar's 
"enigma"  and  a  passage  in  the  slow  movement  of  Mozart's  Symphony  No.  38  in  D,  the 
Prague  Symphony.  Both  pieces  of  music  are  in  G,  the  Mozart  in  the  major  mode,  the 
Elgar  opening  in  the  minor,  but  ending  in  the  major.  In  both  passages,  the  harmony  is 
sounded  on  the  downbeat,  but  the  melody  begins  with  a  rest.  And  Elgar's  melody  has 
two  specific  passages  shaped  note-for-note  like  Mozart's. 


It  is  well-known  that  Mozart  occupied  a  central  place  in  Elgar's  thoughts,  and  that 
when  he  was  teaching  himself  composition  at  the  age  of  twenty-one  he  had  actually 
modeled  a  study  symphony  measure-for-measure  after  Mozart's  famous  G  minor  sym- 
phony, K.440.  In  October  1898  Elgar  had  gone  to  the  Leeds  Festival  to  hear  the  first 
performance  of  his  Caractacus.  A  day  and  a  half  later,  he  also  heard  a  performance  at 
the  festival  of  the  Prague  Symphony,  and  just  two  weeks  after  that,  he  was  sitting  at  the 
piano  one  day,  idly  improvising  a  tune  that  had  just  come  into  his  head,  when  his  wife 
pointedly  called  his  conscious  attention  to  bear  on  what  he  was  doing  and  set  in  train 
the  process  that  led  to  the  creation  of  the  wonderful  variation  set. 

This  brings  us  up  to  the  present — but  surely  not  to  the  last  proposal  for  a  solution  to 
the  "enigma."  Perhaps  a  note  of  caution  is  justified  here.  Obviously  none  of  the  "solu- 
tions" has  been  so  obvious  as  to  convince  everyone  of  its  correctness.  Even  though  the 
leading  current  Elgar  authority,  Jerrold  Northrop  Moore,  hailed  Joseph  Cooper's  pro- 
posed solution  of  the  Mozart  symphony  as  the  only  one  he  has  ever  heard  "that  seems 
to  ring  all  the  right  bells,"  others  are  less  enthusiastic  and  continue  to  prefer  previous 
explanations. 

And  although  most  of  the  explanations  promise  to  add  something  to  the  way  we 
understand  Elgar,  his  relationships  with  his  friends,  and  his  self-understanding,  none 
of  them  is  clearly  essential  for  enjoying  the  work  itself.  Still  it  is  worth  noting  that 
solutions  by  cipher,  anagram,  and  other  such  ingenious  mechanisms  are  fraught  with 
the  danger  that  you  can  prove  almost  anything  if  you  put  your  mind  to  it.  An  excellent 
discussion  of  this  point  can  be  found  in  the  chapter  "Was  Shakespeare  a  Playwright? 
The  History  of  the  Anagram"  in  the  intriguingly  titled  book  Timid  Virgins  Make  Dull 
Company  and  other  puzzles,  pitfalls,  and  paradoxes  (Penguin  paperback)  by  the 
pseudonymous  Dr.  Crypton,  in  which  the  author  discusses  probability  theory  and 
"proofs"  that  Francis  Bacon  wrote  the  works  of  Shakespeare.  The  exercise  of  trying  to 
solve  the  "enigma  problem"  is  good  clean  fun,  though,  and  stimulating.  If  it  encour- 
ages anyone  to  come  to  grips  in  close  detail  with  this  remarkable  piece,  then  it  will 
have  served  its  best  purpose. 

— S.L. 
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Prokofiev  has  long  suflFered  from  a  lack  of  balanced  critical  evaluation  both  in  Russia 
and  in  the  West;  Soviet  historians  tend  to  attack  those  works  written  while  the  com- 
poser was  in  the  "decadent"  West  as  "formalistic"  and  unmusical,  while  European 
and  American  critics  tend  to  criticize  the  works  of  Prokofiev's  later  years,  after  he  had 
returned  to  Russia,  as  responses  to  the  pressure  of  "official"  standards  of  musical 
style.  By  far  the  most  balanced  general  study  to  date  is  the  newest,  Sergei  Prokofiev:  A 
Biography,  by  Harlow  Robinson  (Viking),  rich  in  biographical  detail,  more  cursory  but 
still  useful  in  musical  discussion.  A  fundamental  and  very  reasonable  book  is  Music 
and  Musical  Life  in  Soviet  Russia,  1917-1970  by  Boris  Schwarz  (Norton  paperback), 
which  is  filled  with  a  broad  range  of  fascinating  material,  though,  of  course,  Prokofiev 
is  only  one  of  many  players.  An  updated  edition  carries  the  story  forward  to  1980  (Uni- 
versity of  Indiana).  Of  the  older  Prokofiev  literature,  the  standard  Soviet  biography  by 
Israel  Nestyev,  Prokofiev  (Standard),  has  much  information  but  strong  biases  against 
the  composer's  pre-Soviet  period.  On  the  other  hand,  Victor  Seroflf's  Sergei  Prokofiev:  A 
Soviet  Tragedy  is  little  more  than  a  hatchet  job  from  the  opposite  point  of  view  and  is 
by  no  means  scrupulously  accurate.  Prokofiev's  earliest  years,  through  his  conservatory 
days,  are  richly  illuminated  in  his  memoir,  Prokofiev  by  Prokofiev  (Doubleday).  Yuri 
Temirkanov  has  recorded  the  Lieutenant  Kizhe  Suite  with  the  St.  Petersburg  Philhar- 
monic Orchestra  (RCA  Red  Seal,  coupled  with  the  Fifth  Symphony).  The  full  score  of 
the  film  includes  some  rarely  heard  songs.  Seiji  Ozawa  has  recorded  the  suite  with  this 
additional  vocal  music  sung  by  Andreas  Schmidt;  the  orchestra  is  the  Berlin  Philhar- 
monic (DG).  Among  other  versions  currently  available,  Andre  Previn's  with  the  Los 
Angeles  Philharmonic  is  particularly  fresh  and  bright  (Telarc,  coupled  with  a  strong 
Alexander  Nevsky),  and  Claudio  Abbado's  reading  with  the  Chicago  Symphony  is  also 
very  fine  (DG,  also  coupled  with  Nevsky).  Two  famous  older  versions  reissued  on  com- 
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pact  disc  are  very  much  worth  your  attention:  George  Szell  with  the  Cleveland  Orches- 
tra (Sony  Classical,  coupled  with  Kodaly's  Hdry  Jdnos  and  Mussorgsky's  Pictures  at  an 
Exhibition)  and  Fritz  Reiner  with  the  Chicago  Symphony  (RCA,  coupled  with  a  great 
recording  of  Alexander  Nevsky  [sung  in  English]  and  the  overture  to  Glinka's  Ruslan 
and  Ludmila). 

Though  as  yet  incomplete  in  English,  Erik  Tawaststjema's  Jean  Sibelius  (University 
of  California)  is  in  line  to  be  the  standard  study;  two  volumes  are  now  available  in 
translation.  Robert  Layton's  Sibelius  in  the  Master  Musicians  series  is  a  useful  brief 
life-and-works  study.  Layton  is  also  the  author  of  the  Sibelius  article  in  The  New  Grove; 
this  has  been  reprinted  in  The  New  Grove  Turn  of  the  Century  Masters,  along  with  the 
articles  on  Janacek,  Mahler,  and  Richard  Strauss  (Norton,  available  in  paperback). 
Harold  Truscott's  essay  on  Sibelius  in  The  Symphony,  edited  by  Robert  Simpson  (Pen- 
guin paperback),  is  also  worthwhile.  The  Music  of  Sibelius,  a  symposium  of  mixed 
quality  edited  by  Gerald  Abraham  and  dating  from  about  thirty-five  years  ago,  has 
been  reissued  by  Da  Capo.  Donald  Francis  Tovey's  essay  on  the  Sibelius  Violin  Con- 
certo is  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Lionel  Pike's  collection 
of  essays  entitled  Beethoven,  Sibelius,  and  "i/ie  Profound  Logic^^  comes  highly  recom- 
mended to  readers  with  a  strong  technical  knowledge  of  music  (Athlone  Press,  Lon- 
don), The  Sibelius  Violin  Concerto  has  been  recorded  by  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  with  soloist  Viktoria  Mullova  (Philips,  with  the  Tchaikovsky  con- 
certo). One  of  the  oldest  performances  still  in  the  catalogue,  that  of  Jascha  Heifetz 
with  the  Chicago  Symphony  under  Walter  Hendl,  remains  the  standard  by  which  others 
will  be  judged  (RCA,  coupled  with  the  Glazunov  concerto  and  the  Prokofiev  Second). 
Other  readings  worth  your  attention  are  the  noble  yet  stunningly  virtuosic  performance 
of  Cho-Liang  Lin  with  the  Philharmonia  Orchestra  under  Esa-Pekka  Salonen  (CBS, 
coupled  with  Nielsen's  Violin  Concerto),  the  broad  and  full-blooded  version  with  Itz- 
hak  Perlman  and  Andre  Previn  conducting  the  Pittsburgh  Symphony  Orchestra  (Angel, 
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Name  a  BSO  Concert  in  honor  of  someone  spedal... 
Even  if  that  special  person  is  youl 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privil^e  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concerc,  please  contact 
Daniel  P.  Breed,  Director,  Boston  Symphony  Annual  Fund  ar  (617)  638-9252. 
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coupled  with  the  Sinding  Suite  in  A  minor  for  vioHn  and  orchestra),  and  the  extrovert 
view  of  Gidon  Kremer  with  Riccardo  Muti  and  the  Philharmonia  Orchestra  (Angel, 
coupled  with  the  Schumann  Violin  Concerto). 

In  recent  years  we  have  seen  a  plethora  of  new  Elgar  publications  to  complement 
the  large  older  literature,  of  which  the  personal  recollections  still  retain  their  interest 
and  importance.  Among  the  older  books,  there  are  recollections  by  violinist  W.H. 
Reed  in  Elgar  As  I  Knew  Him  (Oxford),  and  by  two  of  the  composer's  personal  friends, 
Mrs.  Richard  Powell  (the  "Dorabella"  of  the  Enigma  Variations)  in  Edward  Elgar: 
Memories  of  a  Variation  (Methuen),  and  Rosa  Burley,  headmistress  of  the  school  where 
he  taught  for  some  years,  in  Edward  Elgar:  The  Record  of  a  Friendship  (Barrie  &  Jen- 
kins); all  are  filled  with  interesting  insights  into  the  complexities  of  Elgar's  personality. 
Not  all  of  these  are  in  print,  but  they  can  be  found  in  many  music  libraries.  The  best 
and  most  up-to-date  single  study  is  Michael  Kennedy's  Portrait  of  Elgar  (Oxford).  The 
same  author's  Elgar  Orchestral  Music  in  the  BBC  Music  Guides  (University  of  Wash- 
ington paperback)  provides  brief,  but  very  informative,  descriptions  of  the  music. 
Jerrold  Northrop  Moore's  Edward  Elgar:  A  Creative  Life  is  a  big  biography  with  em- 
phasis on  Elgar's  sketching  and  composition  (Oxford).  Other  worthwhile  studies  in- 
clude Percy  M.  Young's  older  book  Elgar  O.M.  and  Ian  Parrott's  briefer  volume  Elgar 
in  the  Master  Musicians  series  (Dent).  Elgar's  letters  are  vivid  reflections  of  his  per- 
sonality and  his  sometimes  rapid  shifts  of  mood.  The  most  recent  large  study  is  a  book 
dealing  with  Elgar  as  a  creative  artist  by  Jerrold  Northrup  Moore  (Oxford),  who  has 
also  produced  a  thorough  discography  of  Elgar's  own  work  as  a  conductor.  Two  volumes 
of  letters  published  in  England  and  not,  apparently,  in  this  country,  are  essential 
sources;  both  are  edited  by  Percy  M.  Young:  Letters  of  Edward  Elgar  and  Other  Writ- 
ings (Geoffrey  Bles)  and  Letters  to  Nimrod:  Edward  Elgar  to  August  Jaeger,  1897-1908 
(Dennis  Dobson).  Jerrold  Northrop  Moore  has  edited  a  broad  selection  of  letters  in 
Edward  Elgar:  Letters  of  a  Lifetime  (Oxford).  Donald  Francis  Tovey's  analysis  of  the 
Enigma  Variations  may  be  found  in  his  Essays  in  Musical  Analysis  (Oxford  paperback). 
No  Elgar  work  has  been  recorded  more  frequently  than  the  Enigma  Variations,  and  the 
series  begins  with  the  composer  himself  on  the  podium.  Elgar's  later  recording  is  once 
more  available  in  an  historical  reissue  documenting  his  complete  electrical  recordings 
(EMI,  three  discs,  volume  two  of  the  series).  The  composer's  earlier  acoustical  record- 
ing from  1921  has  been  reissued  as  part  of  a  five-disc  set  (Pearl).  From  the  LP  era,  the 
reading  of  that  distinguished  Elgarian  Sir  Adrian  Boult  with  the  London  Symphony  is 
coupled  with  the  Pomp  and  Circumstance  marches.  A  more  recent  recording,  offering  a 
reading  that  is  well-characterized  without  exaggeration,  is  that  of  Alexander  Gibson 
with  the  Scottish  National  Orchestra,  coupled  with  Falstaff{C\\ando?>).  Leonard  Bern- 
stein's reading  with  the  BBC  Symphony  has  many  beautiful  things  and  some  highly 
unusual,  even  eccentric,  choices  of  tempo;  while  it  offers  much  of  interest,  it  should 
probably  not  be  one's  first  Enigma  (DG,  coupled  with  the  first  two  Pomp  and  Circum- 
stance marches  and  music  from  The  Crown  of  India).  Among  the  most  recent  recordings 
worth  considering:  Andrew  Litton  with  the  Royal  Philharmonic  (Virgin  Classics, 
coupled  with  In  the  South  and  the  Serenade);  Vernon  Handley  with  the  London  Philhar- 
monic (Angel,  coupled  with  the  Serenade  and  the  Introduction  and  Allegro);  Andre 
Previn  with  the  Royal  Philharmonic  (Philips,  coupled  with  Pomp  and  Circumstance); 
Leonard  Slatkin  with  the  London  Philharmonic  (RCA,  coupled  with  Cockaigne  and 
Froissart),  and  David  Zinman  with  the  Baltimore  Symphony  Orchestra  (Telarc,  coupled 
with  Cockaigne,  Salut  d'amour,  and  the  Serenade).  Finally,  of  special  interest  is  Arturo 
Toscanini's  "live"  1935  performance  with  the  BBC  Symphony,  available  on  compact 
disc  (Angel,  coupled  with  Debussy's  La  Mer). 

— S.L. 
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\iiri  Temirkanov 

I  Yuri  Temirkanov  was  bom  in  1938  in  Nalchik  in  the  Caucasus. 

Mr.  Temirkanov  studied  violin  at  a  local  music  school,  entered  the 
Leningrad  Conservatory  School  for  Talented  Children,  and  proceeded 
to  the  Leningrad  Conservatory,  graduating  in  1962  as  a  violinist  and  in 
1965  as  a  conductor.  Following  graduation,  he  began  to  conduct  at  the 
Leningrad  Opera.  In  1968  he  took  part  in  the  second  National  Conduc- 
tors Competition,  which  thirty  years  earlier  had  launched  such  notable 
conductors  as  Mravinsky,  Gauk,  and  Rachlin.  Mr.  Temirkanov  won  the 
competition,  and  the  opportunity  to  conduct  the  major  Soviet  orches- 
tras. The  following  year  he  became  music  director  of  the  Leningrad 
Symphony  Orchestra,  touring  with  them  in  the  United  States,  Europe,  and  Japan.  He  left  that 
post  in  1977,  when  he  was  appointed  artistic  director  and  chief  conductor  of  the  Kirov  Opera  in 
Leningrad.  In  April  1988  Mr.  Termirkanov  succeeded  Yevgeny  Mravinsky  as  music  director  of 
the  Leningrad  Philharmonic  Orchestra  (now  the  St.  Petersburg  Philharmonic).  Since  the  1992- 
93  season  he  has  been  principal  conductor  of  the  Royal  Philharmonic  Orchestra,  having  been 
its  principal  guest  conductor  for  eleven  years  prior  to  that.  Mr.  Temirkanov  regularly  conducts 
major  orchestras  in  the  United  States  and  Europe.  In  November  1991  he  and  the  St.  Petersburg 
Philharmonic  completed  a  tour  of  Europe  that  included  concerts  in  Amsterdam,  London,  Paris, 
and  Munich.  The  1992-93  and  1993-94  seasons  find  him  leading  the  orchestra's  Tchaikovsky 
cycle  in  six  countries  including  Japan,  as  well  as  return  engagements  at  major  European  sum- 
mer festivals.  He  will  also  tour  with  the  Royal  Philharmonic  to  the  United  States  and  Germany. 
In  1988  Yuri  Temirkanov  began  a  long-term  relationship  with  BMG/RCA,  for  whom  he  is  record- 
ing major  works  of  Tchaikovsky,  Stravinsky,  Prokofiev,  and  Mussorgsky.  Mr.  Termikanov  made 
his  first  Boston  Symphony  appearances  in  November  1987  and  conducted  the  orchestra  most 
recently  at  Tanglewood  last  summer. 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


GradousAssisled  Living  In  The  Back  Bay 

Respite  &  Long  term  rentals 

•  Intimate  and  caring  atmosphere 

•  Private,  elegant  1  &  2  room  suites 

•  One  all-inclusive  monthly  fee 

•  Assistance  with  bathing,  dressing, 

•  Superb  dining 

•  24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 
(617)  262-3900 


47 


A  seat  in  Symphony  Hall- 


a  gift  for  all  seasons. 


JBLimited 


Your  tax-deductible  contribution  of  $6,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 


Joyce  M.  Serwitz 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 


Joshua  Bell 

Born  in  Bloomington,  Indiana,  in  1967,  violinist  Joshua  Bell  was  study- 
ing with  the  renowned  Josef  Gingold  by  the  time  he  was  twelve;  his 
performance  at  fourteen  with  Riccardo  Muti  and  the  Philadelphia 
Orchestra  led  to  numerous  acclaimed  concerts,  including  his  1985 
Carnegie  Hall  debut  as  soloist  with  Leonard  Slatkin  and  the  Saint 
Louis  Symphony.  The  following  year  he  received  the  Avery  Fisher 
Career  Grant.  In  1987,  at  nineteen,  he  became  the  first  violinist  in  ten 
years  to  be  signed  exclusively  by  Decca/London  records.  Today,  an 
internationally  established  musician,  Mr.  Bell  appears  with  the  most 
important  orchestras  and  conductors  on  both  sides  of  the  Atlantic.  He 
was  chosen  as  the  featured  American  soloist  for  the  1990  world  tour  of  the  American-Soviet 
Youth  Orchestra;  that  year  also  brought  his  second  tour  of  Asia,  including  his  Korean  debut  and 
return  engagements  in  Hong  Kong  and  throughout  Japan,  where  his  1987  Tokyo  debut  recital 
was  televised  nationwide  on  the  NHK  network.  He  made  his  Australian  debut  in  the  summer  of 
1992,  appearing  with  the  symphony  orchestras  of  Adelaide,  Sydney,  and  Melbourne.  Equally 
active  as  a  recitalist,  Mr.  Bell  is  a  frequent  guest  at  summer  music  festivals  worldwide. 
Chamber  music,  a  special  passion,  takes  him  annually  to  Marlboro,  Spoleto  USA,  and  Spoleto 
Italy.  This  past  fall,  with  the  Orchestra  of  St.  Luke's  at  Avery  Fisher  Hall  and  with  the  Philhar- 
monia  Orchestra  in  London,  Mr.  Bell  played  the  premiere  of  a  new  violin  concerto  written  for 
him  by  British  composer  Nicholas  Maw.  Other  engagements  for  1993-94  include  appearances 
with  the  New  York  Philharmonic  and  Cleveland  Orchestra,  and  recitals  in  Boston,  Washington, 
D.C,  Atlanta,  London,  Zurich,  Milan,  Tokyo,  Seoul,  and  Taipei.  Since  1987  he  has  released 
eight  recordings  for  London/Decca,  including  concertos  of  Mozart,  Tchaikovsky,  Wieniawski, 
and  Saint-Saens,  Lalo's  Symphonie  espagnole,  an  album  of  virtuoso  pieces  for  violin  and  orches- 
tra entitled  "Poeme,"  and  chamber  works  by  Chausson,  Ravel,  Franck,  Faure,  and  Debussy. 
He  has  recently  recorded  both  Prokofiev  concertos  with  Charles  Dutoit  and  the  Montreal  Sym- 
phony, and  the  two  Prokofiev  sonatas  with  pianist  Olli  Mustonen.  Mr.  Bell  made  his  Boston 
Symphony  debut  atTanglewood  in  1989,  returned  toTanglewood  for  BSO  concerts  in  1990, 
1991,  and  1992,  and  performed  there  last  summer  with  the  Orchestra  of  St.  Luke's  under  Roger 
Norrington's  direction.  He  is  making  his  BSO  subscription  series  debut  with  this  week's  con- 
certs. Mr.  Bell  plays  an  Antonio  Stradivari  violin  dated  1732  and  known  as  the  Tom  Taylor. 


CAREV  LIMOUSINE 

MAKING  ANY  OCCASION 
EXTRA  SPECIAL 

617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 

Woridwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 
NEC 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 
State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifilin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

NYNEX 

Paine  ^febber.  Inc. 

Raytheon  Company 

Shawmut  Bank 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 


50 


Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


AT«&T 

Robert  E .  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynatech  Corporation 
John  F.  Reno 


Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Bronze  Baton 

$50,000-$74,999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N .  Carter 


Coopers  &  Ly brand 
Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 


51 


S  -iKS^aitV^ 


Principal 

$15,000 


Player 

,999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Coiporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  P.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J .  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  E  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising /Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

•"Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W  Keith  Smith 

Cambridge  Trust  Company 
James  F  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  E  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co. ,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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1994-95  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1994-95  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1994-95  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1994.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.,  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1994-95  BSO  Schedule 

c/o  Development  Office 

Symphony  Hall 

Boston,  MA  02115 


^--<zy 


YES,  please  send  me  your  1994-95  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 

Name 


Address. 
City 


State. 


Zip. 


Are  you  currently  a  BSO  subscriber?. 

Which  series  do  you  attend? 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

ELyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Dormell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  R  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical/Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W.  Hammer 
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ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

*  Boston  Capital  Partners 
Christopher  W  Collins 
Herbert  E  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
NoahT.  Hemdon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacCoU 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 

George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 


it  ^."-yLr- 


LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMISSAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  E  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*  Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 

Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  E  Reno 

*EDS 

Peter  F.  Carroll 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*Northrop  Corporation 
Robert  W  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  R  Schulhof 

STRATUS  COMPUTER 
Wdliam  E.  Foster 

TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
Wdliam  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  E  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*  Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Wdliam  J.  Tvenstrup 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
R  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Rsh  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  HoflFman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W.  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  F  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*  Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co. ,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 


GE  PLASTICS 

Gai-y  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  E  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Baitley  H.  C alder 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 

Real  Estate/Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*EquitabIe  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*Rrst  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

MINES  INTERESTS 

Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*11ffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*CharIes  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN       | 
Rochelle  Seltzer  ] 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail  I 

Communications,  Ind. 
Alvin  B.  Silverstein 

Travel/Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Telecommunications 

^T&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 

Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX 

William  C.  Ferguson 


A  recent  arrival  is  a  topcoat 
made  by  Oxxford  from  the 
world's  finest  cashmere. 
We  offer  it  in  navy,  black 
or  camel;  single  or  double 
breasted  with  Oxxford's 
famous  striped  lining. 

Two  thousand,  two 
hundred  and  fifty  dollars, 
and  don't  ask  how  we  do  it. 


ONE  LIBERTY  SQUARE 

BOSTON,  02109 

350-6070 


COTTING  SCHOOL 


celebrating  a  century  of 
caring  for  children 

COTTING  SCHOOL  IS  A  DAY  SCHOOL 

FOR  CHILDREN  WITH  PHYSICAL, 
MEDICAL,  &  LEARNING  CHALLENGES 

Founded  in  1893,  Cotting 

School  was  die  first  school  of 

its  kind  in  the  country. 

The  School's  mission  is  to 

provide  the  finest  academic, 

vocational,  therapy, 

enrichment  and  practical 

skill  programs  so  that 

children  with  disabilities  can 

learn  to  be  as  independent 

and  productive  as  possible. 
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NEXT  PROGRAM  . . . 

Thursday,  January  13,  at  8 
Friday,  January  14,  at  1:30 
Saturday,  January  15,  at  8 

THOMAS  DAUSGAARD  conducting 


KIRCHNER 


Music  for  Orchestra  II 


RACHMANINOFF 


Piano  Concerto  No.  2  in  C  minor.  Opus  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

LORIN  HOLLANDER 


INTERMISSION 


SIBELIUS 


Symphony  No.  2  in  D,  Opus  43 

Allegretto 

Tempo  Andante,  ma  rubato 

X^vacissimo 

Finale:  Allegro  moderato 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 


For  A  Powerful  Real  Estate  Performance... 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Streer    Boston,  MA  02108  617  367-3434 
Established  1976 


60 


Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modem  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  02 1 1 9  (6 1 7) 442-6600 
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BOSTON      BODY      WORKS 
I I 


COMING  CONCERTS . . . 

Thursday  'D'— January  13,  8-10:05 
Friday 'A'— January  14,  1:30-3:35 
Saturday  'A'— January  15,  8-10:05 

THOMAS  DAUSGAARD  conducting 
LORIN  HOLLANDER,  piano 

KIRCHNER  Music  for  Orchestra  II 

RACHMANINOFF      Piano  Concerto  No.  2 
SIBELIUS  Symphony  No.  2 

Thursday,  January  20,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'B'— January  20,  8-9:55 
Friday 'B'— January  21,  1:30-3:25 
Saturday  'B' — January  22,  8-9:55 
Tuesday  'C — January  25,  8-9:55 

SIMON  RATTLE  conducting 

RAME AU  Suite  from  Les  Boreades 

SCHUBERT  Symphony  in  C,  The  Great 

Thursday  'A' — January  27,  8-10:15 
Friday 'A' — January  28,  1:30-3:45 
Saturday  'A' — January  29,  8-10:15 

SIMON  RATTLE  conducting 
JOHN  ALER,  tenor 

MEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

MESSIAEN  Et  exspecto  resurrectionem 

mortuorum 
LISZT  A  Faust  Symphony 

Programs  and  artists  subject  to  change. 


The  Putney  School 


Contemporary  Education  in  a 
Classical  New  England  Setting 


Blending  traditional 

college  preparation  w^ith 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  EUyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 


All  our  services  are  free 
-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a  call- 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 
1406  Beacon  St., 
Brookline 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance, 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  ILS.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


SUPPER  CONCERT  III 

Saturday,  January  8,  at  6 
Tuesday,  January  11,  at  6 

KEISUKE  WAKAO,  oboe 
THOMAS  MARTIN,  clarinet 
VALERIA  VILKER  KUCHMENT,  violin 
NANCY  BRACKEN,  violin 
MICHAEL  ZARETSKY,  viola 
JONATHAN  MILLER,  cello 
JAMES  ORLEANS,  double  bass 
JONATHAN  BASS,  piano 


PROKOHEV 


ARENSKY 


Quintet  in  G  minor  for  oboe,  clarinet, 
violin,  viola,  and  double  bass.  Opus  39 

Tema  con  variazioni:  Moderato 

Andante  energico 

Allegro  sostenuto,  ma  con  brio 

Adagio  pesante 

Allegro  precipitato,  ma  non  troppo  presto 

Andantino 

Messrs.  WAKAO  and  MARTIN;  Ms.  VILKER  KUCHMENT, 
Mr.  ZARETSKY,  and  Mr.  ORLEANS 

Trio  No.  1  in  D  minor  for  violin, 
cello,  and  piano.  Opus  32 

Allegro  moderato 
Scherzo:  Allegro  molto 
Elegie.  Adagio 
Finale:  Allegro  non  troppo 

Ms.  BRACKEN,  Mr.  MILLER,  and  Mr.  BASS 


Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 


Week  9 
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Sergei  Prokofiev 

Quintet  in  G  minor  for  oboe,  clarinet,  violin,  viola,  and  double  bass.  Opus  39 

While  living  in  Paris  in  the  mid-1920s,  Prokofiev  was  eager  to  compose  a  Second 
Symphony  far  different  from  his  first,  the  witty  Classical  Symphony  of  his  schooldays. 
He  was  widely  regarded  as  an  enfant  terrible  writing  in  an  advanced  and  difficult 
musical  style,  but  some  of  his  works  had  been  performed  in  Paris  already  under  the 
sponsorship  of  conductor  Serge  Koussevitzky,  so  he  had  hopes  of  attracting  attention. 
In  order  to  support  himself  while  working  on  the  new  symphony,  he  accepted  a 
commission  from  Romanov's  "Wandering  Ballets,"  a  company  that  planned  to  tour  a 
series  of  short  ballets  with  an  "orchestra"  of  but  five  instruments.  Prokofiev  proposed 
that  the  ensemble  consist  of  oboe,  clarinet,  violin,  viola,  and  double  bass,  and  for  that 
unusual  quintet  he  composed  a  circus  ballet  entitled  The  Trapeze.  Yet  all  the  while  he 
intended  also  that  the  music  be  performable  as  a  self-sufficient  concert  work. 

The  Trapeze  was  performed  in  Italy  and  Gennany  with  fair  success,  although 
Prokofiev  recalled  that  the  dancers  had  difficulty  with  his  unusual  rhythms,  such  as  a 
5/4  measure,  consisting  of  ten  eighth-notes,  divided  into  3+4+3  eighths.  Composition 
of  the  work  gave  Prokofiev  no  trouble  (unlike  the  Second  Symphony,  over  which  he 
slaved  for  months).  But  as  a  concert  work,  separated  from  the  visual  elements  of  the 
ballet,  it  was  regarded  as  one  of  the  composer's  most  advanced  and  daring,  often 
turning  polytonal  and  remaining  intensely  chromatic  virtually  throughout. 

Years  later,  after  he  returned  to  Russia,  where  he  had  to  accommodate  his  musical  style 
to  Soviet  demands  for  simplicity  and  lyridsm,  Prokofiev  "confessed"  in  his  memoirs  that 
the  Quintet  and  his  Second  Symphony — ^his  "most  chromatic"  works — had  been  tainted 
by  his  contact  with  the  West:  "This  was  the  effect  of  the  Parisian  atmosphere  where 
con^lex  patterns  and  dissonances  were  the  accepted  thing,  and  which  fostered  my 
predilection  for  complex  thinking."  Though  Prokofiev  was  never  again  so  far  advanced 
in  harmonic  complexity,  we  may  wonder  whether  this  scapegoating  of  Paris  is  to  be 
taken  at  face  value.  But  it  is  always  fascinating  to  hear  a  piece  in  which  the  composer 
steps  outside  his  normal  habits  and  attempts  something  quite  new.  In  Prokofiev's  case, 
that  step  took  him  to  the  edge  of  an  abyss,  from  which  he  quickly  recoiled. 

Anton  Arensky 

Piano  Trio  No.  1  in  D  minor.  Opus  32 


Anton  Arensky  (1861-1906)  showed  himself  to  be  so  gifted  during  his  student  years  at 
the  St.  Petersburg  Conservatory  that,  upon  graduation,  he  at  once  became  a  professor 
of  harmony  and  counterpoint  at  the  Moscow  Conservatory.  A  highly  eclectic 
composer  whose  music  shows  the  strong  influence  of  Chopin  and  Mendelssohn  as 
well  as  his  Russian  contemporaries,  Arensky  had  an  attractive  gift  for  melody  and  the 
ability  to  turn  out  effective  keyboard  miniatures,  though  he  was  not  so  successful  with 
larger  forms.  At  thirty-four  he  resigned  his  professorship  to  return  to  St.  Petersburg 
and  become  director  there  of  the  Imperial  chapeL  In  just  six  years  he  left  that  position 
with  a  pension  that  allowed  him  to  devote  himself  to  composition  and  to  his  very 
successful  appearances  as  pianist  and  conductor  Unfortunately,  he  also  devoted 
himself  to  gambling  and  drinking,  both  habits  pursued  from  his  youth.  His  health 
failed,  and  he  succumbed  to  tuberculosis  at  forty-four. 

In  his  short  lifetime,  Arensky  produced  three  operas,  two  symphonies,  a  piano 
concerto,  incidental  music  to  Shakespeare's  Tempest,  choral  works,  and  chamber  music, 
including  two  piano  trios.  He  published  the  first  trio  in  1894;  the  work  was  inspired  by 
the  cellist  Karl  Davidov  who,  in  addition  to  his  magnificent  playing,  had  served  with 
distinction  as  director  of  the  St.  Petersburg  Conservatory  between  1876  and  1886. 


The  opening  movement  is  darkly  dramatic,  followed  by  themes  lyrical  and 
impetuous  by  turns,  all  imbued  with  that  rich  sombre  lyricism  that  characterizes  so 
much  Russian  romantic  music,  particularly  that  of  Arensky  and  his  best-known 
student  Rachmaninoff.  The  scherzo  is  spiced  with  Mendelssohnian  sparkle;  the 
contrasting  Trio  is  a  lyrical,  even  sentimental,  waltz  with  periiaps  just  a  touch  of 
parody.  The  third  movement  reverses  this  layout:  the  Elegie's  outer  sections  are 
subdued,  whereas  its  middle  section  features  a  lighter  song  from  the  piano  over 
murmuring  strings.  The  finale  is  a  vigorous  rondo  in  which  Arensky  rounds  out  his 
trio  by  bringing  back  the  central  part  of  the  Elegie  for  one  of  his  episodes  and  the  first 
theme  of  the  opening  movement  for  another. 

— Notes  by  Steven  Ledbetter 

Keisuke  Wakao  joined  the  Boston  Symphony  Orchestra  as  assistant  principal  oboist  in 
the  faU  of  1990.  A  native  of  Tokyo,  Mr.  Wakao  received  his  performance  diploma  from 
the  Manhattan  School  of  Music,  where  he  served  on  the  faculty  following  his  graduation 
in  1987.  Mr.  Wakao  studied  with  Joseph  Robinson,  principal  oboist  of  the  New  York 
Philharmonic,  with  whom  he  gave  a  joint  recital  in  Tokyo  in  1984.  While  a  Fellow  at  the 
Tanglewood  Music  Center  in  1984  and  1987  he  studied  with  Alfred  Genovese  and  Ralph 
Gomberg.  A  finalist  in  the  1988  Lucarelli  International  Oboe  Competition  at  Carnegie 
Hall,  Mr.  Wakao  started  the  Keisuke  Wakao  Oboe  Camp  in  Tokyo  in  1988.  He  is 
currently  on  the  faculty  of  the  New  England  Conservatory  of  Music. 

Currently  acting  principal  clarinet  of  the  Boston  Symphony  Orchestra,  Thomas  Martin 
became  the  BSC^s  assistant  principal  clarinet  and  E-flat  clarinet  in  the  fall  of  1990,  having 
joined  the  orchestra  in  the  fall  of  1984  as  second  clarinet.  He  is  also  principal  clarinet  of 
the  Boston  Pops  Orchestra.  Before  joining  the  Boston  Symphony  he  was  principal 
clarinet  of  the  Alabama  Symphony  Orchestra.  Bom  in  Oshkosh,  Wisconsin,  Mr.  Martin 
graduated  from  the  Eastman  School  of  Music,  where  he  was  a  student  of  Stanley  Hasty 
and  former  BSO  clarinetist  Peter  Hadcock.  He  also  participated  in  master  classes  with 
Guy  Deplus  of  the  Paris  Conservatory.  Mr.  Martin  performs  frequently  as  a  recitalist  and 
chamber  musician  and  has  been  heard  on  "Morning  Pro  Musica"  on  WGBH  radio. 

After  graduating  from  the  Tchaikovsky  Conservatory  in  Moscow,  Valeria  Vilker 
Kuchment  became  a  faculty  member  at  the  Tchaikovsky  Conservatory  College.  She 
was  a  prizewinner  in  a  number  of  international  violin  and  chamber  music  competitions, 
including  the  International  Competition  at  Prague,  and  at  Munich,  where  she  was 
awarded  first  prize.  Ms.  Vilker  Kuchment  has  appeared  as  recitalist,  soloist,  and  in 
chamber  music  throughout  the  USSR,  Poland,  Germany,  and  Czechoslovakia.  Since 
coming  to  the  United  States  in  1975  she  has  performed  throughout  the  country.  Ms. 
Vilker  Kuchment  joined  the  Boston  Symphony  Orchestra  at  the  beginning  of  the  1986-87 
season.  A  faculty  member  at  the  New  England  Conservatory  of  Music,  the  Longy  School 
of  Music  in  Cambridge,  the  Tanglewood  Music  Center,  and  the  Boston  University 
Tanglewood  Institute,  she  has  recorded  for  Melodiya  in  the  former  Soviet  Union  and  for 
Sine  Qua  Non  in  the  United  States. 

Violinist  Nancy  Bracken  studied  with  Ivan  Galamian  at  the  Curtis  Institute  of  Music  and 
later  with  Donald  Weilerstein  of  the  Qeveland  Quartet  at  the  Eastman  School  of  Music, 
where  she  received  a  master  of  music  degree  in  1977.  Originally  from  St.  Louis,  she  was  a 
member  of  the  Cleveland  Orchestra  for  two  years  before  joining  the  Boston  Symphony 
Orchestra  in  1979.  Ms.  Bracken  has  received  awards  from  the  National  Society  of  Arts  and 
Letters  and  the  Artist  Presentation  Society  of  St.  Louis,  and  was  the  first-prize  winner  in  the 
Music  Teachers  National  Association  string  competition  in  1975.  She  has  participated  in 
summer  music  festivals  in  Aspen  and  the  Grand  Tetons  and  was  concertmaster  and  a 
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frequent  violin  soloist  with  the  Colorado  Philharmonic  for  two  summers.  Since  joining  the 
BSO,  Ms.  Bracken  has  played  numerous  solo  recitals  and  chamber  music  coiKerts, 
including  a  performance  at  Tanglewood  with  Yo-Yo  Ma  and  Emanuel  Ax  in  1989. 

Bom  in  the  Soviet  Union  in  1946,  violist  Michael  Zaretsky  studied  originally  as  a  violinist 
at  the  Central  Music  School  in  Moscow  and  at  the  Music  College  of  the  Moscow  State 
Conservatory.  In  1965  he  continued  his  education  as  a  violist  at  the  Moscow  State 
Conservatory.  In  1972  Mr.  Zaretsky  inunigrated  to  Israel,  where  he  became  principal  violist 
of  the  Jerusalem  Broadcasting  Symphony  Orchestra  and  a  soloist  of  Israeli  Radio.  In  1 973 
he  auditioned  for  Leonard  Bernstein,  who  helped  him  obtain  an  immigration  visa  to  the 
United  States  and  brought  him  to  Tanglewood.  There,  while  a  Fellow  of  the  Tanglewood 
Music  Center,  he  successfully  auditioned  for  the  BSO,  which  he  joined  that  fall  An 
established  soloist  and  chamber  musician,  Mr.  Zaretsky  has  been  soloist  with  the  Boston 
Pops  Orchestra  and  other  orchestras  in  North  America.  Elected  to  tf\e  Pi  Kappa  Lambda 
Chapter  of  the  National  Music  Honor  Society  for  his  achievement  in  teaching,  he  currently 
teaches  at  the  Boston  University  School  of  Music  and  the  Longy  School  of  Music 

Cellist  Jonathan  Miller's  teachers  included  Bernard  Greenhouse  of  the  Beaux  Arts  Trio, 
Raya  Garbousova,  Leonard  Rose,  Harvey  Shapiro,  and  Edgar  Lustgarten.  Before  joining 
the  Boston  Symphony  in  1971  he  was  principal  cellist  of  the  Juilliard,  Hartford,  and  San 
Diego  symphony  orchestras.  A  wirmer  of  the  Jeunesses  Musicales  auditions,  he  toured 
the  United  States  twice  with  the  New  York  String  Sextet  and  appeared  as  a  member  of 
the  Fine  Arts  Quartet.  Mr.  Miller  is  founder  and  music  director  of  the  Boston  Artists' 
Ensemble,  which  is  now  in  its  fourteenth  season.  He  has  taught  at  the  New  England 
Conservatory  and  the  Boston  University  Tanglewood  Institute,  and  is  currently  on  the 
faculty  of  the  Boston  Conservatory  of  Music.  In  June  1990,  at  the  invitation  of  Mstislav 
Rostropovich,  he  appeared  as  soloist  at  the  American  Cello  Congress. 

Bom  in  Newark,  New  Jersey,  in  1952,  bass  player  James  Orleans  played  trumpet  for 
nine  years  before  his  growing  interest  in  jazz  precipitated  a  move  to  the  double  bass  in 
1972.  Mr.  Orleans  majored  in  composition  with  a  concentration  in  double  bass  at 
Indiana  University  and  graduated  magna  cum  laude  from  the  Boston  Conservatory  of 
Music  in  1981.  He  was  awarded  fellowships  to  the  Tanglewood  Music  Center  in  1981 
and  1982.  Mr.  Orleans'  bass  teachers  included  William  Rhein,  Robert  Olson,  and  Edwin 
Barker.  He  joined  the  Milwaukee  Symphony  Orchestra  under  Lukas  Foss  in  1982  and 
became  a  member  of  the  Boston  Symphony  Orchestra  in  1983.  Mr.  Orleans  maintains  an 
active  interest  in  contemporary  music  and  has  performed  with  Collage,  Dinosaur 
Aimex,  the  Brandeis  Contemporary  Chamber  Players,  and  Boston  Musica  Viva.  He  has 
recorded  with  these  ei\sembles  for  CRI  and  Northeastern  records. 

The  recipient  of  numerous  awards — including  first  prize  in  the  American  National 
Chopin  Competition  and  the  Mozart  Prize  in  the  Robert  Casadesus  Intematioiml  Piano 
Competition — piarust  Jonathan  Bass  will  make  his  New  York  City  debut  at  Weill  Recital 
Hall  this  April,  as  first-prize  winner  of  the  Joanna  Hodges  International  Piano 
CompetitioiL  Mr.  Bass  holds  a  doctor  of  music  degree  from  Indiana  University,  and  two 
degrees  from  the  JuiUiard  School  At  seventeen,  he  studied  for  a  year  at  the  Moscow 
Conservatory.  Currently  on  the  faculty  of  the  Boston  Conservatory  of  Music  and  of  the 
Thayer  Conservatory  in  South  Lancaster,  Massachusetts,  Mr.  Bass  has  appeared  with 
symphony  orchestras  throughout  the  United  States,  and  in  Israel,  Poland,  Spain,  and 
Russia.  He  has  been  featured  on  National  PubUc  Radio's  "Performance  Today"  series, 
on  WQXR  in  New  York,  and  on  the  Dame  Myra  Hess  Concert  Series  in  Chicago.  Mr. 
Bass  recently  made  his  New  England  debut  performing  the  Brahms  First  Piano 
Concerto  with  Ronald  Knudsen  and  the  Newton  Symphony  Orchestra. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 
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Mrs.  Thomas  H.P  Whitney 

Margaret  Williams-Decelles 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W  Davies  Sohier,  Jr. 
Flalph  Z.  Sorenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman 
James  F.  Cleary,  Chairman 


William  E  Connell,  President 
William  L.  Boyan,  Vice-President 


Nader  F.  Darehshori 
Francis  A.  Doyle 
John  P.  Hamill 
William  F  Meagher 
Robert  J.  Murray 
Robert  P.  O'Block 

Emeriti 

Leo  L.  Beranek 

Nelson  J.  Darling 


Patrick  J.  Purcell 
William  D.  Roddy 
Malcolm  L.  Sherman 
Ray  St  at  a 

Stephen  J.  Sweeney 
William  C.  Van  Faasen 

Ex  Officio 
J.  P.  Barger 
George  H.  Kidder 


Ofi&cers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  B.  Millman,  President 

Florence  T.  Whitney,  Executive  Vice-President 

Patricia  L.  Tambone,  Treasurer 

Arline  Ziner,  Secretary 


\ice-Presidents 

Krista  K.  Baldini,  Fundraising 
Kathryn  Bray,  Public  Relations 
Pamela  N.  Czekanski,  Fundraising 
Helen  A.  Doyle,  Symphony  Shop 
Elizabeth  B.  Eaton,  Hall  Services 
Joan  W.  Erhard,  Membership 


Linda  W.  Fenton,  Development 

Joseph  K.  Handler,  Tanglewood  Association 

Marilyn  Hunter,  Youth  Activities 

DebraA.  Korh,  Adult  Education 

Seth  Nichols,  Resources  Development 

Carole  G.  Siegel,  Tanglewood  Association 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


A  Conductor  in  the  Making 

Marking  Seiji  Ozawa's  twentieth  anniversary  as  music 
director  of  the  Boston  Symphony  Orchestra,  the 
Boston  Symphony  Archives  has  mounted  an  exhibi- 
tion in  the  display  cases  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing,  examining  the  formative 
years  of  his  career.  Mr.  Ozawa's  childhood  in  China 
and  Japan,  and  as  a  student  at  the  Toho  School  of 
Music,  are  richly  illustrated  by  family  photographs 
on  loan  from  the  Ozawa  family  for  this  exhibit.  Other 
aspects  of  his  early  career,  including  his  summer  as 
a  student  at  the  Tanglewood  Music  Center  in  1960, 
are  documented  using  materials  preserved  in  the 

BSO  Archives.  The  photograph  shows  the  Ozawa  family  outside  their  home  in  China,  ca. 

1940.  Pictured  are  Seiji  Ozawa's  parents,  Kaisaku  and  Sakura  Ozawa,  with  (from  left)  their 

four  children:  Katsumi,  Seiji,  Toshio,  and  Mikio  (Pon). 
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Hamilton,  Massachusetts 
♦TOlACKENSffME"  -10  ACRE  ESTATE 

Former  headquarters  of  U.S.  equistrian  team. 
Includes  large  English  Tudor  mansion 
surrounded  by  beautiful  open  fields,  fenced 
paddocks  &  private  grounds  plus  pool  &  tennis 
court.  Minutes  from  Myopia.  Subdivision 
pcxential.  $750,000. 

Also  available  Indoor  riding  facility  with 
approximately  20  stalls  on  17  acres.        $600,000. 


South  Dartmouth,  Massachusetts 
PADANARAM  WATERFRONT  ESTATE 
RICKETSONS  POINT  -  400'  FRONTAGE 

This  wonderful  tum-of-the-century  Federal  style 
residence  presides  at  the  mouth  of  the  Harbor 
with  panoramic  views  from  every  room  &  over  5 
acres  of  cascading  lawns,  gardens  &  beach. 
Meticulously  restored  with  French  doors  leading 
to  a  dramatic  columned  veranda  spanning  the 
length  of  the  house. 


Boston,  Massachusetts 
PRESTIGIOUS  BEACON  HILL  ESTATE 
CORNER  OF  CHESTNUT  &  SPRUCE 

Situated  at  the  pLnnacle  of  hill,  this  elegant 
townhouse  includes  5,500  sq.ft.  with  exposure 
on  all  4  sides  Formal  living  room,  dining  room  & 
library  with  grand  ceilings  &  an  entire  floor 
devoted  to  a  country  kitchen  &  family  room.  Plus 
6  bedrooms,  5  baths,  7  fireplaces,a  media  room 
&  a  private  garage  available.  $1,795,000 


Martha's  Vineyard 
EDGARTOWN  COW  BAY  WATERFRONT 
PRIVATE  BEACH 

Classic  rambling  Cape  set  on  2  acres  fronting  on 
a  tidal  saltpond  with  great  views  over  marsh  & 
pond  to  the  privately  owned  beach  &  ocean 
beyond.  Lovely  gardens,  mature  plantings  8c  a 
small  guest  cottage,  complete  this  wonderful 
Vineyard  home  in  a  private  community  not  far 
fom  village.  $1,100,000 

Cafl  DAVroiHOMPSON/LANDVESr  508/6274400 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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The  AT&T  AMERICAN  ENCORE  Series 

The  performances  at  these  concerts  of  Leon 
Kirchner  s  Music  for  Orchestra  II  are  made 
possible  with  the  generous  support  of  the 
AT&T  Foundation  as  part  of  the  AT&T 
AMERICAN  ENCORE  series.  The  AT&T 
AMERICAN  ENCORE  series  is  designed 
to  encourage  encore  performances  of  pre- 
viously premiered  twentieth-century  Amer- 
ican works  that  have  been  neglected  or 
infrequently  performed,  but  are  judged  to 
represent  important  contributions  to  Amer- 
ican contemporary  music  composition. 
Three  other  works  will  be  performed  as  part 
of  the  AT&T  AMERICAN  ENCORE  series 
during  the  BSO's  1993-94  subscription 
season:  Samuel  Barber's  Piano  Concerto 
with  soloist  John  Browning  under  Seiji 
Ozawa's  direction  in  February,  George 
Perle's  A  Short  Symphony  under  Mr.  Ozawa's 
direction  in  March,  and  Walter  Piston's 
Symphony  No.  2  under  the  direction  of 
Roger  Norrington  also  in  March. 

Inaugural  Season  for 
Orchestrated  Events 

BSO  subscribers  are  invited  to  discover 
Orchestrated  Events,  a  new,  multi-perform- 
ance program  conceived  by  the  Boston 
Symphony  Association  of  Volunteers.  Run- 
ning from  January  to  June,  the  oflFerings 
include  a  wide  variety  of  musical  events, 
many  of  them  supplemented  by  meals  or 
refreshments,  with  music  ranging  from 
Renaissance  to  jazz.  The  performers  are 
Boston  Symphony  players  and  other  distin- 
guished members  of  Boston's  musical  com- 
munity who  have  volunteered  their  talents 
and  time  to  support  the  BSO.  Numerous 
devotees  of  the  orchestra,  many  of  them 
Trustees  or  Overseers,  are  sponsoring  and 
hosting  these  events,  so  that  all  proceeds 
will  directly  benefit  the  Boston  Symphony 
Orchestra.  Upcoming  events  include  "Chop- 
pin'  with  Chopin"  on  Saturday,  February  5, 
at  6:30  p.m.  Guests  will  prepare  and  eat  a 
sumptuous  dinner  in  the  catering  kitchen  of 
Seasoned  to  Taste  chef  Tom  Brooks,  all  to 
the  music  of  Chopin.  The  inimitable  Harry 
Ellis  Dickson  will  be  on  hand  to  regale 


everyone  with  his  stories  of  life  in  the  or- 
chestra. On  Monday,  March  28,  at  6  p.m., 
Seiji  Ozawa  will  be  guest  chef  at  "CEO  Chef 
Night"  at  the  Four  Seasons  Hotel.  Leading 
figures  from  Boston's  business  community 
will  share  their  favorite  recipe  with  the 
hotel's  acclaimed  chef,  then  help  prepare 
and  serve  their  creations.  Before  dinner, 
the  Jazz  Pops  Ensemble  will  perform  their 
unique  blend  of  jazz  and  pops  music.  The 
Gamble  Mansion  in  the  Back  Bay  will  be 
the  setting  for  "Cabaret,"  a  musical  revue 
featuring  soprano  Pamela  Wolfe  and  BSO 
bassist  Lawrence  Wolfe  and  scheduled  for 
Sunday,  May  1,  at  5:30  p.m.  For  further 
information  on  these  or  other  Orchestrated 
Events,  please  call  the  Volunteer  Office  at 
(617)  638-9390. 

Boston  Symphony  Chamber  Players 

at  Jordan  Hall 

Sunday,  January  16,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players, 
with  pianist  Gilbert  Kalish,  present  the 
second  concert  of  their  1993-94  series  at 
Jordan  Hall  at  the  New  England  Conserva- 
tory on  Sunday,  January  16,  at  3  p.m.  The 
program  includes  Ravel's  Sonata  for  Violin 
and  Cello,  Leon  Kirchner's  Music  for  Twelve 
(written  originally  for  the  Boston  Symphony 
Chamber  Players  on  a  BSO  centennial 
commission),  and  Faure's  Piano  Quartet 
No.  2  in  G  minor,  Opus  45.  Joining  the 
Chamber  Players  for  this  performance  are 
additional  BSO  members  Marylou  Speaker 
Churchill,  violin,  Fenwick  Smith,  flute,  and 
Keisuke  Wakao,  oboe,  as  well  as  BSO  assis- 
tant conductor  David  Wroe.  Tickets  at  $18, 
$13.50,  and  $11.50  are  available  at  the 
Symphony  Hall  box  office,  or  by  calling 
SymphonyCharge,  at  (617)  266-1200. 

Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony 
Hall.  On  display  through  February  21  is  a 
watercolor  exhibit  from  the  Salmon  Falls 
Artisans  Showroom  of  Shelbume  Falls, 
Massachusetts,  that  features  paintings  by 
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CHECK  TO  SEE  IF  WE  QUALIFY 
FOR  YOUR  TRUST.  D  You  have 
$500,000  to  invest.  D  You  wish  a  long- 
term  account  relationship  with  one  officer. 
D  You  seek  a  trust  firm  specializing  in 
high-quality  investments  since  1888. 
D  You  want  your  investments  targeted 
to  your  needs,  not  commingled.  Fbr  more 
information,  call  Sarah  Phillips  at 
(617)  482-5270. 


FIDUCIARY  TRUST  COMPANY 

175  Federal  Street,  Boston,  MA  02110 


Joan  Boryta,  Walter  Cudnohufsky,  and 
Elise  Davis  Pieropan.  The  thirty-five  paint- 
ings in  the  exhibit,  which  is  entitled  "Berk- 
shire Impressions,"  show  the  region's  varied 
landscape,  dramatic  seasonal  change,  and 
prominent  history.  This  exhibit  will  be 
followed  by  "Art  by  Children  in  Public 
Schools"  (February  21-March  26),  organized 
by  the  Massachusetts  Art  Educators  Associ- 
ation and  featuring  works  by  students  in 
grades  K-12.  These  exhibits  are  sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  and  a  portion  of  each  sale 
benefits  the  orchestra.  Please  contact  the 
Volunteer  Office  at  (617)  638-9390,  for 
further  information. 


BSO  Members  in  Concert 

The  Boston  Artists  Ensemble  performs 
Dohnanyi's  Opus  10  Serenade,  Beethoven's 
String  Trio  in  C  minor.  Opus  9,  No.  3,  and 
Mozart's  String  Trio  in  E-flat,  K.563,  on 
Friday,  January  14,  at  8  p.m.  at  the  Second 
Church  in  Newton,  60  Highland  Street, 
West  Newton,  and  on  Friday,  January  21,  at 
8  p.m.  at  the  Peabody  Museum  in  Salem 
(where  a  light  supper  and  dessert  are  of- 
fered). The  performers  are  BSO  members 
\^ctor  Romanul,  violin,  Kazuko  Matsusaka, 
viola,  and  the  ensemble's  founder,  Jonathan 


Miller,  cello.  Call  (617)  527-8662  for  ticket 
information,  including  senior  and  student 
discounts,  and  Peabody  Museum  member 
discounts. 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Friday,  January  14, 
at  8  p.m.  and  Sunday,  January  16,  at  3  p.m. 
at  Faneuil  Hall,  with  an  Open  Rehearsal  on 
Wednesday,  January  12,  at  7:30  p.m.  BCO 
concertmaster  Robert  Brink  is  featured  in 
Beethoven's  F  major  Romance  for  violin  and 
orchestra,  as  part  of  an  all-Beethoven  pro- 
gram also  including  the  Coriolan  Overture 
and  the  Symphony  No.  3,  Eroica.  Concert 
tickets  are  $27,  $23,  and  $15  ($5  discount 
for  student  and  seniors).  Open  Rehearsal 
tickets  are  $9  ($7  students  and  seniors).  For 
more  information,  call  (617)  426-2387. 


A  Special  Tribute 

The  Boston  Symphony  Orchestra  would  like 
to  pay  very  special  tribute  to  those  among 
our  subscription  audience  who  have  at- 
tended Symphony  concerts  for  seventy-five 
years  or  more.  This  group  represents  our 
most  dedicated  core  of  symphonic  music 
lovers,  and  we  wish  to  recognize  them  in  a 
special  way.  Please  give  your  name  to  Joyce 
M.  Serwitz,  Associate  Director  of  Develop- 
ment, by  calling  (617)  638-9273. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 
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Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

*rehabilitation  therapies 

*live-ins  available  through  an 

affiliation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  with  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 
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SEUI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversary 
as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  orchestra's 
distinguished  reputation  both  at  home  and  abroad,  with 
concerts  at  Symphony  Hall  andTanglewood,  on  tours  to 
Europe,  Japan,  China,  and  South  America,  and  across  the 
United  States.  His  seventh  European  tour  with  the  orchestra 
took  place  in  December  1993.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  including  a  series  of  centennial  com- 
missions marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works 
celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orches- 
tra's summer  training  program  for  young  musicians.  In  addition,  he  has  recorded  more 
than  130  works  with  the  orchestra,  representing  more  than  fifty  different  composers,  on 
ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  Lxjndon  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  ^^enna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Bom  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony. " 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Molins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 

Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
^Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Molins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
$  Harvey  Seigel 
*  Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 
seating 
XOn  sabbatical  leave 


Molas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair 
:j:  Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esthers,  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
*Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 
'•    Lillian  and  Nathan  R.  Miller  chair 
*Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
^Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffS las  berg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Rarron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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How  the  well-off 
become  better  off. 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New   York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 


Member  FDIC.  An  Equal  Housing  Lender. 


t=l   ©1 


993  The  Boston  Company,  Inc. 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  January  13,  at  8 
Friday,  January  14,  at  1:30 
Saturday,  January  15,  at  8 
Tuesday,  February  22,  at  8 

THOMAS  DAUSGAARD  conducting 


KIRCHNER 


Music  for  Orchestra  II 

(Performed  in  honor  of  Leon  Kirchner's  seventy-fifth  birthday) 


The  performances  of  Leon  Kirchner's  "Music  for  Orchestra  II"  are  part  of 

the  AT&T  AMERICAN  ENCORE  series,  a  program  supporting 

the  performance  of  20th-century  American  works. 


RACHMANINOFF 


Piano  Concerto  No.  2  in  C  minor,  Opus  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

LORIN  HOLLANDER 


INTERMISSION 


SIBELIUS 


Symphony  No.  2  in  D,  Opus  43 

Allegretto 

Tempo  Andante,  ma  rubato 

Vivacissimo 

Finale:  Allegro  moderato 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  oflF 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  10/Tuesday  'B' 


ti^:nf:v^»if 


Without  Your  Annual  Fund  Gift, 
Tliis  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


"1 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name. 


Tel. 


Address - 


City 


State  _ 


Zip. 


Please  send  your  contribution  to:  Daniel  P.  Breen,  Direaor  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115. 

A  portion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251. 


KEEP  GREAT  MUSIC  AU  VE 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Tuesday,  February  22,  at  8 

THOMAS  DAUSGAARD  conducting 


Please  note  that  Benjamin  Pastemack  will  be  the  soloist  in  tonight's 
performance  of  Rachmaninoff's  Piano  Concerto  No.  2,  replacing  Lorin 
Hollander.  Mr.  Hollander  is  unable  to  appear  because  of  a  medical  condition. 

Benjamin  Pastemack 

Pianist  Benjamin  Pastemack  was  the  Grand  Prize  winner  at 
the  inaugural  World  Music  Masters  Piano  Competition 
held  in  Paris  in  July  1989.  Bestowed  by  the  unanimous 
vote  of  a  distinguished  panel  of  judges,  the  honor  carried 
with  it  engagements  in  Portugal,  France,  Canada, 
Switzerland,  and  the  United  States.  An  earlier  competition 
victory,  when  Mr.  Pastemack  won  top  prize  at  the  40th 
Busoni  International  Piano  Competition  in  August  1988, 
led  to  a  series  of  recitals  in  Northem  Italy  and  a  compact 
disc  recording  on  the  Nuova  Era  label.  Mr.  Pastemack's  engagements  in 
America  have  included  appearances  as  soloist  with  the  orchestras  of  Boston, 
Philadelphia,  St.  Louis,  Ann  Arbor,  and  Hartford,  and  the  Pacific  Symphony. 
He  has  been  a  guest  artist  at  Tanglewood,  the  Seattle  Chamber  Music  Festival, 
the  Capuchos  Festival  in  Portugal,  and  the  Menton  Festival  in  France.  Other 
highlights  of  recent  seasons  have  included  two  recital  tours  of  Europe,  with 
performances  in  Zurich,  Mimich,  Frankfurt,  and  Paris,  and  a  concert  with 
Erich  Leinsdorf  and  the  Tonhalle  Orchestra  of  Zurich.  A  native  of  Philadel- 
phia, Benjamin  Pastemack  began  his  performance  career  when  he  was  eight. 
At  thirteen  he  entered  the  Curtis  Institute  of  Music,  where  he  studied  with 
Mieczyslaw  Horszowski,  Rudolf  Serkin,  and  Seymour  Lipkin.  Currently  a 
member  of  the  piano  faculty  at  Boston  University's  School  for  the  Arts,  he  also 
studied  with  Leon  Fleisher  and  Leonard  Shure.  Mr.  Pastemack  made  his 
Boston  Symphony  Orchestra  debut  at  Tanglewood  in  1987.  He  made  his 
subscription  series  debut  in  October  1988,  performing  Mozart's  G  major  piano 
concerto,  K.453,  with  less  than  two  days'  notice.  More  recently  he  has 
performed  Leonard  Bernstein's  Symphony  No.  2,  The  Age  of  Anxiety,  with  Mr. 
Ozawa  and  the  orchestra,  at  Tanglewood,  in  Boston,  in  New  York,  and  in 
Washington,  D.C.,  as  well  as  during  the  orchestra's  1991  European  tour  and 
the  orchestra's  first  tour  to  South  America  in  October  1992. 


Tuesday  'B' 


ffSJWif^M.  ft^ 


Leon  Kirchner 

Music  for  Orchestra  II 

Leon  Kirchner  was  born  in  Brooklyn,  New  York,  on 
January  24,  1919;  he  now  lives  in  Cambridge, 
Massachusetts.  Music  for  Orchestra  II  was  written 
on  a  commission  from  the  New  England  Conserva- 
tory of  Music;  as  described  below,  the  score  grew  out 
of  a  work  composed  in  honor  of  Leonard  Bernsteins 
seventieth  birthday  in  1988.  The  composer  originally 
planned  to  call  it  "Kaleidoscope,"  though  at  the 
time  of  its  premiere  he  had  renamed  it  simply  "Or- 
chestra piece."  Music  for  Orchestra  II  is  the  definitive 
title.  In  its  present  form,  the  work  received  its  world 
premiere  in  Bostons  Jordan  Hall  with  the  New  En- 
gland Conservatory  Orchestra,  the  composer  conduct- 
ing, on  January  31,  1990.  These  are  the  first  Boston 
Symphony  Orchestra  performances.  The  score  calls 
for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet, 
bassoon  and  contrabassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba,  piano, 
and  strings. 

Though  he  is  a  native  of  Brooklyn,  Leon  Kirchner's  family  settled  in  California 
when  he  was  a  child,  so  he  received  most  of  his  education  there  at  a  time  when  the 
cultural  life  in  Los  Angeles  was  marked  by  the  presence  of  Schoenberg,  Stravinsky, 
and  a  host  of  writers  and  other  cultured  emigres  from  Europe.  The  young  Kirchner 
attracted  the  attention  of  Ernst  Toch,  who  suggested  that  he  study  composition  with 
Schoenberg  at  UCLA.  He  later  worked  also  with  two  of  the  other  great  American  com- 
poser-teachers of  this  century,  Ernest  Bloch  in  Berkeley  and  Roger  Sessions  in  New 
York.  After  military  service,  Kirchner  finished  his  M.  A.  degree  at  Berkeley.  He  spent 
the  years  1948-50  in  New  York,  where  he  received  the  first  wide  acclaim  for  his  music. 
Over  the  years  he  won  important  awards  for  his  three  string  quartets  and  for  his  first 
piano  concerto.  From  1950  to  1961  he  lived  again  on  the  west  coast,  teaching  at  the 
University  of  Southern  California  and  at  Mills  College.  He  moved  to  Harvard  in  1961, 
where  he  became  Walter  Bigelow  Rosen  Professor  of  Music,  retiring  in  1989.  During 
his  Harvard  years,  Kirchner  was  also  active  as  conductor  of  the  Harvard  Chamber 
Orchestra  and  Friends,  which  has  considerably  enriched  the  repertory  of  orchestral 
music  performed  in  the  Boston  area,  and  he  served  on  several  occasions  as  composer- 
in-residence  atTanglewood. 

One  of  Kirchner's  most  highly  regarded  works  was  simply  called  Music  for  Orchestra 
at  the  time  of  its  premiere  in  1969.  Written  on  commission  from  the  New  York  Philhar- 
monic in  celebration  of  its  125th  anniversary,  it  became  established  as  one  of  his  most 
important  orchestral  compositions.  Although  Kirchner  has  long  been  identified  with 
the  aesthetics  of  Schoenberg,  his  own  music  has  followed  procedures  that  are  quite 
individual.  Even  his  purely  instrumental  compositions  are  intrinsically  dramatic,  with 
musical  gestures  asserting  and  changing  character  throughout.  As  might  be  expected 
of  a  work  composed  for  the  anniversary  of  a  great  orchestra.  Music  for  Orchestra  made 
heavy  technical  demands  on  each  of  the  players  in  the  ensemble,  though  always  to  an 
expressive  and  dramatic  end.  Despite  his  Schoenbergian  roots,  Kirchner  writes  music 
of  "sublime  eclecticism,"  to  quote  Alexander  Ringer  on  Music  for  Orchestra.  The 
score  called  for  a  wide  range  of  contemporary  playing  techniques  including  passages 
in  which  segments  of  thematic  material  were  played  rapidly  and  out  of  metrical  time 
with  one  another,  and  improvisation  within  specified  limits.  One  of  the  elements  that 
made  Music  for  Orchestra  so  effective  even  with  audiences  that  had  little  familiarity 
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Week  lO/Tuesday  'B' 


.Af^StAm^ 


'IJgJlfi'^-KJ 


Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  and  New  York?'' 


"No,  Dut  ir  you  nutn  a  rew  bars..." 


FburSeasonsHotel 

BOSTON 

200  Boykon  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Fi\^  Diamond  Award  ^?'WWWW 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 


m 


BALDWIN 

OF 

BOSTON 


98  Boylston  St.,  Boston 
1-800-FOR  PIANO 
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SONIARYKIEL 

PARIS 

THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 


AAaf^«nik<i 


When  the  markets  are  strong,  it^s  easy  to  look  good.  But  markets  run  hot  and 


a 


I  Provide  The  Kind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients^  long-term  financial  goals.^^  To   learn   more 


You'D  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank/ 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6752. 


THE    PR  I  VAT  E    BANK 

BANKhRS,  INX'hSTMhNT  C.OUNSHLLORS  AND  [-IDUCIARl HS 

BANK  OF   BOSTON 


CASH  MANAGEMENT*  RESIDENTIAL  MORTGAGES  •  PERSONAL  LOANS  •  INVESTMENT  COUNSELLING 

TRUST  AND  ESTATE  SERVICES  •  BANK  OF  BOSTON  CONNECTICUT,  BANK  OF  BOSTON  FLORIDA 

HOSPITAL  TRUST,  CASCO  NORTHERN  |g  MEMBER  FDIC 


iBiii^ijiSNVwfejmn 


Sure,  it  tells  time.  But  it  also  tells  a  story. 


The  clock  in  our  lobby  is  a  telling  reminder 
of  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a  century 
later,  the  craftsman's  commitment  still  shows. 

The  same  holds  true  for  Carleton-Willard 
Village.  As  the  only  accredited  retirement 
community  in  Massachusetts,  we  work 
hard  to  further  our  standards  of  excellence 
for  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


100 

Owned 


CARLETON-WILLARD  VILLAGE 

Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-866* 

and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


with  atonal  music  is  Kirchner's  tendency  to  build  melodic  ideas  on  the  intervals  of 
seconds  and  thirds,  the  classic  components  of  melodically  oriented  construction. 

Twenty  years  after  composing  Music  for  Orchestra,  Kirchner  created  a  companion 
piece,  which,  after  some  toying  with  alternative  titles,  he  caWed,  Music  for  Orchestra 
II.  It  grew  out  of  a  tiny  composition  written  as  a  warm  gesture  of  homage  to  Leonard 
Bernstein  on  the  occasion  of  the  latter's  seventieth  birthday,  August  25,  1988.  For  that 
occasion,  eight  composers  with  connections  to  Bernstein  (Luciano  Berio,  John  Corig- 
liano,  Jacob  Druckman,  Lukas  Foss,  Kirchner,  William  Schuman,  ToruTakemitsu, 
and  John  Williams)  had  been  commissioned  to  write  a  variation  on  his  song  "New 
York,  New  York"  (from  the  1944  show  On  the  Town)',  each  of  them  found  an  unusual 
and  original  way  of  responding  to  the  commission,  characteristic  of  his  own  style. 
Many  of  them  inserted  "Happy  Birthday,"  or  quoted  other  Bernstein  works,  or  referred 
to  compositions  with  which  Bernstein  was  particularly  connected  as  a  conductor,  all 
in  the  space  of  a  few  minutes  each.  Kirchner's  own  contribution  began  with  a  rather 
extended  introduction  that  made  reference  to  two  of  his  own  musical  gods — "Arnold 
and  Igor,"  as  he  likes  to  say  (that  is,  Schoenberg  and  Stravinsky).  The  premiere  of  this 
anthology  suite  of  birthday  greetings  to  Bernstein  was  given  by  the  Boston  Symphony 
Orchestra  under  the  direction  of  Seiji  Ozawa  atTanglewood,  as  an  interlude  between 
Bernstein's  own  performances  of  Haydn's  Symphony  No.  88  and  the  Tchaikovsky  Fifth. 
Following  the  concert,  Bernstein  chaflFed  Kirchner  for  his  occasional  tendency  to  make 
one  composition,  or  part  of  one  composition,  the  basis  of  an  entirely  different  work: 
"I  know  you:  you're  going  to  take  the  first  two  minutes,  and  you're  going  to  use  it  to 
write  your  own  piece." 

In  effect,  that  is  exactly  what  happened.  Soon  after  the  Bernstein  gala,  the  New 
England  Conservatory  commissioned  an  orchestra  work  from  Kirchner.  He  complied 
with  a  score  that  does  indeed  start  off  with  material  from  the  Bernstein  tribute.  The 
enlarged  score  received  its  premiere  at  the  Conservatory  in  1990.  Not  long  afterward, 
Kirchner  himself  led  a  performance  with  his  own  orchestra  at  Harvard.  Later  on  Oliver 
Knussen  suggested  performing  both  the  present  piece  and  the  earlier  Music  for  Orches- 
tra together  as  a  single  larger  work;  though  the  idea  had  not  occurred  to  Kirchner  previ- 
ously, he  endorsed  it  enthusiastically,  though  without  prohibiting  performance  of  either 
part  individually.  Thus  the  two  Music  for  Orchestra  works  can  be  performed  either  as 
individual  pieces  or  as  two  parts  of  a  larger  whole. 

Music  for  Orchestra  II  bears  the  dedication  "To  Leonard  Bernstein  and  to  Igor  and 
Arnold,"  since  all  three  composers  maintain  a  presence  in  the  final  form  of  the  com- 
position. 

— Steven  Ledbetter 
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Week  lO/Tuesday  'B' 
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WILL  YOUR 

BANK'S  MERGER 

AFFECT  YOU? 


The  banking  industry  is  consolidating  and  many 
banks  are  being  merged  into  larger  organizations. 
Possibly  the  surviving  entity  bears  little  resem- 
blance to  your  previous  bank  in  terms  of  philoso- 
phy, commitment,  and  most  importantly,  service. 

Should  you  find  that  your  account  is  now  part  of  an 
institution  that  does  not  meet  your  expectations, 
please  consider  us.  With  a  dedication  to  exceptional 
service,  we  provide  a  full  range  of  banking  and 
investment  products  to  people,  their  families,  and 
their  businesses.  We  remain  focused  on  and  com- 
mitted to  this  precept. 

If  you  have  financial  assets  or  needs  arid  would  like 
to  learn  more  about  Boston  Private  Bank,  as  well  as 
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Sergei  Rachmaninoff 

Piano  Concerto  No.  2  in  C  minor,  Opus  18 


Sergei  Vassilievich  Rachmaninoff  was  born  in  Oneg, 
district  of  Novgorod,  Russia,  on  April  1,  1873,  and 
died  in  Beverly  Hills,  California,  on  March  28, 
1943.  He  composed  his  Piano  Concerto  No.  2  in 
1900-01,  and  it  was  first  performed  in  Moscow  on 
October  27,  1901,  with  the  composer  as  soloist.  Max 
Fiedler  led  the  first  BSO  performances,  with  Ossip 
Gabrilowitsch  as  soloist,  in  December  1908,  in  New 
York  City  and  Brooklyn.  The  composer  was  soloist 
for  the  orchestra's  first  subscription  performances  in 
Boston,  also  under  Fiedler,  in  December  1909. 
Pianists  featured  in  later  performances  included 
Gabrilowitsch  again  (under  Karl  Muck),  Rachman- 
inoff again  (under  Henri  Rabaud  and  Serge  Kousse- 
vitzky),  Wilhelm  Backhaus  (under  Pierre  Monteux), 
Jesus  Maria  Sanromd  (Koussevitzky) ,  Walter  Gieseking  (Richard  Burgin),  Simon  Barer, 
Alexander  Brailowsky,  and  Eugene  List  (all  under  Koussevitzky),  Byron  Janis  and  Zadel 
Skolovsky  (Charles  Munch),  Gary  Graffman  (Monteux  and  Burgin),  Gina  Bachauer 
(including  the  most  recent  subscription  series,  in  February  1967,  under  Leinsdorf  and, 
at  one  performance,  Burgin),  Arthur  Rubinstein  (Michael  Tilson  Thomas),  Earl  Wild 
(Arthur  Fiedler),  Cecile  Licad  (Seiji  Ozawa),  Andre  Watts  (Edo  de  Waart),  and  Garrick 
Ohlsson  (the  most  recent  Tanglewood  performance ,  in  July  1993  under  Neeme  Jdrvi).  In 
addition  to  the  solo  piano,  the  score  calls  for  flutes ,  oboes,  clarinets,  and  bassoons  in 
pairs,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  and  strings. 

As  the  nineteenth  century  was  drawing  to  its  close,  Sergei  Rachmaninoff  was  already 
coming  to  be  regarded  as  one  of  the  greatest  pianists  of  his  generation — an  evaluation 
we  would  extend  to  include  any  generation.  But,  although  he  had  already  composed  a 
one-act  opera,  Aleko,  a  piano  concerto,  several  orchestral  pieces  including  a  sym- 
phony, a  number  of  short  piano  pieces,  and  about  two  dozen  songs,  his  career  as  a 
composer  was  on  the  rocks.  Only  one  piece  could  really  be  called  successful — a  short 
piano  prelude  in  the  key  of  C-sharp  minor  that  audiences  demanded  time  and  again  as 
an  encore  at  his  piano  recitals.  He  would  avoid  it  as  long  as  possible,  but  audiences 
wouldn't  let  him  go  until,  with  a  resigned  shrug,  he  would  sit  down  again  at  the  piano 
and  launch  into  the  piece  that  he  came  to  call  "It." 

Rachmaninoff  was  not  a  man  of  overflowing  self-confidence,  and  his  vocation  as  a 
composer  had  been  seriously  undermined  by  the  premiere  of  his  largest  work  to  date, 
the  First  Symphony,  composed  in  1895  and  first  performed  in  St.  Petersburg  under  the 
direction  of  Glazunov.  The  performance,  by  all  accounts,  was  appalling.  Rachmaninoff 
considered  it  "the  most  agonizing  hour  of  my  life,"  and  the  vicious  pen  of  Cesar  Cui, 
who  for  years  had  lambasted  composers  (especially  a  Muscovite  like  Rachmaninoff  in 
the  enemy  territory  of  St.  Petersburg),  gave  it  the  coup  de  grace: 

If  there  was  a  conservatory  in  Hell  and  if  one  of  the  talented  pupils  there  was  com- 
missioned to  compose  a  symphony  based  on  the  story  of  the  "Seven  Egyptian  Execu- 
tions," and  if  he  composed  one  resembling  that  of  Rachmaninoff,  he  would  have 
brilliantly  accomplished  his  task  and  would  have  brought  ecstasy  to  the  inhabitants 
of  Hell. 

After  that,  Rachmaninoff  just  wasn't  in  the  mood  to  compose.  In  fact,  for  three  years 
he  wrote  virtually  nothing  and  concentrated  on  his  career  as  a  performer.  A  tour  to 
London  in  1898  elicited  from  him  a  promise  to  return  with  a  new  piano  concerto,  but 
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when  he  got  back  to  Russia,  he  entered  a  profound  depression.  Nothing  seemed  to 
come,  ahhough  his  letters  to  friends  insisted  that  he  was  trying  to  compose.  At  the 
beginning  of  1900  he  was  persuaded  to  see  Dr.  Nikolai  Dahl,  a  psychiatrist  whose 
specialty  was  the  cure  of  alcoholism  through  hypnosis  (he  was  also  a  competent 
amateur  violinist  and  a  lover  of  music);  Dr.  Dahl  was  probably  suggested  to  Rachman- 
inoff because  the  composer  had  taken  to  drinking  rather  heavily.  But  the  choice  was  a 
good  one.  The  psychiatrist  worked  with  him  for  some  four  months  and  succeeded  in 
strengthening  his  self-confidence  and  getting  him  composing  again.  In  daily  sessions 
the  composer  would  sit  in  an  armchair  while  the  doctor  repeated  over  and  over  the 
suggestion,  "You  will  begin  to  write  your  concerto  .  .  .  You  will  work  with  great  facil- 
ity ..  .  The  concerto  will  be  of  excellent  quality. "  The  hypnotic  bolstering  of  his  morale 
did  wonders  for  the  composer  (who,  in  his  gratitude,  dedicated  the  concerto  that  he 
was  about  to  write  to  the  physician  who  had  made  it  possible). 

In  June  of  1900  Rachmaninoff  went  to  Italy  for  a  vacation,  but  he  found  the  weather 
too  hot  for  work  and  returned  to  Russia  in  July,  eager  to  compose.  He  wrote  the  last 
two  movements  of  the  concerto  first;  they  were  performed  at  a  benefit  concert  in  Mos- 
cow on  December  2,  1900.  The  favorable  reception  gave  Rachmaninoff  the  courage  to 
move  on  to  the  opening  movement,  and  the  premiere  marked  the  triumphant  appear- 
ance of  one  of  the  favorite  piano  concertos  of  the  century.  The  writing  block  had  been 
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breached,  and  RachmaninoflF  plunged  into  new  compositions  including,  ultimately, 
two  more  symphonies,  two  more  piano  concertos,  and  two  more  operas,  but  for  popular 
acclaim  he  never  again  reached  the  level  of  the  C  minor  concerto. 

Rachmaninoff's  opening  gambit  is  a  memorable  one:  a  soft  tolling  in  the  solo  piano 
that  grows  from  almost  nothing  to  a  fortissimo  cadence  ushering  in  the  sombre  march- 
like tread  of  the  first  theme,  presented  with  dark  colors  in  the  low  strings  and  clarinet, 
occasionally  seconded  by  bassoons  and  horns.  At  first  the  melody  is  closed  in  on  itself, 
returning  again  and  again  to  the  opening  C  (a  characteristically  Russian  trait),  but  it 
opens  up  in  a  long  ascent  culminating  in  the  first  display  of  pianistic  fireworks,  which 
leads  in  turn  to  a  sudden  modulation  and  the  "big  tune"  of  the  first  movement,  stated 
at  some  length  by  the  soloist.  The  development  is  based  largely  on  the  first  theme  and 
a  new  rhythmic  figure  that  grows  progressively  in  importance  until,  at  the  recapitula- 
tion, the  soloist  plays  a  full-scale  version  of  the  new  idea  in  counterpoint  to  the  main 
theme,  realizing  fortissimo  the  implication  of  the  march-like  first  theme,  rather  in  the 
manner  of  Liszt.  Having  presented  the  lyrical  second  theme  in  extenso  earlier,  Rach- 
maninoff is  now  content  with  a  single,  brief  but  atmospheric  statement  in  the  solo 
horn. 

The  Adagio  is  in  the  distant  key  of  E  major,  but  the  composer  links  the  two  move- 
ments with  a  brief,  imaginative  modulation  that  brings  in  the  soloist,  who  presents  an 
aural  sleight-of-hand:  what  sounds  for  all  the  world  like  3/4  time  turns  out  to  be  an 
unusual  way  of  articulating  triplets  in  4/4,  but  this  is  not  clear  until  flute  and  later 
clarinet  sneak  in  with  their  comments  in  the  official  meter.  A  faster  middle  section 
suggests  a  scherzo  movement  and  gives  the  pianist  the  opportunity  for  a  brief  cadenza 
before  returning  to  the  Adagio  for  the  close. 

Once  again,  at  the  beginning  of  the  third  movement,  Rachmaninoff  provides  a  brief 
modulation  linking  the  E  major  of  the  middle  movement  and  the  C  minor  with  which 
the  finale  opens.  The  soloist's  cadenza  builds  up  to  the  energy  of  the  real  first  theme, 
but  everyone  who  has  ever  heard  the  concerto  is  really  waiting  for  the  modulation  and 
the  next  melody,  one  of  the  most  famous  Rachmaninoff  ever  wrote  (it  was  famous  long 
before  being  cannibalized  for  a  popular  song — "Full  Moon  and  Empty  Arms" — in  the 
'40s,  a  time  when  songwriters  discovered  that  the  lack  of  an  effective  copyright  agree- 
ment between  the  United  States  and  Russia  allowed  them  to  ransack  the  works  of  Tchai- 
kovsky, Rachmaninoff,  and  others  for  highly  lucrative  material).  Rachmaninoff  does 
not  stint  with  this  tune:  we  hear  separate  statements  (orchestral  followed  by  solo)  in 
B-flat  and  D-flat  before  it  finally  settles  in  the  home  key  of  C  just  before  the  ringing 
coda  ends  things  with  a  grand  rush  in  the  major  mode. 

Though  not  perhaps  as  intricately  constructed  as  the  Third  Piano  Concerto,  which 
was  to  follow  it  some  years  later,  the  Second  Concerto  earned  its  popularity  through 
the  warmth  of  its  melodies  and  the  carefully  calculated  layout  that  includes  both 
energy  and  lyricism,  granting  and  withholding  each  as  necessary.  Its  success  spurred 
Rachmaninoff  to  renewed  composition,  to  such  a  degree,  in  fact,  that  the  major  portion 
of  his  work  was  composed  between  1900  and  the  year  he  left  Russia  for  good,  1917. 

— S.L. 
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Jean  Sibelius 

Symphony  No.  2  in  D,  Opus  43 


Jean  Julius  Christian  Sibelius  was  born  in  Hdmeen- 
linna  (then  known  by  the  Swedish  name  Tavastehus), 
Finland,  on  December  8,  1865,  and  died  at  Jdrven- 
pdd,  near  Helsinki  (Helsingfors  in  Swedish),  on 
September  20,  1957.  He  took  the  gallicized  form  of 
his  first  name  (which  had  originally  been  Johan)  in 
emulation  of  an  uncle.  Sibelius  completed  the  Sec- 
ond Symphony  early  in  1902  and  conducted  the  first 
performance  on  March  8  that  year  at  Helsinki.  Theo- 
dore Thomas  and  the  Chicago  Symphony  Orchestra 
gave  the  first  American  performance  on  January  2, 
1904.  Wilhelm  Gericke  led  the  first  Boston  Symphony 
performances  on  March  11  and  12,  1904.  The  orches- 
^  tra  has  since  performed  it  under  the  direction  of  Max 

«^  '       Fiedler,  Karl  Muck,  Pierre  Monteux,  Georg  Schnee- 
voigt,  Serge  Koussevitzky  (who  conducted  the  work  more  than  100  times  during  his 
twentyfive  years  as  the  BSO's  music  director),  Chalmers  Clifton,  Richard  Burgin, 
Thomas  Schippers,  Erich  Leinsdorf,  Sir  John  Barbirolli,  Charles  Wilson,  Lorin  Maazel, 
Colin  Davis,  Gennady  Rozhdestvensky,  Charles  Dutoit,  Leonard  Slatkin,  Yuri  Temir- 
kanov,  Mariss  Jansons  (the  most  recent  Tanglewood  performance,  in  August  1991),  and 
Vladimir  Ashkenazy  (the  most  recent  subscription  performances,  in  March  1992).  The 
score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trum- 
pets, three  trombones,  tuba,  timpani,  and  strings. 

Sibelius's  musical  expression  is  intimately  tied  to  the  elemental  powers  of  nature; 
throughout  his  life,  he  cherished  a  continued  awareness  of  the  world  around  him.  His 
earliest  piece,  for  violin  and  cello  pizzicato,  was  called  Waterdrops.  As  a  young  violin 
student,  he  would  spend  hours  improvising  on  the  instrument  while  wandering  in  the 
woods  or  by  the  lake  near  his  family's  quiet  home  in  Finland's  interior.  Years  later,  as 
he  observed  in  his  diaries,  the  beauties  of  the  land  near  his  country  estate  in  Jarvenpaa 
helped  distract  him  from  the  atrocities  of  civil  war  that  ravaged  Finland  in  the  final 
phase  of  its  struggle  against  Russia  at  the  close  of  World  War  I.  Perhaps  it  is  the  ele- 
mental nature  of  his  music  that  explains  the  composer's  international  popularity  even 
during  his  own  lifetime:  the  basic  impulse  strikes  home  entirely  without  our  needing 
to  analyze  his  achievement.  In  fact,  when  his  biographer  Bengt  de  Torne  mentioned  to 
the  composer  "the  impression  which  always  takes  hold  .  .  .  when  returning  to  Finland 
across  the  Baltic  .  .  .  low,  reddish  granite  rocks  emerging  from  the  pale  blue  sea,  soli- 
tary islands  of  a  hard,  archaic  beauty  .  .  .  this  landscape  [that]  many  centuries  ago  was 
the  cradle  of  the  Vikings,"  Sibelius  responded  eagerly,  his  eyes  flashing:  "Yes,  and 
when  we  see  those  granite  rocks  we  know  why  we  are  able  to  treat  the  orchestra  as  we 
do!" 

Having  given  up  legal  studies  to  pursue  music  in  Berlin  and  then  in  Vienna,  during 
which  time  his  compositions  were  performed  in  Finland  with  increasing  success,  the 
twenty-six- year-old  Sibelius  secured  his  reputation  at  home  in  April  1892  with  the  first 
performance  of  his  symphonic  poem  Kullervo  for  soloists,  male  chorus,  and  orchestra. 
Soon  after  this  came  the  symphonic  poem  En  Saga  and  then  the  music  of  the  Karelia 
Suite,  the  latter  written  for  an  historical  pageant  at  the  University  of  Helsinki.  Robert 
Kajanus,  conductor  of  the  Finnish  National  Orchestra,  a  champion  of  Finnish  music 
and  of  his  friend  Sibelius  in  particular,  aflforded  the  composer  many  opportunities  to 
appear  throughout  Scandinavia  and  Europe.  By  the  early  1900s  Sibelius  was  invited 
regularly  to  conduct  in  Germany  and  elsewhere,  both  on  the  continent  and  in  England, 
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and  that  period  also  saw  the  beginning  of  his  international  reputation,  which  was  con- 
solidated through  the  appearance  of  the  first  five  symphonies  between  1899  and  1915 
(though  the  final  version  of  the  Fifth  appeared  only  in  1919).  Two  of  Sibelius's  most 
enduringly  popular  works — Finlandia  and  the  Second  Symphony — were  written  early 
in  this  period,  at  a  time  when  the  forces  of  Finnish  nationalism  were  severely 
threatened  by  Russian  domination. 

Among  the  repressive  measures  imposed  by  the  Russians  was  the  "February  Man- 
ifesto" of  1899,  which  aimed  to  deprive  Finland  of  its  autonomy  by  curtailing  freedom 
of  speech  and  assembly.  In  early  November  that  year,  the  "Press  Pension  Celebrations" 
ostensibly  designed  to  raise  money  for  the  pension  funds  of  newspapermen  in  fact 
aimed  to  provide  both  financial  and  moral  support  for  a  struggling,  beleaguered  press. 
The  three-day  celebration's  main  event  took  place  on  November  4,  a  gala  performance 
featuring  a  set  of  historical  tableaux  with  music  by  Sibelius,  who  wrote  seven  numbers 
in  all.  The  final  tableau  began  with  the  words,  "The  powers  of  darkness  menacing 
Finland  have  not  succeeded  in  their  terrible  threat.  Finland  awakes  .  .  .  ,"  and  it  was 
the  music  for  this  scene  that  became,  in  its  revised  version  of  1900,  Finlandia. 

Finlandia  and  the  Second  Symphony  are  linked  by  two  factors  of  immediate  interest: 
the  political  context  in  which  they  were  written,  and  the  fact  that  the  idea  for  an  over- 
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ture  entitled  Finlandia  was  actually  suggested  to  Sibelius  in  a  letter  from  an  anonym- 
ous admirer  who  introduced  himself  a  short  while  later  as  Axel  Carpelan.  For  several 
months  beginning  in  February  1901,  using  funds  secured  for  him  by  Carpelan,  Sibelius 
vacationed  with  his  family  in  Italy,  where  he  sketched  the  Second  Symphony.  Putting 
aside  plans  to  work  on  a  Dante-inspired  tone  poem,  Sibelius  completed  the  symphony, 
which  he  dedicated  to  Carpelan,  early  the  following  year,  though  revisions  forced 
postponement  of  the  premiere  until  March.  Also  on  the  program — which  the  composer 
led  four  times,  to  sold-out  houses — were  an  overture  in  A  minor  and  an  Impromptu  for 
female  voices  and  orchestra  written  by  Sibelius  especially  for  the  occasion.  The  first 
performance  took  place  on  March  8  at  Helsinki. 

Sibelius  had  by  now  come  to  represent  an  embodiment  of  Finland's  national  pride; 
he  had  been  among  the  first  to  sign  a  recent  petition  protesting  a  Russian  plan  to  dis- 
solve the  Finnish  army  in  yet  another  attempt  by  Russia  to  undermine  Finland's  iden- 
tity. With  this  in  mind,  it  is  easy  to  understand  how  Robert  Kajanus  chose  to  read  a 
political  message — never  specifically  intended  by  the  composer — into  the  music.  In 
an  article  following  the  premiere,  Kajanus  wrote: 

.  .  .  The  Andante  strikes  one  as  the  most  broken-hearted  protest  against  all  injustice 
that  threatens  at  the  present  time  to  deprive  the  sun  of  its  light  and  our  flowers  of 
their  scent .  .  .  The  scherzo  gives  a  picture  of  frenetic  preparations.  Everyone  piles 
his  straw  on  the  haystack,  all  fibres  are  strained  and  every  second  seems  to  last  an 
hour.  One  senses  in  the  contrasting  Trio  section  with  its  oboe  motive  in  G-flat  what  is 
at  stake.  The  finale  develops  toward  a  triumphant  conclusion  intended  to  rouse  in  the 
listener  a  picture  of  lighter  and  confident  prospects  for  the  future. 

To  fill  out  this  programmatic  interpretation,  it  is  worth  mentioning,  too,  that  when  the 
Boston  Symphony  Orchestra  performed  the  Second  Symphony  under  Finnish  conductor 
Georg  Schneevoigt  in  1924,  Schneevoigt  observed  to  the  BSO's  program  annotator 
Philip  Hale  that,  regarding  the  beginning,  "the  composer's  intention  was  to  depict  in 
the  first  movement  the  quiet,  pastoral  life  of  the  Finns  undisturbed  by  thought  of  op- 
pression." 

There  is  of  course  no  denying  that  the  conclusion  of  the  Second  Symphony  is  "trium- 
phant," but  the  work's  dramatic  progress  can  be  appreciated  just  as  well  in  purely 
musical  terms.  There  is  a  fluidity  of  motion  that  constantly  engages  the  ear,  deriving 
in  part  from  the  choice  of  broad-breathed  time  signatures  (e.g. ,  6/4  in  the  first  move- 
ment, 12/4  for  the  oboe  melody  of  the  scherzo's  contrasting  section,  3/2  for  the  finale), 
and  also  from  the  composer's  unerring  feel  for  the  orchestral  palette,  as  he  adds  layer 
upon  layer  of  sound  to  achieve  each  climax,  sets  individual  instrumental  colors  agains 
the  whole,  and  highlights  these  colors  within  ever-varying  textures.  The  first  two  move- 
ments are  "of  a  piece,"  the  nobility  of  the  Andante  responding  to  the  questions  raised 
by  the  opening  Allegretto.  The  last  two  movements  are  literally  connected,  the  Vivacis- 
simo  bursting  forth  with  the  symphony's  fastest  and  most  furious  music,  the  contrasting 
oboe  melody — whose  repeated  notes  hark  back  to  the  symphony's  opening — leading 
on  its  second  appearance  directly  to  the  finale  in  one  of  Sibelius's  boldest  strokes  of 
invention,  and  one  that  he  would  elaborate  with  ever-increasing  ingenuity  and  original- 
ity in  the  symphonies  yet  to  come. 

— Marc  Mandel 
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Leon  Kirchner  was  the  subject  of  a  biographical  article  in  the  Current  Biography  Year- 
book for  1967.  Alexander  L.  Ringer's  article  "Leon  Kirchner"  in  The  Musical  Quarterly 
for  1957  traces  his  early  development  and  discusses  some  of  his  important  early 
pieces,  but  there  has  been  no  comparable  survey  of  his  more  recent  music.  Neither  of 
his  Music  for  Orchestra  compositions  has  been  recorded,  but  Music  for  Twelve,  written 
for  the  Boston  Symphony  Chamber  Players  at  the  time  of  the  Boston  Symphony  Orches- 
tra's centennial  in  1981,  has  been  recorded  by  that  ensemble  with  the  composer  con- 
ducting. On  the  same  disc  Kirchner  plays  his  Five  Pieces  for  Piano  and  conducts  his 
Concerto  for  Violin,  Cello,  Ten  Winds,  and  Percussion,  with  Malcolm  Lowe  and  Jules 
Eskin  as  soloists.  The  Chamber  Players  complete  the  release  with  a  performance  of 
Kirchner's  Piano  Trio  (Elektra/Nonesuch). 

Nothing  more  sharply  demonstrates  the  revised  view  of  Rachmaninoff  in  recent 
years  than  the  change  in  the  treatment  he  receives  in  Grove's  Dictionary  between  the 
1955  edition  and  the  New  Grove  of  1980:  Geoffrey  Norris's  long  and  insightful  article 
in  1980  (where  the  name  is  spelled  Rakhmaninov)  is  a  world  away  from  the  niggling 
and  sarcastic  few  paragraphs  allotted  to  the  composer  twenty-five  years  earlier.  The 
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time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 
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later  article  has  been  reissued,  along  with  the  New  Grove  articles  on  Rimsky-Korsakov, 
Scriabin,  Prokofiev,  and  Shostakovich,  in  The  New  Grove  Russian  Masters  2  (Norton, 
available  in  paperback).  The  most  accessible  brief  introduction  to  the  life  and  works  of 
Rachmaninoff  in  a  single  volume  is  to  be  found  in  Geoffrey  Norris's  contribution  to  the 
Master  Musicians  series,  Rakhmaninov  (Littlefield  paperback).  For  a  closer  look  at 
the  orchestral  music,  Patrick  Piggott's  volume  in  the  BBC  Music  Guides  (University  of 
Washington  paperback)  is  both  informative  and  inexpensive.  The  newest  and  fullest 
contribution  to  our  knowledge  of  Rachmaninoff  is  Barrie  Martyn's  Rachmaninoff:  Com- 
poser, Pianist,  Conductor  (Scolar  Press).  As  the  subtitle  suggests,  the  book  is  divided 
into  three  parts.  The  "composer"  receives  the  most  detailed  musical  discussion  that 
Rachmaninoff  has  yet  enjoyed;  the  "pianist"  and  "conductor"  sections  are  briefer,  but 
filled  with  valuable  observations  on  his  performing  style  and  lists  of  his  repertory,  as 
well  as  a  complete  discography.  Firsthand  statements  by  the  composer,  compiled 
mostly  from  letters  and  interviews,  can  be  obtained  in  the  older  book  Sergei  Rachman- 
inoff, A  Lifetime  in  Music,  compiled  by  Sergei  Bertensson  and  Jay  Leyda  with  the  as- 
sistance of  the  composer's  sister-in-law  Sophie  Satin  (New  York  University  Press,  now 
out  of  print).  When  it  comes  to  recordings  of  Rachmaninoff's  concertos,  a  position 
must  be  made,  of  course,  for  the  composer's  own  performances.  Rachmaninoff^s  com- 
plete recorded  output  was  issued  last  year  in  a  box  of  ten  compact  discs;  for  those 
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unwilling  to  splurge  for  the  entire  thing,  his  recordings  of  the  Second  and  Third  concer- 
tos with  the  Philadelphia  Orchestra  under  the  direction  of  Leopold  Stokowski  are  avail- 
able on  a  single  disc  (RCA).  Of  the  many  recordings  of  the  Second  Concerto  currently 
available,  the  following  are  among  the  most  satisfying:  Vladimir  Ashkenazy  with  the 
London  Symphony  Orchestra  directed  by  Andre  Previn  (London,  coupled  with  the 
Rhapsody  on  a  Theme  of  Paganini);  Earl  Wild  with  the  Royal  Philharmonic  conducted 
by  Jascha  Horenstein  (Chandos,  coupled  with  the  Third  Concerto);  Moura  Lympany 
with  the  Philharmonia  Orchestra  conducted  by  Walter  Susskind  (Olympia,  coupled 
with  the  First  Concerto  and  Prokofiev's  First  Concerto);  Cristina  Ortiz  with  the  Royal 
Philharmonic  Orchestra  conducted  by  Moshe  Atzmon  (London,  coupled  with  works  by 
Addinsell,  Gottschalk,  and  Litolfi);  and  Van  Clibum  with  the  Chicago  Symphony  con- 
ducted by  Fritz  Reiner  (RCA,  coupled  with  Tchaikovsky's  Piano  Concerto  No.  1). 

Though  as  yet  incomplete  in  English,  Erik  Tawaststjema's  Jean  Sibelius  (University 
of  California)  is  in  line  to  be  the  standard  study;  two  volumes  are  now  available  in  trans- 
lation. Robert  Layton's  Sibelius  in  the  Master  Musicians  series  is  a  useful  brief  life- 
and-works  study.  Layton  is  also  the  author  of  the  Sibelius  article  in  The  New  Grove; 
this  has  been  reprinted  in  The  New  Grove  Turn  of  the  Century  Masters,  along  with  the 
articles  on  Janacek,  Mahler,  and  Richard  Strauss  (Norton,  available  in  paperback). 
Harold  Truscott's  essay  on  Sibelius  in  The  Symphony,  edited  by  Robert  Simpson  (Pen- 
guin paperback),  is  also  worthwhile.  The  Music  of  Sibelius,  a  symposium  of  mixed 
quality  edited  by  Gerald  Abraham  and  dating  from  about  thirty-five  years  ago,  has 
been  reissued  by  Da  Capo.  Donald  Francis  Tovey's  essay  on  the  Sibelius  Second  Sym- 
phony is  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Lionel  Pike's  collection 
of  essays  entitled  Beethoven,  Sibelius,  and  "the  Profound  Logic^'  comes  highly  recom- 
mended to  readers  with  a  strong  technical  knowledge  of  music  (Athlone  Press,  Lon- 
don). Sir  Colin  Davis  and  the  Boston  Symphony  Orchestra  have  recorded  the  Sibelius 
Second  as  part  of  their  award-winning  cycle  of  Sibelius  symphonies  and  tone  poems 
for  Philips,  available  either  in  the  complete  set  or  as  a  single  disc;  the  latter  is  coupled 
with  Finlandia,  The  Swan  ofTuonela,  and  the  Valse  triste.  London  has  just  issued  a 
new  Boston  Symphony  recording,  with  Vladimir  Ashkenazy  conducting.  Other  recom- 
mended recordings  include  Neeme  Jarvi's  with  the  Gothenburg  Symphony  (Bis, 
coupled  with  the  Romance  in  C  for  strings),  and,  for  a  "tougher,"  more  classically- 
oriented  approach,  George  Szell's  with  the  Concertgebouw  Orchestra  (Philips,  now 
deleted  from  the  catalogue,  but  well  worth  hunting  down).  Serge  Koussevitzky's  famous 
old  Boston  Symphony  recording  has  remained  available  for  more  than  thirty  years  now 
(currently  on  Pearl). 

— S.L. 
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Thomas  Dausgaard 

Bom  in  Denmark  in  1963,  Thomas  Dausgaard  studied  music  from  an 
early  age  and  conducted  his  first  concert  at  sixteen.  Mr.  Dausgaard 
studied  conducting  at  the  Royal  Academy  of  Music  in  Copenhagen  and 
later  with  Norman  Del  Mar  at  the  Royal  College  of  Music  in  London. 
He  participated  in  master  classes  with  Franco  Ferrara,  Leonard  Bern- 
stein, and  Hiroyuki  Iwaki,  and  in  1991  won  a  conducting  fellowship  at 
the  Los  Angeles  Philharmonic  Institute.  He  was  a  prizewinner  at  sev- 
eral international  conducting  competitions  and  in  1993  was  awarded 
the  Music  Critics'  Circle  Prize  in  Denmark.  Also  in  1993  he  was  named 
an  assistant  conductor  of  the  Boston  Symphony  Orchestra  by  Seiji 
Ozawa,  assuming  the  post  in  the  fall  of  that  year.  Since  his  conducting  debut  with  the  Tivoli 
Orchestra  in  Copenhagen,  Mr.  Dausgaard  has  appeared  regularly  with  the  major  Danish  orches- 
tras, including  the  Danish  Radio  Symphony  and  Collegium  Musicum.  He  made  his  operatic 
debut  with  Den  Jyske  Opera  in  1989.  In  Britain  Mr.  Dausgaard  is  music  director  of  the  Salo- 
mon Ensemble;  he  made  his  debut  with  the  Royal  Philharmonic  in  the  Royal  Albert  Hall  last 
season,  and  has  also  conducted  the  City  of  London  Sinfonia  and  the  London  Mozart  Players. 
European  tours  have  taken  him  to  festivals  in  Italy,  Spain,  and  Norway,  as  well  as  to  Germany, 
Ireland,  and  Holland,  including  a  televised  performance  at  the  Concertgebouw.  He  also  per- 
forms regularly  in  Sweden;  last  May  he  replaced  Carlo  Maria  Giulini  for  two  broadcast  perform- 
ances of  Beethoven's  Missa  Solemnis  with  the  Swedish  Radio  Symphony  and  Chorus.  Mr.  Daus- 
gaard makes  his  Boston  Symphony  debut  with  the  present  series  of  concerts.  His  engagements 
for  the  coming  seasons  include  return  visits  to  Britain,  for  appearances  with  the  Royal  Philhar- 
monic Orchestra,  the  City  of  London  Sinfonia,  and  Salomon  Ensemble;  to  Denmark,  for  appear- 
ances with  the  Danish  Radio  Symphony,  Odense  Symphony,  and  Den  Jyske  Opera;  and  to 
Sweden,  for  concerts  with  the  Swedish  Radio  Symphony  and  Chorus  and  the  Helsingborg  Sym- 
phony and  Chorus. 
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Lorin  Hollander 

Lorin  Hollander  is  in  the  thirty-eighth  season  of  a  distinguished  profes- 
sional career  that  began  with  a  Carnegie  Hall  debut  at  eleven.  He  has 
performed  with  the  world's  major  symphony  orchestras,  has  given  recitals 
throughout  the  world,  has  participated  at  leading  summer  festivals,  and 
has  appeared  extensively  on  television.  In  recent  seasons  he  has  re- 
turned for  thirtieth-anniversary  concerts  to  many  of  the  cities  where  he 
first  appeared  as  a  teenager.  Mr.  Hollander  marked  the  ninetieth  an- 
niversary in  1990  of  Aaron  Copland's  birth  and  the  Prokofiev  centennial 
in  1991  with  special  programs.  In  May  1993  he  recorded  Copland's 
rarely-heard  Piano  Concerto  for  Delos  International  following  concerts 
with  Gerard  Schwarz  and  the  Seattle  Symphony.  His  1992-93  season  also  included  a  perform- 
ance of  Gunther  Schuller's  Concerto  for  Piano,  Three  Hands,  with  the  New  Japan  Philharmonic 
in  Tokyo.  He  and  Leon  Fleisher  gave  the  world  premiere  of  that  work,  written  especially  for 
them,  at  Carnegie  Hall  in  1990.  In  addition  to  guest  appearances  on  "Today,"  "The  Merv 
Griffin  Show,"  and  "The  Phil  Donahue  Show,"  Mr.  Hollander  has  had  his  own  national  recital 
series  on  PBS  and  was  the  subject  of  an  Emmy-nominated  documentary  on  WNET's  "Old 
Friends,  New  Friends"  program.  He  also  performed  on  the  soundtrack  of  the  film  "Sophie's 
Choice."  An  influential  philosopher  and  educator,  he  has  lectured  on  a  variety  of  subjects 
related  to  music,  the  arts,  science,  religion,  creativity,  and  psychology.  He  has  been  adviser  to 
such  organizations  as  the  Department  of  Health,  Education,  and  Welfare  (Office  of  the  Gifted 
and  Talented),  the  American  Symphony  Orchestra  League,  the  World  Congress  on  the  Gifted, 
the  World  Conference  on  Curriculum  Development,  and  the  Presidential  Scholars.  In  1981  he 
was  national  chairman  of  "Young  Audiences,"  a  position  previously  held  by  Leonard  Bernstein, 
Mstislav  Rostropovich,  and  Marian  Anderson.  Mr.  Hollander  has  performed  in  schools,  hospi- 
tals, reformatories,  homes  for  the  elderly,  libraries,  and  numerous  other  community  centers,  in 
many  cases  rehearsing  and  performing  chamber  music  with  members  of  the  host  institutions. 
He  has  developed  and  continues  to  offer  unique  college  residency  programs  that  complement 
his  recital  and  orchestral  performances  with  seminars,  master  classes,  lectures,  and  the  playing 
of  chamber  music  with  students,  faculty,  and  youth  orchestra  members.  Mr.  Hollander  began 
playing  the  piano  at  four  when  he  studied  with  his  father.  Max,  who  was  associate  concertmas- 
ter  of  the  NBC  Symphony  under  Toscanini.  His  only  formal  instruction  was  with  Edward  Steuer- 
mann,  though  he  also  worked  with  Max  Rudolf,  Leon  Fleisher,  and  Olga  Stroumillo.  Mr.  Hol- 
lander made  his  Boston  Symphony  debut  in  February  1963.  His  appearance  this  season  is  his 
first  with  the  orchestra  since  August  1964. 
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KEEP  GREAT  MLSIC  ALIVE 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support 
during  the  1992-93  season.  These  patrons  have 
each  donated  $1,500  or  more  to  either  the  Boston 
Symphony  Annual  Fund  or  one  or  more  of  the  BSO 
Capital  Gift  Programs.  Gifts  to  the  Annual  Fund  are 
unrestricted  and  are  applied  directly  to  the  Orches- 
tra's operating  budget.  Capital  Gifts  include  Named 
Endowment  Funds,  Endowed  Orchestra  Chairs,  the 
Symphony  Hall  Renovation  Campaign,  Endowed 
Seats  in  Symphony  Hall,  Pooled  Life  Income  Plan 
gifts,  and  unrestricted  gifts  to  endowment.  This 
roster  acknowledges  contributions  received  between 
September  1,  1992,  and  August  31,  1993. 

Annual  Fund  Contributors 


Patrons 
$10,000  + 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Mrs.  Harris  Fahnestock 
Honorable  and  Mrs.  John  H. 

Fitzpatrick 
Mr.  and  Mrs.  Richard  M.  Eraser 


Mrs.  Kenneth  J.  Germeshausen 

Mr.  and  Mrs.  Francis  W.  Hatch 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 


Mr.  and  Mrs.  William  J.  Poorvu 
Mrs.  George  R.  Rowland 
Dr.  and  Mrs.  W.  Davies  Sohier 
Mr.  and  Mrs.  William  F. 

Thompson 
Mrs.  Joan  D.  Wheeler 
Anonymous  (3) 


Sponsors 
$5,000  -  $9,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  John  M.  Bradley 
Mrs.  Florence  C.  Chesterton-Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  and  Mrs.  John  E  Cogan,  Jr. 
Ms.  Mary  Hart  Cogan 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Michael  H.  Davis 
Ms.  Katherine  Fanning 

and  Mr.  Amos  C.  Mathews 
Mr.  and  Mrs.  Dean  W.  Freed 


Mrs.  Haskell  R.  Gordon 

Mrs.  James  H.  Grew 

Bayard  and  Julie  Henry 

Mrs.  Marilyn  Brachman  HoflFman 

Mrs.  Ellen  0.  Jennings 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Mrs.  Robert  B.  Newman 

Mrs.  Andrew  J.  Palmer 


Mr.  and  Mrs.  James  H. 

Perkins,  Jr. 
Rufus  M.  Perkins 
Ms.  Louisa  C.  Porter 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Wdliam  0.  Taylor 
Yawkey  Foundation  II 
Anonymous  (3) 


Fellows 

$2,500  -  $4,999 


Mrs.  Weston  W  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  James  B.  Ames 
Mr.  and  Mrs.  David  L.  Anderson 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  John  E.  Beard 


Nancy  and  Mark  Belsky 
Mr.  and  Mrs.  Samuel  W. 

Bodman  III 
Mrs.  Lenore  Boehm 
Mr.  and  Mrs.  Arthur  Can- 
Charles  Christenson 
Dr.  and  Mrs.  Stewart  H.  Clifford 


Mr.  and  Mrs.  AbramT.  Collier 

Mr.  and  Mrs.  William  H.  Congleton 

Mr.  and  Mrs.  John  L.  Cooper 

Mr.  and  Mrs.  Eric  Cutler 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

William  R.  Elfers 

Mr.  and  Mrs.  Richard  S.  Emmet 
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Mrs.  Hortense  F.  Feldblum 

John  Gamble 

Professor  and  Mrs.  Ray  A.  Goldberg 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 

Mr.  and  Mrs.  James  B.  Hangstefer 

Mr.  and  Mrs.  Noah  T.  Hemdon 

Mr.  and  Mrs.  BelaT.  Kalman 

Mrs.  George  I.  Kaplan 

Rita  J.  and  Stanley  H.  Kaplan 

Foundation 
Ms.  Susan  B.  Kaplan 

and  Mr.  Ami  Trauber 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Allen  Z.  Kluchman 


Mr.  and  Mrs.  David  Knight 

Carl  Koch 

Mr.  and  Mrs.  John  M.  Kucharski 

Mrs.  James  F.  Lawrence 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  John  F.  Magee 

Mr.  and  Mrs.  E.  James  Morton 

Miss  Alice  B.  Newell 

Ms.  Edith  H.  Overly 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Andrall  E.  Pearson 

Mrs.  Thorn  Pendleton 


Mrs.  Paul  Pigors 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  William  C.  Rousseau 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

Mrs.  Patricia  Hansen  Strang 

Mrs.  Charles  H.  Taylor 

Stephen  Tllton 

Charles  M.  Werly 

Mr.  and  Mrs.  Thomas  H.P.  Whitney 

Miss  Elizabeth  Woolley 

Anonymous  (4) 


Members 
$1,500 -$2,499 


Mr.  and  Mrs.  Robert  W.  Adams 
Mr.  and  Mrs.  Alvin  B.  Allen 
Mrs.  Frank  G.  Allen 
Mr.  and  Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Mrs.  Elsie  J.  Apthorp 
Marshall  and  Patricia  Armstrong 
Susan  A.  and  Donald  P.  Babson 
Mr.  and  Mrs.  Vincent  Bajakian 
Mr.  and  Mrs.  David  Bakalar 
Mrs.  Hope  Lincoln  Baker 
Mr.  and  Mrs.  Stephen  Y.  Barrow 
Mr.  and  Mrs.  Robert  B.  M.  Barton 
Mr.  and  Mrs.  Richard  E.  Bennink 
James  K.  Beranek 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  George  W.  Berry 
Mr.  and  Mrs.  Jordon  Birger 
Peter  M.  Black 

Mr.  and  Mrs.  Michael  J.  Bohnen 
Mr.  and  Mrs.  Donald  C. 

Bowersock,  Jr. 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Betty  0.  and  Richard  S.  Burdick 
Mr.  and  Mrs.  J.  Gary  Burkhead 
Mr.  and  Mrs.  Allan  T.  Buros 
Catherine  and  Paul  Buttenwieser 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Ms.  Caroline  C.  Campbell 
Mr.  and  Mrs.  Harold  Caro 
Mrs.  William  Claflin  III 
Mr.  and  Mrs.  James  F.  Cleary 


Mrs.  Nicholas  B.  Clinch 

Dr.  and  Mrs.  Lawrence  H.  Cohn 

Mr.  and  Mrs.  I.  W.  Colbum 

Mr.  and  Mrs.  Aaron  H.  Cole 

Mr.  and  Mrs.  Marvin  A.  Collier 

Johns  H.  Congdon 

Mr.  and  Mrs.  William  E  Connell 

Mr.  and  Mrs.  Woolsey  S.  Conover 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  William  M.  Crozier,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Nader  E  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W.  Davis 
Miss  Amy  Davol  (d) 
Mrs.  Pierre  de  Beaumont 
Mrs.  E  Stanton  Deland,  Jr. 
Wilham  R  D'Elia 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  John  H.  Dickison 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Dr.  Richard  W.  Dwight 
Mrs.  Charles  Freedom  Eaton,  Jr. 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  William  Elfers 
Mrs.  Priscilla  Endicott 
Henry  0.  Fagerberg 
Mr.  and  Mrs.  J.  Richard  Fennell 
Mrs.  Sewall  H.  Fessenden 
Mr.  and  Mrs.  Benjamin  Fisher 
Dr.  and  Mrs.  Henry  L.  Foster 


Mr.  and  Mrs.  Eugene  M.  Freedman 

Stefan  M.  Freudenberger 

Mrs.  Robert  G.  Fuller 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 
Mr.  and  Mrs.  Richard  J.  Gilbert 
Mr.  and  Mrs.  Robert  R.  Glauber 
Mrs.  Morton  R.  Godine 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Joel  A.  Goldthwait 
Mr.  and  Mrs.  Mark  R.  Goldweitz 
Mrs.  Harry  N.  Gorin 
Mrs.  Stephen  W.  Grant 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Mrs.  N.  Penrose  Hallowell,  Jr. 
Mr.  and  Mrs.  Robert  G.  Hargrove 
Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Harry  R.  Hauser 
Joseph  and  Jan  Brett  Heame 
Mr.  and  Mrs.  UlfB.  Heide 
Mr.  and  Mrs.  Joe  M.  Henson 
Mr.  and  Mrs.  Edwin  W.  Hiam 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  F  High 
Mr.  and  Mrs.  Richard  D.  Hill 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Daniel  A.  Hosage 
Mr.  and  Mrs.  Charles  Housen 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Joseph  Hyman 
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Mrs.  Albert  S.  Kahn 

Mrs.  S.  Charles  Kasdon 

Mr.  and  Mrs.  Gordon  F.  Kingsley 

Mason  J.  0.  Klinck 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Louis  E.  Lataif 

Allen  Latham,  Jr. 

Mr.  and  Mrs.  Robert  A.  Lawrence 

JVIr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Graham  Atwell  Long 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Ms.  Diane  H.  Lupean 

Mrs.  Victor  A.  Lutnicki 

Mr.  and  Mrs.  J.  Peter  Lyons 

Mr.  and  Mrs.  John  W.  Mahoney 

Mr.  and  Mrs.  Gael  Mahony 

Mrs.  Olivia  A.  Manice 

Mr.  and  Mrs.  Satoru  Masamune 

Dr.  and  Mrs.  John  D.  Matthews 

Mr.  and  Mrs.  William  F.  Meagher,  Jr. 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  Robert  G.  Millar 

Mr.  and  Mrs.  Adolf  F.  Monosson 

Robert  M.  Morse 

Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mr.  and  Mrs.  David  G.  Mugar 
Mr.  and  Mrs.  Albert  L.  Nickerson 
Mrs.  Richard  P.  Nyquist 
Miss  Mary-Catherine  O'Neill 
Mrs.  Andrew  Oliver 
Mr.  and  Mrs.  Stephen  D.  Paine 
Mr.  and  Mrs.  Walter  H.  Palmer 
Gary  M.  Palter 

Mr.  and  Mrs.  Joseph  M.  Paresky 
Miss  Harriet  F.  Parker 
Mrs.  Brackett  Parsons 
Mr.  and  Mrs.  John  A.  Perkins 


Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs.  Richard  D.  Phippen 

Mr.  and  Mrs.  Daniel  Pierce 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Richard  Preston 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  Richard  Prouty 

Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mrs.  J.  C.  Rauscher 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  David  G.  Robinson 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  Lewis  Rubin 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Albert  J.  Sandler 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  John  G.  Schmid 

Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Harold  W  Schwartz 

Mr.  and  Mrs.  Thomas  J.  Scott 

Alan  H.  Scovell 

Mr.  and  Mrs.  Charles  N.  Shane 

Ms.  Eileen  C.  Shapiro 

Dr.  Jerome  H.  Shapiro 

and  Meredith  Pearlstein  Shaprio 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L.  Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Richard  and  Susan  Smith  Foundation 
Mr.  and  Mrs.  W.  Thomas  Smith 
Mr.  and  Mrs.  Eliot  Snider 
Mr.  and  Mrs.  Howard  Stagg 
Mr.  and  Mrs.  Howland  J.  Stagg  III 


Dr.  and  Mrs.  Fredrick  J.  Stare 
Mrs.  Irma  Mann  Stearns 

and  Dr.  Norman  Stearns 
Mr.  and  Mrs.  Thornton  Stearns 
Theodore  E.  Stebbins,  Jr. 
Mr.  and  Mrs.  Ira  Stepanian 
Howard  H.  Stevenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Robert  E.  Sullivan 
Mr.  and  Mrs.  Joseph  Swiniarski 
Dr.  and  Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  Anthony  A.  Tambone 
Mr.  and  Mrs.  John  F.  Taplin 
Mr.  and  Mrs.  Theodore  H.  Teplow 
Mrs.  David  D.  Terwilliger 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  W.  Nicholas  Thorndike 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  John  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H.  Tillman 
William  W.  Treat 

Mr.  and  Mrs.  Charles  W  Trippe,  Jr. 
Mrs.  Irving  Usen 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Stephen  R.  Weber 
Mrs.  George  Macy  Wheeler 
Stetson  Whitcher 
Miss  Christine  White 
Dr.  and  Mrs.  Harold  J.  White 
Mrs.  Florence  T.  Whitney 
Mrs;  Nancy  P.  Williams 
Mr.  and  Mrs.  Ralph  B.  Williams 
Mrs.  Shepard  F.  Williams 
Mr.  and  Mrs.  Thomas  B.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 
Robert  Windsor 

Drs.  Richard  J.  and  Judith  Wurtman 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Anonymous  (15) 


36 


Capital  Gifts  Contributors 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  individuals 
whose  cash  payments  to  a  Boston  Capital  Gift  Program  made  during  the  1992-93 
season  equal  or  exceed  $1,500. 


Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Frank  G.  Allen,  Jr. 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  J.  P.  Barger 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mrs.  Edward  F.  Bland 
Mr.  and  Mrs.  Arnold  Bloom 
Mrs.  Lenore  Boehm 
Mrs.  Charles  D.  Brown 
Mrs.  Michael  H.  Buonsanto 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Mrs.  George  H.  A.  Clowes 
Mr.  and  Mrs.  John  F.  Cogan,  Jr. 
Johns  H.  Congdon 
Mr.  and  Mrs.  William  H.  Congleton 
Mrs.  Hamilton  Coolidge 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Mr.  and  Mrs.  Michael  H.  Davis 


Mr.  and  Mrs.  Eugene  B.  Doggett 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mr.  and  Mrs.  J.  Richard  Fennell 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Dean  W  Freed 

Mr.  and  Mrs.  Eugene  M.  Freedman 

Dr.  Joyce  B.  Friedman 

Mrs.  Kenneth  J.  Germeshausen 

Michael  A.  Halperson 

Joseph  and  Jan  Brett  Hearne 

Miss  Frances  Henderson 

Mrs.  Francis  L.  Higginson 

Mr.  and  Mrs.  George  F.  Hodder 

Mrs.  Joan  Vaughan  Ingraham 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  and  Mrs.  David  I.  Kosowsky 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mr.  and  Mrs.  Thomas  H.  Lee 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  Paul  M.  Montrone 


Mrs.  Hanae  Mori 

Mr.  and  Mrs.  Richard  P  Morse 

Mr.  and  Mrs.  Harold  Natt 

Mrs.  Richard  P.  Nyquist 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Wdliam  J.  Poorvu 

Mr.  and  Mrs.  Irving  W  Rabb 

John  W  Regan 

Mr.  and  Mrs.  Stanley  J.  Richmond 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Wdliam  C.  Rousseau 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Michael  B.  Salke 

Roger  A.  Saunders 

Mr.  and  Mrs.  Carl  Shapiro 

Dr.  Jerome  H.  Shapiro 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  John  L.  Thorndike 

Mrs.  Constance  V.  R.  White 

Mr.  and  Mrs.  Angus  F.  Wilson 

Mrs.  John  J.  Wilson 

Dr.  and  Mrs.  Maurice  L.  Zigmond 


The  Boston  Sylnphony  Orchestra  is  also  grateful  to  the  following  Corporations 
and  Foundations  for  their  contributions  of  $1,500  and  above  to  one  or  more  of 
the  Capital  Gift  Programs. 


Arthur  Andersen  &  Co. 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Boston  Park  Plaza  Hotel  &  Towers 
Chiles  Foundation 
Clark  Charitable  Tiust 
Connell  Limited  Partnership 
Coopers  &  Lybrand 


Dynatech  Corporation 
The  Gillette  Company 
Grainger  Foundation 
John  Hancock  Financial  Services 
Henry  Hornblower  Fund,  Inc. 
Liberty  Mutual  Insurance  Group 
The  Edward  MacCrone  Charitable 
Trust 


The  May  Stores  Foundation 

The  New  England 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank,  N.A. 

WCRB 

Carl  A.  Weyerhauser  Trust 
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Friends  of  the  Boston  Symphony  Orchestra 


Friends 

$1,499 


Mrs.  Herbert  Abrams 

Paul  Allen 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Bruce  C.  Avery 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Michael  E.  Barton 

Thomas  R.  Bateman 

Mr.  and  Mrs.  Bruce  A.  Beal 

Mrs.  Arthur  W.  Bingham 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W.  Carter 

Mrs.  Richard  P.  Chapman 

Mrs.  Paul  C.  Child 

Mrs.  George  H.  A.  Clowes 

Mr.  and  Mrs.  Stephen  E.  Coit 

Mr.  and  Mrs.  LoringW.  Coleman 

Mr.  and  Mrs.  Donald  W.  Comstock 

Victor  Constantiner 

Mrs.  Ernest  B.  Dane,  Jr. 

Mrs.  John  E.  Dawson 

Mr.  and  Mrs.  Charles  Devens 

Mrs.  Franklin  Dexter 

Mr.  and  Mrs.  Richard  P.  Dober 

Paul Doguereau 

Richard  R.  Downey 

David  Driscoll 

John  Dwinell 

Mrs.  Alexander  Ellis,  Jr. 

Ms.  Martha  A.  Erickson 


Mr.  and  Mrs.  John  L.  Gardner 

Martin  Gottlieb 

Dr.  and  Mrs.  Paul  E.  Gray 

Mr.  and  Mrs.  John  P.  Hamill 

Dr.  Ellen  T.  Harris 

Mr.  and  Mrs.  Robert  P.  Henderson 

Mr.  and  Mrs.  Arnold  S.  Hiatt 

Mrs.  Waldo  H.  Holcombe 

Gordon  Holmes 

Mrs.  David  H.  Howie 

Mr.  and  Mrs.  Paul  Jameson 

Martin  and  Wendy  Kaplan 

Mr.  and  Mrs.  John  R.  Laird 

Mrs.  George  C.  Lee 

Alan  L.  Lefkowitz 

Mrs.  Emily  Saltonstall  Lewis 

Ms.  Lora  Lyn  Lewis 

Mrs.  Mary  Ann  Harris  Livens 

Stephen  E.  Loher 

Mr.  and  Mrs.  Leonard  F.  Lynch,  Jr. 

Mrs.  David  S.  McLellan 

Mrs.  Roy  R.  Merchant,  Jr. 

Mr.  and  Mrs.  Robert  J.  Murray 

Dr.  and  Mrs.  Gordon  S.  Myers 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Irma  L.  Orosz 

Stephen  Paine 

Mr.  and  Mrs.  Christopher  A.  Pantaleoni 

Dr.  and  Mrs.  Jack  S.  Parker 


Mrs.  Helen  W  Parsons 

Mr.  and  Mrs.  Malcolm  D.  Perkins 

Mr.  and  Mrs.  AlvarW.  Polk,  Jr. 

Mr.  and  Mrs.  Albert  Pratt 

Mrs.  Fairfield  E.  Raymond 

Mr.  and  Mrs.  Wilbert  R.  Sanger 

Mr.  and  Mrs.  Philip  H.  Seaver 

Robert  G.  Segel 

Mrs.  George  C.  Seybolt 

Mr.  and  Mrs.  Stanley  Snider 

Dr.  and  Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Maximilian  Steinmann 

Anthony  Swain 

Mrs.  Jane  S.  Tappan 

Mr.  and  Mrs.  Richard  K.  Thomdike  III 

Mrs.  Howard  Ulfelder 

Ms.  Kathy  Darling  Walker 

Mr.  and  Mrs.  Howland  S.  Warren 

Mrs.  Sue  S.  Watson 

Miss  Barbara  West 

Mrs.  Edith  G.  Weyerhaeuser 

Mr.  and  Mrs.  Henry  Wheeler 

Mrs.  Mary  Louise  Wilding-White 

Mrs.  Margaret  A.  Williams-DeCelles 

Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 

Anonymous  (9) 


Nome  a  BSO  Concert  in  honor  of  someone  special..* 
Even  if  that  special  person  is  youl 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  cxtticerc,  please  contact 
Dahiel  P.  ^-  -"-  ~  -  ^'  -ctor,  Bostion  Symphony  Annual  Fund,  at  {61 7)  638-9252 
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Friends 

$350  -  $749 


Mr.  and  Mrs.  John  Abele 
Mr.  and  Mrs.  Charles  F.  Adams 
Mrs.  John  Q.  Adams 
Advanced  Graphics 
Mr.  and  Mrs.  Robert  A.  Alberty 
Dr.  Menelaos  A.  Aliapoulios 
Dr.  and  Mrs.  Alex  F.  Althausen 
Mr.  and  Mrs.  Oliver  F.  Ames 
Mrs.  L.  Hathaway  Amsbary 
Mr.  and  Mrs.  John  A.  Anderson,  Jr. 
Mr.  and  Mrs.  John  E.  Andrews  II 
Mr.  and  Mrs.  Richard  F.  Armknecht,  Jr. 
John  D.  Arnold 
G.  Michael  Ashmore 
Dr.  and  Mrs.  George  P.  Baker,  Jr. 
Mr.  and  Mrs.  Spencer  H.  Baker 
Joseph  S.  Banks 
Yonathan  Bard 
Mrs.  Bishop  Bargate 
Miss  Anahid  Barmakian 
Dr.  and  Mrs.  Joseph  R.  Barrie 
Mr.  and  Mrs.  Stephen  Barrow- 
Mr.  and  Mrs.  Frederick  E.  Barstow 
Richard  Bartley 

Mr.  and  Mrs.  Sherman  C.  Bedford 
Mrs.  Geoi^e  D.  Behrakis 
Mrs.  Anna  Child  Bird 
Walter  W.  Birge  III 
Mr.  and  Mrs.  George  Blagden 
Mr.  and  Mrs.  John  C.  Bloom 
Miss  Rhoda  C.  Bonville 
Lee  C.  Bradley  III 

Mr.  and  Mrs.  Henry  K.  Bramhall,  Jr. 
Mrs.  Adrian  J.  Broggini 
Mr.  and  Mrs.  Pierce  B.  Browne 
Mrs.  Mary  Louise  Cabot 
Mr.  and  Mrs.  Paul  C.  Cabot 
Miss  Hannah  C.  Campbell 
Mrs.  Naomi  Caras 
Mr.  and  Mrs.  Daniel  W.  Carroll 
Mr.  and  Mrs.  Ephron  Catlin 
Dr.  and  Mrs.  F.  Sargent  Cheever 
Lewis  F.  Clark 
Mrs.  Ronald  C.  Clark 
James  Russell  Clarke,  Jr. 
Ms.  Gwendolyn  Cochran-Hadden 
Mr.  and  Mrs.  Bertram  M.  Cohen 
Mr.  and  Mrs.  Mark  L.  Cohen 
Mr.  and  Mrs.  Charles  C.  Colby  III 
Mrs.  Ruth  E.  Colson 
Mrs.  GilmanW.  Conant 
Thomas  E.  Connolly 
Drs.  Amiel  G.  Cooper  and  Lori  Adcock 
Mr.  and  Mrs.  Allan  M.  Cormack 
Mr.  and  Mrs.  Frederic  G.  Comeel 
Mrs.  J.  Holland  Cotter 
Mr.  and  Mrs.  John  C.  Cox 


Willis  H.  Draper 

Mr.  and  Mrs.  Steven  M.  Dunn 

Ms.  Katherine  D.  Dunne 

Mrs.  Gladys  A.  Eggimann 

Ms.  Arlene  Ehlers 

Mrs.  John  F.  Elliott 

Mr.  Charles  H.  Ellis,  Jr. 

Mrs.  Judith  R.  Emmons 

Bradford  M.  Endicott 

Mr.  and  Mrs.  John  W.  Erhard 

Estate  of  Charlotte  C.  Campbell 

Mrs.  Romeyn  Everdell 

Mr.  and  Mrs.  Leroy  Fadem 

Mrs.  Jarvis  Farley 

Paul  H.  Farris 

Mr.  and  Mrs.  Carl  Feldman 

Dr.  Harvey  V.  Fineberg 

Mr.  and  Mrs.  Niles  D.  Flanders 

Mr.  and  Mrs.  Maynard  Ford 

Ms.  Alison  Fowler 

Dr.  and  Mrs.  John  A.  Fox 

Ms.  Suzanne  Freedman 

Hon.  and  Mrs.  Peter  H.B.  Frelinghuysen 

Barry  L.  Friedman 

Mr.  and  Mrs.  Steve  Ganak 

Gabor  Garai 

Mr.  and  Mrs.  Vincent  Gardner 

Miss  Eleanor  Garfield 

Mr.  and  Mrs.  James  S.  Garrett 

Rabbi  and  Mrs.  Everett  E.  Gendler 

Mr.  and  Mrs.  John  R.  Ghublikian 

Robert  P.  Giddings 

Mr.  and  Mrs.  Nelson  S.  GifiFord 

Richard  B.  Gladstone 

Alan  R.  Goff 

Mr.  and  Mrs.  Harold  Gold 

Mr.  and  Mrs.  Arnold  Goldstein 

Frederick  Goldstein 

Ms.  Linda  Gorham 

Vincent  J.  Gorman 

Mrs.  Charles  D.  Gowing 

Mr.  and  Mrs.  Harold  L.  Goyette 

Mr.  and  Mrs.  John  B.  Gray 

Mrs.  Morris  Gray 

Mr.  and  Mrs.  George  L.  Greenfield 

Howard  R.  Grimes 

John  G.  Guillemont 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mr.  and  Mrs.  John  C.  Haas 

Arthur  and  Jane  Hadley 

Ms.  Susan  M.  Halby 

Mrs.  Elinor  L.  Hallowell 

Mrs.  Henry  M.  Halvorson 

Mr.  and  Mrs.  Charles  M.  Hamann 

Mr.  and  Mrs.  Harley  L.  Hansen 

Torrence  C.  Harder 

Ms.  Alice  B.  Hatch 


Mr.  and  Mrs.  Joseph  D.  Hinkle 

Mr.  and  Mrs.  Robert  W.  Hinman 

Mr.  and  Mrs.  H.  Brian  Holland 

John  A.  Holmes 

William  E  Hoist 

Mrs.  John  Homans 

Ms.  Martha  H.  Homer 

Miss  Isabel  B.  Hooker 

Mr.  and  Mrs.  James  F.  Hunnewell 

Hynes  Convention  Center 

Mr.  and  Mrs.  Joseph  J.  Incandela 

Mr.  and  Mrs.  Russell  E.  Isaia 

Miss  Carol  F.  Ishimoto 

Miss  Elizabeth  B.  Jackson 

Mr.  and  Mrs.  Henry  B.  Jackson 

Mrs.  Paul  M.  Jacobs 

Jean  Nichols  Charitable  Trust 

Mr.  and  Mrs.  Leland  H.  Jenkins 

Walter  J.  Johnson 

Ms.  Anna  Faith  Jones 

Christopher  P.  Jones 

Mr.  and  Mrs.  Howland  B.  Jones,  Jr. 

Paul  and  Barbara  Joskow 

Betty  and  Dana  Jost 

Sholly  Kagan 

Ms.  Sarah  Kan  tor 

Mr.  and  Mrs.  Leonard  Kaplan 

Sumner  and  Carol  Kaufman 

Mr.  and  Mrs.  Robert  J.  Kaufmann 

Mr.  and  Mrs.  Robert  0.  Keohane 

Mrs.  Prescott  L.  Kettell 

Mr.  and  Mrs.  Thomas  E.  King 

Ms.  Barbara  M.  Kirchheimer 

Dr.  Ethan  Hillary  Kisch  and 

Dr.  Helene  Kisch-Phiewski 
Mr.  and  Mrs.  David  C.  Knapp 
Mr.  and  Mrs.  Russell  W.  Knight 
Ms.  Doris  Koopman 
Mr.  and  Mrs.  William  Kopans 
Jack  Krauss 

Mr.  and  Mrs.  James  N.  Krebs 
Mr.  and  Mrs.  Selwyn  A.  Kudisch 
Mr.  and  Mrs.  George  W  Kuehn 
Dr.  Barry  M.  Lament 
Dr.  and  Mrs.  John  H.  Lamont 
Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Gene  K.  Landy 
Dr.  and  Mrs.  William  B.  Latta 
Mr.  and  Mrs.  Joseph  A.  Laurion 
James  A.  Lawrence 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Herbert  C.  Lee 
Laurence  W.  Levine 
John  M.  Loder 
Ms.  Anne  Lovett 
Christopher  Lydon 
Peter  MacDougall 


Mr.  and  Mrs.  Julian  Crocker 

Mr.  and  Mrs.  Gordon  0.  Hatfield 

Miss  Ann  E.  Macdonald 

Mr.  and  Mrs.  David  C.  Crockett 

Mr.  and  Mrs.  Ralph  Hayden 

Mr.  emd  Mrs.  William  S.  Malcom 

Mr.  and  Mrs.  Alexander T.  Daignault 

Mr.  and  Mrs.  William  E.  Haynes 

Ms.  Therese  A.  Maloney 

Mr.  and  Mrs.  William  H.  Darling 

Mr.  and  Mrs.  William  H.  Hays  III 

Mr.  and  Mrs.  William  M.  Marcus 

Mr.  and  Mrs.  Harold  C.  Davis 

Mrs.  Harold  L.  Hazen 

Ms.  Ann  L.  Marotto 

Mr.  and  Mrs.  James  H.P.  Davis 

Gardner  C.  Hendrie 

Dr.  Pamela  Marron 

Ms.  Sally  Dodge 

Mrs.  Ruth  L.  Hertz 

Franklin  J.  Marryott 

Doran  Family  Charitable  Trust 

Mr.  and  Mrs.  Wnston  R.  Hindle,  Jr. 
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Mr.  and  Mrs.  Paul  D.  May 

Robert  McAvoy 

Dr.  Marie  C.  McCormick 

Mr.  and  Mrs.  Eugene  F.  McCulloch,  Jr. 

Dr.  William  V.  McDermott,  Jr. 

Dr.  and  Mrs.  Jeremiah  P.  McDonald 

Mrs.  Patricia  McLeod 

Mr.  and  Mrs.  John  J.  McShefiFrey 

Mr.  and  Mrs.  Robert  W.  Meserve 

Mr.  and  Mrs.  Joseph  H.  Meskell 

Mr.  and  Mrs.  Bernard  F.  Meyer 

Dr.  and  Mrs.  Leonard  Miller 

Dr.  and  Mrs.  Michael  B.  Millis 

Mr.  and  Mrs.  Jeffrey  Millman 

Mrs.  Margaret  Morse 

Mr.  and  Mrs.  Edward  Motley 

Ms.  Brigitte  Moufflet 

Ms.  Martha  S.  Mugar 

Mr.  and  Mrs.  Gerard  F.  Murphy 

John  J.  Murphy 

Mrs.  Robert  M.  Mustard 

Yumiko  Nakagawa 

Charlotte  and  Ronald  Nanfelt 

Mr.  and  Mrs.  Horace  S.  Nichols 

Joseph  J.  Nicholson 

Mrs.  Hiroshi  H.  Nishino 

J.  Patrick  O'Brien,  MD 

Mr.  and  Mrs.  Jason  S.  Orlov 

Miss  Esther  E.  Osgood 

Mr.  and  Mrs.  Michael  M.  Ossoff 

Mrs.  George  A.  Ott 

Ms.  Mary  B.  Parent 

Mr.  and  Mrs.  William  H.  Park 

Mr.  and  Mrs.  Robert  T.  Parry 

Mrs.  James  J.  Pastoriza 

Carmen  J.  Patti 

Mr.  and  Mrs.  Francis  W.  Peabody 

Mr.  and  Mrs.  C.L.  Pecchenino 

Mr.  and  Mrs.  Guido  R.  Perera,  Jr. 

Miss  Sylvia  Perkins 

H.  Angus  and  Genevieve  T.  Perry 

Ms.  Nancy  Peterson 

Mr.  C.  Marvin  Pickett,  Jr. 

Mr.  and  Mrs.  Laurence  A.  Pierce 

Mr.  and  Mrs.  Ervin  Pietz 

Mr.  and  Mrs.  Leo  M.  Pistorino 

Anthony  C.  Piatt 

Dr.  and  Mrs.  Mark  A.  Popovsky 


George  J.  Pov^er 

Mrs.  John  H.  Privitera 

Professor  Michael  C.J.  Putnam 

John  J.  Rallis 

Mr.  and  Mrs.  Henry  S.  Reeder,  Jr. 

Ms.  Ellen  B.  Richstone 

Ms.  Marcia  A.  Rizzotto 

Thomas  E.  Roach 

Dr.  and  Mrs.  Richard  M.  Robb 

Mr.  and  Mrs.  Owen  W.  Robbins 

Paul  E.  Robinson 

Dr.  and  Mrs.  Malcolm  P.  Rogers 

Dr.  and  Mrs.  Kenneth  M.  Rosenfeld 

David  T.  Rubin 

Mr.  and  Mrs.  Paul  Sanders 

Mr.  and  Mrs.  Robert  J.  Sanferrare 

Roger  A.  Saunders 

Peter  K.  Schofield 

Wilfred  Schofield 

Mrs.  Janos  Scholz 

Mr.  and  Mrs.  Donald  A.  Schon 

Mr.  and  Mrs.  Benjamin  Schore 

Mr.  and  Mrs.  Kent  Schubert 

Mr.  and  Mrs.  Arthur  Schwartz 

Mrs.  Henry  F.  Schwarz 

Mr.  and  Mrs.  David  W.  Scudder 

Ms.  Deborah  Webber  Segal 

Mr.  and  Mrs.  George  E.  Senkler  II 

Mr.  and  Mrs.  Samuel  Shaer 

Mrs.  Freema  Shapiro 

Leslie  and  Howard  Shapiro 

Dr.  and  Mrs.  Robert  L.  Shirley 

Mr.  and  Mrs.  Jack  Shirman 

Mr.  and  Mrs.  Irwin  Siegel 

Mr.  and  Mrs.  Wallace  E.  Sisson 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mr.  and  Mrs.  Edward  J.  Smith 

Mrs.  Peggy  Snow 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Mrs.  Josiah  A.  Spaulding 

Mrs.  Hester  D.  Sperduto 

Mr.  and  Mrs.  Samuel  R.  Spiker 

Dr.  and  Mrs.  David  G.  Stahl 

Mr.  and  Mrs.  David  C.  Starkweather 

Mr.  and  Mrs.  Joel  A.  Stein 

Thomas  G.  Sternberg 

Mr.  and  Mrs.  Josiah  Stevenson  IV 


Ms.  Ruth  Elsa  Stickney 

Mr.  and  Mrs.  Galen  L.  Stone 

Mr.  and  Mrs.  Richard  D.  Stone 

Mr.  and  Mrs.  James  W.  Storey 

Mr.  and  Mrs.  Donald  L.  Sullivan 

Mr.  and  Mrs.  Elliot  M.  Surkin 

Ms.  Jeanne  M.H.  Talbourdet 

Dr.  Raymond  L.  Taylor 

Robert  Tello 

Mr.  and  Mrs.  Richard  K.  Thomdike 

Mr.  and  Mrs.  MarkTishler,  Jr. 

Mr.  and  Mrs.  G.  Robert  Tod 

Miss  Genevieve  C.  Tracy 

Mrs.  Richard  F.  Treadway 

Ronald  Trembley 

Miss  Alice  Tully 

Mr.  and  Mrs.  C.  Robert  TuIIy 

Mr.  and  Mrs.  Victor  M.  Tyler 

Mrs.  Lesann  P.  Van  Valkenburg 

Mr.  and  Mrs.  Jack  H.  Vernon 

Robert  A.  Vogt 

Mrs.  Charles  F.  Walcott 

Mr.  and  Mrs.  Thomas  S.  Walker 

Dr.  and  Mrs.  C.A.  Wang 

Dr.  and  Mrs.  Stephen  L.  Wanger 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Peter  F.  Way 

Mr.  and  Mrs.  John  P.  Weitzel 

Mr.  and  Mrs.  Harold  Wemick 

Mr.  and  Mrs.  John  W  White 

Mr.  and  Mrs.  Lawrence  Whiteside 

Mrs.  Morrill  Wiggin 

Mr.  and  Mrs.  Keith  G.  WiUoughby 

Mr.  and  Mrs.  Alexander  M.  Wilson 

Mr.  and  Mrs.  Leslie  J.  Wilson 

Mr.  and  Mrs.  Robert  G.  Wilson 

Mrs.  Margaret  W  Winslow 

Ms.  Katharine  Winthrop 

Ms.  Mary  F.  Wolfson 

Dr.  and  Mrs.  Edward  F.  Woods 

Robert  W  Wormstead,  Jr. 

Steven  G.  Young 

Mr.  and  Mrs.  Edward  Younis,  Jr. 

Mr.  and  Mrs.  Arnold  M.  Zack 

Ms.  Suzanne  Zaff 

Mrs.  Clotilde  Zannetos 

Mr.  and  Mrs.  Robert  Zildjian 

Anonymous  (35) 


For  A  Powerful  Real  Estate  Performance... 


V^       Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 


♦  Management  •  Development  Consulting  •  Investments 

Eeven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community 

for  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


centers 

ofAHTerica 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 
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Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  ?m  off/ 


Member  FDIC 


Dedicated  Gifts 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the 
1992-93  fiscal  year  in  honor  of  the  following  individuals: 


Dr.  Burton  Benjamin 
Charles  T.  Francis 
Deborah  Levin 
Mrs.  Ida  Levine 
Morris  John  McGinn 


Dr.  and  Mrs.  William  F.  McNeely 
Audrey  Menken 

Mr.  and  Mrs.  William  C.  Rousseau 
Dr.  Ralph  A.  Ross 


Ruth  Thormann 
Mrs.  Lois  Williams 
Ray  Wilson 
Seymour  Yellin 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the 
1992-93  fiscal  year  in  memory  of  the  following  individuals: 


Sarah  Adelson 

Mrs.  Frank  Allen 

Nelson  Bell 

Marion  K.  Bigelow 

Edward  Bland 

Leonard  Burkat 

Freda  Cohen 

Mary  and  Dick  Cohen 

Mrs.  Eula  Coleman 

Mrs.  Dorothy  M.  Davison 

Amy  Davol 

Duchess  Anna  De  Leuchtenberg 

Josephine  R.  DiBattista 

Frances  Farber 

Mrs.  Harlan  Flagg 


Mrs.  Irving  Frankel 

Mrs.  William  Albert  Gallup 

Miriam  Goldberg 

Kathleen  Hallowrell 

Mrs.  Abigael  Aldrich  Hamlin 

Jerome  Hertz 

William  E  Hoist 

Rose  and  Max  Kasarsky 

Jean  Koch 

Mrs.  Carl  Koplin 

E.  Morton  Jennings,  Jr. 

Blanche  Livingston 

Mrs.  Blaine  W.  Mallory 

Saverio  Messina 


James  Messing 

Raymond  H.  Morth 

Francis  Morse 

Mrs.  Frances  W.  Olmsted 

Stephen  Paine 

Marion  G.  Perkins 

Detlev  Julian  Raymond 

John  Remis 

Dr.  Eveoleen  N.  Rexford 

Emil  J.  Schneider 

Thomas  Small 

Stanley  Swaebe 

Dr.  Kenneth  Whitaker 

Harold  Wright 


The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals 
who  chose  to  remember  the  BSO  through  a  bequest.  The  Walter  Piston 
Society  recognizes  and  honors  those  who  let  the  Orchestra  know  that  it  is 
included  in  their  testamentary  plans. 


Alice  E.  Buff 
Elizabeth  Lewis  Cabot 
Dorothy  Collier 
Mary  H.  Crocker 
Eleanor  M.  Dyer 
Thomas  Francis 
Edward  G.  Galligan 
James  H.  Grew 
Fritz  Grunebaum 
Helen  Hope 


Grace  B.  Jackson 
E.  Morton  Jennings 
Anita  Kingan 
Olive  Komsand 
Elizabeth  Lathrop 
Augusta  Little 
Elizabeth  Lewisohn 
Madeleine  H.  O'Brien 
Stephen  Paine 


Rosamund  Sears 
Edith  Seltzer 
Alice  Schule 
Rilda  Stuart 
Edna  Talbot 
Virginia  Speare  Thayer 
Ellen  G.  Wald 
Constance  V.  R.  White 
Madelaine  von  Weber 
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1^ ORCHESTRA  j      BSO  Corporatc  Sponsorships 

\^Seiji  Ozawa    Ji 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 

corporations  for  their  outstanding  and 

exemplary  support  of  the  Orchestra 

during  the  1993  fiscal  year. 

Digital  Equipment  Corporation 

The  Boston  Company 

Boston  Pops  Orchestra  Public 

Opening  Night  at  Symphony 

Television  Broadcasts 

Fleet  Bank  of  Massachusetts 

Bank  of  Boston 

NEC 

Esplanade  Concert  Series 

Gillette  Company 

TDK  Electronics  Corporation 

Boston  Symphony  Orchestra 

Tanglewood  Tickets  for  Children 

South  American  Tour 

The  Nikko  Securities 

AT&T 

Company,  Ltd. 

American  Encore  Program 

State  Street  Bank  and 

Trust  Company 

Bank  of  Boston 

Talbots 

Country  Curtains  and 

Boston  Pops  Japan  Tour 

The  Red  Lion  Inn 

NYNEX 

Dynatech  Corporation 

WCVB-TV,  Channel  5  Boston 

Houghton  Mifflin  Company 

WCRB  102.5  FM 

John  Hancock 

Salute  to  Symphony 

Rnancial  Services 

Northern  Telecom,  Inc. 

Lexus 

NYNEX 

Opening  Night  at  Pops 

Paine  Webber,  Inc. 

Opening  Night  at  Tanglewood 

Raytheon  Company 

Northwest  Airlines 

Shawmut  Bank 

Holiday  Pops  Series 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate 

Sponsorship  Program,  contact 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 

Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$I00,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 

5.  James  Coppersmith 


AT&T 

Robert  E.Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-^99,999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr 


Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Ly brand 
Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

PaineWebber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$15,000-$24,999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William.  F.  Connell 

Essex  Investment  Management  Co. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Coiporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


Inc. 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Batch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  P.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J .  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  FarrelL  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE.  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irraa  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  E  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  E  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building /Contracting 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W  Down 
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BEST  ITAUAN  RESTAURANT 
TWO  YEARS  IN  A  ROW. 

The  room  is  beautiful,  the  food  is  great 

and  the  service  is  personalized 

and  exceptional. 

People's  Choice  Awards,  1992, 1993 


The  unconventional 

menu  breaks  the  North  End  mold... 

not  pst  for  food,  but  ambiance  as  well. 

Zagat  Survey,  1993 


3  NORTH  SQUARE,  BOSTON  (617)  323-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


COTTING  SCHOOL 


celebrating  a  century  of 
caring  for  children 

COTTING  SCHOOL  IS  A  DAY  SCHOOL 

FOR  CHILDREN  WITH  PHYSICAL, 
MEDICAL,  &  LEARNING  CHALLENGES 

Founded  in  1893,  Getting 

School  was  the  first  school  of 

its  kind  in  the  country. 

The  School's  mission  is  to 

provide  the  finest  academic, 

vocational,  therapy, 

enrichment  and  practical 

skill  programs  so  that 

children  w^ith  disabilities  can 

learn  to  be  as  independent 

and  productive  as  possible. 

CoTTiNG  School 

453  Concord  Avenue 

Lexington,  Massachusetfs  021 73 

(617)862-7323 


CAREV:"  OMOUSiNE 

MAKING  ANY  OCCASION 
EXTRA  SPECIAL 

617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 


Garber  IVavel  gives  you  an 
opening  night  performance. 


We  invite  you  to  step  inside  any  one  ol  our  55 

offices  and  experience  tfie 

talents  of  our  travel 

professionals.  Tfieywill 

expertlyplanyour 

vacation,  giving  you  a  solo 

performance  you  won1 

isoon  forget.  We  bet  you'll 

even  ask  for  an  ^ncore! 

Call  usat  734-2100 


Main  Office: 
1406  Beacon  St., 
Brookline 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical/ Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*AIlmerica  Rnancial 
John  F.  O'Brien 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F  McCuUoch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Den- 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacCoU 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  E  Carroll 

EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  R  Schulhof 

STRATUS  COMPUTER 
Wdliam  E.  Foster 

TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
Wdliam  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*LegaI  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 


Insurance 

AMERICAN  TITLE  INSURANCE  I 
COMPANY 
John  F  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  M«y 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Wdliam  J.  Tvenstrup 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  E  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Rsh  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 

Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W.  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  E  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Barman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 

Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W  Bod  man 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

'^'Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  E  Connell 

CONVERSE,  INC. 

Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co. ,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 


GE  PLASTICS 
GaiT  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vming,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  E  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Bartley  H.  Calder 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
Dean  T.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tlberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 

John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
JefFMead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 

Real  Estate/ Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 

Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*  First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 

Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

^Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomeiy 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Heniy  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J. A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lotteiy 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 

Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 

Travel/Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Shei"wood 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 

Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  R  Davis 
Robert  O.  Nelson 

NYNEX 

William  C.  Ferguson 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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NEXT  PROGRAM . 

•    • 

Thursday,  January  20,  at  10:30  a.m.  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  9:30  in  Symphony  Hall) 
Thursday,  January  20,  at  8 
Friday,  January  21,  at  1:30 
Saturday,  January  22,  at  8 
Tuesday,  January  25,  at  8 

SIMON  RATTLE  conducting 

RAMEAU 

Dances  from  Les  Boreades 

Overture  —  Menuet  —  Allegro 
Rondeau  vif 

Gavotte  vive 

Contredanse  en  rondeau 

Air  andante  et  gratieux 

Entr'acte  (Suite  des  vents) 

Entree  (d'Abaris,  Polimnie,  les  Muses, 

Zephirs,  Saisons,  les  Houres  et  les  Arts) 
Rigaudons  1  et  2 
Contredanse  tres  vive 


INTERMISSION 


SCHUBERT 


Symphony  in  C,  D.944,  The  Great 

Andante  —  Allegro  ma  non  troppo 
Andante  con  moto 
Scherzo:  Allegro  vivace 
Allegro  vivace 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modem  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  02119  (617)442-6600 


BBUG. 


BOSTON      BODY      WORKS 
I I 


The  Putney  School 


Education  in  Tune 
with  the  Arts 


Blending  traditional 

college  preparation  with 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  Ellyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 


COMING  CONCERTS  . . . 

Thursday,  January  20,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'B' — January  20,  8-9:55 
Friday  'B' — January  21,  1:30-3:25 
Saturday  'B'— January  22,  8-9:55 
Tuesday  'C — January  25,  8-9:55 

SIMON  RATTLE  conducting 

RAMEAU  Suite  from  Les  Boreades 

SCHUBERT  Symphony  in  C,  The  Great 

Thursday  'A' — January  27,  8-10:15 
Friday  'A' — January  28,  1:30-3:45 
Saturday  'A'— January  29,  8-10: 15 

SIMON  RATTLE  conducting 
JOHN  ALER,  tenor 

MEN  OFTHETANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

MESSIAEN  Et  exspecto  resurrectionem 

mortuorum 
LISZT  A  Faust  Symphony 

Thursday,  February  3,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'A' — February  3,  8-10:05 
Friday 'B'— February  4,  1:30-3:35 
Saturday  'B'— February  5,  8-10:05 
Tuesday  'B'— February  8,  8-10:05 

SEIJI  OZAWA  conducting 
JOHN  BROWNING,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BEETHOVEN  Leonore  Overture  No.  3 

BARBER  Piano  Concerto 

BARTOK  The  Miraculous  Mandarin 

Programs  and  artists  subject  to  change. 
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"En  route  to  the  Museum  of  Fine  Arts" 
Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 


Reservations:  617-266-3663 


^ne'jyi/i 


/i/ni/fm^. 
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David  L.  Babson  &  Co.  Inc 
Investment  Counsel 


>TV 


\X^i 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-0-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wmg,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.  M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  nNANCIAl  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality.® 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  'TIL  7 
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Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that  presents 
an  informal  look  at  the  men  and  women  of  the  Boston 
Symphony  Orchestra  over  the  years.  Drawing  from 
the  extensive  collection  of  photographs  in  the  BSO 
Archives,  as  well  as  scores,  programs,  and  other 
memorabilia,  the  exhibit  not  only  examines  the 
players  as  members  of  the  BSO  but  also  explores 
some  of  their  special  talents  and  outside  activities. 
BSO  bass  trombonist  Douglas  Yeo,  who  has  published 
several  articles  on  the  history  of  the  BSO  s  brass 
section,  conceived  the  idea  for  this  exhibit  and 
worked  with  the  Archives  staflF  to  mount  it.  Pictured 
here  with  composer  Roy  Harris  (center),  on  the  occasion  of  the  February  26,  1943  world  premiere 
of  his  Fifth  Symphony,  are  BSO  brass  players  Lucien  Hansotte,  Georges  Mager,  Jacob 
Raichman,  and  John  Coffey. 
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WILL  YOUR 

BANK'S  MERGER 

AFFECT  YOU? 


The  banking  industry  is  consolidating  and  many 
banks  are  being  merged  into  larger  organizations. 
Possibly  the  surviving  entity  bears  little  resem- 
blance to  your  previous  bank  in  terms  of  philoso- 
phy, commitment,  and  most  importantly,  service. 

Should  you  find  that  your  account  is  now  part  of  an 
institution  that  does  not  meet  your  expectations, 
please  consider  us.  With  a  dedication  to  exceptional 
service,  we  provide  a  full  range  of  banking  and 
investment  products  to  people,  their  families,  and 
their  businesses.  We  remain  focused  on  and  com- 
mitted to  this  precept. 

If  you  have  financial  assets  or  needs  and  would  like 
to  learn  more  about  Boston  Private  Bank,  as  well  as 
receive  our  booklet,  "A  Perspective  on  Private 
Banking,"  please  write  or  call  Ana  E.  Steele, 
(617)556-1907. 


Boston  Private  Bank 
0  Trust  Company 

One  Winthrop  Square  •  Boston,  Massachusetts  02110 


FDIC  INSURED 


m  EQUAL  HOUSING  LENDER 


BSO 


Inaugural  Season  for 
Orchestrated  Events 


BSO  subscribers  are  invited  to  discover 
Orchestrated  Events,  a  new,  multi-perform- 
ance program  conceived  by  the  Boston 
Symphony  Association  of  Volunteers.  Run- 
ning from  January  to  June,  the  offerings 
include  a  wide  variety  of  musical  events, 
many  of  them  supplemented  by  meals  or 
refreshments,  with  music  ranging  from 
Renaissance  to  jazz.  The  performers  are 
Boston  Symphony  players  and  other  distin- 
guished members  of  Boston's  musical  com- 
munity who  have  volunteered  their  talents 
and  time  to  support  the  BSO.  Numerous 
devotees  of  the  orchestra,  many  of  them 
Trustees  or  Overseers,  are  sponsoring  and 
hosting  these  events,  so  that  all  proceeds 
will  directly  benefit  the  Boston  Symphony 
Orchestra.  Upcoming  events  include  "Chop- 
pin'  with  Chopin"  on  Saturday,  February  5, 
at  6:30  p.m.  Guests  will  prepare  and  eat  a 
sumptuous  dinner  in  the  catering  kitchen  of 
Seasoned  to  Taste  chef  Tom  Brooks,  all  to 
the  music  of  Chopin.  The  inimitable  Harry 
Ellis  Dickson  will  be  on  hand  to  regale 
everyone  with  his  stories  of  life  in  the  or- 
chestra. Children  of  all  ages  will  enjoy  a 
Valentine's  Party  with  "Berlioz  the  Bear"  on 
Sunday,  February  13,  at  2  p.m.  in  Higgin- 
son  Hall.  Award-winning  author/illustrator 
Jan  Brett,  whose  husband  Joseph  Hearne 
plays  double  bass  in  the  orchestra,  will 
read  from  her  delightful  book  Berlioz  the 
Bear,  which  was  inspired  by  a  BSO  perform- 
ance. An  ensemble  of  BSO  players,  includ- 
ing Martha  Babcock,  Norman  Bolter, 
Thomas  Gauger,  Joseph  Hearne,  Thomas 
Martin,  and  Harvey  Seigel,  will  perform  at 
the  party,  and  ice  cream  and  cake  will  be 
served.  On  Monday,  March  28,  at  6  p.m., 
Seiji  Ozawa  will  be  guest  chef  at  "CEO  Chef 
Night"  at  the  Four  Seasons  Hotel.  Leading 
figures  from  Boston's  business  community 
will  share  their  favorite  recipe  with  the 
hotel's  acclaimed  chef,  then  help  prepare 
and  serve  their  creations.  Before  dinner, 
the  Jazz  Pops  Ensemble  will  perform  their 
unique  blend  of  jazz  and  pops  music.  The 
Gamble  Mansion  in  the  Back  Bay  will  be 
the  setting  for  "Cabaret,"  a  musical  revue 


featuring  soprano  Pamela  Wolfe  and  BSO 
bassist  Lawrence  Wolfe  and  scheduled  for 
Sunday,  May  1,  at  5:30  p.m.  BSO  violin- 
ist Ronald  Knudsen  and  his  wife,  cellist 
Adrienne  Hartzell-Knudsen,  host  "Fiddle- 
Sticks!"  on  Friday,  May  6,  at  7:30  p.m.  The 
evening  includes  a  performance  by  the 
Amici  String  Quartet,  made  up  of  BSO 
members  Bonnie  Bewick,  Tatiana  Dimi- 
triades,  Kazuko  Matsusaka,  and  Joel 
Moerschel,  and  a  tour  of  Mr.  Knudsen's 
workshop,  where  he  repairs  and  restores 
string  instruments.  For  further  information 
on  these  or  other  Orchestrated  Events, 
please  call  the  Volunteer  Office  at  (617) 
638-9390. 


The  Musical  Instrument  Acquisition  Fund 

Two  members  of  the  Boston  Symphony 
Orchestra  are  performing  on  instruments 
purchased  recently  by  the  orchestra  through 
the  Musical  Instrument  Acquisition  Fund. 
Associate  Concertmaster  Tamara  Smirnova- 
Sajfar  is  playing  a  violin  made  by  the  shop 
of  Joseph  and  Antonio  Gagliano  in  1800. 
Edward  Gazouleas  is  playing  a  viola  made 
in  1754  by  Giovanni  Baptista  Gabrielli. 
Although  these  instruments  will  be  used  by 
our  musicians,  the  BSO  will  retain  owner- 
ship. The  Musical  Instrument  Acquisition 
Fund  was  established  in  1990  in  response 
to  the  spiraling  cost  of  fine  stringed  instru- 
ments, putting  many  such  instruments 
beyond  the  reach  of  orchestra  members 
wishing  better-sounding  instruments.  For 
further  information  about  the  fund,  contact 
John  C.  Marksbury  at  (617)  638-9264  or 
Joyce  M.  Serwitz  at  (617)  638-9273. 

BSO  Members  in  Concert 

The  Boston  Artists  Ensemble  performs 
Dohnanyi's  Opus  10  Serenade,  Beethoven's 
String  Trio  in  C  minor.  Opus  9,  No.  3,  and 
Mozart's  String  Trio  in  E-flat,  K.563,  on 
Friday,  January  21,  at  8  p.m.  at  the  Peabody 
Museum  in  Salem  (where  a  light  supper 
and  dessert  are  offered).  The  performers  are 
BSO  members  Victor  Romanul,  violin, 
Kazuko  Matsusaka,  viola,  and  the  ensem- 
ble's founder,  Jonathan  Miller,  cello.  Call 


Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name. 


Tel. 


Address - 


City 


State - 


.Zip_ 


Please  send  your  contribution  to:  Daniel  P  Breen,  Director  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115. 

Aponion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251. 


KEEP  GREAT  MUSIC  AUVE 


(617)  527-8662  for  ticket  information, 
including  senior  and  student  discounts, 
and  Peabody  Museum  member  discounts. 

Music  Director  Ronald  Knudsen  leads 
the  Newton  Symphony  Orchestra  in  the  aria 
"L'amero,  saro  constante"  from  Mozart's 
//  re  pastore,  Stephen  Albert's  Flower  of 
the  Mountain,  and  Rimsky- Korsakoff's 
Scheherazade,  on  Sunday,  January  23,  at 
8  p.m.  at  Aquinas  College,  15  Walnut  Park, 
in  Newton  Corner.  The  featured  soloist  is 
soprano  Sharon  Baker.  Tickets  are  $16 
and  $13.  For  more  information,  call  (617) 
965-2555. 

BSO  members  Harvey  Seigel,  violin,  and 
Martha  Babcock,  cello,  perform  Schubert's 
Arpeggione  Sonata  for  cello  and  piano, 
Beethoven's  Violin  Sonata  in  A  minor.  Opus 
47,  Kreutzer,  and  Chausson's  Piano  Trio 
in  G  minor.  Opus  3,  with  pianist  Yvette 
Schleifer  on  Thursday,  January  27,  at  7 
p.m.  at  the  French  Library,  53  Marlborough 
Street  in  Boston.  Admission  is  $10  ($5  stu- 
dents and  seniors). 

With  pianist  Luise  Vosgerchian,  Mr. 
Seigel  and  Ms.  Babcock  perform  Debussy's 
Cello  Sonata,  Faure's  Violin  Sonata  in  A, 
and  Ravel's  A  minor  piano  trio  on  Sunday 
January  30,  at  5:30  p.m.  at  the  Fogg  Art 
Museum,  Harvard  University,  32  Quincy 
Street  in  Cambridge.  Admission  is  $5  ($4 
seniors). 

BSO  Assistant  Concertmaster  Laura 
Park  performs  Beethoven's  G  major  violin 
sonata.  Opus  96,  Ysaye's  Sonata  No.  1  in 
G  minor  for  solo  violin,  Busoni's  Violin 
Sonata  No.  2  in  E  minor,  Opus  36a,  and 
Bartok's  Rhapsody  No.  1  with  pianist  Sergey 
Schepkin  on  Friday,  February  4,  at  5:30 
p.m.  at  Dunster  House,  Harvard  University 
(free  admission),  and  on  Sunday,  February 
6,  at  4  p.m.  at  the  United  Parish  in  Brook- 
line,  210  Harvard  Street,  Brookline  (admis- 
sion $6). 

BSO  members  Edward  Gazouleas,  viola, 
and  Ronald  Feldman,  cello,  are  among  the 
performers  in  a  Boston  Conservatory  Cham- 
ber Ensemble  concert  on  Sunday  February 
6,  at  4  p.m.  at  the  First  and  Second  Church, 
66  Marlborough  Street,  Boston.  The  pro- 
gram includes  Menotti's  Suite  for  two  cellos 


and  piano,  Kirchner's  Trio  for  piano,  violin, 
and  cello,  and  Schumann's  Piano  Quartet 
in  E-flat,  Opus  47.  Tickets  are  $10  ($7  stu- 
dents and  seniors).  For  more  information, 
call  (617)  536-3063. 

Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony 
Hall.  On  display  through  February  21  is  a 
watercolor  exhibit  from  the  Salmon  Falls 
Artisans  Showroom  of  Shelburne  Falls, 
Massachusetts,  that  features  paintings  by 
Joan  Boryta,  Walter  Cudnohufsky,  and 
Elise  Davis  Pieropan.  The  thirty-five  paint- 
ings in  the  exhibit,  which  is  entitled  "Berk- 
shire Impressions,"  show  the  region's  varied 
landscape,  dramatic  seasonal  change,  and 
prominent  history.  This  exhibit  will  be 
followed  by  "Art  by  Children  in  Public 
Schools"  (February  21 -March  26),  organized 
by  the  Massachusetts  Art  Educators  Associ- 
ation and  featuring  works  by  students  in 
grades  K-12.  These  exhibits  are  sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  and  a  portion  of  each  sale 
benefits  the  orchestra.  Please  contact  the 
Volunteer  Office  at  (617)  638-9390,  for 
further  information. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 


Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherly 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


David  L.  Babson  <&  Co.  Inc. 
Investment  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 


SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversary 
as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  orchestras 
distinguished  reputation  both  at  home  and  abroad,  with 
concerts  at  Symphony  Hall  and  Tanglewood,  on  tours  to 
Europe,  Japan,  China,  and  South  America,  and  across  the 
United  States.  His  seventh  European  tour  with  the  orchestra 
took  place  in  December  1993.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  including  a  series  of  centennial  com- 
missions marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works 
celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orches- 
tra's summer  training  program  for  young  musicians.  In  addition,  he  has  recorded  more 
than  130  works  with  the  orchestra,  representing  more  than  fifty  different  composers,  on 
ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Molins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edivard  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley-  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 

Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
^Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Molins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
:|: Harvey  Seigel 
*Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
iOn  sabbatical  leave 


Molas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and' Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
t  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chai 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
*Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
^Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
John  Salkowski 
Joseph  and  Jan  Brett  Hearne 
chair 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Leivis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagojf  Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Ganger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by    " 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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Hamilton,  Massachusetts 
•MlAaaENSIDE"  -10  ACRE  ESTATE 

Former  headquarters  of  U.S.  equistrian  team. 
Includes  large  English  Tudor  mansion 
surrounded  by  beautiful  open  fields,  fenced 
paddocks  &  private  grounds  plus  pool  &  tennis 
court.  Minutes  from  Myopia.  Subdivision 
potential.  $750,000. 

Also  available  Indoor  riding  facility  with 
approximately  20  stalls  on  17  acres.        $600,000. 


South  Dartmouth,  Massachusetts 
PADANARAM  WATERFRONT  ESTATE 
RICKETSONS  POINT  -  400'  FRONTAGE 

This  wonderful  tum-of-the-century  Federal  style 
residence  presides  at  the  mouth  of  the  Harbor 
with  panoramic  views  from  every  room  &  over  5 
acres  of  cascading  lawns,  gardens  &  beach. 
Meticulously  restored  with  French  doors  leading 
to  a  dramatic  columned  veranda  spanning  the 
length  of  the  house. 


Boston,  Massachusetts 
PRESTIGIOUS  BEACON  HILL  ESTATE 
CORNER  OF  CHESTNUT  &  SPRUCE 

Situated  at  the  pinnacle  of  hill,  this  elegant 
townhouse  includes  5,500  sq.ft.  with  exposure 
on  all  4  sides  Fomial  living  room,  dining  room  & 
library  with  grand  ceilings  &  an  entire  floor 
devoted  to  a  country  kitchen  &  family  room.  Plus 
6  bedrooms,  5  baths,  7  fireplaces,a  media  room 
&  a  private  garage  available.  $1,795»000 


Martha's  Vineyard 
EDGARTOWN  COW  BAY  WATERFRONT 
PRIVATE  BEACH 

Classic  rambling  Cape  set  on  2  acres  fronting  on 
a  tidal  saltpond  with  great  views  over  marsh  & 
pond  to  the  privately  owned  beach  &  ocean 
beyond.  Lovely  gardens,  mature  plantings  &  a 
small  guest  cottage,  complete  this  wonderful 
Vineyard  home  in  a  private  community  not  far 
fiom  village.  $1,100,000 

Gal  EAVIDIHOMRSON/IANDVESr  50»^6274400 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  113th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  Hong  Kong,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works  from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through  the  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  entire  Boston  community; 
and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of 
the  world's  most  important  training  grounds  for  young  composers,  conductors,  in- 
strumentalists, and  vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  the  world's  only 
permanent  chamber  ensemble  made  up  of  a  major  symphony  orchestra's  principal 
players;  and  the  activities  of  the  Boston  Pops  Orchestra  have  established  an  inter- 
national standard  for  the  performance  of  lighter  kinds  of  music.  Overall,  the  mission 
of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization  dedicated 
to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational  and  training  programs  at  the  highest  level  of 
excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler- 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures 
as  music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of 
the  Boston  Symphony  had  given  their  first  "Promenade"  concert,  oflFering  both  music 


?^g^'^M 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
GuiDO  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


COLDUieiX 
BANKER  □ 


m 


HUNNEMAN  &  COMPANY 


RESIDENTIAL  REAL  ESTATE 


Providing  full  service  residential  Real  Estate  w^ith  an  unparalleled 
record  of  excellence  ... 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  Murray  Boyle,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 
372  Washington  Street,  Wellesley  Hills,  MA  02181 
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and  refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter 
kind  of  music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first 
"Popular"  and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux.. 
These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would 
be  maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kous- 
sevitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  resi- 
dence atTanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of 
"a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who 
in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for 
half  a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra 
celebrated  its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton. 

Charles  Munch  followed  Koussevitzky  as  music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  contemporary  composers  and  introduced  much 
music  from  the  French  repertory  to  this  country.  During  his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  initiated.  Erich 
Leinsdorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented 
numerous  premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many 
concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of 
the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship  program 
was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Chamber 
Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted 
a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and 
directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  celebrating  his  twentieth  anniversary  as  the  BSO's  music  director,  Seiji  Ozawa 
became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year 
as  music  adviser.  He  had  previously  been  appointed  an  artistic  director  of  the  Tangle- 
wood Festival,  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  at  home  and  abroad.  He  has  also  reaifirmed  the 
BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  marking 
the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of 
the  Tanglewood  Music  Center  in  1990,  and  a  recent  series  of  commissions  from  com- 
posers including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison, 
Hans  Werner  Henze,  and  Yehudi  Wyner.  Under  his  direction  the  orchestra  has  also 
expanded  its  recording  activities,  to  include  releases  on  the  Philips,  Telarc,  Sony 
Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato  labels. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great 
and  permanent  orchestra  in  Boston. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  January  20,  at  8 
Friday,  January  21,  at  1:30 
Saturday,  January  22,  at  8 
Tuesday,  January  25,  at  8 

SPONSORED  BY  HOUGHTON  MIFFLIN  COMPANY 


SIMON  RATTLE  conducting 


RAMEAU 


Dances  from  Les  Boreades 

Overture  —  Menuet  —  Allegro 

Rondeau  vif 

Gavotte  vive 

Contredanse  en  rondeau 

Air  andante  et  gratieux 

Entr'acte  (Suite  des  vents) 

Entree  (d'Abaris,  Polimnie,  les  Muses, 

Zephirs,  Saisons,  les  Houres  et  les  Arts) 
Rigaudons  1  et  2 
Contredanse  tres  vive 


INTERMISSION 


SCHUBERT 


Symphony  in  C,  D.944,  The  Great 

Andante  —  Allegro  ma  non  troppo 
Andante  con  moto 
Scherzo:  Allegro  vivace 
Allegro  vivace 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  WilUam  C.  Cox. 
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CLASSICS 


'fatile's  acute  ear  for 
orchestral  balance, 
reful  pointing  of 
detail,  and  his 
benevolent  but  absolute 
control  of  the  orchestra 
are  plain  to  hear. 
He  can  make  these 
superbly  responsive 
players  do  anything 
e  wants/\ 
g$$k  CO 
iaiiler:  Symphoni 
Ho.  I  in  D 


SIMON  RATTLE 


Henze:  Symphony  No.  7 
"Barcarola" 

City  of  Birmingham 
Symphony  Orchestra 

CDC-54762 


Mahler: 
Symphony  No.  1  in  D 

City  of  Birmingham 
Symphony  Orchestra 


CDC-54647 


To  order  call  800-648-4844   Or  fax  800-538-6938 


World  Classics.  EMI  Classics. 
©1993  EMI  Classics 


Jean-Philippe  Rameau 

Dances  from  Les  Boreades 

Jean-Philippe  Rameau  was  born  in  Dijon,  France, 
in  September  1683  (he  was  baptized  on  September 
25)  and  died  in  Paris  on  September  12,  1764.  He 
composed  Les  Boreades  late  in  his  life;  the  work  is 
known  to  have  been  rehearsed  in  Paris  and  at  Ver- 
sailles in  the  spring  of  1763,  but  was  apparently 
never  performed.  It  was  not  heard  until  a  broadcast 
radio  performance  by  the  Orchestre  de  la  Radio- 
Television  Franqaise  in  1963  and  received  a  concert 
performance  in  London  in  1975.  This  finally  gener- 
ated the  impetus  to  the  work^s  first  presentation  on 
stage,  which  took  place  in  Provence  under  the  direc- 
tion of  John  Eliot  Gardiner  in  July  1982  as  part  of 
the  Festival  International  d'art  lyrique  et  de  musique 
d'Aix-en-Provence.  These  are  the  first  Boston  Sym- 
phony performances  of  any  music  from  the  work.  The  score  calls  for  two  flutes  (doubling 
piccolo),  two  oboes,  two  clarinets,  four  bassoons,  two  horns,  tenor  drum,  tambourine, 
wind  machine,  and  strings. 

If  Rameau  had  died  on  his  fiftieth  birthday,  he  would  be  remembered  as  an  impor- 
tant and  innovative  music  theorist  (many  elements  of  the  modern  understanding  of 
harmony  come  from  his  Traite  de  Vharmonie — "Treatise  on  harmony  reduced  to  its 
natural  principles" — of  1722)  and  as  the  composer  of  some  splendid  harpsichord 
pieces.  But  Rameau  lived  to  be  nearly  eighty-one,  and  he  is  remembered  instead  as 
one  of  the  greatest  opera  composers  in  the  French  tradition,  a  tradition  that  he  did  not 
even  enter  until  the  month  after  he  turned  fifty.  In  the  remaining  thirty-one  years  of  his 
life  he  composed  thirty-one  works  for  the  stage  in  the  various  genres  common  in  France 
at  the  time:  lyric  tragedy,  opera-ballet,  comedy-ballet,  heroic  pastoral,  and  one-act 
ballets. 

His  first  opera,  Hippolyte  etAricie,  astounded  the  public  with  its  dramatic  power, 
unlike  anything  previously  experienced  in  French  opera.  It  posed  a  threat  to  the  admir- 
ers of  the  long-entrenched  music  of  Lully  (1632-1687),  who  feared  that  his  own  works 
— by  then  half-century-old  classics — might  disappear  from  the  repertory.  The  self- 
described  Lullists  attacked  Rameau's  music  as  ugly,  bizarre,  and  misshapen,  and 
used  the  ultimate  pejorative  of  the  time:  it  was  baroque.  (Rameau's  opera  seems  to  be 
the  first  such  work  to  which  this  term  was  specifically  applied,  though  in  denigration; 
how  ironic  that  the  meaning  of  the  word  has  changed  in  the  intervening  centuries  and 
now  serves  to  identify  virtually  all  music  composed  between  1600  and  roughly  1750.) 
Enthusiasts  of  the  new  operatic  style  called  themselves  Ramistes,  derived,  of  course, 
from  his  name,  yet  with  punning  reflection  of  the  word  "ramo/ieurs,"  or  "chimney 
sweeps,"  because  they  saw  themselves  as  sweeping  out  the  cobwebs  of  dead  tradition. 
\^thin  a  decade,  though,  Rameau  had  clearly  won  the  day;  his  work  was  accepted  as  a 
new  standard  for  French  operatic  music,  and  he  continued  to  compose  prolifically.  In 
the  short  span  of  four  years  (1745-1749),  for  example,  he  wrote  no  fewer  than  nine 
operas. 

Ironically,  after  mid-century,  he  found  himself  once  more  under  attack,  though  now 
from  a  new  direction.  He  was  the  old-fashioned  composer,  maintaining  the  traditional 
French  style  in  the  face  of  new  operatic  breezes  wafting  from  Italy.  Actually  the  dispute 
known  as  the  '"''Querelle  des  Bouffons^^ — which  produced  more  than  sixty  argumentative 
pamphlets,  some  of  them  from  the  best  writers  and  thinkers  in  France — was  ultimately 
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about  many  things  besides  music,  including  serious  political  issues  that  prefigured 
actual  revolution  a  few  decades  later. 

But  whether  the  attacks  on  his  music  played  a  role  or  he  was  simply  tired  and  in- 
creasingly ill,  Rameau  composed  far  less  in  the  last  dozen  years  of  his  life,  and  much 
of  what  he  did  write  consisted  of  one-act  ballets.  Only  two  full-length  operas  come 
from  this  period,  Les  Paladins  (1760)  and  Les  Boreades  (1763?).  It  has  long  been  said 
that  this  last  major  operatic  score  was  in  rehearsal  at  the  Opera  when  Rameau  died 
(therefore  possibly  explaining  why  the  performance  never  went  through),  but  it  has 
been  discovered  that  it  was  actually  being  prepared  for  a  court  performance  at  Choisy 
in  the  spring  of  1763.  Why  it  was  not  produced  at  that  time  has  never  been  clarified, 
though  certainly  the  difficulty  of  the  music — and  perhaps  even  more  the  complicated 
staging  required — might  be  at  least  a  partial  explanation. 

The  tradition  into  which  Rameau  was  bom  and  which  ended  with  his  death  was  a 
peculiar  kind  of  opera  designed  largely  to  please  the  tastes  of  a  single  individual, 
Louis  XIV  (1638-1715),  the  "Sun-King,"  whose  taste  continued  to  dominate  court  life 
long  after  his  death.  Among  other  things,  Louis  was  an  ardent  and  skillful  dancer,  and 
his  court  composers — especially  Lully — took  pains  to  include  a  great  deal  of  dance 
music  in  their  stage  works.  Rameau  continued  this  tradition.  Les  Boreades  is  cast, 
with  masterful  skill  and  subtlety,  as  a  mosaic  of  short  pieces  deftly  intertwined. 
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with  quahty  home  health  care 

services  for  over  107  years. 
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*home  health  aide 
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*live-ins  available  through  an 

affdiation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 
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CARE 

Geriatric 

Home  Health  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  with  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 
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linked,  and  formed  into  a  pattern  to  create  a  large-scale  work.  (The  actual  running 
time  of  the  opera  is  two  and  three-quarters  hours,  not  counting  the  four  intermissions 
that  would  have  separated  the  five  acts!)  This  mosaic  structure,  which  involved  dance 
music  and  orchestral  tone-painting  during  moments  of  powerful  stage  action,  allowed 
Rameau  constantly  to  bring  his  orchestra  to  the  fore  in  wonderfully  varied  ways.  The 
Parisian  audience  was  notorious  for  its  short  attention  span,  its  unwillingness  to  con- 
centrate long  on  serious  issues,  and  its  desire  for  variety.  The  operatic  framework 
created  by  Lully  and  polished  by  Rameau  served  perfectly  to  satisfy  them,  especially 
when,  as  here,  the  story  absolutely  required  the  most  astonishing  theatrical  scenic 
eflFects  as  well. 

As  perhaps  befits  the  "inventor"  of  harmony  textbooks,  Rameau  brings  to  his  music 
a  harmonic  palette  richer  than  that  of  any  of  his  contemporaries,  with  the  exception  of 
J.S.  Bach.  And  he  had  a  wonderful  ear  for  orchestral  color,  inventing  new  eflFects  for 
theatrical  purposes  throughout  his  career.  He  introduced  both  horns  and  clarinets  to 
the  French  opera  orchestra  and  experimented  with  performing  techniques  like  pizzicato 
and  glissando.  Because  we  have  virtually  no  opportunity  actually  to  see  Rameau's 
operas  on  the  stage  these  days,  we  are  limited  to  the  few  complete  recordings  and  the 
somewhat  larger  number  of  concert  performances  of  orchestral  suites  from  his  operas 
for  our  understanding  of  this  composer.  Fortunately,  the  orchestral  passages  in  his 
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BEST  ITALIAN  RESTAURANT 
TWO  YEARS  IN  A  ROW. 

The  room  is  beautiful,  the  food  is  great 
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operas  contain  some  of  their  best  music,  so  that  we  at  least  meet  Rameau  on  firm 
ground. 

The  present  performance  contains  nine  orchestral  passages  from  throughout  the 
opera,  presented  in  chronological  order  and  chosen  both  for  their  intrinsic  musical 
interest  and  for  variety. 

The  title  of  Les  Boreades  means  "The  children  of  Boreas,"  who,  it  must  be  recalled, 
was  the  god  of  the  north  wind  or  the  personification  of  the  north  wind  itself.  The  basic 
situation  of  the  plot  is  common  enough:  the  Queen  of  Bactria,  Alphise,  must  marry  an 
offspring  of  Boreas,  but  her  heart  is  drawn  to  a  young  foreigner  of  unknown  background 
named  Abaris.  The  opera  opens  in  a  forest  near  her  palace.  The  Overture,  cast  in  the 
traditional  three-part  Italian  style,  with  minuet  and  concluding  allegro,  prefigures 
with  its  emphasis  on  horns  and  other  winds  the  opening  scene  of  the  hunt.  Alphise  is 
pressed  by  the  two  descendants  of  Boreas,  Borilee  and  Calisis,  to  choose  one  of  them, 
but  she  evades  the  issue.  In  a  charming  Rondeau  vif.  Pleasures  and  Graces  do  their 
best  to  divert  her  from  this  unhappy  choice.  The  divertissement  continues  with  two 
Gavottes  vive,  to  which  the  prominent  woodwinds  give  a  pastoral  air.  Act  I  closes  with 
an  amusingly  heavy-footed  Contredanse  en  rondeau. 
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Act  II  takes  place  in  front  of  the  temple  of  Apollo,  the  protector  of  Abaris.  (Apollo 
had  entrusted  the  young  man  as  a  child  to  the  priest  of  the  temple,  to  be  raised  in 
ignorance  of  his  origin.)  Abaris  attempts  to  banish  thoughts  of  his  hopeless  love  for 
Alphise.  She  arrives,  agitated,  and  describes  a  nightmare  she  has  had  in  which  Boreas 
promises  to  avenge  her  impiety  in  failing  to  marry  one  of  his  oflFspring.  The  horrified 
Abaris  inadvertently  reveals  his  love  for  her.  A  ballet  scene,  miming  a  traditional  story 
of  Boreas's  abduction  of  Oritheia,  begins  with  a  pensive,  delicate  Air  andante  et 
gratieux,  which  foreshadows  the  dramatic  climax  of  the  next  act.  (The  apparent  arrival 
of  Boreas,  which  was  the  climax  of  the  enacted  tale,  turns  out  instead  to  be  Cupid, 
who  presents  Alphise  with  a  magic  arrow;  he  condones  her  love  for  Abaris,  but  insists 
that  the  next  king  must  be  a  descendant  of  Boreas.) 

In  Act  III,  the  queen  is  alone  in  a  pleasant  countryside.  Abaris  reaffirms  his  love, 
but  the  priest  of  Apollo  says  that  the  people  and  the  god  are  growing  impatient  with 
her  unwillingness  to  choose  a  husband.  She  cannot  give  up  Abaris,  so  instead  she 
chooses  to  abdicate,  and  she  gives  Abaris  the  magic  arrow  in  token  of  her  love.  Calisis 
and  Borilee  now  both  claim  the  throne;  the  people,  on  the  other  hand,  call  upon  Al- 
phise to  return  to  the  throne  and  marry  Abaris  anyway.  Now  the  rival  claimants  to  the 
throne  call  upon  Boreas  to  punish  her  for  her  impiety.  A  violent  storm  arises;  the  north 
winds  appear  and  carry  oflf  Alphise.  The  storm  continues  during  the  Entr'acte  (Suite 
des  vents),  a  brief  but  powerful  depiction  of  Boreas's  anger. 

Act  IV  finds  the  countryside  ravaged  by  the  storm.  The  priest  of  Apollo  tells  Abaris 
that  he  must  rescue  Alphise,  even  at  the  cost  of  his  life.  The  distraught  young  man 
tries  to  kill  himself  with  Cupid's  arrow,  but  the  priest  reveals  that  it  has  the  power  to 
lead  him  to  Alphise.  Abaris  calls  upon  his  protector  Apollo  for  aid  in  his  quest.  In  a 
grand  danced  Entree,  Polyhymnia  (daughter  of  Apollo  and  Muse  of  lyric  poetry)  en- 
ters with  the  other  Muses,  Zephyrs,  Seasons,  the  Hours,  and  the  Arts.  To  sweet  music 
of  caressing  tranquility,  they  prepare  him  for  his  mission.  The  sequence  also  includes 
two  Rigaudons  of  a  vigorous  and  lively  cut  that  must  have  called  for  virtuosic  dancing. 

The  final  act  takes  place  in  the  domain  of  Boreas.  The  angry  god  of  the  north  wind 
offers  Alphise  an  ultimatum:  she  must  choose  one  of  the  Boread  suitors  or  live  in  slav- 
ery. When  she  proves  defiant,  Boreas  orders  the  winds  to  torment  her.  But  Abaris 
appears  and,  with  his  magic  arrow,  calms  the  fury  of  the  winds,  to  Boreas's  astonish- 
ment. Apollo  appears  to  declare  that  Abaris  is  in  fact  his  son  by  a  nymph-daughter  of 
Boreas.  The  requirements  of  tradition  are  fulfilled:  Alphise  may  marry  Abaris.  Boreas 
unites  the  lovers  and  the  dark  realm  of  the  winds  glows  with  a  new  beauty.  The  love 
music  of  the  united  pair  alternates  with  dance  music  that  grows  ever  more  vigorous, 
culminating  in  two  Contredanses  offering  lively,  straight-out  celebration. 

— Steven  Ledbetter 
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How  the  well-off 
become  better  off 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
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Franz  Schubert 

Symphony  in  C,  D.944,  The  Great 


Franz  Peter  Schubert  was  born  in  Liechtental,  a 
suburb  of  Vienna,  on  January  31,  1797,  and  died  in 
Vienna  on  November  19,  1828.  He  began  this  sym- 
phony in  the  summer  of  1825  and  completed  it  by,  at 
latest,  October  1826.  At  some  point  between  the  sum- 
mer of  1827  and  November  1828  the  work  received 
at  least  one  reading  at  a  rehearsal  of  the  orchestra  of 
the  Vienna  Society  of  the  Friends  of  Music  (Gesell- 
schafi  der  Musikfreunde) .  The  first  fully  authenticated 
performance,  heavily  cut,  took  place  on  March  21, 
1839,  Felix  Mendelssohn-Bartholdy  conducting  the 
orchestra  of  the  Leipzig  Gewandhaus.  Theodor  Eisfeld 
introduced  the  symphony  to  America  with  the 
Philharmonic  Society  of  New  York  on  January  11, 
1851.  It  came  to  Boston  on  October  6,  1852,  a  certain 
Mr.  F.  Suck  conducting  an  orchestra  with  four  first  violinists,  two  extra  cellos  replacing 
the  bassoons,  and  with  a  second  oboist  engaged  expressly  for  the  occasion!  More  pro- 
fessional performances  followed,  the  Germania  Orchestra  playing  the  work  on  January 
8,  1853,  and  again  in  1854,  and  the  Philharmonic  Society  coming  along  in  1857,  these 
concerts  being  under  the  direction  of  Carl  Zerrahn.  Georg  Henschel  brought  the  work 
into  the  Boston  Symphony's  repertory  on  January  13  and  14,  1882,  during  the  orchestra's 
first  season.  The  orchestra  has  since  played  it  under  Wilhelm  Gericke,  Arthur  Nikisch, 
Emil  Paur,  Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Adrian  Boult, 
George  Szell,  Leonard  Bernstein,  Charles  Munch,  Josef  Krips,  William  Steinberg,  Max 
Rudolf  Peter  Maag,  Klaus  Tennstedt,  Sir  Colin  Davis,  Erich  Leinsdorf  (the  most  recent 
Tanglewood performance,  in  July  1982),  Kurt  Masur,  Jesus  Lopez-Cobos,  Seiji  Ozawa, 
and  Kurt  Sanderling  (the  most  recent  subscription  performances,  in  November  1992). 
The  score  calls  for  fiutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets,  all  in  pairs; 
also  three  trombones,  timpani,  and  strings. 

When  he  was  a  young  man,  Schubert  found  writing  symphonies  almost  as  easy  as 
breathing.  He  had  absorbed  from  birth  the  musical  language  of  Mozart  and  Haydn, 
and  he  was  able  to  use  it  to  say  things  that  were  fresh  and  characteristic  of  him  alone 
from  a  very  early  age.  He  had  finished  his  First  Symphony  before  the  end  of  1813 — 
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when  he  was  sixteen  years  old.  ^^thin  eighteen  months  he  had  completed  two  more. 
The  Fourth  and  Fifth  were  composed  in  the  spring  and  fall  of  1816,  respectively,  and 
the  Sixth  in  the  winter  of  1817-18.  In  short,  six  symphonies  composed  in  the  space  of 
five  years.  Schubert  was  to  live  another  ten  years  after  finishing  the  Sixth,  but  he  only 
composed  one  more  complete  symphony.  Yet  it  was  not  for  want  of  trying!  He  made 
extensive  sketches  for  other  symphonies,  and  he  completed  the  first  two  movements  of 
the  Unfinished  Symphony  in  B  minor,  one  of  his  most  magical  scores.  In  that  whole 
decade,  though,  only  the  Great  C  major  symphony  was  fully  completed — and  even  it 
remained  generally  unknown  for  more  than  a  decade  after  the  composer's  early  death. 

Something  happened  about  1818  to  undermine  the  confidence  he  had  shown 
hitherto.  For  the  next  five  years  his  output  contains  dozens  of  works  begun  and  not 
finished,  many  of  them  sketched  out  on  a  grand  scale.*  Part  of  the  change,  no  doubt, 
came  from  Schubert's  emotional  maturing  (he  was,  after  all,  just  twenty-one  years  old 
in  1818)  and  from  a  desire  to  express  deeper  and  more  intense  feelings  in  his  music. 
Part  of  it  surely  resulted  from  the  overwhelming  example  of  Beethoven,  who  had  rede- 
fined the  character  of  the  symphony  during  Schubert's  lifetime.  After  Beethoven  the 
symphony  had  to  be  grand,  even  heaven-storming.  It  was  not  music  for  entertainment, 
even  of  the  supremely  witty  and  accomplished  kind  that  Haydn  had  perfected. 
Schubert  evidently  felt  the  need  to  reconsider  his  entire  approach  to  the  symphony; 


^One  of  these,  a  planned  symphony  in  E,  is  so  extensively  drafted  that  it  has  been  completed  by  other 
hands  on  more  than  one  occasion.  Mendelssohn,  Sullivan,  and  Brahms  all  considered  the  possibility 
of  completing  it.  John  Francis  Barnett,  an  Enghsh  composer,  actually  did  so  in  1863,  as  did  Felix 
Weingartner,  the  Austrian  conductor  and  composer,  in  1934.  In  1977,  Brian  Newbould  made  a  far 
more  satisfactory  edition  (and  followed  it  up  with  completions  of  numerous  other  Schubert  symphonic 
sketches  and  a  "Tenth  Symphony").  Newbould's  versions  are  very  much  worth  hearing  (they  have 
been  recorded),  though  the  listener  must  keep  in  mind  that  they  are  only  hypothetical  final  versions 
of  works  that  Schubert  chose — for  whatever  reason — not  to  finish. 
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many  of  his  attempts  evidently  did  not  meet  his  new  standards,  or  raised  musical  prob- 
lems that  he  was  unable  to  resolve,  so  they  remained  simply  sketches  or  incomplete 
torsos. 

Going  by  the  numbering  in  the  chronological  catalogue  of  Schubert's  works  first  put 
together  by  Otto  Erich  Deutsch,  the  Great  C  major  symphony  (so  called  to  distinguish 
it  from  Symphony  No.  6  in  the  same  key)  was  one  of  the  prolific  composer's  final  com- 
positions.* Indeed,  the  manuscript  actually  bears  the  date  "March  1828"  written  in 
Schubert's  hand,  suggesting  to  earlier  investigators  that  he  composed  the  symphony 
just  eight  months  before  his  death. 

But  there  is  a  mystery  here.  It  is  well  documented  that  Schubert  composed  a  sym- 
phony in  the  summer  of  1825,  during  a  vacation  trip  to  Gmunden  and  Gastein  with 
his  friend  Johann  Michael  Vogl,  and  that  he  submitted  a  work  described  as  "this,  my 
symphony"  to  the  Vienna  Philharmonic  Society  in  October  1826,  though  it  was  never 
publicly  performed.  The  1828  date  written  on  the  manuscript  of  the  Great  C  major 
Symphony  convinced  that  devoted  Schubertian  George  Grove  that  it  could  not  possibly 
be  the  work  offered  for  performance  in  1826.  Thus  scholars,  partly  indulging  in  wishful 
thinking,  have  looked  for  the  "missing"  Gastein  symphony  for  more  than  a  century. 
Only  recently  has  a  reconsideration  of  the  evidence  brought  quite  convincing  argu- 
ments that  the  Great  C  major  Symphony  is,  in  fact,  the  work  that  Schubert  composed 
in  Gastein.  It  was  never  "lost."  Only  careless  or  willful  misreading  of  the  evidence 
could  have  generated  the  hypothesis  postulating  a  missing  work. 

Happily,  there  is  now  new  physical  evidence  to  add  to  the  demonstration.  The  paper 
on  which  Schubert  wrote  most  of  the  symphony  is  of  a  distinctive  type  that  he  also 
used  for  five  dated  compositions — all  of  them  written  in  the  summer  of  1825.  More- 
over, Schubert's  idol,  Beethoven,  used  the  same  paper  for  his  Opus  132  string  quartet, 
which  he  was  writing  at  the  same  time.  The  lengthy  manuscript  of  Schubert's  symphony 
does  contain,  here  and  there,  four  other  types  of  paper,  but  they  occur  in  revisions 
made  later  than  the  original  drafting  of  the  score.  The  first  movement  in  particular 
shows  signs  of  later  reworking,  to  be  discussed  below.  This  probably  took  place  months 
or  even  years  after  the  original  work  of  composition.  It  seems  most  likely,  then,  that 
Schubert  added  the  date  "March  1828"  to  the  autograph  when  he  undertook  the  final 
revision  of  a  work  that  had  long  since  been  completed  and  may  even  have  had  a  private 
reading  at  the  Philharmonic  Society. 

After  Schubert's  death  in  1828,  the  symphony  was  "lost"  in  the  sense  that  it  re- 
mained in  manuscript  and  unperformed.  Not  until  New  Year's  Day  1829  was  it  seen  by 
a  musician  who  truly  valued  its  significance:  Robert  Schumann.  He  immediately  ar- 
ranged for  a  performance  (conducted  by  Mendelssohn)  in  Leipzig,  the  first  hearing  of 


*The  question  of  proper  number  for  the  Great  C  major  Symphony  is  a  vexing  one.  By  the  time  the 
Schubert  symphonies  first  came  to  be  published,  it  was  known  that  he  had  composed  six  early  sym- 
phonies; about  those  we  have  no  problem.  The  Great  C  major  was  originally  published  as  "No.  7." 
When  it  came  to  light,  the  Unfinished  Symphony  was  then  identified  as  "No.  8."  But  the  realization 
that  the  Unfinished  was  composed  several  years  before  the  Symphony  in  C  led  some  publishers  to 
rechristen  the  latter  work  "No.  9,"  which  was  chronologically  correct,  but  left  a  gap  at  7.  A  few  com- 
mentators filled  in  the  gap  with  the  unfinished  Symphony  in  E  that  had  been  completed  by  other 
hands,  but  this  seems  unwise,  since  Schubert  himself  never  considered  it  to  be  a  finished  work.  In 
1978  the  revised  edition  of  the  Deutsch  Schubert  catalogue  took  the  bull  by  the  horns,  renumbering 
the  Unfinished  as  "No.  7"  and  the  C  major  as  "No.  8."  Still  more  recently,  the  publication  and  re- 
cording of  the  Newbould  completions  of  Schubert  sketches  has  led  some  performers  to  call  the 
C  major  Symphony  "No.  10"  (though  there  is  also  a  series  of  late  sketches  that  Newbould  completed 
with  that  number!).  Thus  it  is  possible  to  find  scores,  records,  or  concert  programs  in  which  this 
symphony  is  billed  as  No.  7,  8,  9,  or  10.  That  way  madness  lies.  For  the  sake  of  our  own  sanity,  and 
perhaps  yours,  we  now  use  only  the  key,  Deutsch  catalogue  number,  and  relevant  nickname  for 
Schubert  symphonies  after  the  Sixth. 
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this  enormous  score.  At  a  time  when  Schubert  was  still  scarcely  known  outside  of 
Vienna,  Schumann  hailed  him  at  length  as  the  greatest  successor  to  Beethoven  (though 
he  only  outlived  that  master  by  a  year).  The  C  major  symphony  offered,  to  Schumann's 
mind,  all  possible  virtues  from  variety  and  colorful  effects  to  clear  form  and  craftsman- 
ship: 

For  here,  beside  masterful  technique  of  musical  composition,  there  is  life  in  every 
fiber,  color  in  the  finest  gradations,  significance  everywhere,  sharply  cut  detail.  And 
finally,  over  the  whole  there  is  poured  out  that  romanticism  we  know  to  be  charac- 
teristic of  Franz  Schubert.  And  these  heavenly  lengths,  like  a  great  novel  in  four 
volumes  by  one  such  as  Jean  Paul.  .  .  . 

Despite  Schumann's  well-known  praise  of  the  symphony's  "heavenly  length,"  the  work 
was  heavily  cut  on  this  occasion.  The  first  performance  was  a  success,  but  almost 
everywhere  else  orchestras  reacted  as  the  Philharmonic  Society  had  when  Schubert 
first  offered  the  piece:  it  was  "too  long  and  difficult."  Schumann  himself  recognized 
that  listeners  might  be  at  first  bewildered  by  "the  brilliance  and  novelty  of  inspiration, 
by  the  length  and  breadth  of  the  form,  by  the  enchanting  fluctuation  of  feeling,"  but  he 
insisted  that  gradually,  over  time  with  repeated  hearings,  the  connections  would  be- 
come clear.  Indeed,  audiences  eventually  came  to  know  the  symphony  in  spite  of  its 
length  and  to  recognize  the  truth  of  Schumann's  ecstatic  reaction:  "It  transports  us  into 
a  world  where  we  cannot  recall  ever  having  been  before." 

The  first  movement  begins  with  a  melody.  Andante,  in  the  horns  that  might  be  the 
typical  "slow  introduction" — except  that  Schubert  welds  it  to  the  body  of  the  move- 
ment, making  it  the  cornerstone  of  the  entire  symphony.  The  first  three  notes  (C-D-E) 
cover  the  interval  of  a  major  third,  which  is  heard,  either  rising  or  falling,  in  many 
passages  throughout  the  score.  The  transition  from  the  "splendid  romantic  introduc- 
tion" aroused  Schumann's  explicit  enthusiasm.  The  dotted  figure  from  the  opening 
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phrase  becomes  more  insistent;  it  builds  to  a  climax  that  resolves  quietly  to  C  major, 
where  the  woodwinds  take  up  the  horn  melody  against  a  new  triplet  figure  in  the 
strings.  The  introduction  gathers  momentum,  then  the  same  basic  figures — dotted 
notes  and  triplets — spill  over  into  the  Allegro  ma  non  troppo: 
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[strings,    truipets] 
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Schubert  had  composed  the  entire  first  movement  using  an  even  simpler  motive: 


m 
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After  completing  the  full  score,  he  decided  to  rework  the  theme,  which  meant  rewriting 
all  the  hundreds  of  times  it  occurs  in  the  first  movement;  this  he  did  by  scratching  out 
the  original  note  with  a  penknife  at  each  appearance,  then  writing  in  the  correction.  It 
is  astonishing  what  a  lift  that  tiny  change  gives  to  the  flow  of  the  section,  avoiding  what 
might  become  a  drearily  monotonous  repetition.  (Possibly  this  was  the  major  revision 
of  March  1828  that  justified,  in  the  composer's  mind,  appending  that  date  to  the  manu- 
script as  a  sign  of  completion.)  A  new,  crisp  march  theme  appears  in  the  oboes  and 
bassoons  over  whispering  strings  in  the  rather  surprising  key  of  E  minor.  But  soon  it 
moves  again  to  the  more  expected  secondary  key  of  G  major,  where  the  theme  is  re- 
peated, with  a  charming  chromatic  addition.  But  the  exposition  is  far  from  over;  the 
marchlike  figure  expands  harmonically,  almost  as  if  we  were  already  in  the  middle  of 
the  development,  only  to  settle  firmly  again  on  the  dominant,  where  Schubert  marks  a 
double  bar  for  the  conductor  daring  enough  to  repeat  this  extraordinarily  lengthy  ex- 
position (few  have  accepted  the  challenge).  Schubert's  development  reworks  fragments 
of  the  ideas  already  heard  in  new  combinations  that  grow  increasingly  darker,  more 
hushed,  and  more  mysterious  until  the  first  dotted  theme  returns,  now  piano,  in  the 
original  key.  All  of  the  material  heard  in  the  exposition  is  reworked  at  length,  becom- 
ing finally  an  extended  coda  moving  at  a  still  faster  tempo,  so  that  when  Schubert 
offers  the  masterstroke  of  bringing  back  the  opening  horn  call,  it  is  transmuted  from  a 
gentle,  slightly  bucolic  melody  to  a  grand  rush  of  high  energy. 
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The  second  movement,  in  A  minor,  is  laid  out  on  the  simplest  of  musical  plans, 
ABAB,  with  the  B  sections  appearing  in  contrasting  keys,  first  F  major,  then  A  major. 
This  pattern  can  be  seen  as  an  abridged  sonata  form  without  a  development  section, 
an  arrangement  found  quite  commonly  in  slow  movements.  Yet  the  flow  of  ideas  is  so 
lavish  and  imaginative  that  one  scarcely  notices  the  straightforwardness  of  the  design 
in  the  poetry  of  the  elaboration. 

The  scherzo,  too,  is  elaborated  in  extenso  as  a  full-scale  sonata  form,  a  far  cry  from 
the  binary  dance  movement  of  earlier  symphonies  (though  akin  in  this  sense  to  the 
scherzo  of  Beethoven's  Ninth  Symphony).  For  the  second  theme  of  the  scherzo  and  also 
in  the  Trio,  Schubert  introduces  themes  that  truly  waltz,  lilting  in  the  style  that  was  to 
become  the  hallmark  of  Vienna  for  a  century  (we  forget  that  the  symphony  was  com- 
posed at  precisely  the  time  when  Johann  Strauss  the  elder  and  his  roommate — later 
rival — Josef  Lanner  were  so  successfully  introducing  waltzes  for  dancing  at  Viennese 
dining  establishments,  and  in  so  doing  we  overlook  Schubert  as  a  pioneer  of  the  Vien- 
nese waltz). 

The  last  movement  is  nothing  short  of  colossal  in  time  span,  energy,  and  imaginative 
power.  This  music  astonished  the  players  who  first  attempted  to  perform  the  symphony 
and  probably  persuaded  them  to  give  it  up.  Two  separate  motives — one  dotted,  one  in 
triplet  rhythm — stand  at  the  head  of  the  movement  as  a  call  to  attention  and  a  forecast 
of  things  to  come.  Both  play  a  role  in  the  opening  theme,  which  grows  with  fierce 
energy  to  the  dominant  cadence.  After  a  pause,  a  brilliantly  simple  new  idea — four 
repeated  notes  in  the  unison  horns — generates  an  independent  marchlike  theme  that 
shows  off  its  possibilities  later  on  when  it  comes  to  dominate  the  extended  develop- 
ment. (When  Mendelssohn  attempted  to  rehearse  the  symphony  for  a  first  London 
performance,  the  first  violinists  collapsed  in  laughter  when  they  came  to  the  eighty- 
eight  consecutive  measures  of  triplet  eighth  notes  that  accompany  the  second  theme, 
with  the  measured  tread  of  woodwinds  and  brass.)  The  opening  dotted  motive  fore- 
shadows the  recapitulation  with  increasing  intensity,  though  when  it  arrives,  Schubert 
arranges  matters  so  as  to  bring  it  back  in  the  completely  unexpected  key  of  E-flat!  The 
first  section  of  this  recapitulation  is  abridged,  but  it  works  around  to  C  major  for  the 
more  lyric  march  of  the  secondary  theme.  This  closes  quietly  on  a  tremolo  C  in  the 
cellos;  they  sink  down  two  steps  to  A,  starting  the  massive  coda,  which  reworks  the 
materials  nearly  as  extensively  as  the  development  section  in  the  middle  of  the  move- 
ment. The  mood  passes  from  mystery  and  darkness  to  the  glorious  sunshine  of  C  major 
as  the  symphony  ends  in  a  blaze  of  glory.  (Most  scores  since  the  first  publication  in 
1840  have  put  a  diminuendo  mark  under  the  unison  final  note,  and  some  conductors 
have  rigorously  followed  this  nonsensical  indication,  making  the  strong  final  chord 
fade  gradually  into  a  puny  silence.  What  Schubert  actually  wrote  was  an  accent  mark, 
but  here  as  in  many  other  places,  he  made  it  so  big  that  editors  have  misread  his  inten- 
tion in  the  manuscript,) 

— S.L. 
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CHECK  TO  SEE  IF  WE  QUALIFY 
FOR  YOUR  TRUST.  D  You  have 
$500,000  to  invest.  D  You  wish  a  long- 
term  account  relationship  with  one  officer. 
D  You  seek  a  trust  firm  specializing  in 
high-quality  investments  since  1888. 
D  You  want  your  investments  targeted 
to  your  needs,  not  commingled.  Fbr  more 
information,  call  Sarah  Phillips  at 
(617)  482-5270. 


FIDUCIARY  TRUST  COMPANY 

175  Federal  Street,  Boston,  MA  02110 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  Ufe  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

¥or  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  foundation.  Boston's  community  foundation,  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  Usted  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


centers 

of  America 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  pa^s  Off.^ 


Member  FDIC 


More .  . . 

Beyond  Albert  Cohen's  fine  article  on  Rameau  in  The  New  Grove  Dictionary  of  Music 
and  Musicians,  and  Graham  Sadler's  splendid  article  on  Rameau's  operatic  work  in 
The  New  Grove  Dictionary  of  Opera  (which  has  the  benefit  of  some  more  recent  re- 
search), the  most  easily  available  study  of  the  composer  is  Cuthbert  Girdlestone's 
Jean-Philippe  Rameau:  His  Life  and  Work  (Dover  paperback),  though  it  is  now  nearly 
a  quarter-century  old,  and  research  on  the  composer  has  increased  in  pace  in  the  last 
two  decades.  James  R.  Anthony's  French  Baroque  Music  from  Beaujoyeulx  to  Rameau 
(Norton  paperback)  is  the  guide  of  choice  to  the  entire  repertory,  its  context  and  musi- 
cal significance,  culminating  in  Rameau.  Among  the  more  recent  studies  is  a  new 
book  devoted  to  Les  Boreades  by  S.  Bouissou  and  published  last  year  in  Paris:  Jean- 
Philippe  Rameau:  Les  Boreades  ou  La  tragedie  oubliee  (so  far  available  only  in  French). 
For  all  its  unavailability  for  more  than  two  centuries,  Les  Boreades  is  now  as  easily 
encountered  as  any  French  Baroque  opera,  in  the  form  of  a  lively  and  committed  re- 
cording by  the  English  Baroque  Soloists  under  the  direction  of  John  Eliot  Gardiner, 
with  soloists  including  Jennifer  Smith,  Anne-Marie  Rodde,  Philip  Langridge,  John 
Aler,  Jean-Philippe  Lafont,  Gilles  Cachemaille,  and  Frangois  Le  Roux  (Erato,  three 
discs). 

Schubert  is  the  subject  of  a  biography  by  Maurice  J.E.  Brown  (Da  Capo)  and  of  a 
whole  series  of  publications  by  Otto  Erich  Deutsch,  whose  very  name — or  initial, 
anyway — symbolizes  Schubert  research  through  the  "D."  numbers  of  his  chronological 
catalogue  of  the  composer's  works.  One  of  the  most  interesting  of  Deutsch's  many  con- 
tributions is  a  biographical  look  at  Schubert  through  a  kaleidoscope,  as  it  were,  of  the 
recollections  of  anyone  who  knew  him  and  who  ever  recorded  his  or  her  memories.  It 
is  called  Schubert:  Memoirs  by  his  Friends  (Da  Capo),  and  it  contains,  among  many 
other  things,  recollections  by  Wilhelmina  von  Chezy  and  George  Grove's  account  of  his 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

TmKniiRiniis 

TOP  100  ALWAYS  ON  SALE!  •  OPEN  TIL  MIDNIGHT  EVERYDAYI 

CAMBRIDGE     BURLINGTON        BOSTON 

101  Middlesex  Turnpike      l\/lass.^Ave  at  Newbury 


95  Mt.  Auburn  St. 

Harvard  Square  (617)  876-3377 
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The  Best 

Of  Boston 

In  One 
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The  Copley  Place 
Gift  CEKiiFiCArE 

The  perfect  gift  for  the  most  discriminating  individuals.  It  iets  them  choose  from  over  1 00  distinctive  stores, 

iiilioding  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  (61 7)  375-4493. 


happy  discovery  in  Eduard  Schneider's  dusty  closet.  The  excellent  Schubert  article  in 
The  New  Grove  by  Brown  and  Eric  Sams  has  been  reprinted  in  paperback  as  The  New 
Grove  Schubert  (Norton).  The  latest  detailed  work  on  Schubert's  biography  comes  from 
Maynard  Solomon,  whose  psycho-biography  of  Beethoven  is  one  of  the  most  useful — 
and  carefully  documented — of  contributions  to  that  genre.  Solomon's  article,  "Franz 
Schubert  and  the  Peacocks  of  Benvenuto  Cellini,"  in  19th-century  Music  for  Spring, 
1989,  attracted  considerable  attention  for  its  picture  of  Schubert  as  a  homosexual 
libertine.  This  discussion  has  become  such  a  hot  topic  in  musical  scholarship  that  an 
entire  recent  issue  (Summer  1993)  of  the  journal  was  devoted  to  the  topic  "Schubert: 
Music,  Sexuality,  Culture,"  with  four  major  articles  and  four  briefer  commentaries  by 
leading  scholars,  covering  a  wide  range  of  viewpoints.  John  Reed's  Schubert:  The  Final 
Years  (Faber  and  Faber)  oflfered  convincing  circumstantial  proof  that  the  Great  C  major 
symphony  was  essentially  the  same  work  as  the  "lost"  work  of  1825,  even  before  the 
new  physical  evidence  confirmed  it.  The  most  important  recent  detailed  findings  have 
been  reported  by  Michael  Griffel,  in  his  "Reappraisal  of  Schubert's  Composition,"  in 
the  April  1977  issue  of  the  Musical  Quarterly,  and  in  Robert  Winter's  evaluation  of  the 
new  edition  of  the  Deutsch  thematic  catalogue  in  19th-century  Music  (1983).  The 
latter  journal  also  published  an  article  of  fundamental  importance  in  reshaping  our 
view  of  Schubert's  own  musical  world:  Otto  Biba's  "Schubert's  Position  in  Viennese 
Musical  Life"  (1980),  in  which  the  author  demonstrates  that  Schubert  was  neither  as 
impoverished  or  as  unknown  in  Vienna  as  we  have  been  wont  to  believe. 

Sir  Colin  Davis  has  recorded  the  Great  Symphony  in  C  with  the  Boston  Symphony 
Orchestra  in  a  performance  that  is  not  only  a  splendid  reading  but  also  one  of  the  very 
few  that  takes  all  of  the  repeats  in  this  massive  score,  but  it  has  not  yet  been  reissued 
on  CD  (Philips).  Two  older  BSO  recordings  are  available,  however,  one  conducted  by 
William  Steinberg  (\^ctrola),  the  other  by  Charles  Munch  (RCA  Silver  Seal,  coupled 
with  the  Unfinished  Symphony).  Arturo  Toscanini's  exciting  performance  with  the  NBC 
Symphony  has  been  reissued  with  the  Unfinished  (RCA  Gold  Seal),  while  an  unusual 
Toscanini  performance  with  the  Philadelphia  Orchestra — somewhat  more  lyrical  in 
character — is  also  available  (also  RCA  Gold  Seal).  George  Szell's  splendid  1960  per- 
formance with  the  Cleveland  Orchestra  is  available  on  CBS.  Two  distinguished  older 
recordings  have  been  reissued  on  compact  disc:  one  is  a  live-performance  recording 
from  1940  with  Willem  Mengelberg  conducting  the  Concertgebouw  Orchestra 
(Philips),  and  the  other  has  Wilhelm  Furtwangler  conducting  the  Berlin  Philharmonic 
(DG).  Of  the  most  recent  recordings,  I  also  like  the  one  by  Christoph  von  Dohnanyi 
and  the  Cleveland  Orchestra  (Telarc).  The  Great  C  major  Symphony  is  naturally  part  of 
the  super-complete  set  by  the  Academy  of  St.  Martin-in-the-Fields  under  the  direction 
of  Neville  Marriner  (Philips,  six  CDs),  with  all  the  completed  symphonies,  plus 
finished  versions  of  the  E  major  symphony  and  the  Unfinished,  and  several  remarkable 
late  sketches  that  Schubert  left  at  his  death  (Philips,  six  CDs).  The  Great  C  major 
symphony  from  that  set  was  once  available  on  a  single  disc,  but  that  seems  not  to  be 
the  case  at  present. 

— S.L. 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

DeUghtfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Qnter 


Saluting  the  Boston  Symphony  Orchestra 


ROBINSONS  COLE 

Boston  •  Hartford  •  Stamford  •  New  York 
Law  Offices 
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Simon  Rattle 

Since  winning  the  John  Player  International  Conductor's  Competition 
in  1974  at  nineteen,  Simon  Rattle  has  achieved  extraordinary  acclaim 
even  while  pursuing  unusual  and  challenging  twentieth-century  reper- 
tory. Bom  in  Liverpool  in  1955,  the  youngest  child  of  musical  parents, 
Mr.  Rattle  studied  piano  and  percussion  and  made  his  first  professional 
appearance  at  eleven,  as  percussionist  with  the  Royal  Liverpool  Philhar- 
monic and  the  National  Youth  Orchestra  with  Pierre  Boulez.  Five  years 
later  he  switched  to  conducting.  He  made  his  Glyndeboume  debut  at 
twenty  and  appeared  with  the  Philharmonia  Orchestra  two  years  later. 
He  made  his  North  American  debut  at  twenty-four  with  the  Los  Angeles 
Philharmonic,  of  which  he  soon  became  principal  guest  conductor.  In  1978  he  was  appointed 
associate  conductor  of  the  Royal  Liverpool  Philharmonic  and  the  BBC  Scottish  Orchestra, 
positions  he  held  until  his  appointment  in  1980  as  principal  conductor  and  music  director  of 
the  City  of  Birmingham  Symphony  Orchestra,  his  current  post.  Mr.  Rattle  served  as  artistic 
director  of  London's  South  Bank  Festival  for  three  years  starting  when  he  was  twenty-six.  His 
EMI/Angel  discography  with  the  Philharmonia,  Los  Angeles,  and  Birmingham  orchestras 
already  numbers  some  forty  releases.  As  a  guest  conductor,  Mr.  Rattle  appears  regularly  with 
London's  Philharmonia  Orchestra,  the  Berlin  Philharmonic,  and  in  the  United  States  with  the 
Los  Angeles  Philharmonic  and  the  Boston  Symphony,  In  1992  he  and  Frans  Briiggen  became 
chief  guest  conductors  of  the  Orchestra  of  the  Age  of  Enlightenment.  Also  highly  regarded  as 
an  opera  conductor,  he  has  led  acclaimed  productions  at  Glyndeboume  and  Covent  Garden, 
with  Scottish  Opera  and  Los  Angeles  Opera,  and  at  the  English  National  Opera  in  London.  In 
1986,  at  Glyndeboume,  he  conducted  the  first  British  production  of  Gershwin's  Porgy  and 
Bess,  which  he  subsequently  recorded.  At  the  1993  Holland  Festival  he  led  Debussy's  Pelleas 
et  Melisande  in  a  production  by  Peter  Sellars.  Mr.  Rattle  will  conduct  Mozart's  Don  Giovanni  at 
Glyndeboume  in  the  summer  of  1994.  He  returns  to  Los  Angeles  Opera  in  1995-96  for  perform- 
ances oi  Pelleas  et  Melisande.  For  his  services  to  music  Mr.  Rattle  was  made  a  C.B.E.  in  Queen 
Elizabeth's  1987  New  Year's  Honors;  that  same  year  marked  the  publication  of  Nicholas  Kenyon's 
"Simon  Rattle:  The  Making  of  a  Conductor."  Mr.  Rattle  made  his  Boston  Symphony  debut  in 
November  1983  and  appeared  with  the  BSO  most  recently  at  Tanglewood  last  summer. 


For  A  Powerful  Real  Estate  Performance. . . 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 

•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 

corporations  for  their  outstanding  and 

exemplary  support  of  the  Orchestra 

during  the  1993  fiscal  year. 

Digital  Equipment  Corporation 

The  Boston  Company 

Boston  Pops  Orchestra  Public 

Opening  Night  at  Symphony 

Television  Broadcasts 

Fleet  Bank  of  Massachusetts 

Bank  of  Boston 

NEC 

Esplanade  Concert  Series 

Gillette  Company 

Boston  Symphony  Orchestra 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

South  American  Tour 

The  Nikko  Securities 

AT&T 

Company,  Ltd. 

American  Encore  Program 

State  Street  Bank  and 

Trust  Company 

Bank  of  Boston 

Talbots 

Country  Curtains  and 

Boston  Pops  Japan  Tour 

The  Red  Lion  Inn 

NYNEX 

Dynatech  Corporation 

WCVB-1  V,  Channel  5  Boston 

Houghton  Mifflin  Company 

WCRB  102.5  FM 

John  Hancock 

Salute  to  Symphony 

Fmancial  Services 

Northern  Telecom,  Inc. 

Lexus 

NYNEX 

Opening  Night  at  Pops 

Paine  Webber,  Inc. 

Opening  Night  at  Tanglewood 

Raytheon  Company 

Northwest  Airlines 

Shawmut  Bank 

Holiday  Pops  Series 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate 

Sponsorship  Program,  contact 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 

Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 
Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


AT&T 

Robert  E.Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynatech  Corporation 
John  F.  Reno 


Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Lybrand 
Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P,  Davis,  Robert  0.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J .  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Zetcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$15,000-$24,999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  P.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J .  Purcell 

Eastern  Enterprises 
J .  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 

Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 

Frank  A .  Bowman 


40 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

^'Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

^'Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwine^ll  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Rnnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building/Contracting 

''Harvey  Industries,  Inc. 
Frederick  Bigony 

''Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

''The  CuUinane  Group 
John  CuUinane 

"Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

''The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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1994-95  BSO  Schedule 


Add  your  name  to  our  mailing  list 

Receive  a  1994-95  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1994-95  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1994.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.,  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1994-95  BSO  Schedule 

c/o  Development  Office 

Symphony  Hall 

Boston,  MA  02115 


YES,  please  send  me  your  1994-95  BSO  schedule  and  i 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 

Name - 


Address. 
City 


State. 


Zip, 


Are  you  currently  a  BSO  subscriber? 

Which  series  do  you  attend? 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

■"Rath  &  Strong 
Daniel  Ciampa 

''Thomas  H.  Lee  Company 
Thomas  H.  Lee 

''The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Fried  1 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical/ Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Erergy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB.102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W.  Hammer 


ADVENT  INTERNATIONAL 

Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  E  O'Brien 

*  Boston  Capital  Partners 
Christopher  W  Collins 
Herbert  F  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F  McCuUoch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 

George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 
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"En  route  to  the  Museum  of  Fine  Arts" 
Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 


.^ne^jyc^ 


Reservations:  617-266-3663 


(ynonc^. 


^a^ie^iience^. 


I  f 


(^ 

^M 

^^^^^^^^          ''J^^^r 

^^ 

Boston  Symphony  Orchestra... 

BHjjj^^P^     =j#^ 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 

W               DA'! 

\nnovanon.  Quality.  Teamwork. 

1                 Celebrating   75   Years                ^^^^^^^^^^M 

f,  BERRY  &  HOWARD 

Counsellors  At  Law 

Boston,  Hartford  and  Stamford 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  E  Cleary 

THE  PIONEER  GROUP,  INC. 
John  E  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

^Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBE  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 

Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  E  Reno 

*EDS 

Peter  E  Carroll 

EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 
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Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fltzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  E  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*  Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gaiy  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 


.i^wrx^i'/.fifeik 


A  standing  ovation.  ♦  ♦ 


L>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

r'or  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
R  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  E  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  GargiU 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Flsh  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoflfman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W.  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr.    - 

MINTZ,  LEVIN,  COHN,  FERRIS. 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
Wdliam  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 

Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*CheIsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  E  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 

John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co., 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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GUILD,  MONRAD  &  GATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
JeflfMead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 

Real  Estate/ Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*Rrst  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 

Thomas  J.  Flatley 

HINES INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lotteiy 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 

Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 

Travel/Transportation 

*LiIy  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 


^  gain  income  during  your  lifetime 

^  give  income  to  a  loved  one 

^  gain  an  immediate  income  tax  deduction 

^  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

^^  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

..,  and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 


Telecommunications 
AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 

Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Can  ha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX 

William  C.  Ferguson 


•   JOGGING  •  HIKING   •  RACQUETBAll  •  WALlYBAll  •  SQUASH   •  BIKINC  • 
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^^Canyon  Ranch  is  the 
best  gift  / Ve  ever 
given  myself.  I  started 
to  smile  as  soon  as  I 
got  there^  and  I  haven^t 
stopped  since/^ 


After  a  few  days  at  Canyon  Ranch  your 
attitude  about  yourself  and  the  life  around 
you  grows  more  positive  and  it's  long  lasting! 

Though  some  swear  it's  magic,  it's  really 
a  magical  blend  of  ail  the  things  we  offer... 
from  pampering  to  exercise,  to  our  top  notch 
health  specialists,  our  nutritious,  delicious 
gourmet  dining,  and  breathtaking  settings. 

Voted  Best  Spa  in  the  world  three  years  in 
a  row.  Canyon  Ranch  is  more  than  a  spa... 
it's  a  way  of  life — less  than  a  three  hour  drive 
from  Boston. 


Canyon 
Ranch® 

The  best  place 

to  begin  the 

rest  of  your  life. 


CANYON  RANCH  IN  THE  BERKSHIRES®    1  -800-726-9900 
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NEXT  PROGRAM  . . . 


Thursday,  January  27,  at  8 
Friday,  January  28,  at  1:30 
Saturday,  January  29,  at  8 

SIMON  RATTLE  conducting 


MESSIAEN 


Et  exspecto  resurrectionem  mortuorum 


INTERMISSION 


LISZT 


A  Faust  Symphony 

Faust.  Lento  assai  —  Allegro  impetuoso  — 
Allegro  agitato  ed  appassionato  assai 

Gretchen.  Andante  soave 

Mephistopheles.  Allegro  vivace  ironico  — 
Andante  mistico  (with  male  chorus) 

JOHN  ALER,  tenor 

MEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 


The  Putney  School 


Contemporary  Education  in  a 
Classical  New  England  Setting 


Blending  traditional 
college  preparation  with 
'  music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  EUyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 
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COTTING  SCHOOL 


celebrating  a  century  of 
caring  for  children 

COTTING  SCHOOL  IS  A  DAY  SCHOOL 

FOR  CHILDREN  WITH  PHYSICAL, 
MEDICAL,  &  LEARNING  CHALLENGES 

Founded  in  1893,  Getting 

School  was  the  first  school  of 

its  kind  in  the  country. 

The  School's  mission  is  to 

provide  the  finest  academic, 

vocational,  therapy, 

enrichment  and  practical 

skill  programs  so  that 

children  with  disabilities  can 

learn  to  be  as  independent 

and  productive  as  possible. 

CoTFiNG  School 

453  Concord  Avenue 

Lexington,  Massachuseits  02 1 73 

(617)862-7323 


CAREY  LIMOUSINE 

MAKING  ANY  OCCASION 
EXTRA  SPECIAL 

617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somervitk,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 


COMING  CONCERTS . . . 

Thursday  'A' — January  27,  8-10:15 
Friday  'A'— January  28,  1:30-3:45 
Saturday  'A' — January  29,  8-10:15 

SIMON  RATTLE  conducting 
JOHN  ALER,  tenor 

MEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

MESSIAEN  Et  exspecto  resurrectionem 

mortuorum 
LISZT  A  Faust  Symphony 

Thursday,  February  3,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'A' — February  3,  8-10:05 
Friday 'B'— February  4,  1:30-3:35 
Saturday  'B' — February  5,  8-10:05 
Tuesday  'B' — February  8,  8-10:05 

SEIJI  OZAWA  conducting 
JOHN  BROWNING,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BEETHOVEN  Leonore  Overture  No.  3 

BARBER  Piano  Concerto 

BARTOK  The  Miraculous  Mandarin 

Thursday  'C— February  10,  8-10:10 
Saturday  'B'— February  12,  8-10:05 

SEIJI  OZAWA  conducting 
JESSYE  NORMAN,  soprano 


HAYDN 
BRITTEN 


HAYDN 


DEBUSSY 


BERLIOZ 


Symphony  No.  44,  Trauer 

Phaedra,  for  soprano, 
strings,  percussion, 
cello,  and  harpsichord 
(Thursday  only) 

Berenice,  chefai.  Cantata 
for  soprano  and  orches- 
tra (Saturday  only) 

Prelude  d  Vapres-midi 
d'unfaune 

La  Mort  de  Cleopdtre,  for 
soprano  and  orchestra 


Programs  and  artists  subject  to  change. 
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Offered  at  $2,200,000. 

Contact  Lynne  Pedersen 

at  Northland  Advisors,  Inc. 

617-630-7253 
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Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  XTTS  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


GradoiB  Assisted  Living  In  1^ 

Respite  &  Long  term  rentals 


314  Commonwealth  Ave. 
Boston.  MA  021 15 

Equal  Housing 


Intimate  and  caring  atmosphere 
Private,  elegant  1  &  2  room  suites 
One  all-inclusive  monthly  fee 
Assistance  with  bathing,  dressing, 
Superb  dining 
24-hour  emergency  response 


For  more  information,  call  Susan  Richardson  at: 
(617)  262-3900 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-0-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wmg,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  W^ng. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  nNANCIALCOUNSB 
OLDER  THAN  THE  U.S.  DOLUR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108  ^kZ^ 
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Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 
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Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staflFto  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  CoflFey. 
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The  Musical  Instrument  Acquisition  Fund 

Two  members  of  the  Boston  Symphony 
Orchestra  are  performing  on  instruments 
purchased  recently  by  the  orchestra  through 
the  Musical  Instrument  Acquisition  Fund. 
Associate  ConcertmasterTamara  Smirnova- 
Sajfar  is  playing  a  violin  made  by  the  shop 
of  Joseph  and  Antonio  Gagliano  in  1800. 
Edward  Gazouleas  is  playing  a  viola  made 
in  1754  by  Giovanni  Baptista  Gabrielli. 
Although  these  instruments  will  be  used  by 
our  musicians,  the  BSO  will  retain  owner- 
ship. The  Musical  Instrument  Acquisition 
Fund  was  established  in  1990  in  response 
to  the  spiraling  cost  of  fine  stringed  instru- 
ments, putting  many  such  instruments 
beyond  the  reach  of  orchestra  members 
wishing  better-sounding  instruments.  For 
further  information  about  the  fund,  contact 
John  C.  Marksbury  at  (617)  638-9264  or 
Joyce  M.  Serwitz  at  (617)  638-9273. 

Inaugural  Season  for 
Orchestrated  Events 

BSO  subscribers  are  invited  to  discover 
Orchestrated  Events,  a  new,  multi-perform- 
ance program  conceived  by  the  Boston 
Symphony  Association  of  Volunteers.  Run- 
ning from  January  to  June,  the  offerings 
include  a  wide  variety  of  musical  events, 
many  of  them  supplemented  by  meals  or 
refreshments,  with  music  ranging  from 
Renaissance  to  jazz.  The  performers  are 
Boston  Symphony  players  and  other  distin- 
guished members  of  Boston's  musical  com- 
munity who  have  volunteered  their  talents 
and  time  to  support  the  BSO.  Numerous 
devotees  of  the  orchestra,  many  of  them 
Trustees  or  Overseers,  are  sponsoring  and 
hosting  these  events,  so  that  all  proceeds 
will  directly  benefit  the  Boston  Symphony 
Orchestra.  Upcoming  events  include  "Chop- 
pin'  with  Chopin"  on  Saturday,  February  5, 
at  6:30  p.m.  Guests  will  prepare  and  eat  a 
sumptuous  dinner  in  the  catering  kitchen  of 
Seasoned  to  Taste  chef  Tom  Brooks,  all  to 
the  music  of  Chopin.  The  inimitable  Harry 
Ellis  Dickson  will  be  on  hand  to  regale 
everyone  with  his  stories  of  life  in  the  or- 
chestra. Children  of  all  ages  will  enjoy  a 


Valentine's  Party  and  Teddy  bear  parade 
with  "Berlioz  the  Bear"  on  Sunday,  Feb- 
ruary 13,  at  2  p.m.  in  Higginson  Hall. 
Award-winning  author/ illustrator  Jan  Brett, 
whose  husband  Joseph  Hearne  plays  double 
bass  in  the  orchestra,  will  read  from  her 
delightful  book  Berlioz  the  Bear,  which  was 
inspired  by  a  BSO  performance.  An  ensem- 
ble of  BSO  players,  including  Martha  Bab- 
cock,  Norman  Bolter,  Thomas  Ganger, 
Joseph  Hearne,  Thomas  Martin,  and  Harvey 
Seigel,  will  perform  at  the  party,  and  ice 
cream  and  cake  will  be  served.  For  further 
information  on  these  or  other  Orchestrated 
Events,  please  call  the  Volunteer  Office  at 
(617)  638-9390. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m., 
followed  by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  BSO  Publications  Coordinator 
Marc  Mandel  (Tuesday,  February  8),  BSO 
Musicologist  and  Program  Annotator  Steven 
Ledbetter  (Friday,  February  11),  and  or- 
ganist James  David  Christie  (Thursday, 
March  3).  Upcoming  Supper  Concerts  will 
feature  music  of  Bartok  and  Beethoven 
(Thursday,  February  3,  and  Saturday,  Feb- 
ruary 5)  and  music  of  Bartok  and  Mozart 
(Thursday,  February  24,  and  Tuesday, 
March  1). 

The  Suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 


Investment 
Specialists  Who 
S)ecialize  Inl)u. 


Every  one  of  BayBank's  licensed  Investment  Specialists 
has  undergone  very  specialized  training  in  mutual  funds. 
But  when  you  meet  with  one  of  them,  you  may  be  surprised 
to  find  them  focusing  as  much  on  you  as  on  the 
mutual  funds  we  offer. 

They'll  take  the  time  to  get  to  know  you,  determine  your 
financial  position  now,  and  find  out  your  goals  and  dreams  for 
tomorrow.  It's  knowledge  they'll  use  to  help  you  decide  which 
mutual  funds  are  right  for  you. 

To  speak  to  an  Investment  Specialist  by  phone 
or  to  arrange  an  appointment,  just 
call  us  at  1-800-BAYFUND. 

Ba/Bank' 

Day  and  night.  Night  and  da) 


Mutual  funds  are  not  bank  deposits  or  FDIC  insured  and  are  not  endorsed  or  guaranteed  by  Bay  Bank,  nor  are  they 
federally  insured.  Investment  return  and  principal  value  of  an  investment  may  fluctuate  so  that  an  investor's  shares,  when 
redeemed,  may  be  worth  more  or  less  than  their  original  cost.  Securities  transactions  may  be  effected  through  Investment 
Specialists  who  are  licensed  representatives  of  BayBanks  Brokerage  Services  Inc.,  member  NASD/SIPC.  For  information 
on  where  to  obtain  a  prospectus,  call  1-800-BAYFUND. 


1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 

BSO  Members  in  Concert 

BSO  members  Harvey  Seigel,  violin,  and 
Martha  Babcock,  cello,  perform  Schubert's 
Arpeggione  Sonata  for  cello  and  piano, 
Beethoven's  Violin  Sonata  in  A  minor.  Opus 
47,  Kreutzer,  and  Chausson's  Piano  Trio 
in  G  minor.  Opus  3,  with  pianist  Yvette 
Schleifer  on  Thursday,  January  27,  at  7 
p.m.  at  the  French  Library,  53  Marlborough 
Street  in  Boston.  Admission  is  $10  ($5  stu- 
dents and  seniors). 

With  pianist  Luise  Vosgerchian,  Mr. 
Seigel  and  Ms.  Babcock  perform  Debussy's 
Cello  Sonata,  Faure's  Violin  Sonata  in  A, 
and  Ravel's  A  minor  piano  trio  on  Sunday 
January  30,  at  5:30  p.m.  at  the  Fogg  Art 
Museum,  Harvard  University,  32  Quincy 
Street  in  Cambridge.  Admission  is  $5  ($4 
seniors). 

BSO  violist  Michael  Zaretsky  is  soloist 
for  the  premiere  of  Yakov  Yakulov's  Viola 
Concerto  with  the  ensemble  Alea  III  under 
the  direction  of  Theodore  Antoniou  on 
Friday,  February  4,  at  8  p.m.  at  Boston 
University's  Tsai  Performance  Center,  685 
Commonwealth  Avenue.  For  more  informa- 
tion, call  353-3340. 

BSO  Assistant  Concertmaster  Laura 
Park  performs  Beethoven's  G  major  violin 
sonata.  Opus  96,  Ysaye's  Sonata  No.  1  in 
G  minor  for  solo  violin,  Busoni's  Violin 
Sonata  No.  2  in  E  minor.  Opus  36a,  and 
Bartok's  Rhapsody  No.  1  with  pianist  Sergey 
Schepkin  on  Friday,  February  4,  at  5:30 
p.m.  at  Dunster  House,  Harvard  University 
(free  admission),  and  on  Sunday,  February 
6,  at  4  p.m.  at  the  United  Parish  in  Brook- 
line,  210  Harvard  Street,  Brookline  (admis- 
sion $6). 

The  Boston  Artists  Ensemble  performs 
Mendelssohn's  Piano  Trio  in  D  minor.  Opus 
49,  and  Brahms's  Piano  Trio  in  B,  Opus  8, 
on  Friday,  February  4,  at  8  p.m.  at  the 
Second  Church  in  Newton,  60  Highland 


Street,  West  Newton,  and  on  Sunday,  Feb- 
ruary 13,  at  2  p.m.  at  the  Peabody  Museum 
in  Salem  (where  a  light  supper  and  dessert 
are  offered).  The  performers  are  violinist 
Arturo  Delmoni,  BSO  cellist  Jonathan 
Miller  (the  ensemble's  founder),  and  pianist 
Randall  Hodgkinson.  Call  (617)  527-8662 
for  ticket  information,  including  senior  and 
student  discounts,  and  Peabody  Museum 
member  discounts. 

BSO  members  Edward  Gazouleas,  viola, 
and  Ronald  Feldman,  cello,  are  among  the 
performers  in  a  Boston  Conservatory  Cham- 
ber Ensemble  concert  on  Sunday  February 
6,  at  4  p.m.  at  the  First  and  Second  Church, 
66  Marlborough  Street,  Boston.  The  pro- 
gram includes  Menotti's  Suite  for  two  cellos 
and  piano,  Kirchner's  Trio  for  piano,  violin, 
and  cello,  and  Schumann's  Piano  Quartet 
in  E-flat,  Opus  47.  Tickets  are  $10  ($7  stu- 
dents and  seniors).  For  more  information, 
call  (617)  536-3063. 

Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony 
Hall.  On  display  through  February  21  is  a 
watercolor  exhibit  from  the  Salmon  Falls 
Artisans  Showroom  of  Shelburne  Falls, 
Massachusetts,  that  features  paintings  by 
Joan  Boryta,  Walter  Cudnohufsky,  and 
Elise  Davis  Pieropan.  The  thirty-five  paint- 
ings in  the  exhibit,  which  is  entitled  "Berk- 
shire Impressions,"  show  the  region's  varied 
landscape,  dramatic  seasonal  change,  and 
prominent  history.  This  exhibit  will  be 
followed  by  "Art  by  Children  in  Public 
Schools"  (February  21 -March  26),  organized 
by  the  Massachusetts  Art  Educators  Associ- 
ation and  featuring  works  by  students  in 
grades  K-12.  These  exhibits  are  sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  and  a  portion  of  each  sale 
benefits  the  orchestra.  Please  contact  the 
Volunteer  Office  at  (617)  638-9390,  for 
further  information. 


Choices  without  Compromise 

...in  Retirement  Living 


Choose  Boston. 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs . . .  and  the 
Symphony. 

Choose  Beauty. 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  health  care  program.  In 
any  emergency,  help  is  there 
at  the  touch  of  a  button. 


Choose  Financial 

Protection.  Protect 
your  assets  with  our  90% 
refundable  entrance  fee  and 
our  built-in  long-term 
care  insurance  plan. 


Choose  Your  Own 
Way  of  Life.  Do  all  of 

the  things  you'd  like  to  do, 
because  our  full  services 
give  you  the  time  you  want 


an 


d  need. 


Choose  rApringhouse 

A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 


Please  send  more  Information  about  Spnnghouse  to: 
Name 


Address. 

City 

Mail  to: 


State 


Zip 


Springhouse  Information  Center 
637  Washington  St.,  Suite  206 
Brookline,  MA  02146 

Or  Call  Today:  (617)  739-5511 


SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversary 
as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  orchestra's 
distinguished  reputation  both  at  home  and  abroad,  with 
concerts  at  Symphony  Hall  andTanglewood,  on  tours  to 
Europe,  Japan,  China,  and  South  America,  and  across  the 
United  States.  His  seventh  European  tour  with  the  orchestra 
took  place  in  December  1993.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  including  a  series  of  centennial  com- 
missions marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works 
celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orches- 
tra's summer  training  program  for  young  musicians.  In  addition,  he  has  recorded  more 
than  130  works  with  the  orchestra,  representing  more  than  fifty  diflferent  composers,  on 
ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Bom  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 
ORCHESTRA 

1993-94 


First  \iolins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 
Dorothy  Q.  and  David  B.  Arnold.  Jr. . 
chair,  fully  funded  in  perpetuity 
Alfred  Schneider 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 
Theodore  W.  and  Evelyn  Berenson 
Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Molins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
:j: Harvey  Seigel 
*  Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
XOn  sabbatical  leave 


Violas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 
*Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
i: Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esthers,  and  Joseph  M.  Shapiro  ckai 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
*Ronald  Feldman 

Charles  andJoAnne  Dickinson  chair 
*Jerome  Patterson 
*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffSlosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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CLASSICS 


'  '    i:uf$  ear  for 

.;  htjlance, 
his  careful  pointing  of 

detail,  and  his 

benevolent  but  absolute 

conird  of  the  orchestra 

are  plain  to  hear. 

He  can  make  these 

superbly  responsive 

players  do  anything 

he  wmUt" 


No.  1  in  D 


SIMON  RATTLE 


Henze:  Symphony  No.  7 
"Barcarola" 

City  of  Birmingham 
Symphony  Orchestra 

CDC-54762 


Mahler: 
Symphony  No.  1  in  D 

City  of  Birmingham 
Symphony  Orchestra 


CDC-54647 


IQMBREQRQSWMQ 


To  order  call  800-648-4844   Or  fax  800-538-6938 


World  Classics.  EMI  Classics. 
©1993  EMI  Classics 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  January  27,  at  8 
Friday,  January  28,  at  1:30 
Saturday,  January  29,  at  8 

SIMON  RATTLE  conducting 


MESSIAEN 


Et  exspecto  resurrectionem  mortuorum, 
for  orchestra  of  woodwinds,  brass, 
and  metallic  percussion 

1.  Out  of  the  depths  have  I  cried  unto  thee, 
O  Lord:  Lord,  hear  my  voice. 

{Psalm  130:1,2) 
II.  Christ  being  raised  from  the  dead  dieth  no 
more;  death  hath  no  more  dominion  over  him. 
{St.  Paul's  Letter  to  the  Romans,  6:9) 

III.  The  hour  is  coming  when  the  dead  shall 
hear  the  voice  of  the  Son  of  God. 

{Gospel  According  to  St.  John,  5:25) 

IV.  They  shall  be  raised  in  glory,  with  a  new 
name,  when  the  morning  stars  sing  together, 
and  all  the  sons  of  God  shout  for  joy. 

{St.  Paul's  First  Letter  to  the  Corinthians, 

15:43;  Apocalypse  of  St.  John,  2:17; 

The  Book  of  Job,  38:7) 

V.  And  I  heard  the  voice  of  a  great  multitude. 

{Apocalypse  of  St.  John,  19:6) 


INTERMISSION 


LISZT  A  Faust  Symphony 

Faust.  Lento  assai  —  Allegro  impetuoso  — 

Allegro  agitato  ed  appassionato  assai 
Gretchen.  Andante  soave 
Mephistopheles.  Allegro  vivace  ironico  — 
Andante  mistico  (with  male  chorus) 

JOHN  ALER,  tenor 

MEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

The  evening  concerts  will  end  about  10:15  and  the  afternoon  concert  about  3:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  12 


How  the  well-off 
become  better  of£ 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth -in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New   York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 


Member  FDIC.  An  Equal  Housing  Lender.    L=J    ©  1993  The  Boston  Company,  Inc 


Olivier  Messiaen 

Et  exspecto  resurrectionem  mortuorum,  for  orchestra  of  woodwinds, 
brass,  and  metallic  percussion 

Olivier  Messaien  was  born  in  Avignon,  France,  on 
December  10,  1908,  and  died  in  Paris  on  April  28, 
1992.  He  composed  Et  exspecto  resurrectionem 
mortuorum  in  Petichet  in  1964  on  a  commission 
from  Andre  Malraux.  The  first  performance  was  a 
private  one  in  the  Sainte-Chapelle,  Paris,  on  May  7, 
1965,  conducted  by  Serge  Baudo.  The  public  pre- 
miere, again  with  Baudo  conducting,  took  place  in 
the  Cathedral  of  Notre  Dame  de  Chartres  on  June 
20,  1965.  Michael  Tilson  Thomas  conducted  the  only 
previous  Boston  Symphony  Orchestra  performances, 
at  the  "Spectrum"  concerts  of  April  31  and  March  1, 
1972,  and  at  Tanglewood  the  following  August  19. 
The  score  calls  for  three  ensembles:  Woodwind — two 
piccolos,  three  flutes,  three  oboes  and  English  horn, 

three  clarinets,  E-flat  clarinet,  and  bass  clarinet,  three  bassoons  and  contrabassoon; 

Brass — trumpet  in  D,  three  trumpets,  six  horns,  three  tenor  trombones,  bass  trombone, 

tuba,  and  bass  saxhorn  in  B-flat;  and  Metallic  Percussion — three  sets  of  tuned  cow  bells 

(cencerros) ,  tubular  bells,  six  gongs,  and  three  tam-tams. 

Olivier  Messiaen  began  his  musical  education  as  a  young  child  in  his  native  Avig- 
non. His  taste  for  music  was  awakened  by  a  Christmas  gift  he  received  in  1916 — scores 
of  The  Damnation  of  Faust  and  Don  Giovanni,  a  remarkable  gift  for  an  eight-year-old! 
Two  years  later  his  family  moved  to  Nantes  and  he  took  formal  instruction  in  harmony. 
His  teacher,  Jehan  de  Gibon,  gave  him  the  score  of  Debussy's  Pelleas  et  Melisande. 
Messiaen  has  described  his  encounter  with  this  work  as  "a  real  bombshell .  .  .  proba- 
bly the  most  decisive  influence  of  my  life."  Messiaen  entered  the  Paris  Conservatoire 
at  eleven.  In  1926  he  won  the  first  prize  in  fugue,  following  that  in  1928  with  the  prize 
in  piano  accompaniment.  During  the  two  successive  years  he  bore  off  the  palm  in 
music  history  and  in  composition.  His  teachers  included  Marcel  Dupre  for  organ, 
Messiaen's  principal  instrument,  and  Paul  Dukas  in  composition. 

Almost  immediately  after  finishing  his  studies,  Messiaen  took  up  the  position  of 
organist  at  the  church  of  La  Trinite  in  Paris,  remaining  in  the  post  from  1930  until  the 
early  '70s.  He  began  teaching  in  Paris  in  the  Ecole  Normale  de  Musique  and  the 
Schola  Cantorum.  And,  of  course,  he  continued  composing.  Already  during  the  1930s 
his  music  was  introduced  to  Boston  by  Serge  Koussevitzky,  who  led  the  American 
premiere  of  Les  Offrandes  oubliees  {The  Forgotten  Sacrifice)  in  October  1936,  when  the 
composer  was  not  yet  twenty-seven.  Messiaen's  connection  with  the  Boston  Symphony 
Orchestra  continued  for  the  rest  of  his  life.  He  was  composer-in-residence  at  Tangle- 
wood  in  1949;  that  December  Leonard  Bernstein  led  the  BSO  in  the  world  premiere  of 
the  Turangalila-symphonie ,  commissioned  by  Koussevitzky.  Other  Messiaen  works 
performed  by  the  Boston  Symphony  Orchestra  over  the  years  include  Chronochromie 
(Georges  Pretre),  Et  exspecto  resurrectionem  mortuorum  (Michael  Tilson  Thomas,  both 
in  Boston  and  at  Tanglewood),  and  Three  Short  Liturgies  of  the  Divine  Presence  (Seiji 
Ozawa).  After  Seiji  Ozawa  conducted  the  world  premiere  of  Messaien's  six-hour-long 
opera  Saint  Francis  ofAssisi  in  Paris  in  1985,  he  gave  the  American  premiere  of  three 
scenes  in  concert  format  with  the  Boston  Symphony.  In  the  winter  of  1992,  the  BSO 
gave  its  last  American  premiere  of  a  new  Messiaen  piece,  a  tribute  to  Mozart,  Un  sou- 
rire,  under  the  direction  of  Marek  Janowski,  who  had  commissioned  it. 
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One  of  the  major  elements  of  Messiaen's  work  was  his  deep  and  mystical  religious 
faith.  He  thoroughly  absorbed  the  musical  elements  of  the  Catholic  tradition  through 
his  many  years  as  a  distinguished  organist,  and  he  could,  when  he  chose,  employ  the 
traditional  melodies  of  Gregorian  chant  for  both  musical  and  symbolic  purposes  in  his 
own  scores,  as  he  does  in  the  fourth  movement  of  Et  exspecto  resurrectionem  mortu- 
orum.  This  religious  thread  is  central  to  many  of  his  most  significant  and  effective 
works. 

That  religious  faith  formed  the  basis  for  one  of  his  best-known  and  most  moving 
compositions,  Quatuor  pour  la  Jin  du  temps  {Quartet  for  the  End  of  Time),  which  he 
wrote  while  imprisoned  in  a  Silesian  military  camp  in  1940.  Finding  three  other  musi- 
cians who  had  managed  to  retain  their  instruments,  he  composed  the  work  for  a  quar- 
tet, with  himself  as  pianist,  drawing  upon  imagery  from  the  book  of  Revelation  (the 
same  source  as  some  of  the  images  in  Et  exspecto).  The  four  musicians  gave  the  first 
performance  of  the  quartet  in  those  stark  surroundings  in  1941,  with  an  audience 
consisting  of  5,000  prisoners,  who  listened  to  the  new  piece  with  rapt  attention. 

After  his  release  from  the  camp  in  1941,  Messiaen  became  professor  of  harmony  at 
the  Conservatoire.  Not  long  afterward  he  began  the  series  of  lessons  in  the  home  of  a 
friend  that  attracted  the  attention  of  the  brightest  young  composers  at  the  institution, 
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notably  Pierre  Boulez.  He  was  named  Professor  of  Composition  at  the  Conservatory  in 
1966  and  was  elected  a  member  of  the  Institut  the  following  year. 

Messiaen  was  a  renowned  ornithologist,  and  often  included  actual  birdcalls,  col- 
lected all  over  the  world,  in  his  music.  For  a  period  in  the  1960s,  especially,  some  of 
his  largest  works  were  based  almost  entirely  on  musical  gestures  created  in  imitation 
of  the  songs  of  specific  birds,  which  the  composer  always  gratefully  acknowledged  in 
his  prefaces. 

As  a  musician,  Messaien  liked  to  refer  to  himself  as  a  "rhythmician,"  since  he  had 
spent  years  in  a  detailed  study  of  the  elements  of  rhythm,  not  only  in  the  European 
art-music  tradition,  but  also  the  rhythmic  concepts  of  the  ancient  Greek  and  Hindu 
traditions. 

The  three  threads  of  Catholic  mysticism,  birdsong,  and  exotic  rhythms  all  come 
together  in  Et  exspecto  resurrectionem  mortuorum.  The  title  comes  from  the  Nicene 
Creed:  "And  I  look  for  the  resurrection  of  the  dead."  Though  the  five  movements  are 
untitled,  each  is  preceded  in  the  score  by  a  Biblical  quotation  (or  an  assemblage  of 
quotations)  to  reflect  the  theme  of  a  transition  from  despair  to  faith.  For  a  composer 
who  could,  upon  occasion,  write  some  of  the  most  complex  music  of  our  time,  Mes- 
saien's  score  is  amazingly  direct  and  straightforward,  though,  as  always,  filled  with 
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gestures  that  have  symbolic  significance  as  much  as  a  purely  aesthetic  one. 

During  the  decade  before  the  composition  of  Et  exspecto,  Messaien  had  concen- 
trated on  the  exploitation  of  timbre  and  rhythm,  with  little  or  no  attention  to  melody. 
Then  with  Sept  Ha'ikai  of  1962,  inspired  by  Japanese  gagaku  theater,  he  returned  to  a 
kind  of  melody-based  music.  And  in  his  next  piece,  Couleurs  de  la  cite  celeste  (1963), 
he  made  greater  use  of  chant  melodies  and  less  of  the  birdsong  that  had  so  dominated 
his  work  of  the  few  years  previous.  Thus,  with  Et  exspecto  (1964)  he  blends  melody 
(including  subtle  and  rare  quotations  of  birdsong  or  chant),  rhythm,  and  timbre  in  a 
way  that  allows  each  aspect  its  own  significant  role. 

The  overall  eflFect  of  the  work  is  one  of  monumental  grandeur  and  a  new  simplicity. 
One  elementary  illustration  of  the  simple  directness  of  Messiaen's  musical  imagery 
comes  in  a  comparison  of  the  beginning  and  end  of  the  work:  it  starts  in  darkness,  a 
"cry  from  the  abyss,"  with  a  low  A-flat  on  the  saxhorn;  the  last  movement,  symbolizing 
the  multitude  of  resurrected  humanity,  ends  with  a  shimmering  chord  whose  top  note 
is  G-sharp  in  the  piccolos — exactly  five  octaves  above  the  opening  pitch.  The  gap  of 
five  octaves  symbolizes  the  full  expanse  of  the  space  between  the  abyss  and  celestial 
glory;  at  the  same  time,  the  achievement  of  the  original  pitch  as  the  culmination  of  the 
final  chord  brings  a  purely  musical  sense  of  closure.  The  feeling  of  grandeur  in  this 
score,  of  formal  hieratic  event,  is  emphasized,  too,  by  the  composer's  request  that  the 
work's  five  movements  each  be  separated  from  one  another  by  a  minute  of  silence. 

The  following  paragraphs  begin  with  the  Biblical  quotation  that  heads  each  move- 
ment, followed  by  a  brief  analysis: 

I.  Out  of  the  depths  have  I  cried  unto  thee,  O  Lord:  Lord,  hear  my  voice. 

(Psalm  130:1-2). 

Beginning  on  a  low  A-flat  in  the  saxhorn,  the  low  woodwinds  and  brass  begin  to 
unwind  a  long  and  slow  melody  in  a  solemn  mood,  deepened  by  the  soft  rumble  of  the 
tam-tams.  A  gradual  crescendo  culminates  in  eight  massive  dissonant  chords  (each 
containing  all  twelve  notes  of  the  chromatic  scale)  that  represent  the  cry  from  the 
Abyss. 

II.  Christ,  being  raised  from  the  dead,  dieth  no  more;  death  hath  no  more 
dominion  over  him.  (Romans  6:9). 

A  splash  of  arabesque  decoration  in  the  upper  woodwinds  and  a  sustained  chord  in 
the  horns  anticipate  the  elements  of  a  slow  lyrical  melody  begun  in  the  oboe  and  con- 
tinued by  the  other  woodwinds.  A  contrasting  section  begins  with  a  complex  rhythmic 
figure  in  the  cowbells.  This  is  a  Hindu  rhythm  (Simhavikrama)  consisting  of  fifteen 
units — here  eighth-notes — in  a  complex  pattern.  Messaien  chooses  it  for  its  symbolic 
significance.  The  Hindu  name  for  this  rhythm  means  "the  power  of  the  lion,"  and  it 
contains  embedded  within  it  a  shorter  rhythm  (Vijaya),  the  name  of  which  means  "vic- 
tory." The  number  fifteen  is  also  symbolic,  being  a  multiple  of  three  and  five.  Three, 
of  course,  represents  the  Trinity  in  a  Christian  context;  five  is  the  number  of  Shiva  in 
Hindu  belief — Shiva,  the  destroyer  of  death,  and  therefore  also  a  symbol  of  Christ. 
The  movement  alternates  twice  between  the  opening  lyric  melody  and  the  faster 
rhythmic  passage,  then  closes  with  a  reference  to  the  opening  material. 

III.  The  hour  is  coming  when  the  dead  shall  hear  the  voice  of  the  Son  of  God. 

(John  5:25). 

Messiaen  begins  this  movement  with  his  first  use  of  birdsong  in  the  piece — the 
song  of  the  uirapuru  of  the  Amazon.  As  with  the  Hindu  rhythm  of  the  preceding  move- 
ment, he  turns  an  exotic  image  into  a  Christian  symbol:  according  to  a  legend  preva- 
lent among  the  natives  of  the  Amazon,  one  hears  the  uirapuru  only  at  the  moment  of 
death.  There  is  an  improvisatory  feeling  to  the  birdsong;  the  rest  of  the  movement  is 
formal  in  structure,  as  if  emphasizing  death's  ultimate  unavoidability.  Four  notes  on 
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the  bells,  permutated  to  diflferent  shapes,  an  orchestral  crescendo  on  a  repeated  chord, 
and  long  notes,  allowed  to  vibrate  freely,  on  the  gongs  and  tam-tams  make  up  the  stock 
of  musical  gestures.  On  its  last  appearance,  the  sound  of  the  gongs  appears  from  under 
the  woodwind  figure  and  grows  to  the  loudest  moment  in  the  movement  {xnaiked  fffff) , 
then  dies  away  into  silence. 

IV.  They  shall  be  raised  in  glory,  with  a  new  name,  when  the  morning  stars  sing 
together,  and  all  the  sons  of  God  shout  for  joy.  (I.  Corinthians  15:43;  Revelation 
2:17;  Job  38:7). 

This  is  the  longest  and  most  complex  movement,  built  out  of  the  repetition  of  a  few 
specific  blocks  of  material  shaped  into  a  long  crescendo  to  a  powerful  climax.  Three 
long-held  notes  played  on  three  tam-tams  begin  the  movement;  the  gesture  recurs 
many  times,  each  time  louder  than  before.  It  alternates  with  two  diflferent  kinds  of 
ideas:  chant  melodies  from  the  Easter  service  (the  introit  "Resurrexi"  played  on  bells 
and  cowbells,  followed  by  the  "Alleluia"  on  trumpet  and  all  the  woodwinds),  and  the 
song  of  another  bird,  the  calandra  lark  of  southern  Europe,  which  symbolizes  for  Mes- 
siaen  "heavenly  joy  and  one  of  the  four  qualities  of  the  Heavenly  Host,  the  'gift  of 
agility.'"  Each  time  a  section  recurs,  it  grows  slightly  longer  and  more  elaborate.  At 
the  third  statement  of  the  plainsong  material,  Messiaen  creates  a  powerful  climax  by 
combining  it  contrapuntally  with  the  opening  theme  of  the  first  movement  in  the  horns 
and  trombones.  The  overall  plan  of  the  movement  is  as  follows: 

Three  tam-tam  strokes  {pp) 

Plainsong  from  Easter  service 
Three  tam-tam  strokes  (/>) 

Calandra  lark 
Three  tam-tam  strokes  (/) 

Plainsong  from  Easter  service 
Three  tam-tam  strokes  {ff) 

Calandra  lark 
Three  tam-tam  strokes  {fff) 

Plainsong  from  Easter  service  combined  with  theme  of  first  movement 
Tam-tams  and  gongs  (p,  then/) 
Eight  long  chords  (full  ensemble),  recalling  end  of  first  movement 

V.  And  I  heard  the  voice  of  a  great  multitude.  (Revelation  19:6). 

The  brief  finale  has  correspondences  with  the  opening  movement;  the  smoothly 
lyrical  melody,  however,  is  now  driven  along  by  an  implacably  steady  sixteenth-note 
rhythm  in  the  six  gongs.  The  pulsing  surge  of  the  great  multitude  runs  on  without 
pause  until  finally  arriving  at  a  series  of  massive  closing  chords,  on  the  last  of  which 
the  three  piccolos  rise  to  the  high  G-sharp — five  octaves  above  the  work's  opening 
pitch — to  complete  the  ascent  from  the  abyss  to  the  celestial  heights. 

— Steven  Ledbetter 
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Franz  Liszt 

A  Faust-Symphony  in  Three  Character  Sketches  after  Goethe: 
I.  Faust;  II.  Gretchen;  III.  Mephistopheles 

Franz  (Ferenc  in  Hungarian)  Liszt  was  born  in  Raid- 
ing, near  Sopron,  Hungary,  on  October  22,  1811, 
and  died  in  Bayreuth,  Germany,  on  July  31,  1886. 
Following  desultory  sketching  in  the  1840s,  he  com- 
posed A  Faust-Symphony  between  August  and  Oc- 
tober 1854  in  Weimar,  then  revised  it  three  years 
later,  adding  at  that  time  the  choral  epilogue.  The 
score  is  dedicated  to  Hector  Berlioz.  Liszt  conducted 
the  first  performance  on  September  5,  1857,  in 
Weimar.  Further  revisions  in  1860  and  1861  led  to  a 
second  performance  in  the  latter  year  and  publica- 
tion soon  after,  though  Liszt  continued  to  touch  up 
the  work  as  late  as  1880.  Carl  Bergmann  led  the 
New  York  Philharmonic  Society  in  the  American 
premiere  at  the  Academy  of  Music  on  January  30, 
1864.  Bernhard  Listemann  programmed  the  "Gretchen^  movement  with  the  Boston 
Philharmonic  on  December  5,  1879,  and  led  a  performance  of  the  complete  score  the 
following  year,  on  December  17,  1880;  both  performances  took  place  in  the  old  Boston 
Music  Hall.  Wilhelm  Gericke  led  the  first  BSO  performances  of  the  work  on  March  10 
and  11,  1899,  with  the  Cecilia  Society  and  tenor  Herbert  Johnson.  Later  BSO  perform- 
ances were  led  by  Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  and  Serge  Koussevitzky, 
with  the  Apollo  Club  and  the  Harvard  Glee  Club  for  the  chorus  and  tenor  soloists  James 
Rattigan,  Paul  Draper,  Arthur  Hackett,  Charles  Stratton,  Rulon  Y.  Robison,  and  David 
Lloyd.  The  most  recent  performances  in  Symphony  Hall  took  place  in  January  1970 
under  the  baton  of  William  Steinberg  with  Philip  Cho  as  the  soloist  and  the  Framing- 
ham  Choral  Society.  The  most  recent  BSO  performance  took  place  at  Tanglewood  in  July 
1976,  with  Leonard  Bernstein  conducting,  tenor  Kenneth  Riegel,  and  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor.  On  three  widely  scattered  occasions,  the  BSO 
performed  the  symphony  without  the  choral  finale,  the  conductors  being  Emil  Paur 
(1894),  Wilhelm  Gericke  (1906),  and  Charles  Munch  (1954).  The  score  calls  for  three 
flutes  (third  doubling  piccolo) ,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  cymbals,  triangle,  harp,  and  strings.  For 
the  Epilogue,  Liszt  adds  organ  or  harmonium,  and  a  tenor  solo  and  male  chorus  inton- 
ing the  final  lines  of  Goethe's  play. 

Few  works  of  German  literature  seized  the  attention  of  artists  and  musicians  in  the 
nineteenth  century  like  Goethe's  Faust,  a  masterpiece  which  took  some  three  decades 
in  the  writing.  The  first  serious  artistic  response  to  the  play  was  Berlioz's  Eight  Scenes 
from  Faust  of  1828-29,  which  later  became  the  basis  of  his  1846  dramatic  cantata  The 
Damnation  of  Faust.  It  was  Berlioz  who,  in  1830,  first  drew  Liszt's  attention  to  this 
literary  monument.  Like  so  many  other  musicians  of  the  day,  Liszt  contemplated  some 
kind  of  musical  treatment  for  a  long  time,  going  so  far  as  to  sketch  some  materials 
during  the  1840s,  when  he  was  still  living  the  life  of  an  itinerant  keyboard  virtuoso. 
But  in  1848,  when  he  settled  in  Weimar,  where  Goethe  himself  had  lived  most  of  his 
adult  life,  the  subject  of  Faust  would  surely  have  become  almost  unavoidable.  One  of 
his  first  duties  there  was  to  help  celebrate  Goethe's  centenary  in  1849.  The  following 
year  Liszt  hosted  a  visit  by  Berlioz,  inviting  him  to  conduct  The  Damnation  of  Faust  in 
Weimar  (it  was  one  of  the  French  composer's  happiest  successes,  since  the  work  had 
been  a  failure  at  its  first  performance  in  Paris  and  had  lost  him  a  great  deal  of  money). 
Still  Liszt  delayed  getting  down  to  serious  work  on  a  Faust  composition.  But  when  the 


23 


Week  12 


impetus  finally  came,  it  was  as  unexpected  as  the  result  was  dramatic. 

In  early  August  1854,  Mary  Ann  Evans  (soon  to  be  known  as  the  important  Victorian 
novelist  George  Eliot)  arrived  in  Weimar  accompanying  George  Henry  Lewes,  who  was 
seeking  material  for  a  Goethe  biography.  The  couple  met  Liszt  and  his  companion,  the 
Princess  Carolyne  zu  Sayn-Wittgenstein,  on  a  number  of  occasions  during  their  nine- 
week  stay  in  Weimar,  the  first  meeting  taking  place  on  August  10.  Something  about 
their  conversations  regarding  Goethe  triggered  a  creative  response  in  Liszt,  who  put 
pen  to  paper  and  had  completed  the  first  version  of  his  greatest  orchestral  work  in  less 
than  two  months!  The  middle  movement  already  took  very  nearly  its  final  form  as  Liszt 
composed  it  straight  into  the  full  score.  Three  years  later  he  substantially  reworked  the 
first  and  last  movements,  adding  trumpets  and  trombones  to  his  orchestra  (and  also  the 
brassy  march  music  that  appears  in  the  first  and  last  movements),  and  later  also  adding 
the  epilogue.  Fittingly  he  dedicated  the  score  to  his  old  friend  Berlioz,  who  had  first 
drawn  his  attention  to  the  material. 

Though  it  has  never  been  as  well-known  to  the  average  music-lover  as  the  shorter 
symphonic  poems,  on  a  few  of  which  Liszt's  reputation  as  an  orchestral  composer  has 
largely  been  based,  the  Faust  Symphony  is  unanimously  regarded  as  the  magnum 
opus  of  his  work  as  an  orchestral  composer.  His  solution  to  the  problem  of  translating 
Goethe's  great  philosophical  poetic  drama  into  a  piece  of  music  is  both  original  in 
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conception  and  brilliant  in  execution.  As  the  full  title  of  his  work  suggests,  Liszt  had 
no  intention  of  attempting  to  "narrate"  the  plot  of  Faust  in  his  music;  rather  he  wished 
to  capture  the  principal  elements  of  the  personalities  of  the  main  characters. 

In  the  traditional  Faust  legends,  going  back  centuries,  Faust  is  an  elderly  scholar- 
magician  who  makes  a  pact  with  the  devil  (characterized  by  Mephistopheles)  to  provide 
him  with  every  conceivable  delight  for  the  rest  of  his  life,  in  return  for  the  prize  of  his 
immortal  soul.  The  character  of  Gretchen,  a  love  interest  for  Faust,  is  one  of  Goethe's 
many  enrichments  of  the  traditional  legend,  and  not  the  most  significant  one  by  far. 
Goethe  turns  the  pact  between  the  magician  and  the  devil  into  something  quite  diflFer- 
ent.  His  Faust  is  the  modern  man  of  action  who  is  utterly  fed  up  with  the  state  of  the 
world.  So  convinced  is  he  that  Mephistopheles  will  never  be  able  to  supply  a  pleasure 
that  is  utterly  transcendental,  a  pleasure  so  great  that  he  would  wish  to  experience  it 
again,  that  he  willingly  agrees  to  sign  the  fatal  contract.  If  to  the  fleeting  moment  he 
should  ever  say,  ''''Bleibe  dock,  du  bist  so  schon!"  ("Tarry  yet,  you  are  so  fair!"),  he  will 
belong  wholly  to  Mephistopheles.  Mephistopheles  rejuvenates  him  and  plies  him  first 
with  the  traditional  pleasures  and  revelries  of  youth — including  the  seduction  of  the 
beautiful  and  innocent  Gretchen,  whom  Faust  ruins  (this  is  the  main  substance  of  Part 
I  of  the  tragedy).  But  still  nothing  satisfies  him.  Weary  and  burdened  with  remorse, 
Faust  turns  his  magic  to  good  works  through  the  help  of  Mephistopheles,  who  still 
hopes  for  that  moment  of  utter  selfish  happiness  that  will  win  him  this  challenging 
soul.  The  medieval  magician  Faust  becomes  the  man  of  action,  a  definitely  modem 
type,  defining  himself  through  his  deeds.  Finally,  at  the  end  of  many  years,  Faust  is 
aware  that  he  has  managed  to  improve  the  world  with  his  deeds;  as  his  strength  ebbs 
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''A  Faust-Symphony,"  published  in  1861 
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away,  he  cries  out  impulsively  the  fatal  words.  Mephistopheles  moves  to  seize  his  soul 
but  is  prevented  by  angels,  who  bear  Faust — redeemed  by  his  constant  striving — away 
to  a  mystical  heavenly  space  in  which  the  poetic  final  scene  takes  place. 

Given  the  epic  scope  and  range  of  Goethe's  poem,  covering  Heaven  and  Hell  and 
everything  in  between,  Liszt's  decision  to  concentrate  on  characters  and  their  per- 
sonalities was  a  sensible  decision.  The  first  movement  is  constructed  essentially  as  a 
sonata  form  structure  built  on  themes  that  effectively  represent  the  principal  aspects 
of  Faust's  thoughts  and  feelings.  The  lower  strings  begin  with  a  remarkable  theme  in 
which  a  lone  A-flat  settles  down  a  half-step  to  G  and  begins  to  rotate  four  times  through 
a  series  of  augmented  triads  (bracketed  in  the  example): 


EXAMPLE  1 


Lento   assai 


yi^rTr_rAr-^r.hYg¥JrTP 


First  of  all,  this  astonishing  passage  almost  completely  avoids  any  sense  of  key.  It 
makes  use  of  all  twelve  possible  notes  of  the  chromatic  scale,  and  has  even  been  called 
one  of  the  first  examples  of  the  tone  row,  though  that  would  be  a  considerable  overstate- 
ment, since  the  first  two  notes  imply  (very  tenuously,  to  be  sure)  that  there  will  ulti- 
mately be  a  cadence  in  C.  Nonetheless,  Liszt  could  hardly  have  invented  a  better 
musical  device  to  symbolize  Faust  as  the  restless  seeker,  probing  into  every  comer  of 
experience,  just  as  the  melodic  phrase  insists  on  probing  every  possible  pitch  of  the 
musical  system. 

This  is  followed  at  once  by  a  yearning  theme  beginning  with  a  descending  seventh 
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in  the  oboe  that  was  called  by  Richard  Pohl  in  his  1862  study  of  the  Faust  Symphony 
the  motive  of  "Doubt"  (a  term  that  he  must  have  gotten  from  Liszt  himself). 


EXAMPLE  2 
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These  two  musical  ideas  alternate  and  build  in  intensity  (still  evading  a  definite  sense 
of  home  key)  until  they  have  built  to  a  climactic  stop  prefiguring  the  arrival  of  an  Al- 
legro tempo  and  the  home  key  of  C  minor.  Suddenly,  in  an  Allegro  agitato  outburst, 
the  strings  introduce  a  new  motive  (Pohl  called  it  "Passion")  that  sounds,  for  all  the 
world,  like  the  main  theme  of  a  sonata  form  structure  following  the  slow  introduction. 


EXAMPLE  3 


Allegro  agitato  ed  appassionato 
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(It  is  worth  noting  that  the  very  first  chord  in  this  theme  is  identical  to  the  one  that 
most  theorists  and  students  call  the  ''''Tristan  chord,"  though  Wagner  did  not  write  that 
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epochal  work  for  another  seven  years  after  the  premiere  of  Liszt's  piece.)  In  his  original 
sketches,  Liszt  had  a  still  more  daring  version  of  this  theme,  which  he  notated  in  7/8 
time,  not  the  4/4  that  it  eventually  became.  (No  doubt  he  decided  that  7/8  would  have 
been  considered  unplayable  in  the  1850s;  had  he  persisted,  it  would  surely  have  been 
the  earliest  example  of  that  meter  in  European  music.) 

The  energy  of  the  extended  passionate  section  dies  away  to  allow  clarinet  and  horn 
to  introduce  what  Pohl  called  the  "Love"  theme — a  more  serene  version  of  the  melody 
earlier  heard  as  "Doubt." 


EXAMPLE  4 


Affettuoso  poco  andante 


The  key  signature  suggests  that  Liszt  considers  this  passage  to  be  in  E  major,  though 
there  has  as  yet  been  no  definite  arrival  in  that  key.  But  a  sustained  series  of  trumpet 
calls  eventually  brings  in  a  marchlike  theme  ("Pride"  was  what  Pohl  called  it)  that 
represents  the  last  aspect  of  Faust's  personality  to  be  presented  here:  the  bold  man  of 
action. 


EXAMPLE  5 


Grandiose 
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Considered  purely  as  a  musical  structure,  the  end  of  this  section  represents  the  close 
of  the  exposition  in  a  normal  sonata  structure.  Liszt's  development  section  imagina- 
tively recombines  the  various  themes  in  different  guises  and  orchestral  treatments.  He 
begins  his  recapitulation  with  the  slow  material  (Examples  1  and  2),  first  heard  exactly 
as  at  the  opening,  then  combined  contrapuntally,  as  if  to  suggest  that  these  are  differ- 
ent sides  of  the  same  personality.  The  return  of  Example  3  (the  Allegro)  comes  climac- 
tically  with  the  full  orchestra,  and  Faust's  fanfare  (Example  5)  returns,  of  course,  in 
the  home  key  of  C.  An  extended  coda  gradually  dies  away  into  silence. 

Liszt's  depiction  of  Gretchen,  the  innocent  creature  whose  love  for  Faust  brought 
about  her  own  destruction,  offers  a  wonderful  contrast,  a  lyric  slow  movement  in  which 
the  orchestra  is  treated  like  a  large  group  of  immensely  varied  chamber  ensembles.  A 
bright  introduction  for  flutes  and  clarinets  leads  to  a  duet  for  oboe  and  solo  viola  on 
Gretchen's  principal  theme. 


EXAMPLE  6 


Andante  soave 

Oboe 
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A  second  theme  for  Gretchen  is  presented  later  in  the  strings  alone,  later  echoed  in 
the  flute  and  lower  woodwinds — both  times  marked  dolce  amoroso.  Faust  makes  an 
appearance  (as  represented  by  his  "Doubt"  and  "Passion"  themes),  and  these,  com- 
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bined  with  Gretchen's  own  themes,  build  to  a  climax  and  a  passionate  dying  away. 
Then  Gretchen's  first  theme  returns — played  on  the  delicate  combination  of  four  solo 
violins  (possibly  inspired  by  the  opening  bars  of  Wagners  Lohengrin,  of  which  Liszt 
had  conducted  the  premiere  in  1850).  The  close  of  the  movement  caps  one  of  the  most 
splendid  examples  of  delicate  variety  in  orchestration  in  the  entire  nineteenth  century. 

Liszt  devoted  his  first  two  movements  to  the  creation  of  images  of  Faust  and 
Gretchen.  But  it  is  his  treatment  of  Mephistopheles  that  is  the  most  daring  and  bril- 
liant. As  if  to  symbolize  Mephistopheles's  own  description  of  himself — "/c/i  bin  der 
Geist  der  stets  verneinf  ("I  am  the  spirit  that  continually  negates") — Liszt  makes  of 
the  third  movement  an  utter  "negation,"  a  musical  parody  of  the  first.  The  devil  cannot 
create;  he  can  only  twist,  parody,  or  destroy  that  which  others  have  created.  Thus 
Mephistopheles  has  no  themes  of  his  own;  his  music  is  simply  a  "bent"  form  of  the 
ideas  that  represented  Faust  in  the  first  movement,  now  turned  into  a  sarcastic  twisted 
echo.  The  whole  movement  is  a  gloriously  inventive  parody  of  what  has  gone  before, 
the  third  movement  being  a  sarcastic  recomposition  of  the  first.  (Significantly,  when 
Gretchen's  opening  theme  is  recalled,  it  is  unchanged;  Mephistopheles  had  no  hold  on 
her.)  Faust's  trumpet-theme  of  pride  is  turned  into  orchestral  cackles,  and  his  theme  of 
doubt  becomes  the  subject  of  a  cynical  nose-thumbing  fugue. 

Originally  Liszt  ended  his  Faust  Symphony  with  a  transition  to  a  purely  orchestral 
close,  in  which  the  instruments  would  represent  Faust's  body  being  borne  aloft  to  the 
music  of  Gretchen's  themes  (since  she  has  been  depicted  as  praying  for  his  soul  in 
heaven).  Happily  he  had  second  thoughts.  The  conclusion  of  the  drama  represents  so 
great  a  shift  in  our  expectations  as  to  justify  a  complete  shift  in  the  musical  ensemble 
as  well,  and  Liszt  decided  to  add  a  male  chorus  and  tenor  solo  intoning  the  final 
"Chorus  mysticus"  of  Goethe's  play. 


Alles  Vergangliche 
1st  nur  ein  Gleichnis; 
Das  Unzulangliche 
Hier  wird's  Ereignis; 
Das  Unbeschreibliche 
Hier  ist's  getan; 
Das  Ewig-Weibliche 
Zieht  uns  hinan. 


Everything  transitory 
is  but  a  symbol; 
that  which  is  insufficient 
here  becomes  event; 
that  which  is  indescribable 
is  here  accomplished; 
the  Eternal-Feminine 
draws  us  onward. 


With  newly  tranquil  transformations  of  the  themes  associated  with  Gretchen  (who 
thereby  comes  to  symbolize,  musically  speaking,  the  "Eternal-Feminine"),  Liszt's 
still,  pure  melody  leads  us  to  the  celestial  realms  that  bring  Goethe's  massive  vision  to 
its  conclusion. 

— S.L. 
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Week  12 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lonxaell 
Thomas  N.  Dabney 
V.  William  Efthim 
GuiDO  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

mUBIRECBIIBS 

TOP  100  ALWAYS  ON  SALEI  •  OPEN  TIL  MIDNIGHT  EVERYDAYI 

CAMBRIDGE     BURLINGTON        BOSTON 

.^JfLt^^f^'SM.  101  mMes^x  Turnpike      Mass.  Ave.  al  Newbury 

Harvard  ®  Slop  on  the  Redline 

VOCO  tALCa  •  MO  REfrTALlt 


Bay  (61 : 

Hynes  Convention  Centai/ICA  (J)  Slop  on  the  Greenline 

VCCO  tALEfl  AMO  MlfTJU.Sl 
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More .  .  . 

A  number  of  studies  exist  of  Messiaen  and  his  music.  First,  of  course,  is  the  com- 
poser's own  Technique  de  mon  langage  musicale,  published  in  Paris  in  1944  and  trans- 
lated into  English  in  1957.  The  most  accessible  and  informative  studies  in  English,  all 
of  which  emphasize  the  music  over  purely  biogaphical  considerations,  include  Robert 
Sherlaw  Johnston's  Messiaen  (University  of  California  paperback),  Olivier  Messaien 
and  the  Music  of  Time  by  Paul  Griffiths  (Cornell  paperback),  and  (the  least  technical) 
Roger  Nichols'  Messiaen  (Oxford).  There  was  once  a  recording  oi  Et  exspecto  resurrec- 
tionem  mortuorum  by  Messaien's  pupil  Pierre  Boulez,  but  it  is  not  currently  available. 
Fortunately  the  one  performance  currently  in  print  is  a  strong  one,  by  Ensemble  21, 
conducted  by  Arthur  Weisberg  (Summit,  coupled  with  music  by  Revueltas  and  Rug- 
gles). 

At  long  last  we  have  available  some  new  reliable  Liszt  biographies  which  generally 
manage  to  evade  the  minefield  of  "reminiscences"  and  "authorized  biographies"  that 
had  axes  to  grind.  Derek  Watson's  Liszt  in  the  Master  Musicians  series  (Schirmer 
paperback)  is  far  and  away  the  best  single- volume  study  available,  a  splendid  compact 
treatment  of  both  the  life  and  the  music.  Alan  Walker's  multi-volume  Franz  Liszt  holds 
real  promise  to  be  the  long-needed  full-scale  biography  of  this  protean  and  colorful 
figure.  The  first  volume,  Franz  Liszt:  The  Virtuoso  Years  (1811-1847),  has  been  supple- 
mented by  Franz  Liszt:  The  Weimar  Years  (1848-1861)  (Knopf);  one  volume  remains  to 
be  completed.  Walker  is  also  the  editor  of  a  useful  symposium,  Franz  Liszt:  The  Man 
and  his  Music  (Taplinger),  with  some  very  informative  articles,  including  one  on  the 
orchestral  music  by  British  composer  Humphrey  Searle.  Searle  is  the  author  of  the 
classic  short  study  The  Music  of  Liszt  (Dover  paperback),  and  of  the  Liszt  article  in 
The  New  Grove,  which  has  been  published  separately  (along  with  the  articles  on  Cho- 
pin and  Schumann)  in  The  New  Grove  Early  Romantic  Masters  1  (Norton  paperback). 
Of  older  books,  Ernest  Newman's  The  Man  Liszt  (Taplinger)  is  fundamentally  unsym- 
pathetic to  Liszt,  though  written  by  a  knowledgeable  critic  who  is  one  of  the  foremost 
biographers  of  Wagner.  Sacheverell  Sitwell's  large  and  elegantly  written  Liszt  is  conve- 
niently available  as  a  Dover  paperback,  but  it  is  mostly  based  on  secondhand  sources 
and  is  now  long  outdated.  Ronald  Taylor  oflFers  an  attractive  biography  of  more  manage- 
able length  for  the  non-specialist,  though  with  little  to  say  about  the  music,  in  Franz 
Liszt:  The  Man  and  the  Musician  (Universe).  Leonard  Bernstein's  recording  of  the 
Faust  Symphony  with  the  Boston  Symphony  Orchestra,  the  Tanglewood  Festival 
Chorus,  and  tenor  Kenneth  Riegel  has  been  reissued  on  a  mid-priced  compact  disc 
(DG  Galleria).  Many  of  us  grew  up  on  Bernstein's  earlier  recording,  with  the  New  York 
Philharmonic,  tenor  Charles  Bressler,  and  the  Choral  Art  Society;  this  has  also  re- 
turned to  the  catalogue  on  CD  (Sony  Classical).  Other  worthwhile  recordings  include 
those  of  Sir  Georg  Solti  with  the  Chicago  Symphony  Orchestra  and  Chorus  and  tenor 
Siegfried  Jerusalem  (London),  of  Riccardo  Muti  with  the  Philadelphia  Orchestra,  the 
Westminster  Choir  College  Male  Chorus,  and  Gosta  Winbergh  (Angel),  and  (if  you  can 
possibly  find  it)  of  Sir  Thomas  Beecham  with  the  Royal  Philharmonic  Orchestra,  the 
Beecham  Choral  Society,  and  Alexander  Young  (EMI). 

— S.L. 


33 


Week  12 


WILL  YOUR 

BANK'S  MERGER 

AFFECT  YOU? 


The  banking  industry  is  consolidating  and  many 
banks  are  being  merged  into  larger  organizations. 
Possibly  the  surviving  entity  bears  little  resem- 
blance to  your  previous  bank  in  terms  of  philoso- 
phy, commitment,  and  most  importantly,  service. 

Should  you  find  that  your  account  is  now  part  of  an 
institution  that  does  not  meet  your  expectations, 
please  consider  us.  With  a  dedication  to  exceptional 
service,  we  provide  a  full  range  of  banking  and 
investment  products  to  people,  their  families,  and 
their  businesses.  We  remain  focused  on  and  com- 
mitted to  this  precept. 

If  you  have  financial  assets  or  needs  and  would  like 
to  learn  more  about  Boston  Private  Bank,  as  well  as 
receive  our  booklet,  "A  Perspective  on  Private 
Banking,"  please  write  or  call  Ana  E.  Steele, 
(617)556-1907. 


Boston  Private  Bank 
S  Trust  Company 

One  Winthrop  Square  •  Boston,  Massachusetts  02110 


FDIC  INSURED 


m  EQUAL  HOUSING  LENDER 
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Simon  Rattle 

Since  winning  the  John  Player  International  Conductor's  Competition 
in  1974  at  nineteen,  Simon  Rattle  has  achieved  extraordinary  acclaim 
even  while  pursuing  unusual  and  challenging  twentieth-century  reper- 
tory. Bom  in  Liverpool  in  1955,  the  youngest  child  of  musical  parents, 
Mr.  Rattle  studied  piano  and  percussion  and  made  his  first  professional 
appearance  at  eleven,  as  percussionist  with  the  Royal  Liverpool  Philhar- 
monic and  the  National  Youth  Orchestra  with  Pierre  Boulez.  Five  years 
later  he  switched  to  conducting.  He  made  his  Glyndeboume  debut  at 
twenty  and  appeared  with  the  Philharmonia  Orchestra  two  years  later. 
He  made  his  North  American  debut  at  twenty-four  with  the  Los  Angeles 
Philharmonic,  of  which  he  soon  became  principal  guest  conductor.  In  1978  he  was  appointed 
associate  conductor  of  the  Royal  Liverpool  Philharmonic  and  the  BBC  Scottish  Orchestra, 
positions  he  held  until  his  appointment  in  1980  as  principal  conductor  and  music  director  of 
the  City  of  Birmingham  Symphony  Orchestra,  his  current  post.  Mr.  Rattle  served  as  artistic 
director  of  London's  South  Bank  Festival  for  three  years  starting  when  he  was  twenty-six.  His 
EMI/Angel  discography  with  the  Philharmonia,  Los  Angeles,  and  Birmingham  orchestras 
already  numbers  some  forty  releases.  As  a  guest  conductor,  Mr.  Rattle  appears  regularly  with 
London's  Philharmonia  Orchestra,  the  Berlin  Philharmonic,  and  in  the  United  States  with  the 
Los  Angeles  Philharmonic  and  the  Boston  Symphony.  In  1992  he  and  Frans  Briiggen  became 
chief  guest  conductors  of  the  Orchestra  of  the  Age  of  Enlightenment.  Also  highly  regarded  as 
an  opera  conductor,  he  has  led  acclaimed  productions  at  Glyndebourne  and  Covent  Garden, 
with  Scottish  Opera  and  Los  Angeles  Opera,  and  at  the  English  National  Opera  in  London.  In 
1986,  at  Glyndeboume,  he  conducted  the  first  British  production  of  Gershwin's  Porgy  and 
Bess,  which  he  subsequently  recorded.  At  the  1993  Holland  Festival  he  led  Debussy's  Pelleas 
et  Melisande  in  a  production  by  Peter  Sellars.  Mr.  Rattle  will  conduct  Mozart's  Don  Giovanni  at 
Glyndeboume  in  the  summer  of  1994.  He  returns  to  Los  Angeles  Opera  in  1995-96  for  perform- 
ances oi  Pelleas  et  Melisande.  For  his  services  to  music  Mr.  Rattle  was  made  a  C.B.E.  in  Queen 
Elizabeth's  1987  New  Year's  Honors;  that  same  year  marked  the  publication  of  Nicholas  Kenyon's 
"Simon  Rattle:  The  Making  of  a  Conductor."  Mr.  Rattle  made  his  Boston  Symphony  debut  in 
November  1983  and  appeared  with  the  BSO  most  recently  at  Tanglewood  last  summer. 


560  Tremont  St           338  -  8070 

C  1  a  r  e  n  do 

• — 

Valet  parking  av 

(ZiT) 

1        =*                /  T  A  L  IAN 

f        ^    .            F  O  O  p     O  F 

r                 DISTINCTION 

Saluting  the  Boston  Symphony  Orchestra 


ROBINSONS  COLE 

Boston  •  Hartford  •  Stamford  •  New  York 
Law  Offices 
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John  Aler 

American  tenor  John  Aler  has  performed  with  most  of  Europe's  major 
opera  companies,  including  the  Royal  Opera  at  Covent  Garden,  the 
Deutsche  Oper  Berlin,  Vienna,  Munich,  Salzburg,  Hamburg,  Geneva, 
Madrid,  Lyon,  and  Brussels.  In  the  United  States  he  has  appeared  with 
New  York  City  Opera  and  the  companies  of  St.  Louis,  Santa  Fe,  Wash- 
ington, D.C.,  and  Baltimore.  He  has  also  performed  with  the  major 
orchestras  of  the  United  States  and  Europe.  Mr.  Aler's  1993-94  season 
is  highlighted  by  a  series  of  New  York  appearances,  in  varied  venues: 
orchestral  performances  with  the  New  York  Philharmonic,  Philadelphia 
Orchestra,  the  Orchestra  of  St.  Luke's,  and  New  Jersey  Symphony,  an 
appearance  with  the  Chamber  Music  Society  of  Lincoln  Center,  and  a  solo  recital  of  French 
songs  at  Merkin  Hall.  In  addition  to  this  week's  concerts  with  Simon  Rattle  and  the  Boston 
Symphony  Orchestra,  Mr.  Aler's  engagements  this  year  include  the  St.  Paul  Chamber  Orchestra 
with  Hugh  Wolff,  the  New  Jersey  Symphony  and  the  Milwaukee  Symphony  with  Zdenek  Macal, 
the  Saint  Louis  Symphony  with  Leonard  Slatkin,  the  Los  Angeles  Philharmonic  with  Roger 
Norrington,  the  Atlanta  Symphony  with  Yoel  Levi,  and  performances  in  Athens  with  Michel 
Plasson  and  the  Orchestre  Toulouse.  Recent  summer  festival  appearances  have  included  flH 

Glyndebourne  Festival  performances  of  The  Merry  Widow  in  London  and  Birmingham,  Japan's      i 
Saito  Kinen  Festival  with  Seiji  Ozawa,  the  BBC  Symphony  Proms  in  London,  and  the  Boston 
Symphony  Orchestra  atTanglewood.  Mr.  Aler  has  made  more  than  forty  recordings.  Recent 
recordings  include  the  role  of  Jupiter  in  Handel's  Semele  with  John  Nelson  and  the  English 
Chamber  Orchestra  on  Deutsche  Grammophon,  Gounod's  Mors  e  Vita  with  the  Toulouse  Orches- 
tra for  EMI/Angel,  Rossini  songs  for  Arabesque,  the  title  role  in  Handel's  Joshua  on  Newport 
Classics,  and  Stravinsky's  Pulcinella  and  RenardWiXh  the  London  Sinfonietta  and  Esa-Pekka 
Salonen  for  Sony  Classical.  A  native  of  Baltimore,  John  Aler  attended  Catholic  University  in 
Washington,  D.C. ,  before  going  on  to  pursue  his  musical  education  at  the  Juilliard  School  in 
New  York.  He  also  studied  as  a  Fellow  in  Vocal  Music  at  the  Tanglewood  Music  Center.  Mr.  Aler 
appeared  at  Symphony  Hall  this  past  December  in  a  performance  of  Berlioz's  UEnfance  du 
Christ  with  Roger  Norrington  and  the  Orchestra  of  St.  Luke's.  : 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970, 
when  founding  conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center;  the  chorus  celebrated 
its  twentieth  anniversary  in  April  1990.  Co-sponsored  by  the  Tangle- 
wood Music  Center  and  Boston  University,  and  originally  formed  for 
performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the 
chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony  Hall 
season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orches- 
tra, the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate 
their  services,  performing  in  Boston,  New  York,  and  atTanglewood, 
working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops,  and  such  promi- 
nent guest  conductors  as  Bernard  Haitink,  Roger  Norrington,  and  Simon  Rattle.  The  chorus 
has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  record- 
ings, beginning  with  Berlioz's  The  Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975 
Grammy  nominee  for  Best  Choral  Performance.  Recordings  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  currently  available  on  compact  disc  also  irlclude  Tchaikovsky's  Pique 
Dame,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second  and  Eighth  symphonies, 
and  Schoenberg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle,  on  Deutsche  Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis 
et  Chloe  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direction.  They  may 
also  be  heard  on  two  Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra:  "Joy 
to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips. 
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In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  conductor  of  the 
MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  which  he  founded  in  1977.  Mr.  Oliver  recently  recorded  an  album 
with  the  John  Oliver  Chorale  for  Koch  International,  to  include  three  pieces  written  specifically 
for  the  Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan, 
and  William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  His 
recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with 
the  New  Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  with  the  Berkshire 
Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  at  Tanglewood  in 
1985. 


Men  of  the  Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Tenors 

Brad  W.  Amidon 
Antone  Aquino 
John  C.  Barr 
Richard  A.  Bissell 
Kenneth  1.  Blum 
Henry  R.  Costantino 
Andrew  0.  Grain 
Keith  Daniel 
Reginald  Didham 
Kent  Montgomery  French 
Michael  P.  Gallagher 
David  M.  Halloran 
Dean  Armstrong  Hanson 
David  Mack  Henderson 
John  W.  Hickman 
Richard  P  Howell 
Stanley  Hudson 
James  R.  Kaufifman 
Edward  J.  Kiradjieff 
Daniel  Lo 
Henry  Lussier 


John  Vincent  Maclnnis 

Ronald  J.  Martin 

David  Hale  Mooney 

John  R.  Papirio 

Joe  Tucker 

Benjamin  Antes  Youngman 

Carl  Zahn 

Basses 

Li-lan  Cheng 

Mel  Conway 

James  W.  Gourtemanche 

Edward  E.  Dahl 

Anil  Gehi 

Mark  L.  Haberman 

Vincent  W.  James 

David  K.  Kim 

John  Knowles 

John  Kohl 

Bruce  Kozuma 

David  Kravitz 

Lee  Leach 


Steven  Ledbetter 
Geoffrey  Martin 
Rene  A.  Miville 
JohnW.  Norton 
Stephen  H.  Owades 
Carl  R.  Petersheim 
Michael  J.  Prichard 
Peter  Rothstein 
Vladimir  Roudenko 
Karl  Schoellkopf 
Frank  R.  Sherman 
Timothy  Shetler 
Peter  S.  Strickland 
Brad  Turner 
Thomas  G.  Wang 
Terry  L.  Ward 
Peter  Wender 
Warren  P.  Ziegler 


Virginia  S.  Becker,  Manager 
Frank  Corliss,  Rehearsal  Pianist 


37 


BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 

NEC 
Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 
State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifilin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

NYNEX 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 
Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


AT&T 

Robert  E .  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Lybrand 
Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  O.  Nelson 


Conductor's  Circle 

$2  5, 000 -$49, 999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$15, 000 -$24, 999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

BayBanks,  Inc. 
William  M .  Crazier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

FideHty  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A .  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A .  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufactming  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  P.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J .  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  Ufe  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Centers 

of  Aprierica 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  PA^S  OFF.^ 


Member  FDIC 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617)  638-9278. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  P.C. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*lngalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  E  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W  Keith  Smith 

Cambridge  Trust  Company 
James  E  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  E  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building/Contracting 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W  Down 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


JBLimited 


Your  tax-deductible  contribution  of  $6,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 


Joyce  M.  Serwitz 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 


NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  AflFair 
Holly  P  Saflford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical/ Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB-102.5  FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Fmancial 
John  F  O'Brien 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F  McCuUoch,  Jr. 

*  Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Fairell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacCoU 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 
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"En  route  to  the  Museum  of  Fine  Arts" 
Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 


Reservations:  617-266-3663 


■^ne-.^i/i 


oru/noy. 


\ 


'Ca^ 


Hotel 


Do  you  know  the  Four  Seasons 

in  Boston  is  the  only  AAA.  rive  Diamond 

hotel  in  New  England  and  New  York? 


"No,  but  ii  you  num  a  rew  bars..." 


Four  Seasons  Hotel 

BOSTON 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Fi\TE  Diamond  Award  WWWWW 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  E  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P  Schulhof 

STRATUS  COMPUTER 
Wdliam  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation  ~ 

Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 
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'Canyon  Ranch  is  the 
best  gift  /  Ve  ever 
given  myself.  I  started 
to  smile  as  soon  as  I 
got  there^  and  I  haven^t 
stopped  since/^ 


After  a  few  days  at  Canyon  Ranch  your 
attitude  about  yourself  and  the  life  around 
you  grows  more  positive  and  it's  long  lasting! 

Though  some  swear  it's  magic,  it's  really 
a  magical  blend  of  all  the  things  we  offer... 
from  pampering  to  exercise,  to  our  top  notch 
health  specialists,  our  nutritious,  delicious 
gourmet  dining,  and  breathtaking  settings. 

Voted  Best  Spa  in  the  world  three  years  in 
a  row.  Canyon  Ranch  is  more  than  a  spa... 
it's  a  way  of  life — less  than  a  three  hour  drive 
from  Boston. 


Canyon 
Ranch® 

The  best  place 

to  begin  the 

rest  of  your  life. 


CANYON  RANCH  IN  THE  BERKSHIRES®    1  -800-726-9900 


DNHMS  AMNHOX  •  1N3W3DVNVV^  SS3MS  •  lN3WlY3HianW  •  aDVSSVWOHQAH  • 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Wednesday,  Thursday,  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*lMsh  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  HofiFman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emeiy 
Harvey  W.  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS. 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  E  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Warner  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
LaAvrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 

Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

AutoroU  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 

Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  E  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*W3rcester  Envelope 
Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co., 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

*rehabilitation  therapies 

*live-ins  available  through  an 

affiliation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  with  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 


CAREY  UMOUSINE 


MAKING  ANY  OCCASION 
EXTRA  SPECIAL 


617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 

WoricKvide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 


^^- 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Companv 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 

Real  Estate/Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 

Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 

Thomas  J.  Flatley 

HINES INTERESTS 

Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffaeri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 

Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

^Massachusetts  State  Lotteiy 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 

Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 

Travel /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.  Quality.  Teamwork. 


Celebrating   75  Years 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 


Name  a  BSO  Concert  in  hcmor  of  someone  special... 
Even  if  that  special  person  is  youl 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


iiJOTiiiiptiji^ 

;:|ul^iei;P;-Ereen,  Director,  Boston  Symphony  Annuai::f^ii:aC;|(^|7)^ 6^ 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 

Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Can  ha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX 
William  C.  Ferguson 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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NEXT  PROGRAM  . . . 

Thursday,  February  3,  at  8 
Friday,  February  4,  at  1:30 
Saturday,  February  5,  at  8 
Tuesday,  February  8,  at  8 

SEIJI  OZAWA  conducting 


BEETHOVEN 
BARBER 


Leonore  Overture  No.  3,  Opus  72a 

Piano  Concerto,  Opus  39 

Allegro  appassionato 

Canzone 

Allegro  molto 

JOHN  BROWNING 


INTERMISSION 


BARTOK 


The  Miraculous  Mandarin,  Opus  19, 
Pantomime  in  one  act 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


I 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modem  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


1      COMING  CONCERTS  . . . 


Thursday,  February  3,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'A'— February  3,  8-10:05 
Friday  'B' — February  4,  1:30-3:35 
Saturday  'B' — February  5,  8-10:05 
Tuesday  'B'— February  8,  8-10:05 

SEIJI  OZAWA  conducting 
JOHN  BROWNING,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BEETHOVEN  Leonore  Overture  No.  3 

BARBER  Piano  Concerto 

BARTOK  The  Miraculous  Mandarin 

Thursday  'C— February  10,  8-10:10 
Saturday  'B' — February  12,  8-10:05 

SEIJI  OZAWA  conducting 
JESSYE  NORMAN,  soprano 


839  Albany  Street,  Boston,  MA  02119  (617)442-6600 


BBHG. 


BOSTON      BODY      WORKS 


Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we've 
never  missed  a  beat. 

Call  me  at  734-2100 

I  know  we  can  work  in 
perfect  harmony. 

Main  Office: 
1406  Beacon  St., 
Brookline 


HAYDN 
BRITTEN 


HAYDN 


DEBUSSY 


BERLIOZ 


Symphony  No.  44,  Trauer 

Phaedra,  for  soprano, 
strings,  percussion, 
cello,  and  harpsichord 
(Thursday  only) 

Berenice,  chefai.  Cantata 
for  soprano  and  orches- 
tra (Saturday  only) 

Prelude  a  Vapres-midi 
d'unfaune 

La  Mort  de  Cleopdtre,  for 
soprano  and  orchestra 


Friday  Evening — February  11,  8-9:45 
Tuesday  'C— February  15,  8-9:45 
Saturday  'A'— February  19,  8-9:45 

SEIJI  OZAWA  conducting 
MITSUKO  UCHIDA,  piano 

MESSIAEN  Oiseaux  exotiques,  for 

piano  and  orchestra 
MAHLER  Symphony  No.  1 

Programs  and  artists  subject  to  change. 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


^£ 
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Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 


f^^ 
'X-^ 


^  gain  income  during  your  lifetime 
^kH  ^^  give  income  to  a  loved  one 
^  gain  an  immediate  income  tax  deduction 
^  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

^  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

...  and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)638-9273 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-0-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wmg,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  ojffers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.  M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Marie  Pettibone,  Director  of  Corporate  Development,  at  (617) 
638-9278. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  ntADITION  OF  nNANCIAL  COUNSEL 
OLDER  THAN  THE  ILS.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality 

Let  us  help  you  get  the  highest  performance  firom  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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